LIFESTYLE 


MOON 


MISBEGOTTEN 


The anticommunist dogma-and-pony show 
by Francis J. Connolly 


THE 


And so, | tell you this: Use money, tainted as it 


when it fails you, they will welcome you intothe 
tents of eternity. 
—Luke 16:9-10 


he Copley Plaza ballroom is not one of the 

tents of eternity, but it’s.one of the more 

pleasant way stations you're likely to run 
across while out looking for them. The woman 
seated next to me agreed emphatically. “Wonder- 
ful place, wonderful rooms, and such wonderful 
food,” she announced, polishing off the prosciutto 
with melon and getting down to business with the 
roast lamb. A Baptist evangelist from Virginia, she 
confessed that never before had she seen anything 
on such a grand scale. “Wonderful things like this 


dn’t come from the devil,” she observed. “No, 
hrave'ty thre Lata,’ thak 


is, to win you friends, and thus make sure that — 


I smiled beatifically and nodded. I had been 
doing a lot of that over the past three days; my 
cheek muscles were starting to ache. Still, smiling 
seemed the most prudent course of action, 
considering my position — which was, at the. 
moment, in the midst of almost 700 pastors and 
ministers, all partaking of the bounty of the 
Reverend Sun Myung Moon. More precisely, they 
were ing of the bounty of a group founded 
and funded by Moon that had invited these 
hundreds of non-Moonie ministers to Boston to 
hear the gospel of conservatism and anti- 
communism. Because that same group had quite 
pointedly not invited any members of the press, I 
had spent most of the conference keeping my trap 
shut and my head bobbing in constant, cheerful 


agreement. 
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Super intentions 
and the 
Wilson vote 


by Peter Canellos 


he Boston School Commit- 

tee’s choice of Laval Wilson 

as the city’s new school 
superintendent was historic in 
many ways. Wilson is black, and 
Boston has never had a black 
superintendent. He won with a 
reasonably impressive nine-to-four 
vote on the first ballot, which 
suggests that he may have a 
majority of members behind him 
on the often-unpredictable school 
committee. And he got the support 
of. both member-at-large John 
O’Bryant and South Boston rep- 
resentative Joe Casper, the Hatfield 
and McCoy of the committee. 

Bridging the chasm between 
O’Bryant, who wanted a progres- 
sive outsider as superintendent, 
and Casper, who wanted “a day-to- 
day-operations guy,” was an ac- 
complishment worthy of a man 
who refers to himself, as Wilson 
does, as “the most qualified urban 
educator in the United States.” But 
Wilson did not so much straddle 
the school committee's ideological 
differences as transcend them en- 
tirely. Like his predecessor as 
superintendent, Robert Spillane, 
Wilson is a bold manager who isn’t 
beholden to any educational phi- 
losophy or ideology. 

For those in the black communi- 
ty with “our turn” expectations, 
Wilson may be a disappointment. 
In his previous post as  super- 


‘ intendent in Rochester, New York, 


Wilson showed a willingness to 
ignore the wishes of the black 
community and follow his own 
instincts in decision after decision. 
During his first year in Rochester, 
Wilson closed a high school that 
had 96 percent black enrollment, 
even though black leaders claimed 
that doing so would be unfair to 
blacks. More recently, after a study 
revealed that black and Hispanic 
students in Rochester had received 
a higher percentage of detentions 
than _ whites, some in the city’s 
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When we last heard about Zbigniew M. Poddubiuk 
(Phoenix, July 23), better known as Mavis, the Polish — 
man/woman of seemingly a thousand faces and places, 
she was sitting in a Rhode Island slammer, facing 60 
years on federal charges. Between 1976 and 1985, 
Poddubiuk had drastically downshifted from an up- 
and-coming medical doctor and researcher to an alleged 
plagiarizer, liar, thief, and illegal alien who was indicted 
for mail and passport fraud, and for smuggling 
undeclared jewelry into the country. Along the way, 
Poddubiuk apparently had also changed from a he toa 
she — neglecting to inform her two husbands, whom 
she'd married 10 months apart without getting divorced 
in between. 

Now the puzzling Poddubiuk résumé requires 
revising. Before her arraignment on July 5, Mavis had 
told the federal probation department that she’d never 
been arrested. But the Phoenix has learned that in 1983 
Boston police reportedly arrested a Zbigniew M. 
..»Poddubiuk for soliciting. 
is =} Courtrecords show that Mavis’s credit-card bonanza 
“predates 1984, when she-obtained bogus charge 

accounts in the names of Patricia M. Killion, Richard M. 
Bergman, Marlene S. Osborne, Tiffany M. Fontaine, - 
Mavis Bachman, and Patricia L, Bergman. Federal 
authorities charge that Mavis has run up a $100,000 bill 
on her bogus plastic. Back in September 1978, 
according to court papers, Mavis had obtained an 
American Express card in the name of Z.M. Poddubiuk, 
which was canceled three years later with a $2,573.81 
balance outstanding. Another card issued to Z.M. 
Poddubiuk, MD, was canceled in March 1982, with an 
outstanding bill of $3,563.58 

Now there appears to have been a new man in Mavis’s 
life. Melrose police, who have been cooperating with the 
US Attorney’s office on the case, say they recently 
arrested a man named Thomas Doherty, who is believed 

. to have been a recent companion of Mavis’s. Melrose 
police detective George Busby says Doherty threatened 
to kill him after he denied Doherty a gun permit. 
Doherty has been sent to Bridgewater State for a 20-day 
evaluation to determine whether he is competent to 
stand trial on the Melrose matter. 

Last week, Mavis was undergoing testing of her own. 
Court records show she was scheduled last Tuesday for 
a psychiatric exam conducted by John Vara, MD, of 
Brookline. Court papers also indicate that the list of 
aliases used by Zbigniew M. Poddubiuk has grown to at 
least 20. Joining the a/k/a roster are Gregory C. Pappas, 
J.E. Wader, Zbigniew Carlsson, Dona Carlsson, 
“attorney” Daniel L. Rubin, and Golda Rubin. 


PRIVATELY EYED 


When New York lawyer Norman Roy Grutman hired 
on to represent John Lakian in his libel suit against the 
Globe and reporter Walter Robinson, he hired a private 
investigator to look into the reporter's past. 

The head of the Stanford University fellowship 
program in which Robinson participated in 1980 and ‘81 
was asked by the gumshoe if Robinson had been burned 
out or psychologically debilitated, and if he had bothered 
to go to class. The detective learned that Robinson, a 
Vietnam veteran, receives disability pay, and Grutman 
questioned him about that during the trial. “That 
information is supposed to-be private,” said Robinson 
later. “They clearly got it through unofficial means.” 
Robinson said Grutman was merely trying to demean 
him. In an interview, Grutman countered that such 
research was entirely appropriate because Robinson's 
story had cast doubt on Lakian’s claim that his father 

had died of war-related injuries. 


| } 


‘PERFECT PITCH 


“We weren't looking for dirt,” Grutman told the 
Phoenix. “We were looking for information. We would 
have been remiss if we hadn’t done it.” 

Said Robinson, “I don’t consider what they did with 
the private investigator to be in any way out of character 
to their approach to this trial generally.” 


TECH’S TAX TACTICS 


Consensus politics may be Michael Dukakis’s 
speciality, but last week he took a divide- ~and-conquer 
approach to an alliance bent on repealing the state’s 71/2 
percent surtax. On Thursday, the governor closeted 
himself with Howard Foley, president of the 
Massachusetts High Technology Council, and two of 
Foley's high-tech colleagues. The aim: to persuade the 
techies not to sign on with Citizens for Limited 
Taxation’s effort to ax the surtax. The high-tech industry, 
a key CLT ally, was instrumental in the successful 1980 
tax-capping effort that ended with the passage of 
Proposition 242. 

The latest High Technology Council/CLT venture is 
aimed at putting the surtax repeal on the 1986 ballot. 
CLT could probably get the measure on the ballot by. 
itself, but the high-tech dollars would enable thegroup 
to mount a high-power publicity campaign. / 

Dukakis opposes the surtax repeal, favoring 
instead a package that includes a $64 million, one-time 
tax cut. Although neither Howard Foley nor the Dukakis 
administration would discuss Thursday's meeting, _ 
sources close to Foley say the governor pressured the 
high-tech chief not to back CLT. 

At this point, though it seems unlikely, there's a 
chance the governor's strategy will pay off. Last 
Wednesday, meeting with the state’s congressional 
delegation to discuss the effect of federal budget cuts on 
Massachusetts, the high-tech honchos seemed to blink 
and come out of their tax-cutting trance. Afterward, 
various council members suggested they might be 
willing to compromise with the governor. 

At any rate, the High Technology Council's course 
should be clear by the end of this week: thé council 
meets Monday to-vote on which path to take. And all 
initiative proposals for the 1986 ballot have to be filed 
with the attorney general by the close of business 
Wednesday. 


The Columbia Journalism Review routinely, asks its 
readers to suggest journalists who deserve “darts” for 
bias, conflicts-of-interest, and self-promotion. We 
nominate Jann Wenner, the godfather of celebrity 
journalism and star of the film flop Perfect; if the CJR 
editors are on their toes, Wenner should be stuck with so 
many darts he'll ooze melted Brie. Rolling Stone, 
Wenner’s pop-culture bible, copped the picture from the 
Perfect poster for the cover of its summer double issue — 
which arrived on the stands long after Perfect had left 
most theaters. And the debut issue of Wenner’s 
revamped US gave Perfectits only perfect review, 
stating that the film “features somé first-rate 
performances.” The second issue of Wenner’s USgave ~ 
its cover to Jamie Lee Curtis, leading lady of none other 
than Perfect. The third US issue does not promote 
Perfect. But an article on teen heartthrob Michael J. Fox 
is illustrated with a larger-than-full-page color picture of 
the star lying on his living-room rug beside a stack of 
back issues of Rolling Stone: 


(Thanks this week to Peter Canellos, Ric Kahn, Scot 
Lehigh, and Dave O'Brian.) 


COURTESY OF THE BOSTON-HERALD 


Cintolo: guilt by association 


BRIEF 


BY HARVEY SILVERGLATE 


t was the first time that my credentials as a lawyer 

were inadequate to get me into a courtroom. I joined 

some 20 or 30 other lawyers outside the courtroom 
of United States District Court Judge W. Arthur Garrity. 
We had come for the sentencing of Gennaro Angiulo’s 
former lawyer, William J. Cintolo, last Tuesday. The 
courtroom was already packed, mostly with other, more 
prompt, but equally anxious, criminal-defense lawyers, 
who had showed up to lend support to one of theirown 
and to see what penalty would be inflicted on Cintolo for 
his conviction on charges of conspiracy to obstruct 
justice — in essence, for doing what most defense 
lawyers do routinely in defense of their clients. 

The dour United States marshals stationed at the door 
of the courtroom refused to allow any of us to enter, 
though there were some dozen empty seats in the jury 
box that had been reserved for members of the working 
press. The lawyers begged be allowed'to occupy these 
seats, but the head marshal said that he had conferred 
with Judge Garrity and the seats were to remain vacant 
unless taken up by members of the fourth estate. I 
quickly volunteered that I'was in the courthouse not 
only as a concerned criminal-defense lawyer, but also as 
a columnist for the Boston Phoenix, whereupon the 
marshal relented and let me in. 

As much as the First Amendment (which protects 
press freedoms) is under governmental and judicial 
attack these days, the Sixth Amendment (which assures 
the right to effective assistance of counsel in criminal 
cases) is in even worse straits. It was fitting that I had to 
use my press credentials, rather than my bar card, to gain 
entrance to the hallowed chamber where the system was 
taking its revenge on a man it deemed to be a “mob 


lawyer.” 
* * 


After nearly a year and a half of highly publicized 
criminal investigation by the Department of Justice 
Organized Crime Strike Force in Boston, Cintolo was 
indicted in December 1984 on three charges growing out 
of his representation of reputed Mafia boss Gennaro 
Angiulo. (It is not clear whether Cintolo was Angiulo’s 
attorney of record during the period the charges refer to, 
but it is true that Cintolo had earlier formally 
represented Gennaro Angiulo, was at the time that the 
charges specified representing Angiulo’s son Jason, and 
was continuing to transmit information and advice to 
Angiulo concerning a federal grand-jury probe into the 


The writer, a Boston attorney, signed a friend-of-the- 
court memorandum filed with Judge Garrity urging that 
Cintolo be released pending his appeal. His firm advised 
Cintolo‘s lawyers but did not represent Cintolo. 
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activities of Angiulo and his associates.) 

Two of the charges alleged that Cintolo had impeded 
the grand jury’s investigation into the activities of 
Angiulo and his relatives and associates. The first such 
charge was that Cintolo, while acting as attorney for one 
Walter LaFreniere (who had been called before the 
grand jury and been compelled to give testimony against 
the Angiulos and their associates), had told Gennaro 
Angiulo, also his client, what questions LaFreniere had 
been asked and what LaFreniere had answered. 
(LaFreniere, as it happened, was refusing to answer 
questions, partly, it appears, out of fear of the Angiulos, 
and partly to protect his father-in-law, who had business 
dealings with the Angiulos.) There was no charge (and, 
it turned out, no evidericé) asserting that Cintolo was not 
authorized by LaFreniere to communicate this 
information to Angiulo. 

The second charge of interference with the grand-jury 
investigation alleged that Cintelo had impeded and 
obstructed the due administration of justice by seeking a 
postponement of Jason Angiulo’s grand-jury 
appearance, thereby “improperly delaying” that 
appearance. 

Both these charges hit the Boston legal community, 
especially the criminal-defense and civil-liberties 
attorneys, like a clap of thunder. It is, after all, common: 
for lawyers to represent more than one figure in a grand- 
jury investigation. If the prosecutor believes that the 
lawyer cannot properly represent at the same time the 
interests of, for example, clients who are being 
investigated and clients who are merely witnesses, the 
prosecutor can ask the court to disqualify the lawyer 
from representing one or more of the clients. Lawyer and 
clients are then allowed to contest the government's 
claims, and the judge makes the final decision. 

Indeed, the Department of Justice had earlier 
persuaded a judge to disqualify Cintolo from 
representing Jason Angiulo, since, it was claimed, Jason's 
interests were adverse to those of Cintolo’s other client, 
LaFreniere. It would seem that if the government saw a 
similar problem in Cintolo’s simultaneous 

resentation of LaFreniere and Gennaro Angiulo, it 
should have sought his disqualification from 
representing one of them. It did not do so, and Cintolo 
proceeded merrily along his way, assuming there was no 
problem in his representing both men or in his 
representing LaFreniere after having been Gennaro 
Angiulo’s attorney of record. 

The second charge, the one regarding Cintolo’s 
seeking to delay Jason Angiulo’s grand-jury appearance, 
was equally puzzling. Typically, grand-jury witnesses 
receive very little notice before they are required to 
appear, and it is the rule, not the exception, for their 
- lawyers to seek delay so they have time to prepare. They 
need that time to determine what the investigators are 
after and whether the client has potential legal problems 
or can cause problems for his associates, relatives, and 
the like. 

However, it was the third charge that really sent shock. 
waves through the legal community: the allegation that 
Cintolo had engaged in a conspiracy with his clients to 
obstruct the progress of the grand jury. 

It is in fact the duty of a lawyer to help his clients 
obstruct, in a very real sense, the progress of a grand 
jury, if that grand jury is intent on criminally charging 
the witness or someone the witness does not wish to 
testify against. The defense lawyer's job is to make the 
government's job and the grand jury’s job harder. He is 
allowed to use all lawful means; Cintolo’s methods 
were, to judge from the recitations in the indictment, 
perfectly legal and normal. 

Indeed, the jurors who tried Cintolo on this 
indictment voted unanimously to acquit him on both of 
the obstruction-of-justice charges, deciding, it appears, 
that he had done nothing wrong in transmitting 
information from LaFreniere to Gennaro Angiulo or in 
seeking a delay in Jason Angiulo’s grand-jury : 
appearance. Yet the jury did voteto convict Cintolo on 
the conspiracy charge. How did the conspiracy charge 
differ from the other two, and why do lawyers see it as 
so dangerous and threatening? 

The answer lies in the nature of our conspiracy laws. 
Under these laws, a person commits the crime of 
conspiracy when he or she enters into an agreement 
with one or more people to commit some crime. The 
agreement itself becomes a separate crime, even if the 
crime that is conspired upon is never committed. That 
nothing overtly illegal need be accomplished in order for 
the crime of conspiracy to have been committed is a 
pitfall that has placed conspiracy law in disrepute 
among criminal-law practitioners and civil-libertarians. 
(It has also made it the darling of prosecutors intent on 
nailing someone who has not done anything obviously 
illegal but who is an “undesirable.”) 

There is another aspect of conspiracy law that makes 
this ground doubly treacherous for the unwary, even the 
unwary innocent. Once you enter into a conspiracy, you 
become legally responsible for every action taken and 
for every word spoken by any other member of the 
conspiracy, even if you aren’t present when the act is 
done or the words spoken. If you're a lawyer, you're 
responsible even if you don’t find out about the actions 
of your clients until the trial. In the Cintolo case, this 
doctrine was devastating; and according to experienced 
courtroom observers, it was almost entirely responsible 
for Cintolo’s conviction on the conspiracy charge. 

Cintolo’s problem was that, unknown to him, while 
he was representing LaFreniere and trying to prevent the 
government's forcing LaFreniere to testify against ° 
Gennaro Angiulo, Angiulo and his associates were 
secretly plotting a more drastic action to keep LaFreniere 
quiet. According to conversations picked up by the FBI 
electronic bug planted in Angiulo’s North End office, 
Angiulo and his men platwned to murder LaFreniere . 
Continued on page 34 


HOMOSAURUS? treatment. Dukakis and company are bucking it. 


LIFES TY L 


1 ON THE COVER 
Peter Canellos on the squabbling politics that went into the selection 
of Laval Wilson to be school superintendent. And Francis J. Connolly 
on the Reverend Sun Myung Moon's combining of politics and , 
theology to combat communism. > 


4 LETTERS 


6 DINOSAUR FITNESS by Harvey Z. Yazijian 
Beware your mammal chauvinism. Dinosaurs were a lot fitter than 
— once thought, and if weren't for their demise, we might not be 
ere. 
12 ANOTHER SEWAGE SUIT by Scot Lehigh 
A suit will be heard this week on a demand that the water-resources 
authority agree to a binding schedule to provide secondary sewage 
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1 STREET LEGAL by Kathleen Hirsch 
Although some have supported it as the best way to clean up red- 
light districts and improve the lives of the women who work the 
streets, legalized prostitution may not be the panacea reformers say it 
is. A comparison of prostitution in Boston and Hamburg. Germany. 


2 URBAN EYE by Robin Vaughan 


3 VEGETABLE MATTERS by Billy Pope 
A report on August produce. i 


6 DOUBLE TAKE by Bruce Morgan 
On the road in Sonora, deep in the heart of Texas. 


7 FRIENDLY SHORES by Sharon Moran 
A guide to the best of the Boston Harbor Islands State Park. 


8 FOOD by Arie! Swartley 
Summer salad recipes for hot afternoons. 


9 RESTAURANTS by Robert Nadeau 
The third time’s the charm at Latino’s. 


13 THE PUZZLE by Don Rubin 


15 CLASSIFIEDS 


COMING NEXT WELK 


In Arts: Jon Herman on the Newport Folk Festival. In Lifestyle: Neil Miller celebrates the 100th 


1 LOVE AND DEATH by Henry Sheehan 
Kiss of the Spider Woman seems an unlikely title for a thoroughly 
modernist exploration of what happens to two unlikely cellmates in a 
Latin American prison. But Argentine director Hector Babenco has 
taken Argentine novelist Manuel Puig’s book and made a film that 


makes sense. 


2 FILM 
Owen Gleiberman says if it's Chevy Chase, this must be National 


Lampoon’‘s European Vacation. Plus “Trailers.” 


3 STATE OF THE ART by Kathy Huffhines 
Dance Umbrella has been growing by leaps and bounds; the Boston 
Ballet has been waiting for its new director to deal with its financial 
and organizational problems. So what do they have in common? One 


hot choreographer. 


4 THEATER 
Scott Rosenberg makes much ado about Much Ado About Nothing, 


and Carolyn Clay goes where the American Buffalo roam. 


5 ART and BOOKS 
David Bonetti finds that abstract painting is not redefined at the 
Danforth — but is reinvigorated in the work of Sean Scully; and Robin 
Dougherty looks at some first novels and asks whether good things 


come in threes. 


6 MUSIC 
Michael Freedberg zooms along with Aretha Franklin's newest; Mark 


Moses cracks the case of Kid Creole and the Coconuts; Francis Davis 
discovers that Sonny Rollins is a work of art; and. in ‘Cellars by 
Starlight, ’’ Sally Cragin warms up to Sorry, the Oysters, FerrenHeit. 
and Tétes Noires. Plus ‘Live and on Record,” on page 8. 


16 HOT DOTS and AIRWAVES 30 PLAY BY PLAY 
17 9 DAYS A WEEK 32 OFF THE RECORD 
18 LISTINGS 33 FILM LISTIN 

29 ART LISTINGS 3% FILM STRIPS 


Credits: Gregory Kwater (with News) and Bob Priest (with Lifestyle). PS 
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LETTER 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


STUNG 


I am writing in reference to Howard 
Hampton's smug review of Sting’s solo 
album, The Dream of the Blue Turtles 
(Arts, July 30). Hampton’s main point is 
that Sting’s social awareness is 
disingenuous and the album is a 
“charade of concern and passion.” The 
fact that Sting recorded the album with a 
group of very talented jazz musicians, 
with delightful results, is to be ascribed 
merely for, if we are to believe 
Hampton, an effort to lend “facile 
symbolism, connoting integrity and 
growth” to an essentially bland and 
undaring album. 

Leaving aside the musical quality of 
the final product, which is a subjective 
judgment, I would like to take issue with 
Howard Hampton’s opaquely worded 
character assassination of the artist 
himself. Hampton clearly has an ax to 
grind with Sting, and this prejudice 
clouds his judgment. He admits himself 
that “neither music nor thought i is the 
fundamental concern here.” I would 
humbly submit that Hampton might 
wish to reconsider his priorities the next 
time he reviews an album. Although 
acid-tongued invective makes exciting 
reading, it tells us too little about the 
album and too much about the critic’s 
smoldering prejudices. 

Finally, why inveigh so bitterly 
against Sting’s uncomplicated 
liberalism? Would Hampton really 
prefer to listen to “pop fastidiousness,” 
as he calls it, which he implies is more 
honest than The Dream of the Blue 
Turtles’? In spite of Hampton’s 
allegations, I take Live Aid to be more 
conclusive evidence of the sincerity of 
Sting’s, and other such socially aware 
musicians’, commitment to liberal 
causes. 

Marcus Wilkinson 
Medford 


After reading Howard Hampton's 
review of Sting, ‘Every Move You 
Fake,” I am convinced Mr. Hampton 
attacks his reviews with a knife in one 
hand and a thesaurus in the other. 

“A toe-tapping atrocity’? ‘“Disarming 
pop fastidiousness”’? Hey, cool out, 
Howard, Sting was only a schoolteacher, 
not a philosophy prof. 

Now what I did, Howard, was take 
the record out of the jacket, place it on 
the turntable, and, hey, not bad. Not 
great, mind you, but, considering some 
of the crap bouncing around the record 
racks today, rather entertaining. You 
know, | never even read the liner notes. 
That must make me an airhead the likes 


of George Harrison and Sting himself. 
Now if I could only become a 
millionaire. 
Paul Beauchamp 
‘Townsend 


DISCONCERTED 


Although I enjoyed reading Joyce 
Millman’s analysis of the Live Aid 
concert and agree with her that it was far 
from the ideals of Woodstock, I wonder 
what she meant by the “newly adopted 
right-wing stance” of Neil Young. Does 
she know something Neil’s fans don’t? I 
believe that he will always stand by his 
political idealism and, like some of us, 
hope it may one day become a reality. 

Patti Baum 
Concord, NH 
The editor replies: 

Millman was referring most 

specifically to Young’s endorsement of 


Ronald Reagan last year. 


PORTRAIT 
OF MAVIS 


To Ric Kahn: 

Re your story on Mavis (News, July 
23): I do not read the Phoenix regularly. 
When I have read it for other than 
movies, I have seldom liked it. But your 
story on Mavis is outstanding, 
wonderful, credible, touching, 
fascinating, involving, excellent, at times 
anguishing, at times gripping, and 
brilliantly balanced. This article could 
have been lousy in about 100 ways, yet 
you made of it a human-interest story 
that had me sometimes on the edge of 
my chair and sometimes on the edge of 
tears. 

You presented a portrait, which 
despite all the as-yet-unanswered 
questions (which may never be 
answered, which may ultimately be 
unanswerable), presents a:complex and 
evidently brilliant human being 
struggling to survive psychologically in 
a world that hasn’t really got much place 
for such people. In the process she has 
gotten a lot of authorities on her case. It 
sounds as if she has scammed a lot of 
money. But you are right, I think, to 
have wondered aloud about the 
competence of the officials who, as you 
said, took her at face value. If people are 
not totally pathological, they usually try 
their best to maintain their inner 
integrity. It is a struggle all human 
beings go through to some extent, if they 
were only aware of it. True, Mavis did a 
lot of forging, ostensibly in order to fool 
people. And yet, regardless of what role 
she was playing at any point, she caused 
herself a lot of grief by acting and 
dressing in a way that was not totally in 
one character or the other. Persons you 
interviewed tossed this off as her self- 
destructiveness. 

On the contrary, this was perhaps.her 
healthiest, most admirable side, the 
whole among all the parts trying to gain 
acceptance, trying to learn how to live 
together inside and outside, trying to be 
honest and truthful to the world about 
her inner reality. Doing the best she 
could, given who she was. You say she 
left a trail of broken hearts. She certainly 
has done some financial damage. But the 
damage to others actually seems 
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minimal, except for the money. You 
picture nobody as hating her. One of her 
ex-husbands sounds as if he would take 
her back and seems a little wistful. This 
is a person screaming in a way for love 
and understanding, as we all do at one 
time or another. 

I hope she finds some good help. 
because she sounds in your article like a 
sympathetic person, despite her evident 
misdeeds. When one considers the 
crimes against humanity being 
perpetrated by governments and 
resulting in millions of deaths, it seems 
absurd to try to punish or bring to 
“justice” someone for whom ~ 
psychotherapy clearly seems more 
relevant. 

In case you are wondering, I am 
decidedly male and have no problem of 
this sort, not even a secret one, A fact 
that does credit to your article also. 

I hope you follow the story and 
publish more about Mavis. I also hope 
you send me a copy of the sequel. 

Good luck, and thanks for a rare piece 
of journalism. 

Jay Norwalk 
Cambridge 


CUTTING 
REMARK 


Kudos for the excellent article by 
Charles Bloche, “A Cut in Time” (News, 
July 23). Trying to understand what 
passes for reality on Beacon Hill is a task 
few, if any, have mastered. 

Although itis good that Dukakis’s 
1975 temporary 7¥2 percent surtax 
appears to be departing the political 
landscape, its reasons for leaving via the 
Beacon Hill route could very well be a 
way of avoiding further damage from a 
1986 proposition which would cap both 
the ability to gather and spend revenue. 
The tax-cutting Citizens for Limited 
Taxation may have been cut off at the 
pass by the House action, but at least-the 
Dukakis surcharge looks to be a mney: 
as a result, 

Cutting taxes is the first priority of 
groups like CLT and is also first in the 
hearts and minds of the. 
commonwealth’s taxpayers. 

Real-tax-cutting reform will continue 
to come; Beacon Hill will not be able to 
stall it forever. And when it does come, 
things will change on the political 
horizon. The spenders will be sent home 
with bags packed, and legislators 
concerned about the tax burden will 
take over. All things in their time. 

Sal Giarratani 
Wollaston 


TUBULAR 


It was with great interest and wonder 
that I read your caption to the First 
Family’s picture (News, July 23). Maybe 
some individual at the Herald does have 
an airbrush. No big deal. He or shéptitiit: 
to good use in blacking out the 
president's nasogastric (stomach) tube 
(which is routine after this kind of 
surgery). The fact of the matter is, the 
tube was not a “breathing” tube, as 
assumed by you: Blacking it out maybe 
was a kind gesture on the part of Rupert 
Murdoch — one of respect. 

Who really wants his or her picture on 
the front page of every newspaper 
around with a tube hanging out of his or 
her nose? I wouldn't. Neither would 
most people. What makes some of those 
in the world of journalism think the 
American public needs to know 
everything about everyone? Especially 
when some individuals, such as the one 
who coined this caption, assumes the 
president needs help to breathe? How 
many others did the same? Give the 
patient some privacy. It’s very important 
and often not the case. 

Having been a registered nurse for the 
past nine years, I realize how important 
this is. Privacy is every individual’s basic 
right and need, especially when he or 
she does not feel well. Very simple. 

The Globe and Herald pictures may 
be different, but the report was the 
same: “spectacular recovery.” Get well 
soon, Dutch. You look good, tube or no 
tube. 

Three cheers for Mr. Murdoch. He’s 
not the only one who respects and likes 
Ronald Reagan. 
Patricia Healey 
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inosaurs are a perennial 
fascination. Who hasn't 
pondered a mighty 


tyrannosaurus rex? Or the 
awesome brontosaurus? What little kid 
hasn't projected himself back to the Age 
of Dinosaurs? The mighty beasts were so 
astounding, perhaps only a child’s 
imagination can grasp them. Yet there is 
a contradiction in our perception of 
dinosaurs. On the one hand, we believe 
they were a varied, immense, and long- 
lived race; on the other, we view them as 
evolutionary failures. 

At an early age we were taught that 
dinosaurs are no more because they were 
unfit to survive. They were slow, cruel, 
coarse brutes, we were told, that died 
from either sheer stupidity or their own 
gluttony. The mighty dinosaur has been 
reduced to a metaphor for obsolescence. 
In reality, though, the only thing obsolete 
about dinosaurs is our notion of them. 

After 65 million years it is time for the 
truth. Dinosaurs have been given a bum 
rap. They were the most successful and 
dominant creatures in Earth’s history, 
ptesent company included, and they 
showed signs of evolving into higher 
intelligence. Through no fault of their 
own; they were wiped out by something 
most likely extrinsic to both themselves 
and their environment. Had they not 
been, the human race would never have 

come into being. But for the grace of a 
meteorite go we. 

Dinosaurs were a unique race of 
reptiles that enjoyed an unparalleled rule 
over the planet. Consider their reign. The 
first of these reptiles appeared about 225 
million years ago and quickly took over. 
For the following 140 million years 
dinosaurs didn’t just beat the 
competition, they clobbered it. Wherever 
there was life on Earth — which was 
nearly everywhere — the dinosaurs 
utterly dominated. By comparison, 
humans have been around for an 
insignificant two million years or so, and 
as things stand, we wonder each year 
whether we'll make it to the next. 

The diversity of dinosaurs boggles 
the mind. They came in a spectacular 

variety of shapes and sizes. Whereas 
some were no larger than 
chickens,others defied the limits of bio- 
engineering. Neither before nor since 
has animal design been so innovative. 
Or competitive. 

The advent of dinosaurs reduced 
reptiles such as turtles, snakes, and 
crocodiles to mere second-class citizens. 
And what dinosaurs did to mammals was 
pitiful. Mammals and dinosaurs 
appeared at about the same time. Rather 
than become more sophisticated, 
however, mammals actually devolved 
during the dinosaurs’ reign. When the 

dinosaurs got through with them, the 
mammals that had managed to survive 
were the size of shrews; they eked out a 
living on insects and snuck out only at 
night. Hanging on for dear life 70 million 
years ago, they were unworthy of the 
attention of all but the very smallest of 
dinosaurs (who fed on them). Mammals 
fared well only after the dinosaurs’ 
demise. 

The dinosaurs did so well for a simple 
reason. They were of superior design. 
First of all, they were not lizards (their 
name, dinosaur, which means “terrible 
lizard,” is a misnomer). Lizards, then and 
now, crawl on their bellies. Their upper 
arms are parallel to the ground and their 
forearms perpendicular to it. Dinosaurs; » 


OBSOLESCENCE 


In defense of dinosaurs > 


by Harvey Z. Yazijian 


_ 


on the other hand, stood upright, with 
their torsos well off the ground — the 
way we do. Affording a much better 
relationship to gravity, this fully erect 
posture was revolutionary back then. It 
left room for long legs, which permitted 
long strides and efficient locomotion. 
Coupled with a very strong yet 
lightweight skeletal structure, this 
upright stature allowed even the big 
dinosaurs to get around quite nicely. This 
is verified by fossilized tracks revealing 
that some dinosaurs had the ability to 
blow by Carl Lewis. The dimensions and 
shape of one dinosaur, for example, 
strongly resembled the dimensions and 
shape of the ostrich, which is capable of 
running more than 30 miles per hour. So 
much for slow dinosaurs. 

Recent discoveries have revealed that 
some dinosaurs were both maternal and 
social. The three-horned triceratops 
traveled in abundant herds throughout 
what is now the western United States in 
much the same way that the bison did 
several hundred years ago. The duck- 
billed hadrosaurus tended its young in 
rookeries. The herding dinosaurs often 
kept their young in the middle of the 
pack to protect them from predators. 
Although hardly the stuff of bridge clubs, 
this social behavior is much more 
sophisticated than that of your average 
reptile. 

If the dinosaurs were warm-blooded, 


Homosaurus? 


and recent studies indicate that some of 
them were, they were even more 
advanced than previously suspected. 
Cold-blooded animals cannot control 
their body temperature and must rely on 
the sun for heat. At night they lose heat 
and become sluggish, and they must wait 
for the morning sun to warm them back 
to operating temperature. Warm-blooded 
animals — among which we can count 
ourselves — internally regulate their 
body temperature. They have higher 
metabolisms than cold-blooded animals 
and are much more active. Cold-blooded — 
animals are built close to the ground, 
which enables them to conserve heat. 
Warm-blooded animals stand erect. This 
allows them to get around better and 
hence to hunt more efficiently andeat —_- 
more. For this and other reasons, itis 
very likely that some dinosaurs, 
particulary the energetic, smaller ones, 
were warm-blooded. One sure candidate 
is the archaeopteryx, a little dinosaur 
about a foot long with wings and 

feathers. This remarkable animal was the 
precursor of birds, though its ability to fly 
is questionable. Yes, folks, the robin 
chirping outside your window, like all 
other birds, is related to the dinosaur. 

It is the big dinosaurs that get all the 
press. There have been some new ~ 
insights into the tyrannosaurus rex, the 
huge carnivore with a mouth full of 
eight-inch teeth. Paleontologists now 


Lizards crawl and run with their bellies just above 
-ground, as the left and middle figures show. 


Dinosaurs walked upright (like us), 
affording better movement. 


.... -lllustrations.by Gregory 


brontosaurus has been put into 


suspect it may have been not a rapacious. 
killer but an opportunistic eater of 
carrion and the weak. So much for its 
macho image. And the gargantuan 


perspective. Although it was 70 feet long 
and weighed in at 35 tons, itcouldn’t 
carry the water bucket for the really big 
boys (all of which were'vegetarians). At 
80 tons, the brachiosaurus towered over 
it. Then, in 1972, a larger dinosaur was 
found and appropriately called the . 
supersaurus. It was almost impossible to 


- comprehend something so monstrous 


having once walked the Earth. However, 
such limits lie within the human mind. In 
1979, evidence was unearthed of a 
dinosaur that, according to some 
estimates, might have weighed nearly 
150 tons. That would make it as massive 
as the blue whale. Paleontologists =“ 
themselves were stupefied by its sheer 
- bulk and could only call it ultrasaurus. If 
there's anything bigger than the 
ultrasaurus buried in the hills — and 
who’s to say there isn’t — it should be 
named aftera planet. 
Although the sizes of the big dinosaurs 
challenge the imagination, the smaller 
. ones are more interesting. The dinosaur 
_ that was perhaps the most ferocious of all 
was only 10 feet long. Discovered in 
1964, the deinonychus, whose name 
means “terrible claw,” was one nasty 
critter. You didn’t mess with it; it messed 
with you. A biped, it was very quick, very 
athletic, and very well armed. The Chuck 
Norris of its day, the deinonychus would 
come at its prey from all directions, It had 
razor-sharp teeth, useful forearms with 
powerful claws, and a huge scythelike 
claw on each foot. Using its ramrod-stiff 
tail for leverage, it attacked larger victims 
from underneath and disemboweled 
them. Worse, the damn thing may have 
had some smarts. 
It is true that many dinosaurs were 
very, very stupid. They simply had teeny 
ains. Some did have larger ones, but 
even the brains of those were - 
disproportionately small in relation to 
the size Oftheir bodies. The 
tyrannosaurus rex, for example, had a 
brain the size of a gorillas, but most of it 
was needed to. operate the dinosaur’s 
large, complex body. Not much was left 
for intellectual pursuits. Although the 
deinonychus was hardly a PhD 
candidate, its brain-to-body ratio was a... 
dramatic advance. Its brain developed to 
coordinate its arsenal, which also 
included keen eyesight, as well as the 
sheer cunning and dexterity of its 
maneuvers. Furthermore, it appeared to 
have the wherewithal to hunt in packs. 
What is critical to consider about the 
deinonychus is that after millions of 
years it gave rise to an even more 
advanced family of creatures called 
saurornithoidids. The brains of 
‘saurornithoidids were significantly larger 
than that of the deinonychus, and its 
immense eyes were able to focus in 
stereo on one object, which allowed it to 
judge distances. It also developed 
another nice tool begun by the 
deinonychus — hands that rotated at the 


Opposite page: the creature in front, | 
with the claws, is deinonychus. The 
birdlike animal is archaeopteryx. The 
big guy behind them is tyrranosaurus. 
And lurking behind the tree is 
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Wilson: a reason to unite? 


by Peter Canellos 


Continued from page 1 

black community accused teach- 
ers and administrators there of 
racism; Wilson refused to modify 
disciplinary procedures in any 
way. Moreover, during his inter- 
view for the Boston job, Wilson 
pledged to show no favoritism to 
the black community and de- 
‘scribed himself as “a super- 


intendent who just happens to_ 


be black.” 

Wilson doesn’t completely fit 
the profile of the “day-to-day- 
operations man” Casper wanted. 
He seems to be a vigilant 
enough disciplinarian to satisfy 
Casper: he once suspended a re- 
gional-champion basketball 
team before a big game because 
several team members were ac- 
cused of shoplifting. But Wilson 
is also known as an indepen- 
dent thinker with a big ego — 
just the type of man Casper had 
pledged to avoid. 

What Wilson does bring to 
Boston is a blitzkreig manage- 
ment style reminiscent of Spill- 
ane’s. Wilson accompanied his 
school-committee interview with 
giant charts delineating his ac- 
complishments in different areas, 
like Dwight Eisenhower map- 
ping out plans for -the D-Day 
invasion. Wilson is especially 
proud of his three-year plan for 
the Rochester schools. He is also 
proud of his good relationship 
with the Rochester business com- 
munity; he met with Boston 
business leaders even before he 
was interviewed by the school 
committee. And unlike Spillane, 


Eric Selinger assisted in“the re- 
search of this story. 


Wilson has been willing to work 
with various constituencies. In 
Rochester, government leaders, 
business leaders, parents, and 
even representatives of the teach- 
ers’ union applauded his ac- 
cessibility. To achieve similar 
success in Boston, he'll need the 
support of all these groups — 
plus the continued favor of the 
school committee. 
* ” * 

When Robert Spillane devided. 
last March’ to leave. the<super- 
intendent’s position, he provided 
the school committee with. an 
opportunity; he gave it. the 
chance to begin again. Little more 
than a year after its inauguration, 
the new 13-member committee 
was growing apart. School-com- 
mittee politics, particularly mem- 
bers’ interference in personnel 


decisions, had played a part in’ 


Spillane’s decision to take the job 
of superintendent in plush, low- 
pressure Fairfax County, Vir- 
ginia. With the exception of 
Casper, members generally sup- 
ported Spillane, but the expand- 
ing ideological split among their 
ranks had made policy-making 
difficult for Spillane. 

From the beginning of the 
superintendent search, members 
stressed that they wanted a large, 
multiracial majority of the com- 
mittee to support the new school 
boss. This was the chance they 
had been waiting for, a chance to 
show the city they could get 
along. “This is the time we must 
talk to each other” is how Beacon 
Hill-Back Bay representative 
Abigail Browne put it. And when 
Judge W. Arthur Garrity pledged 
to withdraw himself from the 


‘running of the schools, unity 


among the committee members 
began to seem more important 
than ever. But it also seemed clear 
that they would have to work 
very hard to forge a consensus. 
O’Bryant, fellow member-at- 
large Jean McGuire, Mattapan 
representative Shirley Owens- 
Hicks, Brighton representative 
William Marcione, and Browne 
— the leading progressives on 
the school committee — seemed 


“to-want a schools chief who was 


an innovator and, if possible, a 
member ‘of a minority group. 
“We have a school system that is 
75 percent minority. Don’t we 
have a responsibility to provide a 
role model for those kids?” said 
Browne. One potential candidate 
who fit the progressive mold was 
Cambridge superintendent Rob- 
ert Peterkin, who had worked in 
Boston as deputy superintendent 
of operations. O’Bryant described 
his ideal candidate as a “Bob 
Peterkin type,” but Peterkin 
declined the invitation to apply 
for the Boston job. 

Casper, who was happily tak- 
ing credit for running Spillane 
out of town, focused immediately 
on deputy superintendent for 
operations Joe McDonough. 
McDonough, he felt, was the 
kind of “nuts-and-bolts ad- 
ministrator” the system needed 
after Spillane. Member-at-large 
Rita Walsh-Tomasini announced 
that she supported McDonough 
on the grounds that the system 
would lose too much momentum 
if it brought in an outsider. Two 
more members, John Grady, of 
Hyde Park, and Dan Burke, of 

~ Continued on page 24 
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Continued from page 1 

Lord,” my dinner companion 
continued.” The devil wouldn't 
treat us like this, not at all. It was 
the Lord told us that we would 
walk with kings and princes, and 
here we are. Ain't that right?” 

Another smile, another nod, 
but this time it didn’t work. The 
woman seemed unsatisfied. All 
through the appetizer she had 
been quoting Scripture at me, and 
apparently etiquette demands 
that when someone keeps quo- 
ting Scripture at you, you're 
supposed to start quoting right 
back. My failure to do this could 
result in blowing my cover story 
— that I was here as the born- 
again representative of a fun- 
damentalist Protestant minister 
from Boston. 

A bit sullenly, the woman 
changed the subject. “What a 
lovely place this is, the lap of 
luxury/” she noted. Something 
clicked in my mind, a fragment 
half-remembered from fourth 
grade. My smile, as I turned to 
her, was quite real now. “As the 
Lord said, ‘In my father’s house, 
there are many mensions,” I 
returned. 

The woman’s face beamed 
with genuine pleasure. “Ain't 
that right, now,” she said. 
“Amen, amen.” 

“Amen,” | agreed, still trying to 
figure out exactly what I'd said. I 
turned back to my plate, feeling a 
bit unlovely. 

* * * 

The occasion for all this theo- 
logical discourse was the Boston 
conference of the CAUSA Minis- 
terial Alliance, the latest step in a 
multimillion-dollar effort to 
propagate the opinions, if not the 
faith, of Sun Myung Moon. 
Almost 700 men and women of 
the cloth — mostly, though not 
exclusively, fundamentalist 
Protestants, and about half of 
them black preachers — gathered 
at the Copley Plaza, starting July 
22, for three and a half days of 
education in the cause of anti- 
communism and the need for a 
“God-centered world view” to 
combat the Soviet threat. 

They did not have to spend 
anything or rough it in the name 
of the Lord. CAUSA USA — an 
offshoot of CAUSA Inter- 
national, a five-year-old lobbying 
group founded by Moon and 
chaired by his chief deputy, Bo Hi 
Pak — picked up their tabs, and 
those tabs were significant. 
CAUSA paid airfare and other 
transportation costs for all those 
ministers, who hailed from 16 
states and the District of Colum- 
bia, some of them flying in from 
as far away as South Carolina 
and Ohio. CAUSA put them up, 
not at Howard Johnson's or the Y 
but at the Copley Plaza and the 
Westin and the Hilton. CAUSA 
fed them well for three and a 
half days, and provided them 
with literature, lectures, and in- 


spirational sermons on the com- | 


munist menace. CAUSA is clear- 
ly a group with deep pockets. 

All told, the Boston extrava- 
ganza probably cost CAUSA 
somewhere in the neighborhood 
of $300,000. The figure is purely 
speculative on my part, but con- 
servative: a CAUSA spokesman 
declined to comment on the cost 
of the Boston conference but the 
Copley Plaza doesn’t come 
cheap. 

‘Knowing that a great deal of 
money was being spent on their 
well-being, many of the ministers 
were skeptical of what they’d 
find once the conference got 
going. These people were not 
Moonies, after all, and they'd 
heard the stories of the Uni- 
fication Church and its tradition 
of aggressive proselytizing. 

Most of the ministers I spoke 
with were attending their first 
CAUSA conference, though there 
were also many in the audience 
who clearly had been through 
this before. Months ago, CAUSA 
had begun recruiting ministers 
with targeted mailing; those who 
attended local gatherings or 
earlier conferences, held in places 


AN 
MOON 


ON THE 


MISBEGOTTEN 


like Philadelphia and Princeton, 
New Jersey, said they had been 
encouraged to return with a few 
friends from the clergy, or at least 
to recommend names for 
CAUSA’s mailing list. Much of 
the local-level organizing had 
clearly been aimed at the black 
community. “We've found that, 
at least at first, black ministers 
have been more responsive to 
what we're saying than people in 
the mainstream denominations,” 
a Unification Church member 
from Maryland told me. 

Among the first-timers, 
though, there seemed to be a lot 
of skepticism, mixed with plain 
curiosity. ‘‘A friend of mine told 
me this would be a big meeting to 
talk about fighting the com- 
munists,” a Baptist minister from 
South Carolina said. “Don’t 
know much more about it than 
that I came because I don’t much 


care for communists, but I guess I’ 


also; wanted to see what these 
people are like, and what they 
think\they’re spending all this 
money, for.” 

His friend, also a South Caro- 
lina Baptist, agreed: “You hear a 
lot about these people,.and you 
wonder theyre up to with 
all these fancy trappings. I just 
hope they stick with the com- 
munism thing and not try to get 
funny.” As it turned out, no one 
in CAUSA had any intention of 
getting funny; at4east not in the 
expected sense of trying to win 
souls for the Unification Church. 
Their pitch was subtler than that, 
and it seemed to represent a new 
phase in Moon’s quest for legit- 
imacy and acceptance. 

The tone was set the first night 
by Phillip: V. Sanchez, a former 
ambassador to Honduras and 
Colombia who ‘is now president 
of CAUSA USA. “CAUSA’s 


by Francis J. 


purpose is not to change any- 


one’s religion,” he declared, to . 


loud applause. “We are not here 
to promote anyone’s theology, 
but to find a common ground. 
And that is the existence of God.” 

Considering his audience, it 
seemed that Sanchez was literally 
preaching to the converted; the 
existence of God is not usually a 
hot topic for debate among a 
group of ministers. But his 
message went beyond that, and it 
had a nice spin on it. “There is 
absolutely no prospect of seeing 
any brainwashing here, because 
there are no dirty brains in this 
audience,” he continued, and this 
time the applause was almost 
thunderous. What's needed, 
Sanehez declared, is a new ideol- 
ogy to fight the godless com- 
munists and unite the God- 
fearing peoples of the world, and 
the involvement of the ministers 
and fheir congregations in that 
fight. He exhorted his audience to 
recognize that the world is facing 


a choice of “theism or atheism, 


God or no God.” 

What Sanchez was outlining — 
the “God-centered world view” 
of CAUSA, an ideology it calls, 
appropriately enough, “Godism” 
— is the lay, ideological flip side 
of the theology of Moon’s Uni- 
fication Church. But because it 
was presented not as theology 
but as politics, and because the 


CAUSA speakers made such a’ 


constant point of not stepping on 
anyone’s theological toes, there 
was no way the ministers could 
feel threatened. 

The message they received was 
a bit more complicated than it 
appeared on the surface. It was, 
sure enough, a message of anti- 
communism and conservatism, 
but it was also an_ indirect 
message about Reverend Sun 


Connolly 


Myung Moon. The theme that 
ran unspoken throughout the 
conference was that Moon is an 
all-American good guy: foe of the 
godless, defender of the freedom 
of religion, sincere believer in the 
right of members of all faiths to 
practice what they believe. He’s 
not trying to convert you, he’s not 
trying to convert your kids, the 
message went. He's just like the 
rest of you. 

Moon is not, of course, just like 
any of the ministers in that 
audience. He is the head of a 
multimillion-dollar financial em- 
pire with branches on almost 
every continent; he owns or 
controls newspapers, fishing 
fleets, even a munitions com- 
pany; he has been the focus of 
congressional investigations, and 
just last month he was released 
from federal prison on income- 
tax-evasion charges; he controls 
organizations, such as CAUSA, 
that are eager to spend millions of 
dollars to promote specific politi- 
cal views. 

In that context, his religious 
views — sincere as they may be 
— ought to be considered sepa- 
rately from his political and 
economic significance, and from 


his efforts at self-promotion. 


Events such as Boston’s CAUSA 
conference make that hard to do; 
they intertwine a general image 
of anticommunism and piety and 
tolerance, widely accepted by 
most Americans, with specific 
political views and economic in- 
terests that many of those same 
Americans might not accept. 

In other words, it’s a public- 
relations strategy being carried 
out in private, a campaign of 
marvelous complexity and 
enormous expense. And, at least 
judging by the results of the 
Boston conference, it's effective. 


Precisely because they never 
have to fend off the expected 
attempts at theological 
brainwashing, many of those 
skeptical ministers said they left 
Boston on July 25 with a much 
better opinion of Moon and the 
Moonies. Some of them will, in 
turn, convey that better opinion 
at least indirectly — perhaps 
even unconsciously — to their 
congregations. And in those con- 
gregations, especially in rural 
areas and in the black communi- 
ty, where the local minister ex- 
ercises a strong influence on 
public opinion with his flock, the 
investment in the CAUSA con- 
ference will start to pay off. 

Simply put, this new phase of 
the Moon “crusade” is aimed at 
winning not souls, but public 
acceptance. And the crusade is 
being waged with almost all the 
tools of the modern political 
campaign — lots of money, in- 
tense grassroots organization, 
glossy literature, and a high- 
powered speakers’ bureau. The 
only thing missing is the publici- 
ty. 


* 

I did not feel welcome at this 
conference. There’s a good rea- 
son for that: I wasn’t, at least not 
as a member of the press. 1 would 
have felt better about sneaking 
in, | suppose, if this secret con- 
ference had involved discussions 
about toppling the US govern- 
ment or a plot to stamp out the 
free exercise of religion in 
America. But it didn’t. On one 
level, at least, it’ was all about 
patriotism and Americanism and 
promoting religious belief. I felt 
as though I'd infiltrated a Boy 
Scout Jamboree, 

Except, of course, that Boy 
Scout Jamborees aren’t closed to 
the press, and the head Boy Scout 
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isn’t an international public fig- 
ure with financial interests and 
political connections all over the 
world. When a global organiza- 
tion spends hundreds of 
thousands of dollars transporting 
hundreds of people to a lengthy 
conference on political issues and 
public policy, of course that’s 
news. I told myself to ignore the 
religious part of all this, which 
was the private concern of each 
individual there, and concentrate 
on the politics. 

It wasn’t easy. First, the entire 
purpose of the conference was to 
tie people’s private religious 
beliefs to specific political views; 
the message was that if you 
believe in God, you ‘have vir- 
tually no choice but to agree with 
CAUSA’s “world view,” its 
sociopolitical ideology of “God- 
ism.” And second, the political 
side of the thing was just plain 
hard to take that seriously — 
well, at least at the beginning. 


Tuesday was devoted to back-, 


ground lectures on the spread of 
communism, the historical basis 
of Marxism, and Marxist econom- 
ic theory. The initial danger 
appeared to be one of creeping 
somnolence: the lectures started 
at 8:15 a.m., and two and a half 
hours devoted to “Communist 
Expansion and the West” and 
“Development of Communist 
Theory” can negate even four 
cups of black coffee. While not 
succumbing to temptation, I 
pondered a means of muffling 
the audible snoring of the min- 
ister in the next seat, who had. 

Things picked up, however, 
with the lecture and slide show 
on “Dialectical and Historical 
Materialism.” Reverend Richard 
Buessing, the conference host, 
ran through Hegel, Feuerbach, 
and Marx in a snappy 50 
minutes, with the help of some 
nifty visual aids. Buessing really. 
sat folks up with the slides that 
illustrated dialectical materialism 
— specifically, the principle of 
negation — with pictures of a 
chicken and an egg. Leafing 
through the accompanying lec- 
ture guide, I saw this same meth- 
od extended to “The application 
of the dialectic to society — Ger- 
man ideology.” Here the chicken, 
now labeled “Socialism,” had ac- 
tually hatched from an egg that 
bore the legend “Capitalism is 
destroyed.” Great stuff, I thought, 
wondering absently why Hegel 
had never used visual aids. 

It was hard to tell what many 
of the people in the audience 
thought of all this. It was fairly 
common knowledge that there 
were many Unification Church 
members filtering through the 
crowd, and because the CAUSA- 
supplied name tags didn’t speci- 
fy religious affiliation, there was 
no way to know whether you 
were chatting with a Baptistva 
Congregationalist, or a Moonie: 
That .clearly instilled caution; 
even suspicion, in those who 
didn’t want to take the chance-of 
seeing a casual conversation turn 
into a debate on Unification the- 
ology. The group’s suspicions 
may have been a bit excessive, 
but conversations with strangers 
tended to be sprinkled with non- 
committal statements like “Hard 
tod: argue with much of this” and 
“It’s all very interesting, of 
course.” 

After lunch came “Marxist Eco- 
nomic Theory,” which figured to 
be spicy, but | was disappointed. 
Sandra Lange, who in addition to 
lecturing on Marxist economic 
theory is a society columnist for 
the Moon-owned Washington 
Times, announced that we would 
spend only 45 minutes on the 
labor theory of value and the 
theory of surplus value. She 
softened the blow a bit by 
beginning her lecture with the 
cheerful news that “what you 
need to know about these the- 
ories is that practically the entire 
reason they were developed is to 
make you mad.” I decided that 
since that was all I needed to 
know, I'd head out for a beer. 

This is not an easy thing to do 


when you're surrounded by 700 
ministers, mainly fundamen- 
talists, and yours hosts are allied 
with the determinedly abstinent 
Unification Church. I had noticed 
the night before that the wine- 
and-dine routine had been per- 
formed sans wine, and so had 
come armed with enough chew- 
ing gum and Lifesavers to get me 
through any emergencies. | 
rushed through a quick cold one 
and, reeking of peppermints, re- 
turned in time to catch “Im- 
perialism and the Third Inter- 
national.” 

This, too, ran according to 
previously established form: a 
greatly simplified but basically 
accurate historical presentation, 
followed by a resounding re- 
ligiously oriented critique. Along 
with a few others in the audience, 
I was a bit disappointed by the 
absence of the chicken-and-egg 
motif. But I was more disap- 
pointed by the absence of any- 
thing really controversial. Sure, 
this wasn’t the way they nor- 
mally teach this stuff in college, 


‘but then again, college doesn’t 


usually pay for your room and 
board! There wasn’t anything 
outrageous to it at all. | wondered 
when the juicy stuff would start. 

It started after dinner. The 
speaker that night was John 
Noble, an American who had 
spent 10 years in Soviet labor 
camps after World War II and 
who is the author of J Found God 
in Soviet Russia and I Was a 
Slave in Russia. In a few minutes 
Noble dispelled the convivial 
schoolhouse atmosphere with 
graphic accounts of his starvation 
and torture at the hands of the 
Russians. 

Worked into the sobering nar- 
rative, however, was a profound- 
ly conservative message that had 
less to do with the evils of Com- 
munist Russia than with the poli- 
cies of liberal America. Looking 
back at Nazi Germany, Noble 
declared that “everything World 
War II was fought for has been 
permitted into this country”.in 


‘the four decades since. Welfare, 


socialized medicine, even social 
security — all elements of the 
Nazi state, Noble cautioned, and 
yet now we've let them into 
America. He also offered another 
warning: “Ladies, please don’t 
ask for equal rights, because 
that’s what they've got over there 
[in the Soviet labor camps].” 

This was something quite dif- 
ferent from tut-tutting over how 
bad the communists are, and how 
godless; this was partisan politics, 
and I could see a lot of the heads 
shaking in the crowd. Next to me, 
a preacher from West Virginia 
muttered, “Going over the edge,” 
softly under his breath. Nobody 
had promised these ministers a 
harangue on the foibles of the 
modern ‘welfare state, and yet 
here it was, carefully woven into 
the fabric of Noble’s speech, 
appearing to flow logically from 
the single basic premise of oppos- 
ing atheism. But then Noble 
brought the speech back around, 
hitting the traditional themes of 
fundamentalism. By the time he 
had denounced arms talks with 
the Soviets on the grounds that 
America shouldn’t “make deals 
with Satan’s forces,” the crowd 
was alive with “amens.” 

The partisan politics had been 
subsumed into the air of the 
revival tent; after Noble finished, 
some people at the front of the 
ballroom began to speak in 
tongues. Behind me, two minis- 
ters held a whispered conversa- 
tion. “Staged?” asked the first. 
“How can you tell?” the other 
asked in reply. 

I certainly couldn't. So I head- 
ed out for the day, a little uneasy 
but aware that things were heat- 


ing up. < 


CAUSA is no stranger to basic, 
practical, conservative politics. 
The president of CAUSA USA, 
Phillip Sanchez, first came to 
prominence as head of the Office 
of Economic Opportunity under 

Continued on page 18 
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SECTION ONE, AUGUST 6, 1985 


THE BOSTON PHOENIX, 


by Scot Lehigh 


s any good lobbyist 
A knows, in exerting quiet 

influence on government 
policy, complexity is every bit as 
good a cover as secrecy. The 
recondite legal maneuverings 
that accompany  public-policy 
formulation, which most often go 
unreported, are often more im- 
portant than the controversial 
votes taken in the shadowless 
glare of the kliegs. 

The more complicated the is- 
sue, the more that axiom holds. 
Because building and siting a 
new sewage-treatment plant and 


, embarking on a wholesale clean- 
= up of a major coastal ecosystem 
surely near the limits of scientific 


and legal abstruseness, the like- 
lihood that an important decision 
would go unnoticed is that much 
greater. On July 10 the new 
Massachusetts Water Resources 
Authority (MWRA), which the 
legislature created last December 
to take over the former MDC 
sewerage functions, designated 
Winthrop as the site for the new, 
$1 billion-plus court-mandated 
sewage-treatment plant. That de- 
cision, accompanied by a babble 
of self-congratulatory speechify- 
ing about “hard, tough, and 
responsible decisions,” has been 
hailed by the players involved as 
a giant step toward rectifying the 
disgraceful state of Boston Har- 
bor. And maybe — just maybe — 
it is. 

But a decision that could have 
an equal, if not greater, effect on 
the Harbor clean-up may be 
made Thursday and is likely to go 
virtually unnoticed by the press 
and the public. Attorneys from 


Whose sewage 
it, any 
On scheduling the clean-up 


way? 


the Environmental Protection 
Agency (EPA) and the Conserva- 
tion Law Foundation (CLF), a 
public-interest environmental 
group, are going to court to seek a 
legally binding, enforceable, and 
mutually agreed-upon schedule 
for the construction of the new 
sewage-treatment plant. 

The object is to ensure that 
future political paralysis or loss of 
will would not be allowed to 
stalemate progress toward a clean 
Harbor. Despite their protesta- 
tions about their heartfelt com- 
mitments to cleaning the Harbor, 
the WMRA, the Dukakis ad- 
ministration, and the attorney 
general are taking what, in a 
historical sense, can only be 
called an anti-Harbor-clean-up 
stance in this case: they are 
arguing against such court action. 

The upcoming court action is 
the result of a longstanding CLF 
attempt to force the Nut Island 
and Deer Island sewage-treat- 
ment plants to comply with the 
Clean Water Act. EPA Region I 
administrator Michael Deland 
directed his agency to join the 
CLF effort in the fall of 1984. 

For years, the two sewage 
plants have been chronic vio- 
lators of the federal Clean Water 
Act. The most flagrant violation, 
of course, is of the provision that 
requires communities or sew- 
erage districts to subject waste- 
water to secondary treatment. 
Primary treatment involves 
screening out large solids and 
some sludge, and chlorinating 
the effluent. Secondary treat- 
ment, a much more thorough 
treatment process, removes 80 to 


Shelley: promises won't do. 


90 percent more of the sludge, 
chemicals, and other suspended 
matter, and promotes biological 
breakdown of the sewage and 
sludge. 

Although secondary treatment 
has been the law of the land since 
1977, and though the pro-en- 
vironment administration of for- 
mer governor Frank Sargent 
signed an agreement in the early 
‘70s committing the state to sec- 
ondary treatment, Boston has 
never built such a plant. In 1977 


Congress amended the law to let 
dischargers apply for exemptions 
from secondary treatment if they 
could show that such exemptions 
would not harm the water quality 
near the discharge site. 

In September 1978 the first 
Dukakis administration applied 
for such a waiver; and between 
then and now, the various ad- 
ministrations — Dukakis I, Ed 
King, and Dukakis II — have, 
through a series of shortsighted 
and fruitless attempts to obtain a 


waiver, wasted as much time as it 
would have taken to get a secon- 
dary plant on line. 

That isn’t Boston’s only sew- 
age problem. In a direct vio- 
lation of the current law, the 
two treatment plants take what 
sludge they do remove and simp- 
ly dump it back into Boston 
Harbor. Meanwhile, sewer over- 
flows foul the air and water with 
each rainfall. Many of Boston’s 
sewage pipes carry both domestic 
and industrial sewage and storm- 
water runoff. In any significant 
runoff, the combined flow be- 
comes too great for the pipes, and 
at a number of escape valves, the 
pipes overflow into the Charles 
River or its tributaries or into the 
ocean. That, too, is in violation of 
federal law. 

Because of these blatant vio- 
lations of federal law and because 
of the region’s 15-year tortoise- 
crawl approach to complying 
with the law, in 1983 the CLF 
took the MDC and the EPA (as 
the enforcement agency) to fed- 
eral district court. The CLF asked 
the court to recognize the.obvious 
violations of federal pollution 
laws and set a binding clean-up 
schedule by which the MDC 

‘would have to abide. 

At the time of that suit, the city 
of Quincy had sued the MDC in 
Norfolk Superior Court because 
sewage overflows and discharges 
were spoiling the city’s beaches; 
because the MDC agreed to help 
set, and then abide by, a nonbind- 
ing court schedule, Superior 
Court Judge Paul Garrity had put 
the Quincy suit on hold. The EPA 
hoped that that state-court action 
would lead to an orderly and 
timely Harbor clean-up. How- 
ever, in the fall of 1984, after the 
MDC had repeatedly violated the 
schedule, Judge Garrity grew 
disenchanted with the process 
and threatened to put the Harbor 
in receivership unless the legisla- 
ture created the new authority. 
“The action in state court never 
resulted in a finding of liability,” 
says Steven Koorse, the EPA‘s 
assistant regional counsel. “As a 
result, the remedy that came out 


Everything included 


Come join the 


Celebration! 
Monday, 


Help us celebrate the Grand Opening 


of our second 


GREAT BUFFET 


Open 


Mon. - Fri. i12 a.m. - 3 p.m. 
Buffet Dining at its Finest! 


82 Broad St. Boston 357-5696 
Formerly occupied by Brandy Pete’s 


Aug. 


LIVE! ON STAGE 


Spanish & 

g Mid-Eastern Dishes 
Ray Now BON-BON presents 
AUTHENTIC MEXICAN FOOD 
HOMEMADE FOOD at GREAT PRICES 
Takeout available 


840 Comm. Ave. (near B.U. Bridge) 
739-2232 


Aug. 9....... THE RAMONES 


with special guests 


THE REDUCERS 
RASH OF STABBINGS 


Sent Seat 755-9139/5252 


Loew's 


PLYMOUTH THEATRE 
261 Main St., Worcester 


SECOND OWING 


AEC ADS 


1105 MASS. AVE., HARVARD SQ. 


NEW & USED © 
576-6400 . 


Rock, Jaz”, DISCO CLASSICAL, R&B, ETC 
: “WE BUY YOUR RECORDS 
“HOUSE CALLS MADE * 


Sth 


RAMONES 

21 
with spect Tickets $9.50. 
Lizzie Borden & The Axes 


open at Must be 21 
. «© Positive ID required 


TICKETS AVAIBLE AT ORPHEUM THEATER 
OFFICE; TICKETRON, 
OF 


CHARGIT 1-800-223-0120 


Tickets available at Metro night of show only 


Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 

Stitching service available 
6" 
Bench 24x75 11.70 18.80 28.80 


Cot 30x75 12.15 23.50 35.25 


Twin 39x75 15.10 30.55 45.65 


% 48x75 20.25 37.80 56.40 


Full 54x75 24.15 42.50 63.50 


Queen 61x81 26.85 51.70 75.55 


NOTE NEW ADDRESS 
Any thickness available 


NATIONAL FOAM 
& RUBBER 


49 Melcher Street, 
Boston Mass. 02210 
542-7982 


URETHANE |- 
FOAM 


£ 


“sa < 


‘ 
ge 
ad 
Cl 
su 
co 
Ov 
no 
me 
of 
M 
1ss 
Pe 
an 
| 
4 
¢ 
4 | 
| 
| 
@METRO 
( 
4... 
. 
| 
| a, 
| 
| 
| 
| 
| | = | 


of the state-court proceeding was 
never judicially enforceable.” 

At about the same time Garrity 
was strong-arming the legisla- 
ture, the EPA, frustrated by the 
MDC’s inability to move forward 
of its own accord, abandoned its 
policy of constructive engage- 
ment and joined the CLF in the 
federal suit. 

Now, in order for District Court 
Judge A. David Mazzone to set a 
binding clean-up schedule, he 
first must find that the MDC, or 
its successor, the MWRA, is liable 
for the Harbor pollution. Such a 
liability ruling could come about 
in three ways: the MDC and the 
MWRA could admit liability; fail- 
ing such an admission, Mazzone 
could rule that, since the plants 
are in obvious violation and since 
the MWRA is responsible for the 
plants, liability is obvious. With 
such a finding, he could then 
issue a summary judgment, 
which would preclude a trial on 

the question of liability. Or the~ 

_ issue of Jiability could go to trial, 
which would certainly be 
protracted and costly. 

Given that various MDC com- 
missioners, including current 
commissioner William Geary, 
have stated publicly that the 
MDC was responsible, the EPA 
and the CLF had hoped that the 
attorneys for the MDC and the 
MWRA might just admit liability 
and join them in working out a 
mutally agreeable schedule for 
building the new plant and cor- 
recting the combined sewer over- 
flows. 

But the MWRA, the attorney 
general's office, and the Dukakis 
administration intend to contest 
the issue of liability. Thus the 
CLF and the EPA are asking fora 
summary judgment. They will 
contend that the MDC-MWRA’s - 
own records show that they are 
not providing secondary treat- 
ment and that they are dumping 
sludge. Since both are violations 
of the Clean Water Act, the 
MWRA is liable; there’s no real 
issue of fact in dispute, says: 
Peter Shelley, a CLF attorney, 
and because of. that, Judge 


IN NORDELL 


oe 


Mazzone should forgo a trial on 
the facts and simply issue a sum- 
mary judgment. 

The'state, on the other hand, in 
a 94-page fusillade of legal cita- 
tion that some Observers feel was 
designed more to obfuscate than 
to elucidate, maintains that since 
it has had a waiver application 
before the EPA since 1978 and 
since the EPA has caused part of 
the delay, the MDC-MWRA 
should not be found liable for not 
being at secondary treatment.: 
Shelley and: the EPA respond 
that though those issues should 
be taken into consideration when 
fashioning a schedule and penal- 
ties for missing that schedule, 
they are not germane to the issue 
of liability — and here relevant 
Supreme Court decisions seem to 
agree. 
Last week Secretary of En- 
vironmental Affairs James Hoyte, 
who chairs the MWRA, said the 
administration was _ contesting 
the case for a number of reasons. 
First, Hoyte said, the legislation 
that created the MWRA specifi- 
cally forbids the authority from 
agteeing to such-an enforceable 


loyte: the MWRA doesn’t deserve to be sued. 


schedule, which is called a con- 
sent decree. And second, he said, 
it isn’t fair that the MWRA, which 
only officially assumed control of 
the sewerage system on July 1, 

w faces a lawsuit. “The larger 
question is, what is the use: of 
finding liability on the water- 
resources authority, which has 
done an outstanding job?” he 
asks. “It’s a little difficult for any 
of us to understand why either 
EPA or CLF is intent on a finding 
of liability here.” 

CLF attorney Peter Shelley 
points out that the MWRA enabl- 
ing legislation doesn’t expressly 
forbid entering consent decrees, 
but rather says it must first get 
legislative and gubernatorial per- 
mission to enter into such agree- 
ments. And though neither he 
nor the EPA’s Deland have any 
criticism of the MWRA’s actions 
to date, both point to historical 
context. Of Hoyte’s insistence 
that the MWRA will move ex- 
peditiously, Shelley says, “The 
record is full of those kinds of 
statements from previous MDC 
commissioners. There have been 
so many promises made in the 


past that I think we're fully 
justified in being a little reluctant 
to accept at face value yet another 
promise.” Shelley a!sc points out 
that by obtaining a finding of 
liability and an_ enforceable 
schedule now, the CLF and the 
EPA will have immediate legal 
recourse if the MWRA_ board 
drags its feet later. ' 

Deland agrees. “I remain con- 
vinced that in a process that will 
take at least a decade, we need an 
insurance policy that will guaran- 
tee Harbor clean-up, and it is for 
that reason and that reason alone 
that I filed the suit,” he said last 
week. 

In view of the false starts, 
fading commitments, and politi- 
cal catatonia that have beset the 
clean-up effort during the past 
decade, it’s hard to disagree with 
Deland. Indeed, even the 
MWRA’s) own short history 
shows the seeming need for 
judicial intervention. The MWRA 
came into being only because a 
crusading judge held the Harbor 
hostage at gavel-point. And the 
MWRA managed to select a site 
last month only because Deland 


had declared, in early spring, that 
if it didn’t decide on a site by 
early July, he would decide 
himself. 

And though Hoyte, as chair- 
man of the board, is emerging as 
a committed and forceful Harbor 
advocate, the assertion that the 
board's performance is equally 
praiseworthy doesn’t withstand 
scrutiny. Until almost the day 
before the July 10 siting vote, it 
appeared that Mayor Ray Flynn 
and his three appointees were 
intent on forcing the new sewage 
plant down Winthrop’s throat 
without a guarantee that Flynn 
would help move the Suffolk 
County House of Correction out 
of that community. It was only 
when a backlash developed that 
could have resulted in a board 
vote to select Long Island, which 
Flynn wants to preserve for other 
purposes, that the mayor offered 
his 1lth-hour promise to help 
move the jail. Far from being 
responsible, a vote without such 
a commitment would have been 
nothing but geopolitical ganging- 
up on Winthrop. 

Despite two EPA denials of 
MDC secondary-treatment 
waiver applications, the seven 
years of delay those applications 
have occasioned, and Hoyte’s 
urgings, the MWRA has yet to 
commit itself to building a sec- 
ondary-treatment plant. At pre- 
sent, its legal counsel is in- 
vestigating the possibility of yet 
another waiver appeal. Until the 
board goes firmiy on record as 
favoring that type of compre- 
hensive treatment, it hardly de- 
serves the unqualified trust or 
the wide-ranging latitude mem- 
bers would like. Besides, by im- 
plying that the EPA/CLF suit is 
nothing more than a meddling 
attempt to fird fault, the AG and 
the administration miss the point: 
the EPA and the CLF are only 
trying to ensure that the MWRA 
follows through on its good in- 
tentions. As Shelley says, “As- 
suming they do everything they 
say they are going to do, there's 
no reason for them ever to feel 
the sting of the federal court.” O 
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Dinosaurs 


GREGORY KWATER 


What,might have been 


Continued from page 7 
wrist so the palms could face 
each other, the better to grasp 
prey with. The point is, these 
creatures were evolving toward 
greater intelligence and sophisti- 
cation. We'll never know what 
saurornithoidids would have 
evolved into because they and 
all other dinosaurs were sudden- 
ly wiped out at the zenith of 
their existence. 

* * 
What killed the flourishing 
dinosaurs is a hotly debated 
mystery. All we know is that the 
end came quite abruptly 65 mil- 
lion years ago and that many 
other creatures and plants exited 
with them. By geological stan- 
dards, the flora and fauna of the 
entire planet changed dramati- 
cally overnight. Equally puzzling 
is that whereas not one dinosaur 
survived, less sophisticated 
creatures, such as crocodiles, tur- 
tles, and snakes, did. Traditional 
explanations, such as_ the 
dinosaurs eating up the food 
supply or their being a genetic 
dead end, are no longer taken 
seriously. New theories that at- 
tribute their death to disease or 
climatic shifts do not accom- 
modate all the facts. 

Currently, the most credible 
theories point to a cosmic force. A 
star went supernova, and the 
consequent radiation caused the 
extinction. Or the gravitational 
pull of Nemesis, a hypothetical 
companion star to our sun, 
caused the Earth to be bom- 
barded by comets, each striking 
with the force of a nuclear bomb. 
Or a_ six-mile-wide meteorite 
smashed into Earth, threw up a 
jillion tons of debris, and caused 
the functional equivalent of nu- 
clear winter. Ponder the tragedy 
of the mighty dinosaurs: after 140 
million very good years, they 
might have died off 
cataclysmically in what could 
have been a couple of weeks. As 
fetching as these cosmic explana- 


* tions may be, to be truly satis- 


fying they must somehow ac- 


~ count for the fact that reptiles 


biologically inferior to the 
_ dinosaurs survived. 
We know it happened, so there 


must be an explanation some- 
where. Maybe there’s even a 
reason. When the probable 
doesn’t work, it is time to try the 
improbable. Could the dinosaurs 
have been wiped out by some 
kind of intelligent intervention? 
Imagine the dinosaurs as a step in 
an evolutionary process toward 
higher intelligence. Maybe some- 
one, somewhere decided to 
change the direction of life on 
Earth.... 

Whatever the cause, the 
dinosaurs were denied their des- 
tiny. Free from dinosaur tyranny, 
the pathetic mammals took over. 
Sixty-five million years later, 
they had evolved into you and 
me. The Earth once belonged to 
the dinosaurs, and only their 
tragic demise permitted us to 
exist. In this light, it is ironic that 
our civilization is fired by fossil 
fuels — the very essence of the 
dinosaurs from whose ashes we 
rose. Is it possible that the human 
race not only carries an un- 
conscious link to the dinosaurs 
but also harbors some kind of 
collective guilt about them? This 
would account for the -many 
myths about dragons that have 
persisted throughout human his- 
tory, even though dinosaurs were 
not ‘discovered until the 19th 
century. And perhaps this ex- 
plains our prejudices — an at- 
tempt to deny that guilt — 
against things reptilian, the same 
prejudice that has not permitted 
us to appreciate the dinosaurs 
fully for what they were. Perhaps 
the forbidden knowledge guard- 
ed by the serpent in the Garden 
of Eden is subliminal reference to 
the fact that in a sense we are the 
dinosaurs’ legacy. 

Now that we've come this far, 
let's take this musing a step 
further. Suppose there was no 
extinction. I postulate that the 
deinonychus and its crowd 
would eventually have evolved 
into highly intelligent and con- 
scious beings. They would have 
been human in shape with 
saurian features. (At least one 
specialist in evolution, Dale 
Russell, curator of fossil vertebrae 
at the National Museum of 
Canada, in Ottawa, has sug- 


gested such a creature.) I name 
this. imagined man/dinosaur 
homosaurus. (So what if the 
name is a pastiche of Greek and 
Latin? It sure beats homo yazi- 
jianus). Now, you're probably 
envisioning the homosaurus as 
cold, slimy, and generally un- 
pleasant. But why? Allow for the 
possibility that the homosaurus 
could have been wise and noble. 
After all, was there anything in 
our ancestors 20 million years ago 
that suggested an Abraham Lin-~ 
coln? Who can say ‘that the 
descendants of the dinosaurs 
wouldn’t have built wondrous 
civilizations by today? 

If there was a genetic blueprint 
for life on Earth, or, less dramatic, 
a natural path or imperative, it 
apparently called for what was 
produced — dinosaurs, not hu- 
mans. Let us assume for the 
moment the conjecture of some 
very prominent scientists that life 
is far too complicated to have 
arisen spontaneously on Earth. 
Rather, these scientists say, Earth 
must have been “seeded” with - 
DNA, the plans for life, from a 
cosmic source. Among those who 
muse over this hypothesis, called 
“Directed Panspermia,” are the 
astronomer Sir Fred Hoyle and 
the Nobel laureate and co-dis- 
coverer of DNA Francis Crick. At 
the risk of getting into murky 
areas of scientific possibility, 
entertain the notion, advanced by 
Crick, that Earth was seeded 
intentionally by extraterrestrials. 
If so, it is safe to assume that the 
eolony that emerged would mir- 
ror its creators, who must have 

n saurian, given the nature of 
their progeny. This would imply 
we live on a planet someone else 
was intended to inherit. 

This is the stuff of heady. 
science fiction (are you listening, 
Hollywood?). After eons the mas- 
ter civilization dispatches emis- 
saries to make contact with its 
Earth colony, now presumed to 
have attained higher intelligence. 
The saurians arrive expecting to 
find their homosaurus. Instead ~ 
they find us. Imagine their sur- 
prise. They could conclude that 
we had wiped out their progeny 

Continued on page 24 
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Continued from page 11 
Richard Nixon, in which position 
he followed orders to gut the 
poverty agency. The CAUSA 
USA board also contains some fa- 
miliar names: New Right guru 
and fundraiser Terry Dolan (who 
founded NCPAC — the National 
Conservative Political Action 
Committee); General Daniel 
Graham, a major backer of Rea- 
gan’s Star Wars initiative; Doug- 
las MacArthur II; Lloyd Bucher, 
captain of the US spy ship Pueblo, 
captured by the North Koreans in 
1968; and conservative theorist 
Leon Goure, to name only a few. 
Last fall, CAUSA donated 
$500,000 to Dolan’s newly 
formed political-action group, 
CALL. The publicity generated 
by the donation led in turn to a 
Justice Department investigation 
into whether CAUSA should be 
required to register with the US 
government as the agent of a 
foreign power; that investigation 
is “still a pending- matter,” a 
Justice Department spokesman 
said last week. However, the 
prospect of linking, by extension, 
some key Reagan administration 
backers with a “foreign agent” 
might well influence the Justice 
Department's decision. Depend- 
ing on how you look at it, that’s 
either mighty ironic or mighty 
good planning by the CAUSA 
folks. 

It would be difficult, though, to 
say what “foreign power” 
CAUSA might be the agent of. 
Founded in Bolivia shortly after 
the Sandinista takeover of 
Nicaragua, CAUSA started out 
with a focus on Latin America 
and the US. Its name, in fact, was 
originally an acronym for “Con- 
federation of Associations for the 
Unity of the Societies of the 
Americas,” and many of the 


speeches at the Boston ‘con- 
ference touched on, if only in 
passing, the communist threat in 
Central America. But CAUSA has 
already branched out; the or- 
ganization now claims chapters 
in 21 countries, including several 
in Europe and Asia, and is 
striving for a foothold in Africa. 


guay; serious involvement in the 
international coffee and shrimp 
trades; and, of course, New 
World Communications, which 
publishes the Washington Times. 
According to Moon deputy and 
CAUSA chairman Bo Hi Pak, the 
Times has already cost the Moon 
organization $150 million and is: 


communism to’ the clergy. And 
that.doesn’t include CAUSA In- 
ternational’s conference for law- 
yers, briefings for military of- 
ficers of several Western nations, 
or junkets for friendly journalists. 
But in the context of the Moon 
financial empire, it’s really not all 
that much — just an investment 


ontradiction, SOcialism is ~ 
'ge and be consolidated 

g to dialectical analysis, 
violence. The nature of 
radictory to the Capitalist 
cannot be changed, it 


destroys the Capital- 


A conference favorite 


As a result, the name is.no longer 
considered an acronym, but 
simply the Latin word for 
“cause.” Like 
CAUSA has gone global. 

It has the resources to do that, 
because its founder has the re- 
sources. The scope of Moon's 
financial empire has been ex- 
tensively, though probably in- 
completely, documented in sev- 
eral newspapers: factories in his 
native South Korea that manufac- 
ture everything from machine 
tools to munitions to plaster 
religious trinkets; an enormously 
profitable firm called Happy 
World Inc., which markets those 
trinkets door to door in Japan and 
reportedly sends about $80 mil- 
liona year in funding to Moon's 
American operation; extensive 
real-estate investments in Uru- 


its founder, 


not expected to turn a profit in 
the foreseeable future. Yet Pak 
says the Times is vital to the Uni- 
fication Church's mission ih 
America. Whatever that mission 
is, it’s one that requires deep 
pockets. 

Com with numbers like 
those, the hundreds of thousands 
of dollars CAUSA spent on its 
Boston conference seem like 
peanuts. Even the total amount of 
money CAUSA spends on its 
“Ministerial Alliance” con- 
ferences may not seem like much, 
although the Boston gathering 
was only one of eight scheduled 
for the East Coast since last 
January, with similar sets of 
conferences staged in the Mid- 

* west and on the West Coast, as 
well. All in all, that’s millions of 
dollars spent just preaching anti- 


in the future and money well 
spent. 


Wednesday was when 


ference really got down to busi- 
ness. Having debunked Marxism, 
the organizers concentrated on its 
logical opposite, Godism. The 
slide shows continued, mostly 
with graphics on the order of 


those with the chicken and egg, - 


but the air was hardly academic. 
Lewis Rayapen, a CAUSA lec- 
turer from Mauritius, whipped 
the crowd into a frenzy with the 
revelation that Godism means 
love and caring; as the ballroom 
filled with applause and cheers 
and whistles and “amens,” the 
slides kept flashing onward. Su- 
perfluous, perhaps, but thorough. 

I spoke for a bit with John 
Noble, who expounded on the 


vast “financial backing” 
CAUSA. “It’s incredible to think 
that all this started out 10 years 
ago with these people selling 
flowers,” he-said. | heartily con- 
curred. “Tt sure scares the com- 


petition,” he added, and I agreed 


that it probably did. 

It was a busy day. There was a 
lot of ideological theory, spread 
over three lectures on the 
“CAUSA World View.” There 


was also a lot of old-fashioned, 


grassroots organizing: Wednes- 
day’s group discussions were 
devoted to the task of setting up 
local committees to promote 
CAUSA and prepare for smaller 
gatherings, bringing the word to 
even more ministers. In com- 
munist theory, of course, such 
local organizations are called 
“cells,” but this analogy was not 
encouraged. 

There was also a little comic 
relief. Tomas Schuman, de- 
scribed to the audience as a 
former KGB disinformation 
agent, was scheduled for a 
lengthy disquisition on how the 
communists infiltrate and ma- 
nipulate the left-wing media. 
This being a topic of some 
interest to me (I was hoping to 
learn if I had been bribed, sex- 
ually compromised, or just co- 
opted before accepting this as- 
signment), I looked forward to 
Schuman’s tation with 
some relish. Unfortunately, his 
plane was delayed, and he had to 
condense his speech into a 10- 
minute talk before dinner. 

In the time alloted to him, the 
poor man could barely get roll- 
ing. He had just enough time to 
call the mass media “assholes,” 


Jane Fonda and Jesse Jackson — 


“shitheads,” and Henry Kissinger 
a “schmuck” who. couldn't be 
trusted “to run even a drugstore 
in downtown Los Angeles.” 
There was no audible reaction, 
just a collective stiffening of the 
audience in its seats and some 
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indistinct murmurings in the ~ 


back of the room, but I got the 
sense that this sort of talk was not 
exactly flavor of the month with 
_ the good men and women of the 
cloth. After Schuman finished, a 
lot of people left the room, 
shaking their heads. 

“Unusual,” one minister told 
another on their way out. “Never 
heard it put quite that way 
before,” his friend concurred. 
Neither was smiling. I was genu- 
inely sorry to hear Schuman cut 
off by the dinner bell; five 
minutes more and I would have 
gotten to cover the first public 


stoning in the history of the 


was a day for serious work. The 
broad themes of Tuesday’s lec- 
tures had coalesced; practically 
all of them had come together in 


the after-luncheon speech of. 


Tony Bryant. A former Black 
Panther who had been born 
again following a 12- -year stint in 
a Cuban prison for air piracy, 
Bryant was uniquely equipped to 
touch just about every base on 
the CAUSA diamond. 

He could speak to the black 
ministers as a former black radi- 
cal who had seen the error of his 
ways, and could also take a few 
veiled shots at Jesse Jackson. As a 
former skyjacker himself, he 
could speak toeveryone who had 
paid any attention to the recent 
Beirut episode and warn them of 
the communists’ support of 
global terrorism. He could talk 
about the evils of Castro's Cuba 
and the threat of communist 
subversion throughout Central 
America. Most of all, he could 
exemplify one of CAUSA’s, and 
Moon’s, central religious themes 
— the fall of man, and his 
redemption. 


Presenting himself as a sinner _ 


who had discovered. the’ true 
path, Bryant touched a deeply 
religious chord — but one that 
triggered vibrations in a number 
of political chords. He read 
poetry and proclaimed himself 


“a God-fearing,...God-loving 


‘man’; he repented his and other 
black militants“ co-optation by 
Satan in an attempt to destroy 
America. He assailed everyone 
from the “leftist liberalist media” 
that had been so willing to aid 
him in his radical days to Castro 
and the Sandinistas for support- 
ing the international drug trade to 
the “ultraliberal slime that does 
not want you to pray in schools.” 
He worked in just about every- 
body, ahd he also issued a 
“message to black America”: that 
blacks had been “targeted for 
destruction” by the communists. 
The message he preached was 
one of cooperation between 
whites and blacks, and by the 
end of his talk, he had the crowd 
on its feet. 

“I am a warrior,” Tony Bryant 
told the ministers, and they 
roared. “I can see there’s a war 
going on. And I am a warrior.” 
They roared again. It was a long 
way from black power and burn, 
baby, burn, but at least Bryant 
had not made the journey alone; 
a glance through the conference 
literature told me that Eldridge 
Cleaver now works the CAUSA 
lecture circuit too. 

By contrast, the after-dinner 
speech on Wednesday was sedate 
— but it, too, tied up a few of the 
conference's themes. Bo Hi Pak 
came to the podium to thank the 
assembled multitudes, and to 
= out at his boss’s tormen- 


performance: the speech was 
preceded by a 40-minute film 
called “Truth Is My Sword,” 
which consisted of highlights of 
Pak’s 1978 testimony before the 
US House subcommittee in- 
vestigating the Unification 
Church’s ties to the Korean in- 
telligence community and the 
Koreagate scandal that year. The 
film had her in the persons of 
Moon and «and a villain, in 
the person of former Minnesota 
Continued on page 21 
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Continued from page 19 
congressman Donald Fraser, who 
headed the investigation into 
Moon’s church. It also had a 
happy ending — Fraser’s unex- 
pected defeat in the 1978 Demo- 
cratic senatorial primary — 
which the crowd dutifully 
cheered, although seven-year- 
old election returns don’t make 
for high drama. 

More to the point, Pak made 
clear — or rather, not clear — the 
relationship between Moon and 
CAUSA. “This is the only night 
you will hear about Reverend 
Moon from me, or any one of.us, 
because CAUSA is not the Uni- 
fication Church movement,” he 
told the crowd, an assertion that 
was downright puzzling in light 
of alj that had been said previous- 
ly. Later he told them “that 
Reverend Moon and the Uni- 
fication movement are virtually 
persecuted and crushed so many 


times. However, we are prosper- _ 


Ing. 

“We are booming,” he con- 
tinued. “By 1987 we are going to 
have 70 million CAUSA forces 
around the world.” What he 
didn’t make clear was who was 
doing all that prospering and 
booming. The Unification 
Church movement? The CAUSA 
‘forces? Or did it matter? 

Evidently not, because Pak 
moved on quickly to the business 
of defending Moon against his 
tormentors in the Justice Depart- 
ment and IRS. He urged all 
present to write letters to Senator 
Orrin G. Hatch (R-Utah), whom 
he called “the only lawmaker, 
and a man of principle and 
justice, to stand up for our free- 
dom — your freedom and mine 


— religious freedom, which is a _ 


_tornerstone of the American 
Constitution.” Hatch is currently 
investigating the Justice Depart- 
ment's ‘handling of the Moon 
tax-evasion case. 

Finally, Pak described his boss 


as a simple.and humble man; 


who had been happy to work the 
kitchen clean-up detail at Dan- 
bury» Federal Prison, and who 
prayed alone deep into the night. 
And then he urged everyone in 
the audience to pick up a free 
copy of that simple and humble 
man’s $150 million newspaper, 
the Washington Times, available 
at the door. The entire speech 
had been like that, seeming 
contradictions clanking together, 
strangely juxtaposed. In a sense, 
that had been the story of the 
entire conference. 

The contradictions were every- 
where: the message of simple 
piety and humility set against the 
backdrop of one of Boston’s most 
posh hotels; the seemingly genu- 
ine religious fervor and the pleas 
for love and tolerance offset by 
denunciations of welfare and so- 
cial security and the left-wing 
media; the soaring patriotism and 
America-firstism bankrolled by 


massive church donations from | 


Japan and the profits of a huge 
multinational business con- 
glomerate. 

Those contradictions were still 
bothering me the next day, as the 
conference ended. There had 

. been a strident political lecture by 
- a former FBI agent and police 
chief named Cleon Skousen, rail- 
ing against “the little white pills 
of socialism” (for example, social 
security), but there had also been 
beautiful spiritual music, vocal 
and instrumental, and a sense of 
genuine uplift among many of 
these sincere ministers of faith. I 
couldn’t sort it all out; where did 
the religious belief end and 
Moon’s deep pockets begin? Was 
there any difference between the 
two? Did these ministers per- 
ceive one? 

Clearly, many of those in 
attendance had been impressed 
by CAUSA’s pitch. At the group 
discussion preceding lunch 
Thursday, several ministers 
spoke with enthusiasm of the 
task of bringing more of their 


colleagues to local CAUSA com- 
mittee meetings and 

the word further. Later, when 
Skousen had told the luncheon 


crowd that future CAUSA semi- * 


nars would provide them with 
information “that you can give 
straight to your congregation,” an 
appreciative ripple of “amen” ran 
through the crowd. 

Then, .too, there was 
heightened sympathy for Moon 
himself. Having heard almost 
continuously throughout the con- 
ference of the need to fight for 


religious freedom and to combat 
liberal encroachments on such 
religious practices as prayer in 
schools, many of the ministers I 
spoke with were more than 


willing to consider Moon simply » 


a victim of some vague media- 
ACLU cabal to destroy the First 
Amendment. “When the IRS 
went after that man, they went 
after him because they were 
afraid of his teaching the word of 
God,” a pastor from New 

had told me the night before. “I 
may not agree with him on a lot 


he’s just like all of you. 
I was trying 


ped into a 
minister from Pennsylvania 
whom I'd met a couple of nights 
before. Casually, I asked him 
what he thought of all this, and 
he smiled gently. “A lovely time, 
and very interesting,” he said, 
and shook his head. “Though | 


“Chapter 19, verse 24,” he ex- 
plained. “Really quite familiar.” 
And then we shook hands and 
each headed home. 

I looked it up that night, and it 
was really quite familiar: “Again, 
I tell you, it is easier for a camel to 
go through the eye of a needle 
than for a rich man to enter the 
kingdom of God.” It was one bit 
of Scripture that hadn't been 
during those four at 
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Dinosaurs 
Continued from page 14 

and _ usurped the planet for 
ourselves. Things could get testy. 
My scenario is fantastic for sure, 
but not much more fantastic than 
the dinosaurs themselves. 

It is exciting that there is so 
much yet to learn about the.Age 
of Dinosaurs. A hundred years of 
digging by a handful of paleon- 
tologists only begins to shed light 
on millions of years of history. 
No one can predict what will be 
discovered next, though the clues 
are tantalizing. For example, just 
the fossilized arms of an un- 
known deinonychus-like 
creature, which end in wicked 
claws, have recently been found. 
What stops the heart is that they 
are eight feet long. The rest of the 
creature (imagine the little dei- 
nonychus inflated to the size of a 
house) must have been night- 
marish. Such a monster could 
raise by magnitudes our per- 
ception of .the powers of the 
predatory dinosaurs. 

So it is time to give the 
dinosaurs their due. The next 
time you see those huge dinosaur 
skeletons in a museum, don’t 
dwell for too long on how the 
really big ones would fit only in 
the Astrodome. Consider what 
dynamic and astonishing 
creatures they were. Think of 
what they could have been. And 
thank the stars for their mis- 
fortune. 


Wilson 
Continued from page 8 


Dorchester, also showed strong 
interest in McDonough. 

The four other members — 
school committee president John 
Nucci, of the North End, mem- 
ber-at-large Kevin McCluskey, 
West Roxbury representative 
Tom O'Reilly, and Roxbury rep- 
resentative Grace Romero — 
were holding their cards closer to 
their chests. At the time, it 
seemed that the best chance for 
forming a working majority lay in 
getting some or all of these four 
members to join forces with 
either the progressives or the 
McDonough supporters. 

The 27-member  super- 
intendent-search committee, 
which included eight school- 
committee members as well as 
parents, teachers, principals, stu- 
dents, local business leaders, and 
members of black and Hispanic 
groups, defied early speculation 
by choosing three finalists who 
did not fit any of the expected 
stereotypes. The black candidate, 
Wilson, was the most con- 
servative; he believed strongly in 
strict discipline and a curriculum 
that emphasized the basics. The 
white candidate, Stanford Uni- 
versity professor Larry Cuban, 
was best known as a curriculum 
whiz, not as a day-to-day ad- 
ministrator. The third candidate, 
Peter Negroni, district super- 


~ intendent for the Bronx, was a 


liberal Hispanic who had been a 
finalist in the 1981 Boston super- 
intendent search. 

Casper, Grady, Burke, and 
Walsh-Tomasini were greatly 
disappointed by McDonough’s 
not being chosen as one of the 
finalists. Casper even went so far 
as to claim that “the fix was on” 
for Negroni and that a block of 
school-committee members had 
persuaded the search committee _ 
to dump McDonough. Casper 
and Grady announced they 
would sue to overturn the de- 
cision on the grounds that the 
search committee, selecting the 
finalists by secret ballot, had 
violated the state’s open-meeting 
law. When Shirley Owens-Hicks, 
who chaired the search commit- 
tee, refused to schedule a re-vote, 
Casper and Grady persuaded a 
judge to enjoin the search pro- 

Continued on page 26 


«2 
| 
| OWNS 
| 
Bermuda! | 
| 
/ 
> OAITE 
: A 
| 
BONNIE 
| TOOTS 
| FERRON 
| SEE the NATION’ A THAN 
e R Cc KH M A N 
2 e 
| 
LOVER 
4 \ 
tax &service | 


none these packages 
suits you, LaSalle’s experts will 
one that does. 


“Package A” 


Tascam 38 
Tascam 308 
Yamaha R1000 
Roland MSQ700 
Casio CZ1000 .. 


= 


“Package B” 


Tascam 234 
Yamaha RM804 
Roland MSQ100 
Casio CZ101 
DOD R845 
Roland TR707 


Tascam 48 
Soundcraft 200 12 x 4 
Lexicon PCM60 


Roland MSQ-700 | 


Yamaha RX11 
Roland JX-3P 


LaSalle, 


75 North Beacon Street, Watertown MA 02172 1116 Boylston Street, Boston MA 02115 


your needs come first. 


aSalk e 22 LaSalle Road, West Hartford CT 06107 


Professional Audio & Musical instruments (203) 236-5401 


ere. 

SS 


26 


SECTION ONE, AUGUST 6, 1985 


THE BOSTON PHOENIX 


HARVEST 


**Almost every 
person has 
something secret 
he likes to eat.”’ 


M.FK. Fisher 


Note: Perfor- 

mance Date Changes. 

KOOL & THE GANG now 
Aug. 18. 4 & 8 p.m. DIONNE 
WARWICK now Aug. 25, 4 & 8 
p.m. The uckets you're holding 
will be wood for these dates. 
NIGHT OF 1000 LAUGHS 
cancelled. Refunds at point-ot- 


purchase 


BOX OFFICE OPEN 10a.m. 
toY¥p.m. daily 

To charge tickets: 

Call the MUSIC CIRCUS 

(617) 383-1400 

Call TELETRON * (617) 720-3434 
Music Circus tickets are available 
at TICKETRON* outlets. 


SOUTH MUSIC 


off Rte. 3A, Cohasset, MA 


THEFIRST HINT ta someting 


big was happening was 

{when The Secret Of Associaton’ 
entered the British chats at No.1! 
Now the secret is out in the US 
And now you know that Pau! Young's 
second album is second to-none! 
PAUL YOUNG. 


“We Sexe Ot Asociaion’ 


RECORDS TAPES VIDEO 


Including the super hit, 

“Everytime You Go Away 
wnitten by Daryt Hall. 

On Columbia Records, 
Cassettes and Compact Discs. || 


st. Shopping cr. Paz 
jarvard St. i 
nihsatiana 900-9446 
Walpole Foxboro WN. Dartmouth 
. Providence H R Commercial St. 331 State Rd. 
762-3345 « 133 543-4533 999-6898 
Ul Seekonk 
Lime Mail Seekonk Square 


Store Hours: Mon.-Sat. 9:30-9:30, Sun. 12-6 


328-4588 


Rt. 6 to Heartland) 


Wilson 
Continued from page 24 

cess. The search committee even- 
tually re-voted and produced the 
same list of finalists. 

The open-meeting squabble 
delayed the search process a 
week and made some school- 
committee members very angry 
at Casper. And a week later, 
Casper came under fire for his 
rude — and, many contended, 
racist — grilling of Negroni when _ 
the school committee  inter- 
viewed the three finalists. At one 
point, Casper declared, “You're 
about as Hispanic as I am. You 
are not the traditional Hispanic. 
You're -very smooth.” He con- 
tinued, “You are well dressed, 
very articulate. Most of the His- 
panics I see are coming out of the 
inner-city housing projects and 
trying to fight for survival and to 
make it through the workday 
world. Their kids are trying to get 
an education. You are not typical 
of what we have in the school 
system.” 

The comments revealed the 
core of Casper’s philosophy. 
Casper thinks. of himself as 
speaking for the average joe who 
has no concern for social issues 
and who simply wants his child 
taught reading and math ina 
clean, safe place. To Casper, all 
self-styled innovators and plan- 
ners are posturers, and Spillane 
was too effete for his liking. His 
ideal superintendent would be a 
person who kept graffiti off the 
walls, supplied toilet paper in 
every bathroom, and maintained 
standards through discipline 
rather than through creative ad- 
ministration. 

Whatever their motivation, 
Casper’s comments drew fire 
from black and Hispanic leaders 
as well as from his colleagues. 
Browne, Marcione, and McGuire 
brought a resolution to censure 
him for his remarks; the motion 
was narrowly defeated. Casper, 
who was on the search commit- 
tee, voted for only McDonough 
and Wilson as finalists. With 
McDonough out of the picture, 
Casper turned to Wilson. 

The presence of Wilson among 
the finalists presented problems 
for black school-committee 
members John O’Bryant and Jean 
McGuire. O’Bryant had sup- 
ported Negroni over Spillane in 
the last search and seemed in- 
clined to do so again; McGuire 
seemed to tend the same way. 
O’Bryant is a former president of 
the school committee and 
through the years has emerged as 
its most prominent black spokes- 
man. Early in Spillane’s tenure, 
O’Bryant publicly rebuked him 
for calling busing a failure in 
Boston. O’Bryant began support- 
ing Spillane only after the super- 
intendent cooled his rhetoric, 
increased (if only slightly) the 
percentage of black ad- 
ministrators in the school system, 
and appointed some O’Bryant 
favorites to top positions. 

Sensing that O’Bryant and 
McGuire were leaning toward 
Negroni, some Wilson supporters 
began attacking them for not 
coming out publicly for the black 
candidate. Conservative busi- 
nessman Jack E. Robinson, presi- 
dent of the Boston chapter of the 
National Association for the Ad- 
vancement of Colored People, 
organized a demonstration in 
support of Wilson. ‘“‘There’s a 
tremendous amount of concern 
that two of the black members of 
the school committee are not 
supporting Laval Wilson, who 
appears to be the most qualified 
candidate,” Robinson told the 
Boston Globe. In a July 25 editori- 
al, the Bay State Banner, a 


__ newspaper with a primarily black 


readership, suggested that 
O’Bryant and McGuire didn’t 
want another black leader invad- 
ing their turf. “Perhaps, as has 
been suggested, they are con- 
cerned about being upstaged by 
another strong black in a position 

Continued on page 30 
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Wilson 
Continued from page 26 
of power in the school system,” 
the Banner editorialized. 

Other black leaders rallied to 
the defense of O’Bryant and 


McGuire. A collection of repre- 
sentatives from liberal communi- 
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? 4 “AUGUST 10 A Catholic. And no one’s worked i 
harder for affirmative action than 
an inexpensive dinner for tailed to support the black can- 
(CWTPC), said. 
O'Reilly, Owens-Hicks, and 


. 3 7 PLUS 
FOR 
ty groups, including former may- 
oral candidate Mel King’s Rain- 
bow Coalition, attacked the Ban- 
ner and Robinson for promoting ; 
Wilson “simply on the basis of 

| skin pigmentation.” McGuire 
OR . told the Herald that Robinson “is | 
al a buffoon, a clown, and not a : 

serious person.” She added, “I 
2 Steamed Hot Dogs | 
and a 12 oz. can of 

9 9 I have.” But there were indlica- ~ 

00 Ss 9 ¥ tions that Wilson had developed 

grassroots support amiong black 
$1 "7 (PLUS TAX AND DEPOSIT) . Call Now For Details parents, the Banner, and black } 
community leaders; some blacks 

the family. “I am 

i TING STORES ai'ure to-come out for Wilson 

because it telegraphs to-me.that 

they don’t keep. in touch with 

the'r constituents,”” Myra 

* &, 

Last Wednesday morning, just 

hours before the election, the 

Globe published its predictions 

of how each‘ school-committee 

- Romero were expected to go for 

Wilson; Browne, Marcione, Nuc- 

ci, McGuire, and O’Bryant were 

expected to go for . Negroni. 

McCluskey was expected to go 


don’t vote for someone just be- 
any Pepsi product for 
603-926-4300 . spoke of withholding support for 
? McGuire and O’Bryant in next 
McA.too, a member of the 
meinter would vote on the first 
for Cuban. And Walsh-Tomasini 
had declared that she planned to 
vote “present” in protest of the 


cause he’s black, or female, or 

Great for a quick lunch or November's‘ élection if they 
Citywide Parents Council 

~ballot. Casper, Grady, Burke, 

fact that there were no local 


candidates among the finalists. 


INVITES YOU TO A CLASSIC ne wart of te 
meeting for more than an hour by 


his late return from a vacation, 
McCluskey surprised the com- 
mittee by announcing that he 
planned to vote for his second 
choice, Negroni, on the first 
ballot, because he doubted” 
Cuban had enough support to 
win. Presumably, that would give 
six votes each to Wilson and 
Negroni, with Walsh-Tomasini 
voting present. 

It didn’t work out that way. 
' The alphabetical roll call went as 
| predicted until it was O’Bryant’s 
turn. O’Bryant voted for Wilson. 
Wilson got his seventh vote — 
the one that elected him — from 
Grace Romero. Then Walsh- 
Tomasini, who had pledged until 
minutes. before the meeting to 
vote present, :went for Wilson. © 
Nucci, who as.president voted . 
last, added his wote to.the Wilson 
column. 

After the meeting, ‘OBryant told 
reporters that the turning point for 
him had come the’ past week 
when he visited the Berkeley, 
California, school system, where 
Wilson had served’ as super- 
intendent until his contract was 
not renewed by the school board. 
O’Bryant said he found that peo- 
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that he had learned that Wilson's 
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O’Bryant said that Wilson had 


the Boat crew failed td,cave in after being issued 
an ultimatum by the school board 


and had lost his job rather than 

majority so many people consid- 

ROGK THE BOAT RAD/O ; Walsh-Tomasini and Nucci, both 
\ of whom were said to have 


For details keep listening to RNucdl applesded the fect thet 
ered essential to. running the 
Continued on page 34 
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planned to vote a different way, 


changing their minds only after 
Wilson had the votes he needed 
to win.-Another of s 
supporters, Grace Romero,’ 
likely to be defeated 
in November. 

But Wilson was the only can- 
didate with the potential to unite 
the school committee. Had the 
liberal Negroni been elected, he 
might have been sent back 
through the mail once Casper 
and other detractors got through 
with him. And Cuban, for all that 
people said nice things about 
him, never really sparked much 


interest. It was Wilson who. 
_ grabbed center stage early in the 


search process and kept it. 
Because Wilson’s majority 
wasn’t united by a specific ideol- 


, ogy, he comes to Boston with no 


natural defenders and no built-in 
critics. The absence of detractors 
is a blessing, because many peo- 
ple in Rochester say his biggest 
fault is that he takes criticism 
badly. Wilson is said to eschew 
the deal-making aspects of poli- 
tics and to go about winning 
support for an idea by appealing 
directly to people. Throughout 
the process, Wilson asserted with 
pride that he was beholden to 
nobody, to no single constituen- 
cy. In Rochester he took the lead 
in planning several retreats with 
school-board members to work 
out differences and set priorities. 
In Boston’s rocky school system, 
it will takethat kind of effort, and 
more, for “nobody’s man” to 
become everybody’s man. 0 


Brief 


~-Continued from page 3 


because théy had no confidence 
he would be a “stand-up guy” 
under the intense pressure from 
the prosecutors. The government, 
though it admitted Cintolo hadn't 
had an inkling of the plot before 
its attempted execution (which 
failed since LaFreniere was 
tipped off by the FBI), never- 
theless sought to introduce this 
evidence at Cintolo’s trial, argu- 
ing that the jury should see the 
whole “context.” Judge Garrity, 
after what appeared to be some 


agonizing over the problem, de- 


cided to allow the evidence at the 
trial. He had decided, in effect, 
that the Angiulo plot to murder 
LaFreniere was part of the same 


conspiracy Cintolo had joined by _ 


virtue of his attempts to help 
LaFreniere resist the govern- 
ment’s. efforts to force him to 
testify: This being the case, under 
the law of conspiracy Cintolo 
became vicariously liable for his 
client’s murderous plot. 
+ * * 

These arcane aspects of con- 
spiracy law were cause for much 
ferment and critical comment 
during the ‘60s and ‘70s, when 
the Justice Department used 
them against antiwar protesters 
and political radicals. There were 
howls of protest when, for exam- 
ple, the so-called Chicago Seven 
were indicted for conspiracy to 
cause a riot across state lines and 
when Benjamin Spock, the Rev- 
erend William Sloane Coffin, and 
other antiwar activists were in- 
dicted for conspiracy to obstruct 
the military draft. (Most of these 
defendants were convicted at 
trial, but were acquitted on ap- 
peal.) Many of those who were so 
exercised at the abuse of the 
conspiracy laws back then — the 
press, the bar, political activists 
— are strangely silent today, 
when the target of prosecution is 
a lawyer for some of the most 
unpopular people in our society 
— alleged “organized-crime fig- 


counsel” at every stage of the 
legal proceedings. By the very 
nature of their w criminal 
lawyers not only “obstruct and 
impede” prosecutors and grand 
jurors, they also deal frequently 
with clients who have hidden 
agendas. If a lawyer is to be held 
responsible for a “side plot” by 
his client.4o murder a witness, 
then it becomes exceedingly 
dangerous for the lawyer to 
engage in even commonly em- 
ployed, entirely lawful tactics to 
protect that witness from an 
order compelling him to testify. 
By the magic of conspiracy law, 
the lawyer's efforts and those of 
his client meld together; each 
becomes responsible for the ac- 
tions of all. . 

The bottom line — and indeed, 
a cynic would say that this-is the 
lesson the government means to 
convey in the Cintolo prosecu- 
tion — is that it is becoming risky 
for a criminal-defense lawyer to 
represent very unpopular or 
“bad” people, since the govern- 
ment’s ire may then become 
focused on the lawyer. 

There is a widespread feeling 
in the Boston legal community 
that the Justice Department is 
seeking, through the Cintolo case 
and similar prosecutions that 
have suddenly sprung up around 
the country, to deter lawyers 
from vigorously representing the 
targets of intense prosecutorial 
interest. So long as these targets 
are alleged “mafiosi,” the courts 
are unlikely to do much to stop 
the governmental juggernaut. 
(Indeed, Judge Garrity, with nary 
a blink, imposed a _ two-year 


prison sentence on Cintolo, re-. 


ducing the government's three- 
year recommendation by just one 
year. Imposition of the sentence, 
however, was stayed pending 
Cintolo’s appeal to the United 
States Court of Appeals.) 

Many civil-libertarians are 
afraid that once we get ac- 


“eustomed to these kinds of 


prosecutions and to~the loose 
employment of- conspiracy laws 
in the attorney-client setting, it 
will be a very short step to the 
wholesale prosecution of lawyers 
who represent unpopular politi- 
cal people, protesters, and the 
like. There is a fear that the 
government is gearing up for 
another unpopular war, this time 
with an adequate weapon for 
dealing with those who get in the 
way. If protesters’ lawyers can be 
immobilized by conspiracy 
prosecutions, it will be far easier 
to quash the dissenters them- 
selves. There’s plenty of prece- 
dent in other societies. The Soviet 
Union is notoriously harsh on 
lawyers for politically unpopular 
defendants, and considers it near 
treason for a lawyer to fight the 
state in the interests of his or her 
client. During the period of the 
Baader-Meinhof radical dis- 
turbances in West Germany, the 
government went after the law- 
yers who vigorously and suc- 
cessfully represented their 
clients. 

As Cintolo’s two-year prison 
sentence was being imposed, 
lawyers inside and outside the 
courtroom wondered whether 
precedents were being created 
that would haunt all of us in the 
not-too-distant future. The prog- 
nosis seems more obvious to 
some than to others. Given the 
reliance on precedents in the 
legal system, it seems highly 
unlikely that these tactics won't 
be used against various political 
groups and their lawyers in-the 
near future. Meanwhile, Cin- 
tolo’s appeal will wend its way 
through the appellate process. He 
hhas already attracted support 
from such groups as the Civil 
Liberties Union of Massachusetts 
and the Massachusetts Associa- 
tion of Criminal Defense Law- 
yers, which have announced 
plans to file friend-of-the-court 
briefs on Cintolo’s behalf, or, 
more precisely, on behalf of the 
Sixth Amendment rights of all of 
‘us. 
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The price of lawful prostitution 


Ye 


by Kathleen Hirsch 

t’s a Friday evening in just begun, a lanky black man runs 

the Combat Zone, still so over. “You waitin’ on him?” he asks 

early you can hardly me, out of breath and grinning. 

appreciate the pink neon I lower my eyes ambiguously. 

crown of the Pilgrim “Are you?” 
Theater marquee. I’m standing Just then, blond boy comes out 
across the street from the cinema, and discharges the opening gambit: 
wearing a workaday blazer and “Hey, how "bout a beer with me?” 
slacks, not even trying. I’m I'm a married woman who has 
- checking out the double feature, already seen the far side of 30. 
French Heat and The 9 Lives of a Standing in downtown Boston, less 
Wet Pussy when a muscle-bound than 20 feet from a uniformed cop, 
GI Joe blond in a pink shirt and I have just inadvertently passed a 
jeans crosses the street, makes eye quick course on how easy it is — 
contact, and speaks. how perilously easy.— to join the 

“Hey, how ya doin’ tonight?” he | great slave trade of flatbackers in 
sallies before diving into the blue- Boston. 
video haze of the Book Mart, whose I could have gotten 75 bucks if 
only hardbound anythings are I'd had a hotel room, I learned later 
benwah balls and rentable porn while drinking coffee at the Back 
tapes with titles like Neon Nights Stage Deli with Alison, a skinny 22- 
and Twice a Virgin. year-old whose second-trimester 
As though the music to some pregnancy looks more like one too 

well-choreographed jazz ballet had Continued on page 4 
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by Robin Vaughan. 


SECTION TWO, 


THE BOSTON PHOENIX, 


PHOTOS BY MARK MORELLI 


DRESSED TO KILL 


The vine-strewn Jeep crashing through the front 
window, the bleached bones over adobe-faced dressing 
rooms, “As Time Goes By” floating out over the PA — 
welcome to the Banana Republic shop, a retail outlet for 
one of the country’s newest and most successful mail- 
order enterprises. Judging by the enthusiastic crowd 
browsing among bush jackets and pith helmets in the 
Charles Square mall boutique, duck hunting in Maine is 
out and African safaris are in for those L.L. Beanies who 
feel that their Ragg sweaters and down vests are 
beginning to look a little dowdy. Banana Republic has 
timed its entry into the sportswear market perfectly, 
providing a cozy haven for a legion of disoriented 
Americans who have ventured away from the sartorial 
safety of Talbot's into more confusing new-wave terrain. 
You might expect to hear cries of “Eureka!” from the 


Banana 


half-metamorphosed coeds who have been trying 
desperately to find a way to pair their espadrilles with 
mod hieroglyphic-print jumpsuits, but exclamations of 
“Oh, how neat!” are more common. 

But “Travel and safari clothing” (as the boutique bills 
its wares) isn’t for preppies only; army surplus has a 
timeless appeal that can only be enhanced by the 
updated looks offered by Banana Republic. In addition 
to a plethora of khaki, the store stocks some fairly hip 
accessories, such as leather-and-linen traveling boots 
with stylish cuffed tops and ankle straps, European 
ammo belts in weathered leather, and silk aviator 
scarves. Depending on how well you put it all together, 


. the travel-and-safari look can range from Nantucket 


sturdy to outback exotic. And though the stuff is 
relatively pricey (say, $32 for an “Italian athletic shirt,” 
which is essentially a thermal under-shirt), there’s more 
true grit here than Abercrombie & Fitch prissiness. 

Banana Republic is located at 5 Bennett Street, in the 
Charles Square mall, in Cambridge. To get a mail-order 
catalogue, call 800-527-5200. 


A FIX IN TIME 


Ben Rubin is one of those few remaining 
old-time craftsmen for whom service 
isn’t an extra but a basic part of his trade. 
“I demand that everything is done on 
time,” says Rubin. The standard is 
appropriate, since time is Rubin’s 
business. At his Bromfield Street Watch 
Hospital, Rubin can do “any kind of 
repair on all kinds of watches,” usually 
while you wait. Watch adjustments and 
repairs can take from “20 seconds” for a 
new crystal, band, or battery to two 
weeks for a complete overhaul, including 
cleaning, oiling, timing, and replacing 
faulty parts. 

Rubin learned his trade the traditional 
way: when he was a young man in the 


Ben Rubin (left) and George Rubin of the Watch Hospita 


early ‘40s, he went looking for a job, any 
job. The German watchmaker Ben 
Schildmeier, whose shop was on the 
seventh floor of the building at 40 
Bromfield Street, agreed to train Rubin 
and give him a nominal salary of $5 a 
week. “I worked seven days a week,” 
says Rubin, “and I really learned.” 

When Schildmeier retired, he turned 
the business over to his apprentice. Now, 
Rubin says, he’s one of “the last 
watchmakers around — it’s a dying 
breed. Just try to find a good watch- 
repair shop these days, and you'll see 
that.” 

The Watch Hospital, located at 40 
Bromfield Street in Boston, is open 
Monday through Friday from 9 a.m. to 
5:30 p.m., and on Saturday until 4 p.m. 


JUNK ROC 


Whoo, whirr, bringgg, brop; da 


da, hisss, honk (two, three, four); 


bong, kreek, barrump, shushh, 
rat-tat (huff, huff, huff) 
SHEBANG! 

With a degree in music and 
access to a good junkyard, you 


too could play Beethoven’s Fifth 


Symphony with such finesse. 

The music training would give 
you a repertoire; the junkyard 
would give you mailing tubes, 


vacuum-cleaner parts, electrical 


conduit, shower curtain rods, 
rubber playground balls, and 
vinyl tubing with which to 
fashion your Majestic 


Bellowphone. You can expect to 


spend a month and a half on 


construction, in consultation with 


encyclopedias and books on 
organ-pipe building. 


If all this sounds like too much 


effort for something that will 


amuse you and your friends, you 


could always hire Leonard 
Solomon to bring his own 
Majestic Bellowphone to your 


party. For $75 and up, depending 


on the type of party and time 


involved, Solomon will perform 
the William Tell Overture, Flight 
of the Bumblebee, Peter and the 


Wolf, Dixieland tunes, Bruce 
Springsteen classics, or Michael 
Jackson hits, all fashioned from 
the most delightful sounds to 
enter the ear since the dawn of 
the calliope. And as lagniappe, 
Solomon is an excellent juggler. 
He’s been performing for three 
years now (he’s 33), and his 
mother thinks he’s wonderful. 
His father, Solomon says, is 
“puzzled.” His audiences think 
he’s a good time. 

You can reach Leonard 
Solomon and his Majestic 
Bellowphone at 924-0898, in 
Cambridge. 


— Nancy Webb 


K 


JOHN NORDELL 


Leonard Solomon and his 
Majestic Bellowphone 
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Call it what you will — hazy, hot, 
and humid, slippery and steamy, 
or the dog days of summer — it’s 
August and it’s hot. When the 
Dog Star becomes prominent in 
the summer sky, people turn a bit 
listless. But while we humans just 
shuffle along, local produce 
harvests are beginning their 
August-September peak season. 

Although local production 
looks good and should run well 
for the next two months, area 
farmers once again have a 
struggle on their hands. First, the 
weather: what in years past has 
been a drenching spring turned 
dry this time around. Nice June 
rains saved the crops, though the 
long-term prospects for 
reservoirs and water tables aren't 
very optimistic. And land values 
continue to press upwards. 
Although farmland prices in the 
rest of the country are tumbling 
downward, Massachusetts and 
Texas are seeing the land boom 
continue. Even though 
Massachusetts has enacted some 
good legislation to protect 
farmland, the growing economic 
pressure still squeezes the local 
farmerand makes it well-nigh 
impossible for newcomers to get 
into the business. And finally, of 
course, local farmers have to sell 
their stuff, which isn’t all that 
easy to do, because they’re about 
the last farmers in the couniry to 
harvest their produce. Since 
we're so far north, everybody else 
beats the Massachusetts farmer 
to market, grabbing those high 
prices reserved for the early 
harvests. The best our growers 
can hope for is a spotty market 
resulting from bad weather 
elsewhere, and the patronage of 
local folks who prefer the 
freshness of home-grown 
varieties. 

Besides your back yard or your 
neighbor's, the best place to get 
local produce is out at the farms 
themselves. Massachusetts has a 
nice tradition of roadside farm 
stands that sell the day’s harvest. 
But if you can’t get to the farm, 
the farm will come to you, at any 
of the many farmers’ markets 
scattered around town. You 
probably won't save a lot of 
money at these direct outlets, but 
quality is generally excellent. 


Vegetables 

The early vegetable season got 
off to a tentative beginning 
because of the cold spring down 
south. But now that harvests 
have moved north, produce is 
readily available. In particular, 
New Jersey is looking at 
abundant harvests in almost 
every category. With these 
nearby gardens supplying huge 
quantities and local growers 
supplying top quality in terms of 
flavor, consumers are in an ideal 
position. 

- But there’s one thing to be 
careful about: local produce 
generally does not store well. 
Produce needs to be cooled down 
after harvest. When it's allowed 
to store the field heat, 
deterioration begins sooner. 
Large commercial growers have 
hydrocooling facilities, which 
immerse the produce in cold- 
water baths. But the small 
growers who predominate in 
Massachusetts rarely have such 
equipment. Therefore, you 
should buy moderate quantities, 
refrigerate your purchases 
quickly, and eat the produce as 
soon as you can. 

The emphasis this month is on 
hot-weather vegetables. The 
more delicate early-season 
varieties — asparagus, peas, and 
leafy greens — are gone, fading, 
or taking a break until the cool of 


EVE ASPINWALL 


VEGETABLE MATTERS 
Get it while you can: 


report August produce 


fall comes around. August is the 
month to go after the sun 
worshippers — tomatoes, corn, 
peppers, and eggplant. 

Local tomatoes have finally 
arrived (with lots more on the 
way), reminding us what the big 
reds are really supposed to taste 
like. It’s not that New England 
has such great growing 
conditions; rather, the tomatoes 
are tasty because they travel such 
a short distance to market. This 
means that local tomatoes can 
stay on the vine longer before 
being harvested, making for 


sweeter, fuller flavor. 

Select tomatoes that are 
plump, heavy, unbruised, and 
deep red. Tomatoes harvested in 
hot, humid, or wet conditions 
tend to blow up fast and decline 
rapidly, so keep an eye on the 
weather. If the tomato is soft, 
refrigerate it immediately. On the 
other hand, if it is firm, keep it 
out of the refrigerator for a day. © 
But don’t go putting it ona 
windowsill where direct sunlight 
can damage it. 

Sweet corn is one of the major 
vegetable crops grown locally. 
There are five or six different 
varieties produced around here, 
and since they mature at different 
times, expect to see various types 
at market. Although it seems 
many people favor the mixed 
butter-and-sugar variety, 
sweetness depends more on 
growing conditions and freshness 
than on breed. Freshness is the 
prime consideration in buying 
corn, both to capture its 
sweetness (the kernels’ sugars 
quickly turn to starch) and to 
prevent deterioration. Corn at the 
farm stands is often picked while 
you wait, corn at farmers’ 
markets and co-ops was probably 
picked that morning, and corn at 
supermarkets was generally 
harvested days earlier. Large 
kernels usually indicate the the 
ear is overgrown. Small kernels 
(as distinct from immature ones) 


generally taste sweeter because 
they are less starchy. Missing 
kernels near the tip of the ear ° 
indicate that the plant got less 
water than it wanted, but this 
shouldn't affect flavor. Worms at 
the top are a good sign — they 
choose the sweetest ears and 
their presence provides direct 
evidence that no toxic pesticides 
are present. Just cut off that 
munched-on top portion and go 
to it. 

Local peppers move into 
market just after tomatoes start 
up, and eggplant arrives shortly 


after peppers. Both peppers and 
eggplant are sizing up well and 
should be in good supply 
through September. Bell peppers 
grow so well in these parts that 
Jersey growers, who are having a 
great season, quit shipping our 
way as soon as the locals get 
going. Select peppers and 
eggplant that are firm and heavy, 
with a nice sheen. 

Local cauliflower and broccoli 
are around, but they don’t 
respond well to hot, humid 
nights. Even the West Coast 
supplies are suffering from the 
summer heat. Wait for the cool of 


September before trying these 
items 


The potato deal has been 
something of a mess. July and 
early August is the time 
California growers usually 
supply the bulk of the country’s 
potato needs. But in June the 
Southern Pacific Railroad . 
decided to raise their freight rates 
for San Joaquin growers to 
“historical highs” (up 170 percent 
to $9962 for a refrigerated car 
from Bakersfield to Boston). This 
caught potato farmers at peak 
harvest of their heavily planted 
Centennial Russets. The railroad 
claims that rates went up because 
of the high demand for 
refrigerated cars from the lettuce 
growers. The potato farmers 
would have turned to trucks, but 
they were already tied up hauling 


California's summer fruit east. 
Without transportation and with 
July’s 100-degree temperatures 
baking the potatoes in the fields, 
many growers abandoned their 
crops. This caused some 
dislocation in the market, with 
temporarily erratic supplies and 
prices. But now Texas and Middle 
Atlantic crops are starting up, and 
with the total US potato acreage 
up from last year’s big- volume 
season, consumers will come out 
all right on new potatoes. It’s still 
too hot for long storage; buy 


‘potatoes only for immediate use 


until the fall harvests from 
Canada, Maine, and Idaho arrive. 


Fruit 

Local raspberries have peaked 
and will become increasingly 
difficult to find. Washington is 
shipping some in, but they are a 
lot more expensive than the 
locals. Washington is also 
sending out nice blackberries and 
loganberries, which are long, 
dark red, and very flavorful. 
Local strawberries are gone, so 
we're back to the pretty but less 
flavorful California offerings. 

We are smack in the middle of 
the New Jersey blueberry 
harvest, and a good one it is. 
Thanks to favorable weather and 
excellent pollination, the Jersey 
crop is bigger than average, at 
around 30 million pounds. Since 
the blueberry season got off toa 
ragged start, with a late-spring 
cold snap reducing the large 
North Carolina crop to a mere 
third of its former self, this news 
is particularly welcome. 
Michigan, the other large 
commercial blueberry producer, 
has begun its harvest, but the 
state sends about 75 percent of its 
crop to the processors. New 
Jersey, on the other hand, sends 
about 80 percent of its blues, 
which are primarily the Bluecrop 
variety, to the fresh market. 
Expect top-quality Jersey berries 
into September. 


Copyright ©1985 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited 


There are more cultivated 
blueberries in our area than in 
years past, primarily from the 
Mohawk Trail region. We're also 
getting small blues, grown on low 
bushes in New England, that are 
semicultivated and rake- 
harvested. These small ones tend 
to be sweeter, and better for 
making jams and jellies, but they 
are more fragile than the 
cultivated ones, so you may have 
to make an effort to find them. 

Predictably, the peach harvest 
down in the Southeast has ended 
sooner than usual, because of the 
late-spring frost. But harvests 
have moved up to New Jersey, 
which is reporting a whopping 90 
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_ percent increase over last year’s 


crop. By the end of the month, 
you can start looking locally, but 
you will have to make a point of 
it. The few local peaches there are 
don’t usually make it to the 
commercial outlets, so check the 
farmers’ markets and co-ops, or 
drive down southeast or out west 
toward Harvard. 

, Like peaches, plums are very 
tasty in August. Replacing the 
Santa Rosas are the large, dark 
red Larodas, Queen Annes, and 
Nubianas. And for those who 
prefer the purple prune plums, 
there are E] Dorados and 
Presidents. The best way to find 
the right plum is to buy one of 
each, and when you taste one 
that catches your fancy, race back 
to the store before they're gone. 

It seems like we can’t make it 
through a season without some 
kind of food scare — first the 
Mediterranean fruit fly, then the 
citrus canker in Florida. This past 
Fourth of July, we had the 
California watermelon-pesticide 
fright. From reports coming out 
now, it looks like about half a 
dozen California growers 
intentionally used the pesticide 
Aldicarb (manufactured by 
Union Carbide) way past the cut- 
off date (in this case, 180 days 
before harvest). This means that 
rather high levels of the toxin 
were still on the melons when 
they hit the market. More than 
200 people in California got sick 
from eating them. The California 
Department of Food and 
Agriculture immediately sent 
inspection teams into the state's 
watermelon fields, where they 
picked 20 specimens (following 
an x-shaped pattern, so as to 
crisscross all rows) in each field. 
While these specimens were 
being tested, about a million 
melons were recalled and 
destroyed. The maximum fine for 
illegal pesticide use is $1000 — 
not much of a deterrent. These 
growers will get off with a slap on 
the wrist, but the rest of the 
country’s watermelon growers 
have been severely penalized 
because of their misconduct. 
People everywhere stopped 
buying watermelons, even 
though California melons stay 
mostly in the state and never 
cross the Mississippi River. There 
was absolutely no problem with 
watermelons on the East Coast, 
but people still turned away from 
them in droves, causing the 
bottom to fall out of the market. 
In short, New Englanders, it’s 
okay to eat watermelons — in 
fact, in this heat it’s a necessity. 
With all this new produce 
arriving from across the country 
and particularly from nearby 
farms, we have ample 
opportunity to sample those 
luscious, flavorful delights that 
help make summer so 
memorable. Revel in the bounty 
while you can, for all too soon the 
harvests will be moving on once 


again. 


— Billy Pope 
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by Kathleen Hirsch 


Continued from page 1 

many banana splits from Sullivan's on Castle Island. 
She made that much from one trick, easily. But back 
then, she was 17, fresh from South Boston, the product 
of a public-school system she’d ditched in ninth grade, 
with a full education of drugs behind her. 

“The first time, it was easy,” she recalls. “We went to 
a hotel and he gave me $75 for 45 minutes.” After that, 
she usually did it in cars, like most of the Zone hookers, 
earning $30 to $40 for a blow job, slightly less for a hand 
job (the two services most in demand). Her livelihood 
depended on losing the cops, avoiding plainclothesmen, 
staying off of other people’s turf, and steering clear of 
bad pimps. She succeeded at all of this for a time — 
except for steering clear of the pimps. 

“At first I didn’t know he was a pimp,” she admits, 
staring at her muddy coffee. “I ended up moving in with 
him, and he bought me all new clothes and jewelry and 
told me how much he loved me. At first I was edgy, but 
I got used to it.” 

Within two weeks, he was demanding that she bring 
home between $300 and $500 a night. “He wanted me to 
do drugs, and once he asked me to do three guys 
together. I said no. I wanted out.” Soon after, she got out 
— by having one of her johns drive her back home to 
Southie. 

Alison was lucky, and she knows it. “The guys have 
gotten meaner and harder down here [in the Zone] in the 
past three years. You have 15- and 16-year-olds coming 
in, from New Hampshire and Maine, and the guys are 
shootin’ them up. I know of one girl, the group of ‘em 
took her down to New York, kidnapped her, and beat 
the shit out of her. Another girl I know hung herself with 
a belt in the House of Corrections.” 

Unlike Alison, Marie didn’t have anyone to drive her 
home. For now, her home is a shelter for battered 
women, but back then home was her guy, Roy, 35 years 
old when she was 22. He turned to her one day from the 
fog of a bad drunk and said, “We need some money. 
Whatare you going to do about it?” For the next four 
years he beat her whenever he got drunk and the bad 
feelings came on. He split when she was eight months 


pregnant with his child and didn’t bother to come see 


his son and namesake until the boy was six months old. 
Through a perverse, convoluted set of circumstances, . 
Roy ended up with custody of the child. 

“After they took the baby away, I started working the 
street again. I didn’t have no money, no place to stay,” 
Marie says. “I looked for a job for six or seven months 
and couldn't find anything.” 

She met Tom in a bar and fell for him before she 
realized what she was getting herself into. “He used to 
take me out and we had a good time. After two or three 


. weeks, he started in, drinking two bottles of vodka a 


night, taking uppers, downers, cocaine. He got so high 
he didn’t know what was happening.” Tom took up 
where Roy had left off. 

“I told him I didn’t want to doit,” she says of her _. 
forced prostitution, “but he said, ‘You don’t have any 
choice.’ He used to lock mein the apartmentsolI_ - 
wouldn’t run away. Once he came after me with a knife. 
Finally, he really beat me up, gave me two black eyes 
and a busted nose. He knocked me down in the bathtub, 
and when I came to, I looked up and I freaked out. It was 
snowing outside, I only had on my pants and my shoes 
and a light jacket and my shirt, my neck’s all scratched. 
Tom’s following me, punching me, beating me up. He 
was trying to kill me. 

“When I got to the police station and told the cops I 
wanted to file charges, they all started to laugh. They all 
think it’s a joke because I’m a prostitute.” 

No one seems to know how many prostitutes work 
the Zone, a six-square-block municipal embarrassment 
replete with strip joints, rap booths, topless bars, and 
unrated films, all less than half a mile from the State 
House and City Hall. It’s a neighborhood of lowlifes, but 
one that lacks, generally speaking, the more freakish 
attractions of the red-light districts of, say, New Orleans 
or Paris. Bionic cleavages and leather aren't an element 
of the streetside theater on Kneeland or LaGrange. Here, 
strippers arrive in Boston Cabs, dancers don’t always 
undress, and hookers observe a modicum of decorum, 
mingling with the population of neighboring Chinatown 
and the workers from nearby Tufts Medical Center. 
You'll see a girl in jeans sitting on an old plastic milk 
carton near the corner of Beach and Washington as often 
as you'll come upon a latter-day Jezebel, spike-heeled 
and swathed in a brilliant blue sheath, with a white 
orchid in her impeccably groomed hair. Pimps crawl 
restlessly from one street corner to another, along with 
drug dealers, rapists, and known murderers. 

From time to time there have been efforts to get rid of . 
the Zone’s worst abuses by legalizing prostitution. 
Advocates of legalization argue that all parties affected 
by prostitution — the city, the johns, and the prostitutes 
themselves — would be better off if girls could operate 
safely, in controlled, off-street locations, protected from 
pimps, and guaranteed decent health care. 

In these arguments, the example of Germany’s 
legalized system is often invoked. But a comparison 
Boston’s situation with that of the city of Hamburg, 

Germany, is not encouraging. The claims often made for 
legalization don’t seem to hold up. Conversations with 
prostitutes in both cities suggest that, until the social and 
psychological roots of prostitution are better 
understood, legal efforts to control it will be severely 
limited and will not adequately protect the interests of 
prostitutes themselves. Legalization may be a Band-Aid 
solution for hurting neighborhoods, but it won‘t 
eradicate the long-term legacy of inequality and the 
abuse of women. 

Because Boston’s sex-for-sale scene extends well 
beyond Essex and Kneeland streets (gay prostitutes and 
transvestites tend to frequent the Fens and Bay Village, 
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escort services, private homes, and posh hotels), the 
Zone is a sort of ground zero. Here, bread-and-butter 
streetwalkers dole out the routine varieties of what 
many are there for. 

A street trick, which usually takes about 15 minutes, 
runs about $35. “I’ve seen it go for an hour,” one veteran 
hooker says. “But it’s not good to take a guy on for 
longer because the second time around it’s harder; it 
takes more time. Every time the man ejaculates, it costs. 
Unless you get involved in S&M, and that’s a whole 
separate sort of business.” Rooms in boarding houses 
and nearby apartments are an alternative to cars; 
strippers, some of whom turn tricks between sets (what's 
known in the trade as “dirty Nixon”), supplement the 
street fare. 

From a bar as modest and mundane as the Mardi Gras 
— where plumpish girls in mail-order polyester 
shirtwaists, who look like they ought to be shepherding 
catechism classes in school playgrounds, hustle every 
man who comes in for a beer — to the raunch of Good 
Time Charlies, now shut down, the atmosphere is one of 
tension and defensive hostility — hookers against 
straight women, pimps against hookers, pimps against 
pimps, and cops against everyone. In fact the only 
charge that disrupts the hatred, even briefly, is the 
aggressive familiarity of women on the make. 

Streetwalkers in the Zone are of two sorts: 


independents and women who work for pimps. In most 
respects their professional lives are the same. “You have 
to run from corner to corner all night to avoid the cops,” 
says one independent who worked the street for 17 
years. “It’s a pain in the ass. You have to hide in 
doorways, jump into cars you don’t even want to jump 
into, just to get away.” 

Independents, however, are few and constantly 
threatened. “There are women, like housewives, who 
come and do clandestine, occasional work. They’‘ll come 
down here for a week, then disappear for a month, come 
back, work, disappear. It’s the way they feed their kids.” 

For these women the challenge is to avoid pimps, this 
veteran says. “You need to know not to talk to a pimp. If 
you talk, there’s something called ‘charging you.’ He can 
charge you $200 just for being seen with him, for his 
time. Keep away from him, and don’t talk to any of the 
other women. There’s street etiquette. The other street 
women, they'll want the new women to come work in 
their pimp’s stable because it’s less money on their 
shoulders to support the pimp. If they do, they're called 
wife-in-laws.” 

Most streetwalkers eventually end up in a pimp’s 
stable and operate within a loosely defined territory. 
“The usual number of women per pimp is two or three. 
It’s hard to maintain a lot of women.” A pimp maintains 
constant surveillance of his women on the street. He'll 
take down the license-plate numbers of the cars she 
leaves in. If he has a car, he will frequently follow from 
a distance, according to one former hooker. 

Women who work for pimps have to fill daily 
earnings quotas. “How much depends on if they're out 
of the pocket or not — if they were bad or something,” 
one Zone veteran says. “Say they gave time to another 
pimp, five minutes, talking, and the other guy got 
jealous, they'll make them work double their quota for 
that night. Say their quota was $200. It may up to $400 or 
$500. And they work until they earn it, if it has to be all 
night and all day and all the next morning: That's what 


they do.” 


Of these earnings, the women keep nothing. ’ 
get clothes and support, once in a while ween, fla 
some money, but you're kept poor,” this source 
continues. “Women wake up to the fact that they're not 
making any money, but it’s too late then. It’s easier to 
escape from a husband than it is to escape from a pimp, 
because things like restraining orders don’t affect 
pimps. They’re already criminals.” 

A pimp maintains his power through the 
application of fear tactics. His women know that if they 
get him arrested on kidnapping, rape, or mayhem 
charges, he can, in the words of one, “go away for a 
long time. He's better off killing the witness [i.e., the 
prostitute]. It’s not uncommon. The easiest way is 


setting her up with a bad trick who's crazy.” 


The world-famous of Hamburg, 
Germany, runs close to the city’s bustling international 
harbor. Hamburg’s chamber of commerce likes to call it 
“the most sinful mile in the world.” 

“Taboo or Not Taboo?” reads an offical tourist 
brochure. “There’s no question on Hamburg’s bawdy, 
colourful Reeperbahn where anything and everything 
goes — on stage as well as in more private surroundings. 
Striptease, peep shows, casinos, sex shops, a Bavarian 
Beer Hall, massage parlours and discos cater to every 
taste and whim.” 


Before 8 p.m., the only remarkable things about this, 
one of Germany’s, and the world’s, largest designated 
legal prostitution zones, are its tawdry porn-magazine 
stands; the rock music blaring from the doors of the Sex 
Kino show, the Life Show Cabaret, and its sister 
operation, Cabaret Royal; and the large number of 
grinning, slightly disappointed-looking tourists poking 
their noses into souvenir and paraphernalia shops or 
fanning hands at the one or two casinos open for 
business in the late afternoon. Until the action legally 
begins, later in the evening, the strip is like an empty 
amusement park or a giant's junk box of plastic and 
neon and caricatured naked girls holding valentines and 
rearing their backsides. The feeling that you're in the 
middle of a bad boy’s Disneyland is enhanced by the 
prevailing sense of safety. Whereas the streets of other 
German cities, such as Berlin, are the scenes of ongoing 
drug deals, on the Reeperbahn drugs aren't apparent; 
even the drunks — vagrant couples propping each other 
up on park benches — are relatively demure. A few 
stragglers ask if you're looking for a good time, but no 
one solicits so much as a mark. 

Promptly at 8 p.m., the Reeperbahn’s 400 women 
(licensed, with a medical seal of approval) get to work, 
on the streets, at “clubs,” peepshows, and dancing bars. 
Here, until 6 a.m. the next morning, on the streets of the 
relatively centralized sex market of Hamburg (the St. 
Georgi area near the train station is developing into an 
unofficial area for prostitutes, especially for underaged 
and gay sex) you will find that just about everything, 
including a gay nude review, S&M, and bondage can be 
had within a three-block stroll. Thirty Deutsche marks 
(about $12) will buy you a drink and a seat at a strip 
show along the Lange Reihe (“Long Row”). For one DM 
a minute, you can watch girls perform erotic dances at 
the peepshows; for 10 DM the wall goes down, and for 
30, a girl can be fondled from the waist up for five 
minutes. The same 30 marks will just about get you 
upstairs with one of the girls on the Davidstrasse. The 
lowest rung on the hooker ladder, these girls, about 10 to 


a street block, dress in dull sweat suits and overalls. With 
their unkempt hair and sullen faces bare of make-up, 
they look like anyone's teenage sister just back from 
soccer practice. 

The inner sanctums of commercial sex are government 
regulated in Germany. First, there are the government- 
run Eros Centers, apartment buildings in which 100 to 
150 women work around the clock, paying the 
government 9 DM a day for a license fee and their 
managers 150 DM a day for room rent. They still manage 
to keep about $200 to $300 of their earnings for 
themselves each day. Every major city in the country has 
at least one center, and each center has its own special 
flair. In Cologne, the girls are presented to each 
customer in one main room and he chooses the one he 
wants; in Bonn’s center, a sort of make-believe German 
village complete with fake doors and windows and 
narrow streets, men walk the hallways past the rooms, 
guided by red lights that indicate that there’s a girl 
inside. She'll be sitting on a bed, reading or doing her 
nails. If the man’s interested, they can negotiate, or he 


‘can continue on. In addition to the centers, the 


government runs saunas on the outskirts of most towns. 
In Hamburg’s Reeperbahn there are two Eros Centers, in 
addition to the numerous other authorized houses in this 
zone. 

Unique to the Reeperbahn, however, is a female- 


operated honeycomb of brothels that command several 
dead-end alleys just off the Davidstrasse. It is shortly 
after eight o'clock one evening when I enter this domain, 
from which straight women are banned, accompanied by 
my interpreter and guide, a policewoman. 

Two-story turquoise row houses front a paved 
walkway, 25 feet wide, where a handful of men are 
strolling, peering into first-floor windows with no clear 
intention of buying what they see. Inside, already at their 
stations, sit elaborately and erotically costumed hookers, 
wearing leather boots, fishnet stockings suspended from 
lipstick-red garter belts, French corsets, and plunging 
black lace bras. Perched on chairs in front of dim and 
vaguely ruddy interiors, wearing black elbow-length 
gloves and impeccable though exaggerated make-up, the 
self-employed women of the Davidstrasse convey in a 
few professional glances all the cruelty, contempt, 
humor, and tenderness of their trade. 

It is a warm evening. One of their number, a woman 
in a sheer fishnet bodysuit and heels, struts outside for 
a breath of fresh air, with a lusty disregard for her 
nudity; from another entryway, the full breasts of a girl 
who is insouciantly brushing her hair appear before her 
face does. The illicit carnival atmosphere is heavy with 
humor, and a sense of hot afternoons and lazy breezes 
comes through bedroom windows. 

We enter one of the last buildings in the alley. An air 
of backstage expectancy prevails. In the front room, two 
of the women, already dressed for the night, joke with 
each other, while a third, Bobbi, shows us into a peach- 
colored parlor that is right out of fin de siécle Vienna. 
Stuffed into the 10-square-foot space are a walnut spinet 
pushed against one wall, a tapestried loveseat and 
matching chair, and a coffee table covered with a lace 
cloth on which Bobbi, still in her sweat shirt and jeans, 
puts the tray holding her dinner of pork chops, 
potatoes, and soup. She eats while we talk. 

“I've worked here five nights a week for the past eight 
years,” she says. “It’s my job.” She has lived with the 
Continued on page 10 
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THE BOSTON PHOENIX 


BOB PRIEST 


oute 10 cut the desert 
R town of Sonora, Texas, in 

half. Hitching conditions 
were about as bad as they could 
be. The traffic ripped through 
town in convoys spaced far apart 
— dead silence, and then a clot of 
trucks and cars would come 
rocketing past at 70 miles an 
hour, chased by a wicked tail 
wind that brought all the advan- 
tages of licking the road without 
the disadvantages of bending 
down to do it. 

An arc lamp cast a wan circle 
where I stood, and a few crickets 
hopped around in the light. 
Every half hour the cycle re- 
peated itself: a premonitory 
whine, that awful bang, and the 
corkscrews of dirt making my 
hair puff out. I could hear strains 
of cantina music coming from the 
edge of town; Boston seemed 
light-years away. 

To be standing on a road in 
West Texas on a Saturday night is 
to be out of it. I'd have given 
anything to be back in Harvard 
Square for a few hours, inhaling 
the city’s sharpness, hearing acrid 
jazz, tasting the grain of espresso 
in a crowded basement cof- 
feehouse. West Texas diffused its 
life so widely that no matter 
where one stood, everything 
seemed only the merest hint of 
something grander and more 
intense. People rooted here for a 
lifetime might assemble an entire 
circus of sensations by the ac- 
quired power of suggestion. Peo- 
ple passing through got screwed. 

Two teenage boys walked 
across the highway lugging a 
couple of six-packs of beer, set 
them down, and asked how long 
I'd been waiting. They were 

going to Ozona, the nearest town, 
35 miles away. They offered me a 
beer — a “curz” — and we were 
in the first stages of becoming 
sociable when we noticed a 
police car at the bottom of the 
embankment. The boys tensed, 


Double 


Making a scene in Sonora, Texas 


turned their backs, and tried to 
shield the alcohol from view. But 
the patrol car swung around, its 
headlights grazing us, and 
gunned straight up the hill in a 
gritty cloud, then stopped with its 
hood jutting across one freeway 
lane (the next batch of traffic 
wasn’t due for another 25 
minutes). 

The two kids had lowered the 
opened bottles to the ground near 
their feet meanwhile, and were 
scared stiff. The cop, a blond 
young man with a_ wispy 
mustache, stepped out of his car 
with all the gravity of the law and 
asked to see their IDs. After 
glancing at their cards, he asked 
the kids where they'd gotten the 
beer. Oh, they’d been hitching, 
some older guy had bought the 
beer, then suddenly dumped 
them out with it, right over there. 
The guy’s name was Tim and he 
was driving a Camaro. “How 
‘bout these opened ones here — 
who's drinking those?” the cop 
wondered. 

“Those are his,” they said, 
pointing at me. 

“See your 1D,” requested the 
cop. I handed it over. He studied 
the card for a moment and told 
me to recite my middle name and 
social-security number. “Is this 
your beer?” the cop asked me, 
nodding toward the bottles on 
the ground. 

“S-a-y i-t-’-s y-o-u-r-s,”-the 
kid standing behind him was 
mouthing desperately to me. “S- 
i-t-’-s y-o-u-r-s.” I didn’t 
answer; I hadn't yet decided what 
to say. 


by Bruce Morgan 


Rather than pursue the matter, 
the cop turned around to the kids 
once again. “I sort of think these 
beers here belong to you two, 
since they’re right beside your 
feet,” he said. “Tell you what I’m 
gonna do. Take all these beers 
here and empty them out and I 
won't arrest you — how’s that?” 

“Yes, sir,” they chimed quickly 
and bent down to pour out the 
booze. It soaked into the em- 
bankment, making a wide stain. 

“Make sure you get all of it,” 
the cop added. 

“Yes, sir, don’t worry about 
that,” said one kid, laughing 
nervously. 

“And then take and dump the 
bottles in that trash bin down 
there.” 

“Yes, sir.” 

“You know you're not old 
enough to be caught with beer, 
don’t you?” 

“Yes, sir.” 

_ “Okay, take care now,” said 
the cop, climbing in his car and 
zooming the wrong way down 
the entrance ramp. The kids went 
to the bottom of the hill to dump 
the bottles and on their way back 
across the road, as they were 
leaving, turned to say, “Sorry 
about that, man.” Now that 
struck me as a telling bit of 
courtesy. I was just old enough to 
be called “man” by kids too 
young to drink beer in Texas. 

The crickets had been increas- 
ing their numbers minute by 
minute. The hillside teemed with 
thousands of them, skipping up 
from the road like popcorn in a 
skillet. They whapped against me 


as I paced. Several times I turned 
my head, found one sitting on my 
shoulder, and had to flick him 

“Had any luck?” a voice in- 
quired. Skinny and barechested, 
in jeans, with his blond hair 
parted down the middle, the 
young man had come walking 
into the light from the dark road 
heading toward Ozona. “Just had 
my pack ripped off by two guys 
in a pickup a few hours ago,” he 
said, drawing nearer. “Sleeping 
bag, all my clothes, personal 
toiletries, everything.” 

“That's terrible .. .” I began. 

“Hey, you son of a bitch!” a 
man yelled from the bottom of 
the hill. 

The skinny kid started running 
across the highway. “See you,” 
he called back cordially. (You 
couldn’t hope to meet nicer- 
mannered young people than 
those stationed along the road in 
Sonora, Texas.) Hot on his heels 
sprinted two men, including the 
one who had hollered. They 
couldn’t catch him; the kid had 
blazing speed. His pursuers gave 


up the chase at the lip of the- 


eastbound lane, where the em- 
bankment plunged toward the 
rear of a vast shopping center. On 
the return trip one of the men, 
breathing heavily, stopped to 
explain the commotion. That guy, 
he told me, had stolen $600 worth 
of silver from the glove compart- 
ment of his pickup just a few 
hours earlier. 

The fugitive was a hitchhiker 
he had picked up outside Tucson 
yesterday — he had given him a 


motel room last night, paid for all 
his meals. While they were 
stopped in a gas station in 
Sonora, the guy had snatched the 
silver and fled, stupidly leaving 
his pack and his shirt behind in 
the truck. The local police had 
already been notified; everyone 
was out looking for the fleet 
beanpole. That’s what made it so 
amazing, the man continued, that 
he had just happened to step out 
of a club (where he had retreated 
to soothe his nerves) and spot the 
creep up here talking with me. 
Speaking of police, the men in 
blue were converging from every 
direction. Two squad cars roared 
up the embankment and parked 
on the road at an acute angle to 
each other while I gave details of 
the getaway. One car then roared 
straight across the road and 
braked with its headlights aimed 
steeply down the opposite slope; 


. the other, attended by a great 


crackling of insects, spun onto 
the entrance ramp, whined 
downhill, and squealed around a 
curve. Four more squad cars 
showed within minutes, fish- 
tailing toward the scene of the 
escape, sliding up and down the 
embankments, and otherwise 
making their presence felt. 

I could see a searchlight raking 
the underbrush in a hollow be- 
hind the shopping center. It 
struck me that these cops were 
having a great time chasing this 
half-naked malefactor on a Satur- 
day night. There was an Old West 
gusto to the scene: the spirited 
getaway, the instant posse, the 
trail that was still warm, with the 
silver stolen from the pickup 
replacing stagecoach loot. Every- 
one could feel it, I thought. That 
durned outlaw wouldn't get far. 

What a funny little drama had 
sprung up around me in this 
edge-of-nowhere town. Crickets 
and crime in Sonora: the whole 


thing staged like bad television, _ 


Continued on page 10 
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you're going on a summer 
cruise. When they ask 
where, say, “island hopping,” 
and then take off to Boston's 
Harbor Islands. With any luck, 
you'll come back with a decent 
tan, and they'll never know 
where you really went. 

The Boston Harbor Islands 
State Park is one of the city’s 
best-kept secrets. Few are aware 
of the splendors of these islands 
that lie within a short distance 
from the financial district. 
Dozens of ferries sail daily from 
Long Wharf (near the aquarium) 
to Georges Island for only $3, 
round trip, and from there, free 
water taxis will take you to 
Lovells, Gallops, Peddocks, 
Bumpkin, or Grape islands, most 
of which permit camping and 
offer such activities as swimming, 
bird watching, botanizing, hik- 
ing, ruin gazing. (For, ferry infor- 
mation, call Bay State Cruises, 
723-7800; Boston Harbor Cruises, 
227-4321; or Mass Bay Lines, 
749-4500. For water-taxi infor- 
mation, call the Department of 
Environmental Management 
(DEM), 740-1605.) 

What's so special about the 

_islands? Well, you're not merely 
at the ocean — you're sur- 
rounded by it. Plus, the islands 


T ett ing on a Sumer 


Friendly shores 
The pleasures of Boston’s Harbor Islands 


A night on a harbor island can 
be a special one. “It’s strange to 
be sitting in a wilderness area and 
yet be able to see the skyline and 
hear sirens in the distance,” says 
one Bumpkin Island camper. 
“The lights of the landing air- 


planes [from Logan] appear like 


by Sharon Moran 


quarantine hospital that stood on 
Gallops through the 1930s. Times 


have changed: now you can learn: 


Frisbee golf there, on a nine-hole, 
par 35 course. 

Bumpkin. Raspberries dot the 
hills of this island. “Sure you can 
eat them,” the island manager 


Grape; visit the island in late 
summer if you would like to 
sample its fruits. Near a grove of 
trees, there's a sign that explains 
arboreal succession on the island. 
Fire destroyed an original forest 
of oak and chestnut trees, leaving 
staghorn sumac and grasses 


almost became a radioactive- 
waste storage area. 

Peddocks. A truly bizarre ex- 
perience awaits those who tour 
Fort Andrew on Peddocks Island. 
It’s a ghost town with dozens of 
dilapidated buildings, once used 
for military training, lining the 
macadam roads. The buildings 
date from as early as the Spanish- 
American War. Most are in vari- 
ous stages of disrepair, but over 
the years, the structures have 
captured the imaginations of 
many. They've been proposed for 
use as everything from time- 
share condos to marine research 
stations. Currently a group from 
Massachusetts College of Art is 
renovating a former officer's 
home for use as a studio. (Visitors 
are cautioned not to enter any 
buildings, as they've become 
rather treacherous in their 
decrepit condition.) 

But there's more to Peddocks 
than just the fort. Thick stands of 
trees provide plenty of shade, 
more than on most of the other 
islands. Special activities include 
a living history exhibit on August 
10 and 11, geological explorations 
on August 17 and 18, and demon- 
strations of boat-rowing tech- 
niques on August 24. (Call the 
MDC at 727-5250 for times and 
details.) 

Lovells. Like most of the 


are off the beaten path,’so it’s & 
easy to find privacy on any of = 
them. And because they’re 
islands, explains a resident natu- 0 

ralist, “you have many kinds of 5 
habitats close to each other — = 


islands, Lovells has a pebbly 
beach, with many sorts of shells. 
Unusual beach and _tide-pool 
bounty is displayed in a tank in 
the visitors’ hut. The beach here 


woodland, shore, field,” which 
provide a variety of attractions. 
Although they’re somewhat wild, 
the islands are definitely of the 
city. Jets roar overhead, tankers 
slide past in the harbor, and all 
matter of manmade objects wash 
up on the beaches. 

The islands were formed eons 
ago by glacial action, which left 
shallow domes like Bumpkin and 
compound drumlins like Great 


Brewster, with its slow rises and’ 


steep cliffs that drop into the 
ocean. Man has played no small 
part in the islands’ topography. 
Long Island was once a true 
island but has since been con- 
nected to the mainland by civil 
engineers. Governor; Apple, and 
Bird islands no longer exist, 
having been flattened in the 
construction of Logan’s runways. 
By contrast, Spectacle Island has 
grown to half again its natural 
size with the trash heaped upon it 
through the decades. 

The Harbor Islands have 
housed, at one time or another, 
garbage dumps, quarantine hos- 
pitals, and reform schools; farms, 
private homes, and summer re- 
sorts. There was once a horse- 
rendering plant on Spectacle 
Island, which closed in the early 
part of the century with the 
advent of automobiles and 
motorized trolleys. And aban- 
doned military installations still 
stand on Great Brewster Island. 

Four of the islands in the 
Boston Harbor Islands State Park 
(Bumpkin, Gallops, Grape, and 
Great Brewster) are managed by 
the state’s Department of En- 
vironmental Management, and 
three others (Georges, Peddocks, 
and Lovells) are managed by the 
Metropolitan District Com- 
mission. All have island man- 
agers on duty through Labor Day 
(Georges is open with managers 
on duty through early October). 

The Harbor Islands provide 
some of the most accessible 
camping in the Boston area, and 
getting there couldn’t be any 
easier. Take the MBTA to the 
Aquarium stop, walk half a block 
to the ferry, sail to Georges, and 
board the appropriate water taxi. 
The campsites are all within a 
short walk of each island’s dock. 
It's no wonder the regular 
campers seem to favor two- 
wheeled grocery carts for moving 
their stuff on and off the islands. 
Do come prepared: none of the 


islands has electricity or running + 


water. To get reservations and a 


camping permit, call 740-1605 for ¢ 
DEM islands and 727-5250 for @ 


MDC islands. 


sparks on the horizon and flow 
together in a line,” notes Ped- 
docks Island manager Tammis 
Coffin. “And we have fireflies 
too,” she laughs. 

Whether you're camping, loaf- 
ing, or Frisbee golfing (on Gal- 
lops), the island-by-island guide 
below should prove helpful. 

Gallops. As you step off the 
water-taxi dock and climb the 
trail toward the center of the 
island, you find yourself 
enveloped in low brush and 
sweet-smelling grasses. Gulls 
and an _ occasional swallow 
swoop overhead. But just around 
a turn you see a sidewalk, a group 
of lilacs, and various ornamental 
plantings clustered near an old 
foundation. (This sort of surprise, 
the mix of wild and domestic 
environments, is typical of all the 
islands.) The foundation sup- 
ported the doctor's residence of a 


tells an inquiring youngster, “if 
you can get ‘em before the birds 
do.” If you decide to try for the 
berries, watch out for poison ivy, 
the fruit’s frequent companion. 
Interesting sites on Bumpkin in- 
clude the stone foundation of a 
farmhouse and the tumbled 
bricks of a hospital for disabled 
children. The hospital closed in 
the early 1900s, when the island 
was used for military purposes. 
When you visit, be sure to ask the 
manager to show you the photos 
of the island during World War I, 
when it supported a naval base of 
approximately 1000 men. 

Grape. This island, which be- 
cause of its proximity to shore 
(500 yards) is a favorite with 
canoeists, was indeed covered 
with grapes at one time, but 
they’ve since been destroyed by 
fire. An arbor is just getting 
started on the south side of 


predominant. Since, following a 
fire-free period, birch and poplar 
have appeared. 

Georges. Over 140,000 people 
visit Fort Warren here annually. 
During the Civil War it housed 
600 Confederate captives, who 
lived quite well within the prison 
walls: they had concerts and 
fireworks for entertainment, re- 
ceived gifts, including liquor, and 
even staged a ball, with some 
bold gentlemen posing as 
women. Nonetheless, the fort's 
catacombs, vaults, and dark cor- 
ridors seem dank and gloomy to 
today’s visitor. The fort also was 
used by the military during both 
world wars. After World War II it 
was abandoned, and over the 
years scavengers stole most of its 
removable appointments, such as 
chandeliers, woodwork, and the 
like. In the late 1950s, prior to its 
purchase by the MDC, the fort 
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has a lifeguard, weekly water 
testing, and a small sandy stretch. 
It’s easy to find privacy on this 
spacious isle; the campsites are 


_very shady and secluded. Special 


activities include a marine life- 
saving-techniques demonstration 
on August 10 at noon and 2 p.m., 
a sea-kayaking workshop (equip- 
ment provided) on August 18 at 
noon, living history demonstra- 
tions on August 25 at noon and 2 
p-m., and a wild-foods extrava- 
ganza on August 31 at noon. 

Great Brewster. Although this 
island is usually accessible only 
by private boat, the Friends of the 
Boston Harbor Islands sponsor 
periodic sunset cruises to Great 
Brewster. It’s one of the more 
exposed islands, and generally 
seems to be the coolest. A granite 
sea wall, built in 1830, protects 
most of this clay and gravel 
island from the ravages of the 
tide. Growing on the island are 
blackberries, Jerusalem 
artichokes, and asparagus. Don’t 
overlook the marine life of the 
tide pools and marshy areas. At 
low tide, it’s possible to wade 
over to Boston Light, the site of 
the first lighthouse in North 
America. 

Thompson. This island is a 
privately owned and operated 
educational center and is open to 
the public this summer on a 
limited basis for picnics and 
guided tours (call 328-3900 for 
more information). The island 
features especially interesting ex- 
amples of woodland, salt-marsh, 
and field ecosystems. Old man 
Thompson's house, built in the 
1620s and long since gone, is 
believed to have been the first 
house on an island in Boston 
Harbor. The island has been 
home to a Neponset Indian trad- 
ing post, a farm school, a trade 
school, and a school for indigent 
boys. 

Organizations such as Habitat 
Institute for the Environment, 
Elderhostel, and local adult- 
education groups sometimes 
sponsor programs on Thompson. 
Call those groups directly for 
more information. 

Volunteers, such as the Friends 
of the Boston Harbor Islands, 
who promote conservation and 
preservation of the islands 
through education and manage- 
ment programs, have helped to 
make the Harbor Island State 
Park what it is today. For Friends 
membership information, call 
868-6362 or write the group at 15 
Sellers Street, Cambridge, MA 
02139. 
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Food 


Salad days 


Relief for hot afternoons 


by Ariel Swartley 


risp as an accordion pleat, 
4 cool as a muumuu, vege- 

table salads are the sum- 
mer dresses in a picnic table’s 
wardrobe. Although they could 
never replace staples like satin 
gym shorts (hot dog!) or tank tops 
(the better to barbecue one’s 
shoulders), nor substitute for the 
intoxicating, Polynesian-colored, 
long, cool quaff of a swimsuit, 
marinated vegetables stand 
shoulder to shoulder with glazed 
chintz in their ability to raise 
humidity-depleted spirits. 

After a harrowing program of 
sun and surf, a poached-and- 
vinegar-coated string bean can 
sometimes affect a strictly chips- 
and-burgers beachgoer the way a 
glimpse of ruffled organdy can 
rock a pegged-pants and prima- 
ry-colors type — with gusts of 
unexpected longing. Both speak 
(softly) of a more temperate and 
well-ordered time, when week- 
ends did not require hours of 
preparation at tone-and-tan 
salons and leisure was an indo- 
lent condition, not a hot pursuit. 

Of course, those were also the 
days when leisure was a class, 
and there was plenty of hot hired 
help in the kitchen and the 
laundry room to blanch the beans 
and iron the organdy. These 
days, vegetable and ruffle lovers 


who, for political or financial - 


reasons have no retinue, must 
content themselves with the best 
illusion for the least labor. “I see 
the vegetables of summer,” the 
poet might have written, “staring 
accusingly at me on the morning 
of an all-day beach trip.” 
Sadly, a carrot is not a peach: 
you can’t rinse it off and throw it 
in the cooler, serene in the 
knowledge that your eyes are 
going to light up at the sight of it 
four hot hours later. And a 
cucumber — a burpless or a 


Kirby, even — is nowhere near 
the culinary equivalent of 
Dacron. Think of all the cooking 
directions that vegetables have 
given rise to: seed, skin, scrape, 
peel, stem, de-vein, concasse, 
julienne ... And all that before 
they even get near the stove. 

The inconvenient truth is that 
most vegetables, like most fab- 
rics, require some sort of treat- 
ment to hold their shape. The 
goal is to achieve a happy me- 
dium — somewhere between 
starched linen and worn-out 


elastic. When nerves are frayed 
from weekend traffic and un- 
remittent glare, the crunch of an 
uncooked string bean is as irritat- 
ing as a stiff collar. On the other 
hand, a rubbery overoiled mush- 
room serves only to conjure up 
unpleasant visions of one’s own 
perhaps-less-than-firm protu- 
berances tanning a la grecque in 
layers of grease. 

So, given that labor is a neces- 


sity of vegetable life and that Si 


sometimes a soft sour snap in the 
mouth is worth a little trouble, 
here are some salads that you can 


make with your eyes still partial- ‘ 
ly glued shut. Although not frilly, tender. Rinse them several times light green part of scallions will Mireille Johnston’s corn panic 
all of them are actually quite under cold water and drain. Slice do). salad hte. Ae 
pretty but not so fancy that a the onion as thinly as possible Peel the cucumbers and then Serves six — 
burger who joins them will feel and separate into rings. Mix the run the tines of a fork lengthwise _— This recipe, from The Cuisine = . 
underdressed. beans, onion, tarragon leaves, down them on all sides. Now of the Sun, one of this column’s risen 
vinegar and salt in a-portable slice them as thinly as possible favorite cookbooks, calls for a 16- ° put toy 
Green-bean salad container. Chill or not. The (see the pretty notches the fork ounce can of corn, but in this part ing di 
Serves eight flavors need a couple of hours to _ lines make?). Place the slices ina _ of the world at this time of year, it few o 
142 pounds string beans; blend properly. large bowl, add the salt, then makes sense to cook more ears acs ih 
1 small Bermuda (purple) on- : ‘ cover them with cold water. Re- than you need at dinner and use wast 
ion; My grandmother's cukes frigerate for at least 30 minutes the extra in this salad the next nthe 
1 heaping tablespoon fresh Serves six (an hour is better). Next, drain day. Also, though Johnston ep de 
tarragon leaves (dried won't do; 2 large cucumbers; the slices and rinse them lightly doesn’t specify what kind of tte 
substitute fresh basil if you have _—1: tablespoon coarse salt; only if you see undissolved salt peppercorns to use, I recommend revi 
to); % teaspoon fresh-ground pep- grains clinging to them. Finally, green ones as they are easier than yaF 
1 tablespoon (or more) per; place the slices in a serving bowl black ones on teeth and tongue also 
balsamic or red-wine vinegar; 1¥%2 tablespoons cider or red- and toss them with the vinegar and are color coordinated too. jalapei 
salt. wine vinegar (balsamic is too and coarsely ground pepper. 6 ears cooked corn on the cob; a 
Snap the ends off the beans dark); Sprinkle with chives. Serve % cup olive oil; waiter 
and steam them until just 2 tablespoons fresh chives (the chilled. Continued on page 11 me 9 f 
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Restaurants 
Latino’s 


Up from the ashes 


19 Brookline Street, Cambridge, 491-1428. Open Tuesday through 
Sunday, from 6 p.m. to midnight. Full bar. All credit cards. Sidewalk- 


level access. 


by Robert Nadeau 


his is the third incarnation 

{ of the Latin-O, which per- 
ished once by fire and 

once by Peruvian replacement, 
when Cantares took over the 
space. (Meanwhile, the 
Latinowners have been operating 
Acapulco in the Back Bay.) Can- 
tares has moved on to Inman 
Square, and the Latin-O is back 
with the Bostonized name 
Latino’s. I keep reviewing these 
places because for a brief mo- 
ment, circa 1977-'78, the pre-fire 
Latin-O was the best inexpensive 
Mexican restaurant in town, 
_ challenging the Expensive Three 
(Sol Azteca, Casa Mexico, Casa 
Romero). I keep figuring those 


golden days could return, but~ 


they haven't yet. 

Latino’s is a pretty restaurant 
with nice, undistinguished food. 
Cuban and international His- 
panic dishes have worked their 
way onto the menu, and some of 
them are better than the Mexican 
food. Glean the hidden jewels in 
the menu, and I'd bet you could 
put together one or two outstand- 
ing dinners. I can only name a 
few of them, however, because 
my primary reviewing mission 
was to check out the Mexican 
sauces. 

The first sauce on the table is a 
bottle of routine red-pepper 
sauce, labeled “Latino’s Choice” 
by a Florida packager. (There are 
also Latino’s Choice pickeled 
jalapefio slices.) The next sauce is 
a routine salsa brought by the 
waiter with a basketful of tortilla 
chips. The chips are fine; the salsa 
lacks fresh coriander, which has 


_always been the Rio Grande 
~between 


serious Mexican 
restaurants and cheap Mexican 
restaurants in these parts. 

As far as appetizers go, I'd 
advise skipping the loose-leaf 
nachos ($3.95), which are glued 
together with cheese into one 
sloppo nacho. Go with the yuca 
frita 4 la cubana ($2.50). The yuca 
is a bland root, but it deep-fries 
into a superior French fry and 
here is served with a nifty sauce 
of vinegar and garlic. Don’t worry 
about the garlic — everyone will 
want some of this. Tostones 
($2.25) are another Caribbean fry. 
This time the starch is plantain, 
fried, flattened, and fried again 
for extra crispness. This generous 
plateful is good, but it gets a lot 
better when you dip it in the 
garlic sauce from the yuca. — 

Ceviche ($5.95) is a good try. 
It's made with chunks of a 
whitefish, pickled up in lemon, 
with onion, green chilies, and 
some chopped tomato. The 
ceviche we had was not over- 
marinated, so the fish hadn't 
hardened — a big plus. Again 
fresh coriander was the missing 
refinement. Also, I thought I 
tasted the metallic undertone of 
reconstituted lemon juice. In- 
cidentally, on its native beaches, 
in Peru, ceviche is made with 
fresh-ground red chili powder. 
Whooey! 

Back to the Mexican sauces. 


Neither red nor green is a real 2f 


own mole sauce,” and it seemed a 
lot spunkier than the usual 
canned version. This:‘complicated 
classic sauce, which includes 
ground pumpkin seeds, cocoa, 
three or more kinds of chilies, 
Asian spices, and green 
tomatillos, doesn’t even keep 
well in the refrigerator, never 
mind a can. The sauce at Latino’s, 
though it would get laughed off 
the table in Oaxaca, is one of the 
closest to the real thing Boston 
can offer. 


The green sauce, sampled on 


enchiladas verdes ($7.25) is the 
weakest of the lot; it begs for 
arlic and has gained little punch 
some chopped green chilies. 

The red sauce, judging by chiles 
rellenos ($7.75), should be re- 
placed by the dipping salsa. The 


~ 


hummer. In fact, my favorite 


Mexican plate was the enchiladas 6 
poblanos ($7.95), made with mole 3 


sauce. The menu claims it is “our 3B 


mild chilies are y stuffed 
(sort of layered, really) with a 
meat-and-cheese mixture. The 
dish eats like a Mexican 
moussaka. 

The enchiladas (and most 
other things on the menu) are 
filled with your choice of beef, 
chicken, or beans and cheese. 
They are topped with a lot of 
cheese and a dab of sour cream. 
The beef is burger-based but 
interestingly spiced. The beans- 
and-cheese filling makes for a lot 
of cheese on dishes that are also 
topped with the stuff. Accompa- 
nying portions of yellow rice and 
dull refried beans guarantee 
you'll know you've eaten after a 
meal at Latino’s. 

I would recommend looking 
into the non-Mexican entrées. 


only such 
camarones en mojo de ajo 
($11.95). Average shrimp portion, 
pleasant mild garlic sauce, kind 
of Spanish-from-Spain feel to the 
dish. With this we got sides of 
white rice and fresh green beans. 

Latino’s has a full bar. The 
margaritas ($2.75) are in the 
dating-bar style but are only 
moderately diluted. Remember 
that this used to be a small, 
strong, sour drink that tasted of 
tequila. Latino’s version is not as 
far gone as some, but it is a 
slightly sweet cocktail. And they 
ask you whether or not you want 
salt! Let me guess ... they had a 
Heart Association meeting here 
because the group figured Mex- 
ican food is low in cholesterol, 
and that was when someone 
asked for a margarita without 
salt, right? 

Latino’s has one great dessert, 
sopapillas ($1.50). This is your 
universal fried dough, cut into 
strips and sprinkled with cin- 
namon and sugar. It’s large 
enough for four people to share, 
but I can eat one myself, though I 
might draw stares. The flan de 
caramelo ($1.75) is below aver- 
age, but the coffee (75 cents) is 
excellent. 

Service was also excellent. Our 
waiter, the one with the British 
accent, steered us toward the 
yuca. We should have asked his 
advice about entrées as well. He 
had some tendency to push 
drinks (but refilled water well) 
and to clear unfinished dishes too 
quickly in a near-empty dining 
room. 

Live music (Latin jazz during 
the week, mariachi on Friday and 
Saturday nights) starts about 
nine. The pre-music atmosphere 
is hard to gauge with light 
summer crowds. The décor is 
calming, based on white stucco 
walls and a few plants. There is 
one large bullfight scene 
(Spanish; there are horses in the 
ring) and one lonely sombrero, 
wondering where all the usual 
pifiatas and guitars and baskets 
and pottery went. The original 
Latin-O had hundreds of square 
Polaroid pictures of dining 
parties glued to the wall. Latino’s 
could do a lot of nice things in 
the big space that Cantares used 
to call Latin Quarters. Oo 


LIQUIDATION 


+ Matching 2-Drawer 
Nigh 


336 MOODY 


HOTEL FURNITURE 


E 
cuT OUT AND SAVE 
SUMMER BONUS spect @ and this ad, 


= bag of Ta 
one expires August 31, 1908) 


-VINEBROOK LIQUIDATORS 
ST., WALTHAM, MA+ 


~_J.R.’S VINEBROOK 
FOREST RD., S. YARMOUTH, 
398-4637 


Summer Hours: 
MONDAY THRU SATURDAY 9:00 - 6:00 © 
SUNDAY 12:00 -.5:00 
SS Waltham store wif Ge clasedon. 
Sundays untit August 25 
Prices may vary trom stare to store 


r 
and 
yter’s Potato Chips 


AIDS 


‘W3C/1 


_ GIVES YOU ARADIO MAGAZINE 
BOSTON SUNDAY REVIEW 1s a fascinating summary 

the past week’s activities in and out of the world of Boston 
News. music. talk and listener participation are all 
blended by WBCN’'s talented news department. 
Investigation. information, entertainment: we'll give 
special taste of why the week ends here on FM-104 


EVERY SUNDAY, 7AM-NOON 


BSR — SUNDAY AUGUST 4 


A LOOK AT WHAT'S BEING DONE TO FIND A CURE. . .AND WHAT 


FACILITIES EXIST IN BOSTON FOR AIDS SUFFERERS. 


aa 


A NEW SCHOOL SUPERINTENDENT 
AN EXAMINATION OF THE SELECTION PROCESS — A TALK WITH 
MEMBERS OF THE BOSTON SCHOOL COMMITTEE. 


SUMMER SKIN CARE 
ADVICE FROM ELIZABETH GRADY. 


PLUS: A LOOK AT POLITICAL TORTURE IN CHILE. . .THE COSMIC 
MUFFIN. ..TANK ON SPORTS. ..DR. RICK HERMAN. ..A DOCU- 
MENTARY VIEW OF NICARAGUA...YOUR RIGHTS ON THE 
JOB. ..APPRECIATE YOUR MONEY...THE WBCN JOB 
SQUAD. . .AND THE AUDIO IQ TEST “YOU BET YOUR EARS!” 


Produced by WBCN Ne 
Mat Schaffer with Katy Abel 


S861 ‘9 LSNONV ‘OML NOILO3S ‘XINZOHd NOLSO@ 


‘ 

be 
Love Seat and 12X14 Carpets............$35 - $90 oo ac 
ooo 
o oc 
104 
iQ 
a 
> 


AUGUST 6, 1985 


SECTION TWO, 


THE BOSTON PHOENIX 


Sonora 


Continued from page 6 

with me at the center, trying to 
leave. It seemed a queasy feature 
of small-town life that at any 
given moment even walk-on bit 
players could find themselves 
shouldering the entire dramatic 
load. You couldn't just mingle 
and lose yourself in the general 
crush, as you might in the 
metropolis. The events were too 
few, the populace too spare. 

If I hadn’t stumbled into town 
and set up shop here on the 
roadway, would the teenagers 
have cracked open the beer and 
been spotted by the cop? Would 
the silver thief have walked into 
the full glare? Would quite so 
many insects have been spread 
around like mustard? I was star- 
ring in tonight's show and re- 
viewing the thing too — nice 
work if you can get it. 

The cop who had checked my 
ID earlier came down the road 
again, once again in the wrong 
lane, and pulled up, shaking his 
head. He asked which way the 
kid had gone. I pointed. “I can’t 
believe he got past me,” he 
muttered, and drove quietly 
away. When I stuck out my 
thumb to hitch, an idle patrol car 
shot up the ramp, spoiling a few 
hundred more crickets, and two 
officers asked what I needed. 
Nothing, I said, I’m just trying to 
hitch my ass out of here. Oh, so 
what was the guy wearing? Blue 
jeans and night air. They slid 
down the embankment. 

An hour later, still waiting for a 
ride — even less likely a prospect 
now since everyone in town had 
heard the story of the criminal 
hitchhiker — I watched the police 
surround a disco and- charge 
inside, downhill from where I 
stood. (They came out empty- 
handed.) This supplied a~nice 
twist on the familiar scene in 
Western films in which the villain 
cringes behind the upright piano 
in a seedy saloon and has to be 

flushed out by gunfire. 

A folklore was being re- 
juvenated on the spot, like creaky 
leather boots given a spit shine 
by the modern world. Pow! Pow! 
The mirrored balls bite the dust. 


“Bart!”, I could imagine the tin- 
star sheriff crying over the disco 
din. “If you're behind that fog 
machine, come out with your 
hands up!” Pow! Pow! Pow! Pow! 

Saturday night in Sonora, deep 
in the heart of Texas. 0 


Legalized 


Continued from page 5 

same man for 10 years and has a 
six-year-old son by him. Her son 
doesn’t know what she does. “I 
just say I have to go to work,” 
she says. “I'll probably stop 
when he gets old enough to 
know.” 

Melanie joins us. She is 19, a 
pixyish blonde from nearby 
Schleswig-Holstein, and _ is 
dressed in a scant black bra and 
garter belt and the obligatory 
black stockings. “I’ve been here a 
year and a half,” she says. “I was 
a hairdresser, then I worked in a 
bar. I started picking men up, so I 
came to the Reeperbahn.” 

All of these girls earn about 
$500 a night and might have up to 
10 customers on an average 

. evening. Unlike hookers in Bos- 
ton, however, these women will 
keep one man for several hours, 
racking up a tab that could 
prove more profitable than the 
short runs. What's the highest tab 
they've ever stacked up? Bobbi 
raises her hand dismissively, im- 
plying the figure is too high to 
mention in polite conversation. 
When Susan, a tall brunette in a 
red corset and high heels sits 
down with us, I realize how 
young these women are — Bob- 
bi, by far the oldest, can’t be 
more than 26. Susan, 22, has been 
here for four years. It is difficult 
to see beyond the deceptive 
freshness of their faces, more 
difficult to comprehend the mil- 
lions of invisible fingerprints left 
on their flawless white skin. 
Why, I ask suddenly, do they do 
this? 

Susan sighs, smiles’ at the 
others and remarks in German, 
“Always the same question.” 

“We do it for the money,” 
Bobbi says, cutting into her meat. 
“The men are generally nice to 
us. Americans are the best. The 
British are the worst. Sometimes 


they get drunk and then they 
treat us badly, and that makes us 
angry. During St. Pauli [an an- 
nual street festival], they are all 


Are they ever afraid? 

They laugh at the suggestion. 
“Never,” Melanie says. She adds, 
however, that street girls outside 
won't talk to her when they are 
supposed to be earning money 
and their “managers” are close 
at hand. 

The women of the Ree- 
perbahn, even those on the street, 
seem to enjoy a far better en- 
vironment than do 
American counterparts. Not only 
do they benefit from a society 
generally less riddled by violent 
crime than ours, but they have 
the official protection of the 
police and the government. They 
have the freedom to be self- 
employed if they choose, and 
their license cards-entitle them to 
regular (weekly, biweekly, or 
monthly, depending on the re- 
gion) free medical checkups. 

* 

Yet on closer examination, the 
German system of legalized pros- 
titution isn’t the panacea its 
American proponents claim it is. 
First, rather than controlling traf- 
fic in sex, legalization seems to 
have created a thriving black 
market for alien and child prosti- 
tutes. Illegal aliens from France 
and Asia have swelled the ranks 
of female prostitutes in Hamburg 
to about 6000, only 1200 of whom 
are registered members of the 
legalized system. Of course, the 
illegals and the underaged don’t 
comply with the city’s territorial 
erogenous zoning, and enforcing 
these violations is virtually 
impossible since the crimi- 
nal-justice mechanisms for doing 
so were dismantled in 1946 when 
prostitution was legalized. 

Second, although pimps are 
technically illegal, police and 
officials at the local Ord- 
nungsamt (licensing bureaus) ad- 
mit that pimps are more preva- 
lent today than they were before 
the war. The girls call them 
boyfriends now, or even falsely 
claim them as husbands,,but the 
pimps’ game is the same as it ever 
was. They manage many of the 
brothels, control the girls on the 
street, take the women’s money 


their 


and rape them, and are responsi- 
ble for a thriving child-prosti- 
tution business (an estimated 400 
strichkinder in Hamburg alone), 
according to a recent study by 
Gitta Sereny entitled The In- 
visible Children. 

Under the pimp’s control, “the 
girl works every day here,” St. 
Pauli’s Rolf Moritz claims. “Un- 
less she’s really making money 
and then maybe the pimp says, 
‘Okay, you can take a day off.’ But 
besides that, they have to work 30 
days a month, and no vaca- 
tions. They beat up the girls here 
too if she doesn’t make enough 
money. They want to live well.” 

Nevertheless, pimps are toler- 
ated “as long as the girls don’t 
come to the station and say 
something's wrong,” Moritz says. 
Even if a girl does complain, her 
chances, even under legalization, 
of getting rid of the pimp are no 
better than those of an American 
prostitute, Further, he adds, “To 
get out of the house permanently, 
they have to pay the pimp. How 
much depends on how much she 
was making. If she was making 
10,000 marks and she wanted to 
get out, she has to pay him at 
least 5000.” 

Admitting the weaknesses of 
legalization, critics of our current 
law still argue there must be a 
better system than the one now 
in place. A visit to the Boston 
Municipal Court’s morning 
sessions, where prostitutes are 
virtually swung through a legal 
“revolving door,” is enough to 
evoke loud agreement. “The as- 
sistant DAs can’t stand it, and the 
judges rubber-stamp plea 
bargains one after another,” says 
Keith Halpern, an attorney with 
Silverglate, Gertner, Baker, Fine 
and Good. “If you sit there for a 
day, it becomes a side show.” 

Although the law was 
amended in 1983 to include johns 
as punishable offenders, the halls 
outside Courtroom I on any 
morning of the week are packed 
primarily with women. The law, 
in its present application, does 
punish the women more than it 


_does the pimps and the johns, the 


other players on the street. In 
fact, the practical effect of the law 
is to ensure that prostitution as 
we know it will perpetuate itself 
and that men will never be 


prosecuted. Not only is it easier to 
catch the women, but they will 
never testify against their men — 
they're afraid of their pimps and 
can’t afford to lose customers. 
Efforts to improve our present 
system and at the same time 
avoid the pitfalls of the German 
approach have given rise to the 
newest school of reform, the most 
popular suggestion being the 
decriminalization of prostitution. 
Decriminalization in effect legal- 
izes prostitution without attempt- 
ing to control the traffic of 
prostitution by means of gov- 
ernmental licenses and regu- 
lations. Advocates believe this 
approach, supplemented with 
laws prohibiting pimps and or- 
ganized brothels, will give rise to 
much more discreet activity, re- 


sembling that of escort services. 


Says Debra Boyer, an 
anthropologist at the University 
of Washington, in Seattle, who 
favors decriminalization, “It is 
ridiculous to regulate adult sex. 
Adult sex is not within the 
purview of the criminal code. 


You don’t send police looking 


into bars, hotels, cars. It’s pri- 
vate.” 
* 

The primary assumption 
underlying all arguments favor- 
ing legalization is that “prosti- 
tution is always going to be a 
problem,” in Boyer’s words. “The 
myth [of current legislation that 
outlaws prostitution] is that by 
getting rid of prostitutes, you'll 
get rid of prostitution.” . 

This, of course, assumes that 
we will never get rid of the causes 
of prostitution. Although, given 
current social norms, this might 
be a realistic appraisal, such a 
notion avoids confronting the 
causal connection between the 
oppression of women and prosti- 
tution. What we learn from pros- 
titutes is that many of them are 
the victims of early sexual assault 
and that they often see prosti- 
tution as the only escape from 
lives of abuse and poverty. They 
generally don’t like what they do, 
though they frequently become 
trapped in it, and they are often 
locked into exploitative rela- 
tionships with men. That these 
same women demand _legal- 
ization shouldn't be surprising — 
once they have achieved the 
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PIANOS 


SALES SERVICE 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 
Grands, Uprights, Antiques, New, Reconditioned, Re- 
Vintage Pianos. “Compare our lowest 
prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


186 Brookline Ave., Boston, MA 
267-4079 
7 days a week — 10 to 10 


566-5901 


ORIENTA 
TOURS & TRAVEL) 


Low cost airfares 
JAPAN 


FAR EAST 

shina HARVARD 

57 JOHNF. KENNEDY ST. 
SPECIALISTS CAMBRIDGE, 491 


Anywhere 
inthe world . 
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See-thru Stickers 


PRINTED IN RED 
ON CLEAR MYLAR® 


PEEL AND STICK 
OVER ANYTHING 
‘SET OF 8: $3} 


4 LARGE [4 inch} + 4 SMALL [2 inch) 
lopprosimore sizes) 


[3 SETS-24 STICKERS - $6] 


Box 3980-B 


Sculpt 
YOUR 
FACE 


In small individualized 
classes, we'll teach you 26 
facial exercises, cream 

massage and hydro- 
massage techniques, and 
better expressive habits. 
All of these'work to 
improve the contours of 
your face and neck ina 
surprisingly short time. 


Call for a brochure or 
a free consultation 


NEWTON, MA. 965-5335 


Mols, MN 55403 
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minor degree of control over their 
lives that prostitution gives them, 
they can’t afford to lose it. Until 
we address causes and come to 
terms with the inner lives of 
prostitutes — their motivations, 
needs, and self-perceptions — it 
seems that even our best laws 
will only be applying (and in 
most cases, misapplying) = 
dages. 
In the realm of causes, prosti- 
tution is a sisterhood that knows 
no national boundaries. Almost 
every prostitute you meet, for 
example, will tell you she is 
-motivated by the money, and 
most hookers betray a muted but 
fierce pride in being able to earn 
10 times what they could at legal 
employment. Curiously, even 
women whose total earnings are 
forfeited to their pimps regard 
economics as both a rationale and 
a vindication for what they do. 
“It gave me mobility and got 
me out of a battering situation,” 
Says one Boston veteran. “I 
started when I was 17. I was 
married and had a child. I left my 
husband and got a job in a 
factory, but my paycheck there 
was only as much as my child- 
care bill every week. In those 
days there wasn’t much of a 
welfare system, and it was dif- 


ficult to get on it. 1 was a minor | 


and my husband was my legal 
guardian. Prostitution helped me 
get an education and get out of 
working in a factory. It’s hard 
work but it’s good money. Simi- 
lar to construction work: it’s hard, 
but it’s good money. 

“If it’s okay to fuck for free, 
how come it’s not okay to sell it?” 
she asks. “Prostitution is a means 
of mobility for poor women and I 
don’t like to see ‘em get arrested 
for it. They're not selling drugs or 
anything like that.” 

Lawyer Keith Halpern, who 
has defended several prostitutes, 
says, “If you have children you're 
trying to support, there’s some- 
_ thing very appealing about being 
able to find a baby sitter for a few 
hours, make $200 to $300, and 
have time to spend with your 
child.” 

Yet money seems to be only 
part of the story. Whatever their 
economic background — and 


prostitutes come from _ rich 
families as well as from poor ones 
— a great number of them have 


cial necessity may be the most 
frequently cited motive among 
prostitutes, the statistics suggest 
that that may be, at least in part, a 
defense against coming to terms 
with earlier experiences. 

Debra Boyer, the Seattle 
anthropologist, has conducted 
several studies of teenage prosti- 
tution and claims that “what 
we've found is the most signifi- 
cant factor [in inducing adoles- 
cents to practice prostitution] is 
the incidence of negative sexual 
incidents in their backgrounds. 
Seventy-five percent of the girls 
and 83 percent of the boys who 
go into prostitution have some 
kind of molestation in their 
backgrounds and many of them 
have suffered from family dis- 
organization and, possibly, some 
early exposure to prostitution.” 

The life stories of prostitutes 
from Boston to Bonn are in this 
regard almost identical. Many 
were runaways, either from 
families or from husbands who 
abused them. Many have chil- 
dren they need to support, and 
not a few have husbands who 
urge them to sell their sexual 
services to others. 

“Childhood sexual trauma is a 
very powerful event,” Boyer says. 
“A lot of times, the will 
kidnap a girl and rape her and tell 
her no one’s going to want her — 
the same thing has happened to 
incest victims. Or they pick up 
kids who are running away. On a 
cultural level, girls lose their 
status as ‘good women.’ That's a 
very powerful event, and it's 
followed by a slut syndrome. 

“On the psychological level, 
this syndrome deals with the 
trauma of abuse. A girl inter- 
nalizes her guilt and shame and 
feels less about herself. She feels 
vulnerable, her will and desires 
have been completely over- 
powered, and she feels she has 
no control over her body. Some- 
times prostitution allows them to 
recreate a traumatic experience in 
order to get over it.” 

“The first time I did it, all sorts 


of things were going through my 
head,” says Alison, over our cup 
of coffee in the Zone. “What does 
he want? Is he going to kill me? 
How can I get out of here?” 

In time, though, .the girls 


“toughen up” — that is, they 
learn how to devalue themselves. 
“You never think about the 
men,” Bobbi says about her 
attitude when she’s working the 
Reeperbahn. “I come to work, 
and the wall goes down. When I 
leave work, it goes up again. I 
don’t think about what I’m doing 
at all. My mind’s a blank. If we 
did think about it .. .” She trails 


upon. It’s not being businesslike. 


‘How I feel about tricks is that 


theyre not whole people, really. 


Bs 


where she believes she’s choos- 
ing it. Pimps know what they‘re 
doing. They understand female 
psychology like nobody else. 
And they don’t want feminists. 
Prostitutes by and large aren't 
pimps 


human contact in lives of intense 
loneliness. “I don’t have any- 
thing against pimps,” says one 
former Boston hooker. “It’s very 
lonely being a prostitute. Most 

le don’t understand you. 
You don’t have the opportunity 
to be friends with regular people 


because they consider you a slut, 
and your family disowns you. 
Often the person you can turn to 
is a pimp, another player on the 
street, because there's not a lot of 
support out there for women in 
this busi 

“And it’s hard to find a turn-on 
when you've been with so many 
guys. That's another reason why 
a lot of women turn to pimps, 
because they're special men. 
They‘re not the normal guy. In 
order to have that much going on 
for them, they have to be ex- 
traordinary sexual partners, for 


iy kiss you and they punch 
you. Back and forth. You think 
it’s just temporary. It’s the same 
thing a battered woman thinks. 
You also think you're one day 
gonna marry this guy. You're 
madly in love with him often. It’s 


itself, the proposed salves will 
merely relieve the symptoms 
without curing the disease that 
causes them. 

It is possible that a solution 
like decriminalization of prosti- 
tution is a necessary first step in 
eradicating the most egregious 
forms of hypocrisy and sexual 
exploitation and neighborhood 
blight. The danger is that once 
prostitution is institutionalized 
its deeper causes will become a 
matter of indifference to 

is citizens who live on 
tidy streets. What is needed is a 
long-term approach to a profes- 
sion that, even when it is entered 
voluntarily, seems to be selected 
as the least of any number of 
evils, chosen primarily by a seg- 
ment of the population that soci- 
ety has rendered, through abuse 
and degradation, less than whole 
and equal. 0 
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%a cup dry white wine. 

Slice the corn kernels off the 
cob and set aside. Heat the olive 
oil in a heavy skillet large enough 
to hold the corn. Add the 
scallions, garlic, lemon juice, pep- 
percorns, bay leaves, thyme, and 
salt, and cook them over a high 
flame for five minutes (the juices 
will condense). Lower the flame 
and add the corn and wine, and 
simmer the mixture five minutes 
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Generic veg-sal 
Serves any number 

Bite-size pieces of 1 semi-soft 
vegetable (limp ones like cukes 
need to be crisped, crunchy ones 
like beans and carrots need to be . 
blanched, and husky ones like 
corn should be fully cooked); 

a representative of the onion 
family; 

an herb, preferably fresh, for 
color and texture (the herb and 
onion ca can be com- 
bined in the form of chives or 
scallions); 

more acid (vinegar, wine, 
lemon juice) than oil (often 
none); 

nice colors (purple onions are 
prettier than white ones; 
parsley’s dark green is particular- 
ly brilliant on carrots); 

Don’t forget the salt. O 


Let them eat 


(cooked medium rare, of course) & salad bar & homemade freshly 
baked bread & baked potato & a carafe of burgundy wine & a slice 
of fudge cake and even the angriest of the rebels will toast to the 
Queen’s health. How often do you go to a restaurant, spend $10 - 
$15 on a meal and still leave feeling hungry? That is not the case at 
Newbury’s. Our Sirloin steaks weigh at least a pound, our salad bar 
offers seconds, thirds, and fourths, the baked potato is huge, you get 
a loaf of homemade bread with dinner, and if you are still hungry, 
have some of the free brownies for dessert. So the next time your 
friends get restless, bring them to Newbury’s and discover the 
restaurant which has kept Bostonians and their stomachs satisfied 


for the last forty years. 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNIGHT 
FREE PARKING AT GARAGE ON NEWBURY ST. 


ght 
Salad : 
in common a history of being Pc Wee 
sexually abused. Although finan- Continued from page 8 
6 scallions, minced: 
2 cloves garlic, peeled and i 
uice of 1 lemon; 
tablespoon (dried) green pep 
percorns; 
4 
2 bay leaves; 
1 teaspoon dried thyme or a 
dozen sprigs of fresh; 
salt; 
off, shrugs. 
“What's going through your 
mind? Making money. Work. 
Nobody ever falls in love,” says a sel Sco 
Boston hooker. “It’s looked down 
not a business arrangement at all. 
You get paid first, and as soon as The smart ones, it’s a business a 
they come, they leave. There’sno arrangement, but they aren’t the : 
romance or anything, no court- ones being battered.” more. Chill the salad for at least : 
ing. They're somebody to get The latest round of reforms three hours. It’s a gracious | 
money from and then leave.” have not yet been tried any- gesture to pick out the bay leaves, | 
women's lives suffer well. know if they will succeed in their thyme sprigs before picnic-pack- 
Women need to compete with objectives: protecting neigh- ing or serving. : 
one another for tricks, or are borhoods and saving cities ied : 
played off one another by pimps. money, and, secondarily, dis- The analytically minded reader : 
Even the women of the Ree- couraging pimps. Yet, in per- will have noticed a recurring . 
Po perbahn said they had no feeling sisting in the view that prosti- pattern in all these salads. The i Soest 
of friendship with the other tution is a social problem unto following recipe is presented as ot oe 
hookers they work with. an aid to experimentation. 
Given the detached, uncaring . 
situation the women live and 
work in, the pimp takes on a new . 
significance. “The pimp is every- 
thing,” says Boyer. ‘That's the i 
key. He has to play this game Pi ee 
understand very well how to 
Pimps are also often the onl 
y i 
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The Puzzle 


#457 Co-Jacks 


We've taken props from eight of this actor’s most popular 
movies, films in which he played characters named: 1) Jack, 2) 
4) 5) George, Randall, 7) JJ, and 


by. 
Name the movies. 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle # 457, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #455 


We received 179 responses to last week's puzzie. A fine turn- 
out. Then again, your solutions weren't exactly unanimous. 

The Big shot, of course, was Michael Jackson. And more than 
130 people let us know about it (some of them several times). The 
errors? They included: Betty Boop, Louisa May Alcott, Elvis 
Presley, Bruce Springsteen, Eleanor Smeal, Abe Lincoin, Joan 
Baez, Lena Horne, Bob Dylan, Ai Pacino, Billy Joel, the Mona Lisa, 
Prince, Johnny Cash, Ario Guthrie, and Ernesto ‘‘Che”’ 
Guevara. Sounds like a great late-night movie. 

The following big shots can expect T-shirts: 

1) Patrick Lynch, Providence, Rhode Island 
2) B.A. Bowen, Middlebury, Vermont 

3) Michaeljohn Gardner, Dennisport 

4) Kathy DeRogatis, Newton 

5) Karen Szarek, Bedford 

6) Erika Zaniewski, Wrentham 

7) Bill MacKay, Danvers 
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8) A. Chase, Cambridge & 
9) Terry Riley, Cambridge 6 
10) Victoria Newcombe, Cambridge 
Dave says, “Be patient, we've ordered different colored T- a 
shirts, and that’s why it’s taking so long.” 8 

Tell them you saw it in en Bp RESTAURANT x + E 
JAPANESE CUISINE 1900 Mass. Ave. 
138 Cambridge (Porter Square) 
= F i 
Ta Chien} || eeturing TASTE 


— 424-1 
THE BOSTON @@ ae Lunch | 1:30-2:30 p.m, | 23 Huntington Ave. Boston 
Dinner 5:00- 10:30 p.m. Cope Place 
Sat. 2:00-2:30 Brunch | BEER & 
$:0u- 10:30 Dinner MC, Visa, Diners Club 
Sun. 5:00-10:30 TRY OUR FAMOUS SUSHI 


Fine Indian 


900 Beacon St., Boston OF INDIA 


Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Pkwy. 
Luncheon Served Daily. 
Ample free parking. 
491-5377 
Also enjoy our Worcester restaurant 
featuring our two new lounges 
The Beachcomber and Tulips. 
11 E. Central St. 
Centrum exit 16 off 290 


| Boston location temporarily closed. 


Cuisine FINEST INDIAN CUISINE 
WE DELIVER | "From 330 
f=] Lunch Mon.-Sat. 11:30-3 pm Complete Catering Service for Business & 
247-3666 aj ©=Dinner Mon.-Sun. 5-11 pm Private Parties. Take Out Service Available. 
E Free 91 Bigelow Ave.. Watertown 926-1606 
7 days 6:00 p.m.-9:30 p.m. F Parking 497-6113 Free Parking 
\ Charge $1.50 within 2 miles i 
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New Moon is Boston's main resource for futons. 

Based on the original Japanese design, our 100% cotton 
futon or the FUTON PLUS (with a foam center) is not only the 
perfect bed, but with a few quick rolls, the perfect contemporary 
couch. Futons are great for apartments, dorms, kid's 
rooms, living rooms, guest rooms, or any room. 


BEDFRAMES ¢ SHEETS e DOWN COMFORTERS « SLEEPWEAR 


moon 
The Natural Comfort Company 
932 Massachusetts Ave. Cambridge, MA 02139 (617) 492-8262 
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SECTION TWO, AUGUST 6, 1985 


ROKA will delight lovers o 
this unique cuisine, and it + 
will be indispensible to those * Fresh produce — 
who have heard so much  * Oriental groceries 
about sushi but have not yet + 


* Meat and fish cut 


THE BOSTON PHOENIX, 


Mass 236-4354- 


INTERNATIONAL 
PLEASURES 


“*.. a reasonably priced Chinese restaurant 
where the food is distinctly well prepared.” 


BOSTON MAGAZINE 


“*_.. New Asia means lots of good food 
served cheap... The food is generously 
portioned and it is remarkably fresh.” 


BOSTON GLOBE 


“*. .. The best combination of quality and 
economy in the Boston area.” 


CAMBRIDGE EXPRESS 


326 Somerville Ave. 
Union Square 
Somerville 
628-7710 


Hours: 
Mon. - Thurs. 
11:30 - 10:30 
Fri. & Sat. 
11:30 - 11:00 


Sun. 
4:00 - 10:30 


FRESH 


Scampi Giardino: 
Bisteca Fiorentina: 


garlic flavored shrimp, sauteed with peppers, 
tomato, onion and cognac 

pan broiled T-bone steak, finished with pure 
olive oil and lemon : 
Capelli con Aragosta: angel hair pasta in a Mediterranean style lob- 
ster sauce 

sole rolled with amaretti, fresh orange and 
pignoli. 

And so much more! 


Pesce Rotelle: 


Served in a contemporary and intimate setting at a price that will 
make us your newest old world favorite. Whether it’s lunch, din- 
ner, or our famous Sunday brunch, enjoy the best at 


550 Tremont St. ° 338-6252 


Lai Lai Seafood 
Restaurant 


(formerly known as Hunan Restaurant) 


If you didn’t get away 
this summer — 
Treat yourself to a 
summer adventure in 
dining! 

Your host Dan Woo 
welcomes you to dine 
in the finest Chinese 


tradition. 
700 Mass. Ave. sg 
Cambridge 11:30 a.m. - 11:00 p.m. 
876-7000 Full liquor license 


266 Newbury Street 
Boston, MA 
Tel. 247-9126 


Tacos 
Burritos 
Tostadas 


FULL LIQUOR BAR featuring 
Margaritas, Pina Coladas, and an assortment 
of domestic and imported beer 
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RESTAURANT 7 Days a Week 
» 
“ 4 
f Cat Appetizers Entrees 
Guacamole Enchiladas 


Classifieds 


HELP WANTED 
Bus. Opportunity 
Employment 


Opportunity 


Situations Wanted 


SERVICES 
Academic 


Resumés 
Volunteers 


AUTOMOTIVE 
Domestic 


Foreign 
Vans & Trucks 


Auto Services 


REAL ESTATE 


Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 


Rooms to Rent 
Seasonal Ren 


tals 
Sublets 
Vacation Homes 


MISCELLANY 


Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 
Occult 

vets 

Ski 

Tra 

Wanted 


EDUCATION 


Arts & Crafts 
Health 
Language 
Martial Arts 
Meditation 
Sports 
Miscellaneous 


Services 
Answering Svcs. 


Catering 
16 Daycare 

Dating 

Delivery 
Health & Counseling 
Home Services 


17. Electricians 


Miscellaneous 


MUSIC AND 


THE ARTS 

Acting 

Artists’ Services 

Auditions 

Dance 

Gigs 

Musical instr. 

Mus. inst. & Equip. 
22 Musical Services 


Studios 
PEOPLE 


ceming in advance (those categories that are 


running the same ad free as long as you Call 
Monday, Tuesday or by noon Wednesday to 


listed in bold type in the Classifieds Index) and we will keep 


Missing a week voids the guarantee. To begin renewing your ad, 
call 267-1234 during the week of the ad's second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 


sold by The Boston Phoenix. 
The Phoenix reserves the right: 


* To revise copy containing objectionable phrases 
* To reject in its sole discretion, any advertisement on ac- 


count of its text or illustrations 
* To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may 


be used. 


All advertisements must be accompanied by a full name, 


address and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in 
commercial advertisements only. These telephone numbers 
must be verified weekly (before 6:00 PM Wednesday) by the 
advertiser. If a line ad is not verified, it will not appear in the 
paper. Failure to verify a display ad will result in automatic 


assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is an $11.00 box charge per advertise- 
ment. There is also a 4-time weekly mail-out service available for 


$17.50. 


The Phoenix is expressly authorized, but not required to open 
and inspect any or all material directed to a Phoenix box number 
and to discard, or otherwise dispose of, any flyers, unsolicited 


advertisements, and the like. 


Telephone inquiries will only be accepted between 11:00 AM and 


2:00 PM at 267-4437 


CLASSIFIED 267-1234 
LASSIFIED DISPLAY 536-5390 


guaranteed are | 


Brooktine/Coolidge Corner F 

CATEGORY CLASSIFIED 

INDEX ADVERTISING CATEGORIES 

POLICIES 

Bold classifications 

are eligible for THE plano 7 yt old 
THE GUARANTEE 

R Purchase a guaranteed advertisement for two consecutive to 

join semi-indep newly reno 4 


each week on & Cc, wail units (3), audio cab 
Gb! plat bed 625-2068, can 200-4437 dy. 924-7546 eves 
renew the ad. leave mees BROOKLINE Coolidge Cor- 
ner 2M, 1F seek 24+ 


ii 


i 


PS 


‘ 


i 


2 


ATTENTION 


The Classified Office will 


close at 5:30 p.m. on 
Monday, August 5. 


BOX MAIL 


RESPONSES 


For Box #’s with no 
other address, replies 
should be sent to: 


The Boston Phoenix 
367 Newbury Street 
Boston, MA 02115 


PRICING YOUR AD 


non-commercial 
Lines $3.00 each (minimum 4) 


Use this form to fill out your Classified Advertisement. 


Lines ‘‘Personals'’ $3.50 (minimum 4) 


Each 7 Point Light Headline 
Each 7 Point Bold Headline 
Each 9 Point Bold Headline $2.50 


Each Capitalized Word 
Box Numbers (weekly) 


Telephone Verification* 


$4.75 (minimum 3) 
$5.00 $6.50 
$7.25 $10.25 

$11.00 
$.60 
$11.00 pickup 
$17.50 4-time mail out 
$7.00 


* Applies to line advertisements in Massage and Escort section 


Cost: per week __ 


TOTAL 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
We cannot print your advertisement without the following information. 


Phone # 


CLASSIFIED DEPT. 
367 NEWBURY STREET 


INSERTION DATE CATEGORY 
Print one letter in each block. Leave a space between words and a separate space for punctuation. 
Regular Rate HEADLINES Commercial Rate 
7 pt. light $5.00 $6.50 7 pt. light 
7 pt bold $7.25 $10.25 7 pt. boid 
9 pt. bold $8.50 $11.00 9 pt. bold 
1234567869 10 11 12 13 14 15 
123 4 5 6 7 8 9 10 1112 13 1415 16 1718 19 20 21 22 23 24 
CANCELLATIONS AND CHANGES DEADLINES 
NON-GUARANTEED Advertisements: There are no refunds for Copy for Advertisements 
cancelled space credit will be issued for ads which must be verified...................0 Wednesday, 12 noon 
cancelled before 4 p.m. Tuesdays. Changes in advertisements Copy for ali other Adverti | RS: Thursday, 4 p.m 
will be accepted until 4 PM Tuesdays. Guarantee r U Wednesday, 12 noon 
GUARANTEED There are no refunds or copy Telephone verifi Wednesday, 6 p.m 
accepted on a guaranteed Changes and Mati ... Tuesday, 4 p.m. 


Si 
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= 
bdrm duplex w/frpic. Conv 
| 4 TV tables, 10 spd bike, 1. T and shops. 10 min to hele ee 
9 1 in 
Construction ALLSTON : 
utis. 461-1600 
or nr. 
Miscellaneous — T, Aug &/or Sept 
Legal Services avail 8/10 or cartier. Sublet 
negotiate price. Aram 
Cycles Movers 1462-6981 W-578-3181 
Tires Paty Fret tan come 
poss 
rtments w/laundry in basement. 
Apt $325- inc. heat + util. Leave 
Commercial Space FOR SALE 22 terview. 
| Ant & Flee Mite 
Inv. Props. 
Land 
Roommates Furniture 
Stereo/Components 
Odds & Ends ae 
Video and T.V. 
} 
| 
Dating Services 
Messages — 
Person to Person 
Personals 
Personal 
Escort & 
_ 
To place an advertisement using : ee 
please fill out this section = = 
or call 267-1234. 
Signature 
Phoenix === 
BOSTON, MA. 02115 
BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. | 


HELP future, Improve whe PLANTSCAPING JUST GRADUATED? Look- KITCHEN HELP RESE 
448 Beacon St. Boston Ask Follaire/Boston seeking re- position WANTED demanter positions. Basic 
for Dept 1 sponsible individuals to in with Days and nights, full time Telephone interviewing, nO —iaroest interior landscape _*Kills needed but we will train 
WANTED maintain and install topical POTENTIAL? and part time Fiex- sales: Ongoing part time company in the country, is our wide Swiss and 
end in city and suburbs. arranged. Ap- man.  s8king horticulturists who French menu. Appear in per 
people or part time available. looking for you! in adam Comane. can leap tall buildings in a 90" between the hours of 2-4 
8 The terms Male &| future can make a dilference preferred. Salary McCarty for ap- 2-4 pm, Bel Canto "nerreq Contact single bound. We need re- PM or by appointment. 
@J| | Female are used for} working with SANE the na- negoitable, with good ointment Mondays 928 Mass Ave, » 542 sponsible people who will Restaurant, 114 
st fthe| tions citizen lobby benefits. Car a plus. Call 787-4042 or leave E.O.E. work independently, deai Auburn St, Cambridge 
: tf seredeet working for peace and nu- 357-5255 message at 277-9102 well with clients and who will 1366. 
©] |reader. Sex dis-| clear approach 
crimination is illegal organizing. end NUCLEAR ARMS 
>| |uniess a bona tide St — CONTROL OFC 
(5 | | occupational qualifi- Sks Fiscal Mgr/Bkpr w/ acctt 
2 | cation is states. COOK/SHIFT SUPER- CTY GARDENS, INC. 227-0130.” 
=| OPPORTUNITY LOOKING FOR OBE 
5 ing. Gail 730-6006 COPY CENTER that All hitte avail. 
| 444-5274 Iv mess PROFESSIONALS reaches the people you're able; ideal for 
Growing Driver's license 
Z| OPPORTUNITY Rott customer We're looking for energetic, detail-oriented, eager (al Healtn’ and” Retardation 
Mate great money, retal andor expe to learn people to help in our extremely active Mar- carpenters, Walden, 
| jewelry Koda 10 keting and Promotions Department. 
The ideal candidates will be seniors at a local col- NEWBURY ror several 
ewaits you. Fulltime days Portunities with a growing lege, majoring in business, advertising, marketing, or seeks drectr. Watt Brom- weeks, “leading activities 
Q| week communications. You must be able to get college Boston MA 02116 arts, sport, et, Now 
w though lve-in ART credit and work fifteen hours each week. NEWSPAPER PRODUC- per hour call 496-0060 
pacngend In return for your efforts, you'll learn how to de- We gong four PHOTOGRAPHERS 
LOUDER THAN WORDS Brookline MA 02146 Phoenix and Boston’s most innovative new music makeup Sapanding porwen company. 
ection. We're com- POON station, WFNX-FM. Plus you'll work in a fast-paced Qualty are an ex. and raining. For information 
torepresent our work on ment. Call Lola’ between exciting environment with interesting people and 
and preservation issues. _wee-fri, 2:30-5:00. 666-1088 many fringe benefits. paper end magazine produc, PREP PERSON 
Hours 2:30 to 9:30, earn Experienced, first-rate plan- tion" position IPED 
$175 to $200 woekly plus ast needed 10 accompany - Please send a letter and resume to: Devoran Norton Approx 30 hours per weak, 
576-1651, 10 to 2 pm. EOE. —povenced ballet classes st Marketi and Promoti Director tral Mass Media. 799-0511. = ment. Call Lois tues-tfri, 
A great time! Part time work Natick. Full days ng MOTIONS 
at INUNDATES SUPER The Boston Phoenix/WFNX-FM PROPERTIES MANAGER: 
100 Massachusetts Avenue preparing prope for 8 
ts Boston, MA 02115 ‘Phoenix Classified res. Saiory 
Pease wo 2202. NICKERSON THEATRES, 
178 Tremont St Boston. ARTS INC., 30 Accord Park Dr., 
ventory, deliver or- HOUSE MANA - Knitter: /| ‘ 
room idea student sit Gere in and around Boston pINTERIOR PLANTING for Waring oNTERIOR DESIGN SEC Www w etc. Nd cr, preter own toole 
423-0333. plant care skills while 360-seat Equity keeping skills, professional 2-3/mo committ. 522-7908. 
CARPENTERS HELPER Fal and part time pos open and trained on the job in house, 20 miles south of — mach exp pref 676-8238 phone : oeaceooao = 
for security and cleaning professinal environments in Boston. 9 productions; 330 Male Coll Grad 25+ 
people Downtown Boston erformances/ ‘ Compa- PONSIBLE 
Search ond Gor Courteous, neat, dleciptined nion for Disturbed Youth Mechanic first class, own 
resser Fu individual with Harv Sq area Room Avail- American & foreign PAINTER WANTED 
Full or Pert may required. Ful and part able If desired 868-0649 care, Excellent pay interior and Brookline tele: 
counter message ommunications rm. 


Outstanding growth op- 


son w/ sales exp. to act as 
for the 
an '738-6000 ask tor 


service writer & man- 
30 


ee with public. Salary 
$11,700-$13,000; good iy 
growth potential. Letter & re- 


i 


Pappagalio Cmbrdg io- 
. Full and Part time 


Ra sales help. Earn to $: sume to H. Irvin 
daily from day 1. Must have BOUGH HAUS INC. NICKERSON THEATRES, strest, ager. Overseas 
< car. We provide all equip- | The Phoenix Classifieds - INC., 30 Park Dr.. Newton 02161 Call fan Park Ave. Arlington cau" 
ment. and_training. proven Norwell MA 02018. Start on 646-8100. perience. required. Cal 
PAID STUDY [ SURROGATE 
From artwork. books. to Due to an increase NOTICE TO 2,000 LOCAL JOBS! 
wansiers ‘rom same | || in our business 20-45. are Classified 
Boyiston (opposite| | | hours, we have needed to in ADVERTISERS: 
openings for the fol- Display treating male Recent Federal tagintation MANAGERS ys 
ton St. (near LINE COOKS Call ° ations w iny per- GENERAL, OFFICE, SALES.) 
Si) 67-9970. re || | RETAIL PANTRY | | | 536-5390 Call 266-3444 other person without nis| | BANK BIWEEKLY 
St) 227-3164, 601 Boylston DINING ROOM Call Nina for info or.her consent JAvailable For $1 in Stores 
a mer linical 
731-6775. Open. evenings Please call for ARTISANS Psycho-Pharmacology Get the Job of Your Dreams! 
BOX MAIL Oskar’s Restaurant Boston. Emphasis on furniture Job winning skills chat ” use. 
$20 Washington St. | | Gueal Siomng Pay per hour 
NOTICE Newton 523-1730 CLASSIFIEDS: JOB FORUM «1.2020 Flexible Schedules 
i. Only bona fide WE GUARANTEE P.O. Box 1275 Arlington, MA 02174 tonten ender 
4 replies to an ad RESULTS 2:30-4PM at 50 Church st 
should be directed Cambridge. 
= to a a el box T tt er An equal 
number. Phoe- y pese 
; nix is not required Here's your chance to work at Boston's POLITICS CAN PAY ah 
OFFICE largest Great opportunity for 5 /WK M F 
other unsolicited || | DELIVERY computer 
= material. Immediate opening for freelancer Wed. & MASSACHUSETTS FAIR. SHARE, 
Downtown corporat the state’s largest citizen action 
3 . 
: travel ~4 Apply in person 9 AM to 5 PM to Robin organization is now hiring 
EACH 390,000 deliver tickets, docu- Dougherty or send resume to Dept. T. articulate, energetic people to 
PROSPECTS mobilize communities around the CENTER FOR 
EACH WEEK Be Graphic Artist toxic waste problem, voter regis- REHABILITATION 
HA have driver's tenes, Ow art department seeks tration, and auto insurance rates. 
cellent driving ighly motivated graphic artist for full 
Phoenix time (T-F) swing shift position. Part-time AT COLUMBUS 
Help Wanted || [pesrence. ‘Livers! freelance also available. A working i ¥ Come grow with us in our specialized 
: knowledge of type specing, paste-up and positions available. Call 654-9004 ; 
AD it package in- 9, paste-up behaviorally focused, neuro-psychiatric 
cluding travel design a must. Atmosphere is fast paced, before 4 p.m. for interview. program. We offer a progressive environ- 
benefits. interested previous experience required. Send ment that encourages creative input and 
poesecane ort resume to Personnel. sharing of ideas by all members of our 
Call 267-1234 eresa ane a 
426-7661. >eeg multidisciplinary team. The following posi- 
tions are available immediately: 
Boston, MA 02115 EOE/MF ATTENTION: 
STUDENTS & e MENTAL HEALTH 
Office Assistant ASSISTANT DIRECTOR, OTHERS cou Ss 
Full and part-time positions responsible for 


delivering direct client services. Individuals * 


ALUMNAE AFFAIRS 


Personable take-charge individual needed to 


resume to: Ms. Rosner 


WFNX-FM 
100 Mass. Ave. 
Boston, MA 02115 


provide office support for Program Director at our 
radio station in Lynn. Must be organized, accurate 
typist, and able to perform in fast paced 
environment. Excellent entry level opportunity to 
learn and grow within media administration. Send 


Radio Media 
Sales People 


Candidate must have a minimum of one 

outside sales experience. In addition to excellent 
growth opportunity, this position offers a 
competitive commission program and a 
comprehensive benefits —— Please send 
resume and salary history to Bill Risteen 


wrrik-Fm 


Wheaton College in Norton, MA is 
seeking assistant director of 
alumnae affairs to manage all 
aspects of on-campus alumnae 
events. Reports to the director. 
Overseas budgets and support 
staff. Good organization skills, 
energy, and creativity needed. 


perience in events planning nec- 
essary. Familiarity with higher 
education desirable. Send resume 
and cover letter to director of 
alumnae affairs, Wheaton College, 
Norton, MA 02766. Deadline Fri., 
Aug. 9. Wheaton College is lo- 
cated off route 495 on route 140. 


Salary mid-teens. 2 years ex- | 


Earn extra money & 
have fun doing it! 


If you have some free time this 
summer — a few days during the 
week, or weekends — consider 
volunteering your time for one of 
our metabolic studies. Excellent 
pay, good food, air conditioned 
rooms, and free VCR movies are 
provided, as well as the op- 
portunity to make new friends & 
relax. Call: 


Medical Research Assoc. 


..... . ..... Equal Opportunity Employer 


should have Associates degree in Psychol- 


] ogy or related field. BS degree preferred. 


Excellent entry level position. 


¢ THERAPIST 


Half-time position providing therapeutic 
services to a psyco-social population. Indi- 
vidual should have minimum of BA in Psy- 
chology or related field. Master's degree 
preferred. : 


We offer excellent salaries and a fully paid 
com benefits package. Please 
send resumé, in confidence, to Ron Allen, 
Ph.D., Center for Rehabilitation at Colum- 
bus, em Saratoga St., East Boston, MA 
02128. 


. 
4 he 
i 
t 
t 
“| 
| 
: 
| Conveniently located on the Green Line 
- 


3 


ast 


303 


| 


33% 


 s 


Nice 
ii cook & clean in your home at 
739-5039 mornings best. 
Duties inci trucking, sm bus, Responsible college senior 
mgmt & community looking for summer chiid- 
care 


re- 
sume, references, and 
queries to : Jeff Blake, New 
Hampshire P.O.Box 
35 Concord N.H. 03301 


Retail Security Officers 
F/Ptime positions in CAMB, 


$5.2! For 
Dunnhill Systems inc at 
1 9am-4:30 
RITZ CAMERA AND 
VIDEO 


and Methuen. Full-time guar- 
ranteed minimum is $5 
per/hour, part-time 

teed minimum is $4.50 
per/hour. 


— white 90K mil. 
V-8 power win- 
air condition- 


ing, automatic, 
some rust, ex- 


ences avaliable. Madeline cellent condition — | DENTAL, DIET AND OTHER 
clean. SERVICES. 
Single person wanted for $1595 237-9144 
natural food/macrobiotic 
household. in beautitu FOREIGN 
Board: own rm in return for ben f eenae VW SCIRROCCO 
some housekeeping & dog warranty or bo. Cali 1982. VW SCIRROCCO 
sitting. Call 736-9619 eves Mark 245-5275 Sep, ac, 
shocks, new high per- 
VIVA N.Y.! PLY COLT 2 dr, hatch, tires 
white 25-30, born in N.Y.. cond, $4600. 742 after 99300 . Call Rick 
Reward if qualified. PO Box 6:30pm 
1965, Boston 02130 61 Ford Falcon exc 1998 VOL 
cond, body in 122s, 4 , funs well, used 
RESUMES cond, callesic! $650 call every day, $1000. 625-3964 
1968 VW KARMANN GHIA 
GNOMON COPY 66 MUSTANG white 
Word processing - Exec cond, Bix original 
our red, eae new engine has 10k mi 
GNOMON COPY good cond, mi on clutch, tires, brakes, 
Word processing - 
4 731 yore grandma's 358-2471 
letters, theses, term newly rebit tran, 
99 Mt. Auburn St exc starting, nds brk wrk. | 1970 VW BUG 
- Call 492-7767 $700/bo Bruce 258-2561 or Sound, | incredibly 
VOLUNTEERS 74 Chevy Nova 2-dr, pwr growing 3 
iteering, good eng, brakes, offer 471-3 
NEED YOU tires, bat & muff. $675 or PM. 
House is best offer. 965-6979 eves. 
1972 VOLVO 
[ooking for volunteers who 76 CAPRICE Classic, white, on new engine, well main. 
Howse crlais inter, «burgundy int. GOK mi. Exc tained & pertect 
youths aged 13-17. We LB dd 1974 TOYOT 
will provide training super- 76 CHEVY 5 speed, new parts. dependable 
in @ power A/C, stereo, or b.0. Call Jack 
supportive environment. good body. 14 «157. 
Please call after 6pm 
536-4181 76 FORD LTD runs well, 1975 MG MIDGET 1000 on 
Tajun Bluegrass Testivel Jocleves 321-3912 pirelll 
re res, 
Guy ont Maiden 7- 
ste. 4012744748 78 PLYMOUTH ARROW GT 1976 SUBARU SEDAN: 2 dr, 
clutch $1500 Call 460-2676. built tran, 79k, stereo. Price 
INTERRA' PEOPLE 
personal CHEVY CAMERO 1982 


experiences. 
For poss pubi call Nina at 
868-6384 


AUTOMOTIVE 


nal condition, , body 
good. $2500. (603) 863-1171 


VERTIBLE-Blue, runs, 
Firm. 70 


Days 732-1749. 


1977 DATSUN B210 4 

speed, only 1 owner, very 
$450 or bo. Call 

87-5855 


mint body, engine 
lug/overseas’ $2400/bo 
498-1294 or 802-387-4766 


CHEVY NOVA RALLY 1977 
black 305 engine, automatic 
transmission, mag wheels 
new GT Qualifiers 60s x 4 
AM/FM cassette rebuilt 


motor $1 or best 
Call 267-5764 Leigh 


1977 MERCEDES 
240D 


110 eves 


1979 Datsun 210 
new muff & batt, 


1981 PEUGEOT 505S turbo 
, auto, sunroof, a/c, 

35mpg, mint condition, 

$6800. Cali 334-4487. 


1982 HONDA CIVIC-4 
ex condition, 1 


fe 
38 


i 


administrative assistant, one 1976 PONTIAL allen, 4 
a week, editorial & typing 
skits necessary VENTURA brand new Micheline, retprt 
ground word processing 
skills . 2 0: oe 661-9786 or ‘Sa 
TEACHERS 
self-employed and 977 CHEVETTE 
. How-to details, 2dr hatch, silver, stand 
send $5.50 to: Ann . radial tires, 
Enterprises, Box 900 am/tm_ radio, new carb, 
Brookline 02146 clutch /bo 254-3506 
Teacher wanted for rural 1977 MALIBU WAGON 
pre-school enthusiasm, White, interior, 350 V8, 
Creativity are more he 90k mi. Some rust, excellent 
tant than - Condition, power 
in ch ist brakes, windows. $169: 
salary. 237-9144 
Please call to visit us The 
" 1978 CADILLAC SEVILLE Great first car 1981 Chevette 
Simpeon's 207-627-4544 loaded, metallic pewter, 4 door 
Typist & Bookkeeper Full or black padded , good dition, $2300 or bo. Call 
Part Time for | — ae very 965-8263. 
64h — Gremiin 76 transpor- 
tation ex fair body 600 
Video Monhoring Service is were mint or best offer 277-6607. 
look an car no rus, 
to fill our re- auto/ defog/ -radio LIKE NEW 
ceptionist position. Various  $1800/BO 282 Ford Escort wagon 1962 
duties. Good pay and Tan/tan. One owner, 
benefits. Versatile 1979 FORD MUSTANG good 
vice. Gal Doug at on- ($5995 BO. ‘Call 
a 9 or 8.0. 
266-2121 gine. Call Mike 784-7534 746-6392 after 6:00 pm. 
WANTED young energetic F 1878 Piym Horizon LINCOLN Mark IV 19 
for housekeeper & compe. Teed cash eatl'$1200 Givenchy designer 
nion for aqua bive, weil 
male, Live in or out & salary: or bo. 620-1524. Call 868-0411 eves. 
536-6 anytime 1980 CAPRI ex cond 4 spd 
} sun-rt 6 rad tires am/tm cass MERCURY CAPRI GS 04 
Louvered rear window $2900 , @u- 
CLINICAL aft 6pm 731-8824 most power op- 
For 1980 DODGE COLT auto, 2 or 
ject Place. door hatchback, red, excel best reasonable offer 
altern mental health and col- & cond $2100 orbo 322-5555 Jim 
lective decision making. MUSIC 
en- 3981 CHEVETTE standard 
8/12. to Project Place @ AND 
Rutland St. Boston 02118. 
16-45 1981 DODGE OMNI ART 
Do you have a relative (even , auto, rst prf, ext ee ae hoe 
a ) who has serv contr 6/86, excel cond. jain’ 
arthritis? if $3000 or b/o 429-1625 ments, musical services. 
1981 Ply Horizon TC-3 std, studios 
study will pay $25 for 2 hour 69k, new brakes, 
40 mpg ginger- 
required. 855-2911 color, 42800 or b.o. IN TUNE 
—— CHECK THE GIG 
WORK AT HOME 1981 PLYMOUTH CTION 
Female fantasy phone © trans, 48k 
operators. $50-$500 weekly miles, white w/ red in, good 
possible! Will train. Mr , $2500 or b.o. ; 
Adams, 535-0277. 275-9200 ex2329 days, — 
SITUATIONS 1981 PLYMOUTH 4 after 6:30pm wkdys 
WANTED 4epd, hatchback, a/c, 
am/tm, ex condition. Puy FURY 71 
LP 52,000.miles. $3200 neg. runs yet needs tune, 
576-6163 body very good, many new 
Pret ine brakes 241-8303 
ry area. For 9/1 TO PLACE YOUR — 
$250 . Please call Steve Phoenix PLYMOUTH STW a 78 
at 782-5889 Iv message. 42Mi ~ eal 
—— | Classified | 
BY MALL, 
SELLING YOUR CAR? PLEASE SEE THE Yard Sales-We guarantee 
Advertise in the Phoenix AD FORM ON you’ sell your old bike- 
Classifieds. It's guaranteed. THE FIRST PAGE Advertise it in the Phoenix, 


Silver Lake 
Dodg 


& Leasing 


NEW ENGLAND'S #1 OFFICIAL 
VOLUME DODGE CAR & TRUCK 
DEALERSHIP FOR 1979-80-81-82 


5” PORTABLE TV 
§82-channe! VHF-UHF for beach or boat. Runs on battery, AC/DC, or 
BCar Cig. lighter. Only 5 Ibs. Sunshade for outdoor viewing. WITH 
984 or 85 NEW OR USED ARIES SUPER-K. 
: ins - 2 dr., 4-dr., station wagons, at super discount prices! 
Plus 8.8% or $400 Cash Back. 

984 anc 


on selectec 
mem 1985 cars & trucks 


PR including ARIES-LANCERS & PICKUP TRUCKS 


{om factory or 8.8% finance rate on all 
S400 CASH 
BACK, 


2 WHEEL DRIVE PICKUPS, $400 
cash back on all 4 WHEEL DRIVE 
PICKUPS. {Also Available on Aries) 


MANAGERS’ DEMONSTRATORS AND 

DAILY RENTAL CARS 

1984's 1985's 
ALL PRICED TO SELL! 


On all makes cars and 
trucks-foreign or domestic 
thru Silver Lake Leasing. 
Check our payments! 


REPOSESSIONS 
ALL MAKES | 


Lowest Cost 
LEASING: 


in stock — all makes, most 
with 5-mo. 5,000-mi. 


warranty. 


in stock - 1985 Pickups. 
Ramchargers. MiniVans. 
Sportsman wagons. Vans. 
and Van Conversions. 


in stock for immediate delivery: 
Omnis, Chargers, Colts, 
Convertibles, Daytonas, 600’s, 
Diplomats and Caravans. 


ALL IN ADDITION TO 
SILVER LAKE DODGE’S 
SUPER DISCOUNT PRICES! 


— Silver Lake Dodge & Leasin 
234 WORCESTER ST., WELLESL 
On Route 9 - 12 Mile West of Route 1280 237-§150 
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| INTRODUCES A HEALTH 
AND COUNSELING SERV- 
ICES SEGMENT TO OUR Corporation's 
MENU. TURN TO HEALTH 
AND COUNSELING TO DiS- @ : 
schdile, avi immed. Good op- 
portunity to develop mgmt & 
admin skills. Health ins inci 
drivers license reqd. Send J 
resume & letter to Jeff Coyne ¥ - oe, 
Earthworm inc., 186 Lincoin 
Reporters: Full time and Hert Abramson Sth Consecutive 
New Hampshire hell. Ex- 
cellant opportunity for in- | 
depth news and feature writ- 
ing at a progressive, growing 4 
commission sales op- 4 
portunitys. Generous com- 
missions, incentives, benefit 
package, health care and ca- 
reer opportunities in Boston, 
Brookline, Belmont, Woburn 
gressive, mature career 
‘ 
and wae am/im cassette, sun roof, 1977 99EMS SAAB sliver 
to work in pleasant red, excellent condition sedan, runs OK $1500 Cail ie 
environment. Cambrlage $6000 879-3521 
and Chestnut Hill stores. Chevy Citation 1982 2a 
354-1843. Jones, Chapman lock, 
mi, great shape. $3200 
Service Tech for growing { 
loudapesher a 247-2133 anytime. 
Dr., organized Starter, Chevy impala 1976: 43000 ; 
18. experience preferred, willing DOMESTIC miles, ac, am/fm, ps pb runs y 
to train the right person. weil, clean. $1450 or best of- 
Contact Eastern Accoustic MARQUIS fer. Mark 566-3198 
Works at 620-1478 for ap- 19 68k speed mint condition, 
point. runs exc loaded. Acting CHEVY Monte Carlo 1977 ioaded with extras, a/c, 
- $3500. Call Frank 469-275 $8900 or Best offer. Call 
ing in quality logo print- 
of ing on textile, exp nec. Call door sedan, LOADED. wt 
Bob or Janet at 522-8766 new alt, rad, 
m. Single person wanted $ 
»p- natural food/macrobiotic 1972 M ANG CON- 
Board: own rm in return for 1974 Volkswagon Su t stereo, $2200 or b.o. 
some housekeeping & dog Beatle factory root, a Iris. 
sitting. Call 738-9619 eves cond, in and out. $1600 or Wie MELT OAR 
Small dynamic theatre co best offer Mike 542-7378 _ THE Sunroof, am/fm, new 
for the std or bo. 924-0291 huge 
inside & out std. ps. pb, 
tone: clerk/typlat green, | Classified | far 
time. Send resume &refelm- 0084 before é 75,000 miles, $5500 /beet of: 
j med to Chamber Theatre 1976 Chevy vega. 65k mil IT RUNS fer. 431-7021 s ee 
Productions inc., 739  3spd, radials, am/fm. Exc ‘TIL IT WORKS _ i 
l Bolyston St, Boston Ma cond $1500 cheap. Reliable : oa 
02116 transportation. Call Peg at evar 
= = 
j proofing. $3650 or best of- 
fer. Cail 631-6125 evenings 
1982 MAZDA RX7 24k miles, 
sunroof, fog lights, mounted 
snows, excell cond, $9100 
603-357-1378 after Spm 
— 
1963 DATSUN SENTRA 4 
door 5 speed, a/c, new tires, Bris 
new brakes, book value 
$4500 or b/o Call Frank te 
698-2576 696-2561 
1983 VW RABBIT DIESEL: 4 Rete 
door. 4 speed. 53k miles. 
Am/fm. Red. $4200. 
Rd, 4 dr, cloth int, ac, am/fm 
TLC 
469-2751 
USED 
CARS 
order or bo 
661-6060 
74 FIAT SPYDER ee 
Fiat 124 spdr 97+m 1974 
runs great new top rust en- ° ; 
gine rebuilt 50,000. $900 : 
92-5215 eve wknd 
‘74 VOLVO 145 wagon-white 
automatic 94K good body & 
$1400 354-3286 
74 VW Super Beetle 96+K 
built 6+K, needs 
trans $500 321-4382 
77 Toyota Celica 5-spd, Ib, 
clutch & brakes. $1785 b/o. “Segre 
646-1885 eves, 646-8100 
78 AUDI 5000 Copper 
Velour- Vry cin, 97k, 4-epd, 
a/c, gd tires, alloy whis, — = 
am/tm, b/r/o 657-3790 dys ane 
78 DATSUN 8210 GX ee 
htchbk, 4 spd, a/c, new 
cond. $1750/b.0. call 
694-8113 
78 VW RABBIT for sale 4d, 
auto, snrf, am/tm/csstt. 
Good cond. $1325 or best 
offer 884-0813 
79 DATSUN 210 
tained mechanically am/tm | ; 
stereo radio will accept best 
ofter phone 332-0826 Tue. | 
Thurs. + Fri 6-9 pm . 
79 Subaru FE . 
runs exc, $1000 cal 
894-4430 days, eves 9 
926-9790. 
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TIP STHE | 
81 DATSUN 280ZX This Bugs for You 72 Vw SU- CAMBRIDGE sroa, under $250 for 8/18 
MINT CONDITION LOADED! Car?. Runs great A/M REAL SOMERVILLE 9/1 Call 383-0148 9-9pm 
COPPE Many parts. $750 or BO |, desires 1, bedroom, . : 
7 1 of race, | sider either apt rental, room- 
must sei 738-6086 after 6 AP, tionality, age and weekend chid care | tonal 
blue, am/fm, 2 br 
30,000mi. 9/1RES sale nice fair laws quaran- Wanted F261 bdrm 6pm 354-0387 tee your rights to consider 
best offer. Must 4 door hatchbeck, auto- fem (25-28) need | any home or apartment 
to FLA. Call 254-6247 mate, ERVOIR ow A 2 prot for 2 adj rms - | that is publicaly offered 
RENA 14 dr, 5 ‘tas $60 BACK BAY Boyiston all new mains that is publicaly offered max. Call 332-6244 roommate bu 'Hared anywhere. 
45k lon, 75, tbr your The 35+ and mature, apt 1 eves on The 
miles, mint cond, $3500 or VOLVO 144 1973: 115k newappllances stu $575, ante siocke siertia | 
bo 782-6356 at 7pm miles, good condition, new $850 RE 296-5900 ERA orien epiacety thiow 
84 Audi 4000S 4 dr white, Shocks one rise, targe, heat, tw, | AAA Realty Center 8/1. Can pay $300+ Mrileo birols | 
16k, fully equipped, stan- rise, extra large, heat, hw, vet?) 823-2090 aT looking like this after awhile? : wsronueommanon 
dard, 6 mon warranty left VOLVO 1972 wagon, 114K, _air/con 497-9501 thle oreay trying t0 
$11500 536-2273 fuel inject., standard, am/tm, cluded. tan't thie oraz fig 
radials roofrack, bath $750, 3 br $900 RE want? Tired of feeling out of = BGS Mitton home + 
76 $600, 492-1944 236-5900 Oak HOUSE place because you're not arden. No emk or drugs 
$1750/bo. 884-4776 VOLVO 1980 24020. 4epd BEST SELE Sq. location, In house extra SYMPH NT GWM 30-46, clean 
‘Buying "truck: Very large 2-9 barm FOR RE that meditates in a group 
A cond. wy painted 7HOLBROOK 
exc Buying . 123 + 4 beds iy for 3 $650- 7Braintree dinr- BRAINTREE 
+ N.U. studio $500 2 bed LL session after your group 
brakes mee sell bio 98100 721-1468 RE 247-2354 267-6191 $750 unia ~ $750 htd ne 247-2358 farm hse 2 bed, den, — ner?” Don't quite fit in be- $250 767 
RDRIVE TRANS dinrm, 
for now. 9/1 $725 Students 1998, 9 fee! that typical, friendly semi-veg hehid. Shr 
body redone. $2800 chats, goes n eal 8800 ok RE 277-0034 9/1 Re 566-2000 LAKE San in Boston? Well, it shady st, 
7 ¥ Roommate Con- smkg/ 
790-8964 aft mess 522-5872 APARTMENTS WINNIPESAUKEE util 787-2436 
BMW 2002 1976 60k org. 8 RABBIT good cond, in house extra large heat new kit & bath w/w 4 Season 0 a ae a Tun 
needs. $2000 or bo cali Eric 9/0". Great selection of nice, orch $895 unhes no fee 731-9678 refs req A 
po Sommerde: ng rm ena or week. Call J.C less headache before Sep- $210, 254-2766 
- GTI 1984 silver, sunroof, REALTY bdrms $650 nr T. 10 mins 603-267-8130 or Write tember : — 
Manual + 7,0 or b.o. wi . : balance 175 avail 
126K $6800 617 526-4620 1984 white wti BRIGHTON share tet fr. 2 
DATSUN 1980 510 blue interior, AM/FM —— ALLSTON-9M 1F sk M/F for fem hee, excel 
ond’ hone and In new con- oval Ne Heverd BU 
mileage but good con- — dition. Must sell. or Aug 1 787-3295 after 10am Nr T & buses. 
soll M/F for avail 8/15 call Wendy 
$2500 or b.o. 332-3373 787-1020 eves WH a 3 needed ing, 788-3141 87 
UAREBACK 73 120K 130 + 
2002 IVE TO 160+ 767-0640 THE PHOENIX 
fem for balance 2 livngrms GR 
clean no rust, FAST, ‘ neer wane GET 
eves- 
days-894-3600 ext 2276 TRUCKS ALLSTON coop Jewish vegie ist 2 
TSUN 2802 very clean ‘TO75"CH @ In what kind of relationship will you be happiest? house m T 2 spaces. Aug 1 BRIGHTON share ist fr. 2 
and. fast. am In what kind of work situation will you be most successful? 30+, nonemoker, 
$3900 Yeor19. seperately Kirs 400-0007 esearch Institute Personal Analysis System provides you with detailed TON. M26 sks M for T & buses. $325+ 
pane pelea 1980 CHEVY VAN th more. smoker, resp. Nr + 783-3 
am/tm ac, new battery, answers to these questions ll : 
wo orb discover the hidden truths about friends, colleagues, bosses, lovers—anyone wil 787-1207 eves oly 
275-7089 sunroof, custom tiltwhi. Iscover id like to k ALLSTON M/F roommate Work 2/4 F 1% 
$4000 Tara 254-3109. now or wou now. : . Near sorn 
BRAVA you : : to per- bus, no-pets/smk apt wood fi w/d no 
jose sierm. Pd 10800 ask sonality analysis. It reveals the innermost Ings 
474-0260 evenings.’ $6000 or bet ofter recision «BROOKLINE 2F 1M ok 1M 
; led insights about yourself more pets. 7 1 call indep house $183.25+ elec 
1978 HONDA CIVIC. White, CYCLES Use the WRI System to gain un ' before 10 pm 734-0548;232-248 
excel.cond. /W. coast car you can use to your advantage. ‘lize INGTON/WINCH Line BROOKLINE OF 
2000," 00d You'll gain an honest, revealing look into yourself or others which you can utilize in a pec rm 2 feminiet "nouge near 
GLC WAGON 1980 dition, wind screen, back rey bths dpix yd, pkng Chestnut 
Mi, ike new, $3200. Lvimess Guard! driving tap, | achieving your personal goals. ighted questionnaire you'll answer apply Avail 9/1 spacious ho 
sess Reimete, lock, cover, ete The WRI System is based on an in-depth copyrighted q iled 3- confidential 728-0133 + utils call Pat at 357-9710 
PEUGOT 504D sedan 1976. $900 or bo Miles 241-9205 for any person you want analyzed. We then prepare a detailed 3-page ARL prof We ak 2 xt 208 days or 282 
stereo, ASAKI KZ-1000 M or F 26+ rm before 8: 
report based on our computer analysis of your answers trplee, yrd, wash/dry. GWM 
$1000 or b/o 548-5114 miles, negotiable extra's To get started, just send $5 for the detailed questionnaire. ane rent nr T. $228+ 542-6505 50+ seek GWM prot or fn 
B.O. over $1900 522- te r 3- 4 20's, seek sec house 
Porache 1060 356, — completed questionnaire for computer analysis, just enclose your 3-page OF = see ( WaD, OW.Central AC) 
wknds 443- header, etc. ive the questionnaire and the confidential report at 2/128,pkng, $192+. no Pe peng 
Dest reasonable Or send only $25 now and receive the q O71. 041-1768, atter 6 
or applicants 
speed rw defrost pe Call 623-3248 Iv mssg. no additional charge. ok PM. Not a ed. 
peo 0856 Honda CM400 Sport. Send you mod . No Smok- KLINE 
= 99LE exc cond new Wellesley Research Institute shere spacious, ant 
eves 846-612 3F and 
paint job, must see and drive Avenue : a ‘ 
Call 625-6632 tom great shape, new tires, Wellesley, MA 02 tat to join us for our 
SAAB LE 70 241-8600 ex 255, 846-0861 wan 
cond, sun ’ duplex, 
864-3732 between 12-2 Yamaha 1100sx 12000 HANT mid Sept-mid June , w/d. $225/mo + beautiful 
mai custom seat oll coole TO PLACE YOUR furnished 3-4 borm, 2 bath terry, pete. 
SAAB 900 TURBO 1962.4 custom seat maroon So END BOX MAIL apt. Open living area w/view, patio. $330 incl. 731-5260 
ray 750 NOTICE ocean, pee $0000 CAMB SF. 1M soak M (27: 
1 YAMAH, bom 
miles, excellent condition. » 1 owner, avail an a smkr, mid-20's+, no 
or 895-9197, (wk). 782-177 dry too! $510 to a Phoenix box Orme, 2 Camb wishes to join 
SAAB miles, Honda 2800 THE p' , redin, elegant house 
on $3500 Aaaahhhh the luxury of number. The Phoe- OF CLASSIFIEDS. or Aug 15 sks times ok. Ami 
exhaust, tires; sunroof, or bo. George eves 524-3232 in Copley Place’s back nix is not required ymo 825- non-smkng M 28+ for 9/1 491-6975 or 491-0157. 
cond. or weekends must sell Nee to hold, deliver or SOMVL/CAMB $212+util 443-9521 X371 CAMB/FR PD SF 2 cate ok 
1982 KAWASAKI 1160 chen w/designer appeal forward flyers or 5rms modern kitchen & bath MOUSES days or 643-1307 after tes Holla indep 
no 
records, many new pris, options, 5000 bdrm Taj Mahal materiel. VERNM Also de. Ave $158+ "046-8629 CAMB-house (4M,5F, ages 
$2159 oF trout mo with w/Vict BR LINE-BRI_ SOUTH END Worcester SQ. From 
SUBARU-79 wagon trwidr, CHers. 343-9037 days, french Quiet stu $395 1bd $455 nr yard, ww Ext GH-1959 IF OM 
needed, "$050 call sett 945-4902 nites. stairs lead to sunm, everything RE 566-2000 $700 +. Similar tbr for information. rmmates 25+ for trdly, ind, 
SUBARU GL 1982 5 speed = 3s 793.5610 $625 car prkg, avail 9/1. $1400 + UPPR MARLB W-w, air, finished 646-5328 Call 16 pm home in trdly & safe 
poner 985 Honda 700 Modern day 2bdrm. Ranch util 13 afternoons. Back Say -huge sunny 2 bd patio, pool, club-house, ARLINGTON etc. no 
great condition, 2 saddle, crash for B So End upper $700 $725 only $830 htd 267-61 park eration, | ARLING! vic. ne 
$5000 or best offer 631-9061 rack. Must sell. inc! all ut! owner-occ independen 
( ) 472-7081 nights 786-0045 area & room, fee, avail immed or 9/1 APTS. WANTED or an hold. No cars, large home, 
HONDA S50-ACYL STREET pol. wood floors & 267 bedroom or more apert- non-emoher Gall 4 bdrm ford & 
windshield, 7bdrm, ; . 
14k miles. 272-5531 Chick Victorian 1bdrm kitchen, near transportation ble PTIONAL ON 2F 1M seek 
WING condo high ceilings french $1075 + utils ity to Beacon St. area a plus. EXCE panty og gens be ang 
1980, 11 wood fre. private deck Also: tmore for larger apt.) pets $255+ 9/1 643-4396 
to sell at \ overlooking green grassed 1st Please 390,000 
472-1347 or 927-8880 garden $7. 2bdrm modern kitchen and ARLINGTON M or F heemate REA 
bath, living room, dining FOR SALE for br hee. Close to shops & PROSPECTS 
motoreyele. Only 13000 mi, believe in ove at iret ath. room, dining 3 reeponebl prot, F seek 3-4 the T. Fpl & garden $264+ EACH WEEK 
mot Only $1280 ”2 Sbdrm duplex $595 + utilities br apt in Cmb/Som 1000 WITH A 
~ of seperate 749.1525 no fee $600/700 3 br/$800-900 Nesting on over an ‘cae 
Cah 062-5680. dinin room avail ASAP/9/1 EVE f spectacular ON-prot_ M/F 25+ 
DORCH nice sunny 5 rm apt Day 661-5459 acre oj ARLINGT: 
NEW KAWASAKI 85 VUL- _— dishwshr/diposal, arched No 776-7486 Day Charles river t w/ sense of humor for sunny, 
$3400 w/ side bags, 2000 mi. dryer ; rence Garren porches, drkrm 
sol w ware, $2500 patio $1100. DOR/POPE'S HILL large S2 non veg. Ent is @ rare op-| Pond. 648-4313 Pheenix 
Mark 282-7123, 282-7342 Jodrm in beaut 3 fem home into. eat! | lonial is 
Master hrdwd firs porch . have 3 affec BEACON 
265-9787h, 266- 1805w. Biane 626-8218 eves criminating home M 33 seeks M/F Helly. 
* condition, one owner, cus- “% months fee on most apts EAST BOSTON tbr all M 24, painter needs large Located in the highty room — 
tom seat,. new battery and new, 1 block to T. $375. 2br pe TT tter South 
cluded. - Sept 1. home | $500. Cail 
asking $850 961-3615 ASSOCIATES REVERE tbr walk in, | (2F, 2-% Bath) om. 
O) YAMAHA RD 350 '74 Runs to 12/20 need BEL-3prot sk M/F 28+prot AD 
well, or B.0. 426-6900 beach $695. nice = dog. inckiteh.. Liv. omnivore heme dog 
call Mark 262-3342 354-6241 Prefer 
LEBLANC REALTY Din. R., fine a 
Som Ari Med Winch w/Fpic., cig/cat -let's talk 484- 
569-2021 od paneid Den, 
Math Ed on | WO 
O FOR BRIGHTON off Comm Ave BOSTON. Large glass enclosed porch | BELMONT 3rd 30+ 
Extra 1 $485 bdrm apt. Remolded, w/w, looking for sublet or house |.w/very deck, yrd. pram, Gulet 
Classified | wirpe, 2 cer garage | | 
Call 567-2866 or 653-6265. COVE 
bay — Aug 15, ING FOR gas cigs. = 
, Boeton Phoenix $450/mo 825-5955 Call BKLNE VLG M/F 
Service From The A ROOMMATE? 405M tas @ TO PLACE 
LP. quosttont estection Search no further. The Phhoe- Or| stores or pee YOUR AD 
Phoenix Call 357 Newbery ous prices. 734-4200 RE isting of roommates 9666 Wknds. & | 205+ Av 
Becton, Practices and housemates thi 
CALL 267-1234 536-5390 pe ole og reaches the people you're | Eves. Try the Phoenix Classifieds. 
734-4200 
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DORCHESTER ASHMONT 
Prof F seeking Resp Mature 
nonsmoker 26+ to share 
lovely 9 rm home w/prvt yard 
Just off Gallivan Bivd 


2 
z 


ae 
i 
$ 
$733 


fale 


: 


yd, pkg, or T, arb, 

smk/pets $350+ utl 

522-0784 (not a sex ad) 

JP 4M & 1F sk M/F large hse 
$230; 


Mon.-Fri., 9a.m.-8p.m.; Sat.: 9:30 a.m.-5p.m.; Sun.: 11a.m.-Sp.m. 


Register NOW 


public. The 


R 


251 Harvard St. Brookline 02146 Coolidge Corner 

and most experienced room- 
State, Greater Boston, and 
Brookline Chambers of Commerce. $25.00 fee. ~ 


and for SEPTEMBER! CALL 


America’s Firs 
t ve) 
and Most bey 


Experienced 


MEDFORD quiet, nonsmk- SMRVLL 2F+ 1M a. & ESTWOOD seek 
mature F to shr spacious prof M, non smok, in 30's to 
share Vict hse. indep but acres of plenty of 
& 2F. Conv to T, indep space. . Ret 
tvng sit $200+ uti 396-9070 — req. $335/mo util 
329-3042 eve 
M + Cat sk hsemt 2 bdrm in F 
Mediord. dw, w & di, ww, 20pm. keep trying. WINCHESTER 2M 27+ tor 
Gen Kurt or END TWNHSE 3F. Spa 
all Ku or 
396-6975 10 w/w carp 20° yard, garden, 
NCAMB 2 M 1F seek F 30 + 
pets. Avail or 
9-1 492-7324 eve SOM 1M/2F sks 2nd M for Sept. Until 43 
NEWTONVILLE BC law area. semi-coop — yee. 646-9653/atter 8/3 
Brot sks similar 25+ 10 utie 625-8740 eves. 
prkg, w/d, w/w, etc. $375 SOM2M iFsk 1F25+,resp 
NEWTON CENTER- 41 creative M+F seek M/F non- 
seek 1M 29+ to share  SePt avail. 121 smkr, 
friendly cooperative turn of deck, $300+ util/mnth 
park like neighborhood no 6rm one & T. Seek 
house .mv&T. Winches 25-357 
840+ non-emkr. $300 Mor 
arking, $240+ utlls inci tease now) Big house opt. Roots 
SOMERVLLE. 2 Jewish F's deck, yd, w/d, guest rm, 1 Uttties Quiet reggae. music 
NEWTON CENTER 1F/SM 30 & 34. 1 cat sk 2F’s inter- commuter train. Sh'w/1 _triendly, independent, neat 734-6311 
seek ‘ estd in relaxd kosher kitch., other 729-4189 eve maybe coop food. No bigots Pre 
30+ prof to share quasi- 4br ige 2 fir apt $215+ no dogs 254-5582 tii 9m quvia ee ams nr =e 
coop Wy me 5339 Nancy WINCHESTER two prisnis,  ARL at Spy Pond for 9/1 M/F $300 pays all c 
prox, 626-8267 mid-20's, sk nonsmoking, 10 share w/ MAF. 30, non- 682.8101 24 hv keep trying 
large ‘3 bdrm howe. the ight BOS FENWAY area on TGM 
SOMM 1M 2F to shr 4br ar = ingrm, diningrm, kitchen, Ng AAT 22-30 intel 
seek 1W 27+ w/ «Tufts & T wash/dry pets ok fireplace, spare rms, 2 baths, + 1; 253-885 share mod twnhse own big 
avail Sept $190+ Call Josh finished basement, (9-5) Henry rm w/bath $275 232-5396 
ap lovely 259-6176 ARL br or 2-room «BOS. - S. END: 1 F seeks F 
house near T, Avail immed SOM quiet hemate 25+ to . » suite for M. some veg 25 -29 for 2 bdrm apt nr BCA 
793 share sunny Davis Sq apt w WOBURN profMtosh4BR 00d, beaut peaceful space, 9/1. $337/m inci. cat 
‘NEWTON Chestnut Hill 1M 1F 2 cats 1dogigyardnr hse, own room, w/d, no - & spiritual . Near T. 262-45 
beautiful historic hee in ex. Tno no more pets smoking, 20 to Pis,no pets $200-220+ 
cell nghbd. Lg rms, tpl, $275+ mo 12 $210 heated 933-5809 Daniel, 641-4469 Try the Phoenix Ciassifieds. 
965-6016 
spacious 3 bdrm apt w/ r 
$266.67+ util. No ee 
Prete ort WHERE’S THE ROGMMATE? 
basemnt. 332-9614 
tot TRY THE ORIGINAL!!! 
spirt-minded- M 28+ for 
wholistic co-op Con- 4 
sensus 
& $260 + near T 
= N IN 
NEWTON CORNER: F 30+ 
for beaut 


BRIGHTON spacious 4 
bedrm in huge near T, 


His 


&2 


of 


TTLE 
AREA + singie 
family nar Fresh Pond, 


F 30+ to str 


new kitchen, no 
$325 661-0011 Peter 


CAMB near Harvard Sq. 
uiet, non-smk rmmt, 


450/m. parking Cali 
876-6367(h) or 956-4704¢w) 


same. in sunny 
apt $200 inci util. No 
676-2526 6-11 


277-2138 

. CAMBRIDGE Prot F 25+ sks 
BRKLN/COOL COR seeks F = F for 2 bd apt. No smk/pets. 
rmmte 24-30 yrs to share $225 incl. H/Hw. Sept 1. call 
547-6150 7-9 pm 
$2057mo incl eval Sept CAMBRIDGE sunny, 
3br, ir, dr, kitch, bath, 
BRKLN/COOL CRNR: 2 prot = wash/dry, storage, park, 
F sk 3rd for ige 3 bdrm apt Privacy, Near Harvard & 
$250. No smoke, prefer no = Porter Sq. Couples ok. $350- 
pet. Call 566-6723. Avail 9/1 $625 plus. Scott, 576-6489 
BRKLN easy going F wntdto CAMB Ammt needed to 
str mod 2 bdrm apt. w/w = share with 2 others, wrkng 


i 


- 
2° 
be 
> 
z 
= 


ij 


no 
353-0298, 787-5257 
CHARLESTOWN: F sks F for 


CHEALSEA/EVE Line 
rmmt wntd 26 yr old prot WM 
prof, financially resp M 
fully equipped & 
furn 2 bdrm apt, $250/mo + 
elec Call after 6 889-2429 


nr T; rent $170, sec : 
sunny, room NEWTON HIGHLANDS: 1F3 SOM shr 3 bd apt W SOM 3F sk 1M/F 24+ for RLINGTON GWF to 5 BROCKTON fr t 
rent toe $425: 524-1000 M ekg F for ig Vict hee. Nr T owned, 2 fam, mod kit, sun triendly hahid. W/d, rg non HILL F reap female pre. CHESTHL Sk pro! M/F for 
village, laundry, parking, deck, w/d, TT saly eho smk. nr.Tufts, 1 cats, $350 inci utis nr T apt a/c dishwash ferred approx $300 per apt, irg rms, eat- 
JP F 35 sks 2 F/M to shr 3 fir no pets/ inet. 7 or Joe se- min wik to rd in $200+ Ceili after 4pm 646-0218 view $395 inc 742-0391 month inci rent & util. On bus =" kit, sunny. 287mo comp 
mr T-2 rms/prsn. —§$275+ util. 965-6336 rious inquiry only 625-7703/628-5063 9/1 line, nice area off street park- _—«". T.9. 325-6210 lv msg 
- WIRTOWN: 8k IM/F 247 for «ARLINGTON Lrg. sunny. ~ CLEV CIR Indep resp F sght 
torian ‘Mansion, Near T med. 5 bdrm semicoop hee. On BRO - grad/prof 4 sun rm in: 2br (BU Line) apt by 
LEX F/M, pleasant park. Acre $325/360+. foussnold weet of busine, parking, We. 9200+ util, Cell eve 2 en Comm fan ce 
jet, neat person for2 Share & = 76 far-left of nonsmokin 
W_NEWTON-1-2 to shr  fante/em children welcm BRIGHTON. Avail 9/1 but > $335/mo total 8/1 254-905 
Camb $225+ util 861-8737 4bdrm 1% bath,tvrm,dinem call now: Sunny safe apt to smkr $250 + utl im.  GROOKLINE: 1 F 28+ 
WALTHAM. Female, INVESTMENT share wi Floren) 2 mediatly 262-4126 wanted to very 
pa — non-traditional? Desire , trees, front & back . Off Beacon, mature F, share 
LEX Prot M son 16 seek M/F mother ‘and 2kids (648) Deswes PROPERTIES porch eat-in kitch pantry Boston mr 1 seek quiet col 1 end cat 
332-0208 eves. $225-300+ % util. 893-6665 pr pkng T nearby. $418/mo inc! stu $295/mo inc util. Cali 30drm apt w/ 1F 1M (prof). 
ws 7238 $2K as investor in group ht/hw & $209 sec no $285 inci util or $335. 232-0275 after 5 pm. Avial 9/1. Near Green 
John NEWTON/West Roxbury WALTHAM F rmmt wntd to house. Call 524-1000 pets Clean/respons? L 23-0259 BROOKLINE. 2M 1F seek 
LINC: Join partnership of 4 or 5 Wirtwn line. frpic BOSTON WFENS GWM sks easy going, resp, F to share 
Co-op Seeks non- to purchase bth. $250 + util 693-325 PARKING arespGorBiWMroommate house min to CONCORD or 2 extremely 
smoker, semi-veg to share rambling house pay $400 - 1 BACK BAY conv. to dwntwn and Coolidge/Corner. w/d, ‘'@8P veg mon smoking 
spacious country home. $500/me- and F/M for §BACES Or 2 roommates needed. colleges 262-6066 aft 5 wiw.d/d, parking avel. $295 women with rets to share 
Rent reasonable. Day/eve + 254-1950 anytime. with same + 2 cats no more 
259-8596. tax rates. yerd. BROOKLINE $180/mo. Call 424-1557 B Prof M to sh mod furn 2 br pets 8/15, 9/1 $400 + $275 
Looking for T Ge wud ox conde. 25+ respon. BROOKLINE 3F 22 ng tor 628-4197 (914) 236-408 
We don't claim to be able to professional with Sto 10k for WANTED one car BACK BAY 2M grad stud sk non-smk, view, a/c, rT, ali M/F for 4 bdrm apt. d/d, 
please everyone. People down payment, and interest space. Washington st apt utt incl, $475 mon 437-8446 wid, we $310mo no CONSTITUTION QUAR- 
are shocked when we turn convivial WATERTOWN housemate rd. area, eenhouse Apts pool, ater 7pm prkng. Call or Rachel rmmte wntd 9/1 2 bdr, 
their business because 329-7550 x3063 or 30-45 for § house starting 6/1/85. Call rm, saunas, 3aC Soa bese 2 br, pvt deck with Harbor 
can't give the fet yard pag betore or $300 avail 8/18. Eves BRI 2M sk prot M/F to shr 3 View poot health club & 
much help. We'll answer any ORIGINAL 9/15 or 10/1 after 7pm. Keep trying!! 262-8855 bdrm apt nr T 27+ no smk, BROOKLINE 3M seek 4th M = more! $520 mon inc ht/hw 
and all of your questions MATCHING — tor 1955 car pets $167+utl sec near Beacon T. 2 baths, dis- Cail Debbie 242-2718 
directly. After all, what do we ROOMMTES WA wet BACK BAY DUPLEX 783-0907 avail 9/1 poset. must SO Diem oh 
off Boston's 1st and most ex- 4th person. Available ends: Susan at 401-8450 dys prot for 3 bdrm w/ smokertt share Ist fir Viet, T, 
Give u serv- . 1 $315 inct all. male . $250. mo non-smoker Avail 
bal of serving the Nonemoker preferred. WINTER 1 $300+ Phil/Margaret 783-1075 chris Stove 738-0720 Aug 776-1816 eves 
since 1982. Call 262-4679. $25 feo STORAGE BRIBRKLN M27 needs M/F BROOKLINE/COOL COR OORCH-ASHMONT. GWM 
Open 7 days. MC WATERTOWN. Openings in Space avaliable for car or? BACK BAY F prof or grad =" eae seek F for spacious 4br apt ny 
/WKF' WE HAVE A GUARANTEE! gay/lesbian hsehid, prefer . 244-64) student to share luxury on quiet st. now or 9/1 $240 . . , Near 
LNFLD WKFLD WE ARE location. 2bdrm St: T Bac + util 738-4070 $250 + util 268-1349 
CHECKS, OR ROOMMATES frpic, prkng, sundeck BROOKLINE r rr 
10. she non/smk wit cow. WATERTOWN Prof M/F 25+ $600/mo Call Amy in NY at BA! Female wi ner 2M, 1F seek F 24+. Prof M sk prof M/F to shr 
Conv to Rt 1-128. PUTERIZED! WE DON'T {0,90 2 br aptin 2 fam, nr fully equipped kit,ex- 212-734-4612 avail 9/1 T Quist non-emir. $225 inc grest location cal 
283-7117 WE pets/smoke, resp > ve BACK BA heat & pking 9/1 783-1903 Avai immed. 232-1327 Tom 782-5010 days 
Looking tor GIG? Locking PILES OF immed 926-1 Back Bay/so. End rot GM BRIGHTON: 1F wanted for §ROOKLINE GM eks same OORCHESTER. F35 seeks 
for We are the  WAT-M/F 30's sk Srd-61m need North End 22-24 share dixe 2br. Fp, root dk 3bdrm apt $200 nid + util for ing F28+ to share 4bdrm 
Music & the Arts) ONLY roommate referral resp, indep, out no = etc. ~w/sim. responsible call 277-1296 eve after 7:00 , in Fids Cor 
1% ba must see hse w/ fpl yd ~ $375mo inci util 731-9870 
. in the entire city that w/d w/w nr T, Harv Sq no pets. Avail 9/1 | genious only 499 + util weekends w/ w/dr, microwave, porch 
you this, and our fee is pets, smkg $325+ 923-9104 Call 367-1236 536-1111 leave msg. BROOKLINE: Prof 25+ quiet No s. non smkr 
the same as the others! Cail 4 BRIGHTON 28 yr ProtM 8kS_— independent for apt, $175+ util. Call 436-8282 
BEAC H. Join the search. Re- The Roommate Connection WATERTOWN prof F friendly ACTON M sk rmmte for BAY VLLG 2 prof M Ik for non-smk, , Neat rmmte beautifully turn ‘All util Avail 
altor sez S tod at 262-4679. 520 2 bath indep house w/d semi-rural apt, but conv to M/F non smok to shr 3bdrm nice 2 bdrm house $275 incl, 734-5329 . 
Comm. Ave. in K parking dishwasher Stores. Sm& A apt. Sn dck tyr 9/1. $300 ut 787-3334 DORCHESTER 
$550mo/person old-style . Ave. in Kenmore Sq w/ 2 cats. + util 423-2454 then 423-9693 
Therefore F, 30, sks tor Est. in 1962 40+ 92 264-4421 Brighton F seeks 23+ M/F BUPA QUIET 
thr solvent rs, TWN BEACON HILL F & cat sk 1F —non-smoke/animais for 2 quiet indep 
no cats. 247-0126 PORTER SQ. AREA $330 + coon hee quiet ALLSTON 1F ndd_imm 24+ tor 2br 9/1. Sense of bdrm sunny apt, porch F to stv 3 bed apt 9/1. Gose NEIGHBORHOOD 
shr food, no smk, $160+, $180/moincutiinrBCline& humor, progressive polit, prkg, $317 inc ht. for 9/1 Whestock. Female,preterably non- 
lover, nonemoker 626-1405 1 BU Call 254-7579 friendly. No smk. $370 incl leave message 787-9437 inct nt/nw. Cait eves smoker 2 bedroom 
BOSTON SO END M 24-30 2 upbeat prot 297 ht/nw 547-7528 731-2616 sunny, Walk to 
to share large 2 bdrm duplex bright nonsmkr to share 3br + WEMOUTH Easy as 1.2.5. ALLSTON 3 br-one M room- BRIGHTON M/F to shr 2 CaM tue —— $250+ utilities 296-2363 
w/ 1p design. Exp home yd, 1. You must like the area, (mate needed 9/1. Non- BEAUT LG APT bdrm apt on quist resid st $238/8470me M/F 
brick, hardwood firs, root of minty T to Boston, house, and me. 2. Be neat professional, to Shawmut T Modern, $305 inci MO DORCHESTER 2 Room- 
deck, great view, parking. $210, 225+ Sally and stable gay or under- “lean. $214/mo 623-6453 living situation. ig 787-3996 after 7pm ~ mates needed for in 
$425 262-8808 723-61 standing. 3. You must have ALLSTON 9/1ConsiderateF yard, w/d, dw. firepiace..g &RIGHTON Prof M 24 sks — 
$350 complete. And be able 25+ for . rooms. St .park- F/M prof or grad, cin, resp CAMB 2M prof 27 sk M/F TandU call 436-2450 
MALDEN Granada High- ROSL: W 25+ to shr beaut7 —to dial 335-8210 apt. No $205 w/ heat, ing, many extras. incl for sunny 2bdrm hrdwd firs prof for new 3 bdrm duplex rH 
lands Prof M to shr 2bdrm 2 rm Farm Hs near Arb. Sun, Can we talk? Nice, homey. Carol W all 436-7405 ir, dr, ok. tr & bk proh. $300 «i Fresh Pond ares. inci trpi  S¥88 OF 244-7135 days $180 
WEST NEWTON SF iF 254-1700 9- MONT. IMIF seek + call Raul 782-1670 eve or porch. No pete/emk avait 
. approx $400 $300+. I'm 32, 327-3367 ‘or 4 ‘on wa Amy 266-4900 days 9/1 $380+ 876-7409 DORCH- MEETING HOUSE 
non renee J HILL prof/stud M/F. 
. SINGLE ARENT pets, location, pkrg, avail 9/1 2 firs, d/d, porchs. Sunny no petsinhse = BRIGHT CAMB F 29 sks F rmmte 
ee per- avail 9/1 $260+ 527-2791 frpic, w/w carp, nr T, $186+ 280+ 484-7221 9/1 prot nice, but 
son single parent household. utis. No pets/ BELMONT F307 Tang for DOrmapt. Lowest inkit. Nrt, dist to Harv Sq, inci ht. ake 
Getting tape interest in sharing child care. The Boston Phoenix 30+ non rent prkng, $187.25/mo+ 547-4391 ree : 
. Check Please write to express your Classifieds - The Phoenix Classifieds get proft emok utis /1 yr lease 783-4387 er Jobe 76. Call 
Services ideas, interest in this ven- Boston's Marketplace 2borm 2bth apt. $325inciht. 
ture. PO Box 3221 for just about everything, 
message 


6L 


$861 ‘9 LSNONV ‘OML NOILO3S *XINZOHd NOLSOG 3HL 


quiet, w/d, yard, & prkng MATCHING lee 
Available 8/1,8/12 $285 inci ROOMMATES sundecks, gardens, frpice, 
Boston's ist and most ex- 
20 Years of the 
for ice. ears aa 
pubhe $28 fen 73-6080 or 
$200 230+ 242-4459 BOSTON — 
ARANTEE 
} WE GU CAMB/PORTER SQ. 1F sks a 
RESULTS 1F non smok/pets for 
CAMB temporary 1 % rm tux 2 
siderate no w/prkng. $425 492-6765 
no rete ose dap pets CAMB PORT sk 1M or F to eae 
lison 787-3825. 3bdrm apt nr T +shop 
CHESTHL sk prof M/F for  W/2M . $325 incids ht +utl 
vot BRI: M pref for 2 bdrm apt avail now call 492-7399 or 
CMBRDG/CNTAL $0 eke F Conedete, sane, humor, 
to shy quiet indep, hee w/2 M 3br nr Dav Sq T. lease, no 
MB + util, pet, $250+ 547-7528 
Cambridge 1 prof F (22-30) 
to share mod. 2 bd N. Camb 
closet space, $300/month + 
allt elec. call Jane at w Bact. 
203) 2 blocks trom Red Line 1-803-763-5600 or 731-3357 572-2127, h 497-5336. pare 
BRKL M/F 26+ to share CAMBRIDGE. M/F to share Ets 
friendly, comfortable 4bdrm apt between 
DORCHESTOR. F law stu- apt Beacon St. $208 hid no Harvard/Centrai sq. No 
dent sks ito 2 F for Cig/pets 731-4595 $225 inc util 
ven oral: BRKLN 2F sk 2 prot F 25+ 10 
718-061-060. Ava 6/1 shr 4 apt in CAMBRIDGEPORT: F artist 
Cone Rent $275 30 sks F to share 5 rm 
DORCH Rambunctious, or $310 incl ht. Avali9/1.Cali = spacious apt. Cat OK. $350 
coop hse 3M, 1F sks Mon-Wed 7-9pm only inc 547-3008 
hsmt F pref mst ik q 735-9120 —_—_————— 
occasional mayhem. Big hse, CAMBRIDGEPORT-F 30's 
= 
Studnt ok 282-2036 $310 inc ht/hw 9/1 Call 864 
F, 32, scientist, semi-veg, in- 566-7933 eve/wkd Keep trying ; 
BRKLN/BRIGHTON 2GM/ 1F CAMBRIDGE Prof F sks F for 
find hse, Bel/Wat/Lin vic. by sk 4th to shr first floor of 2 bd t. $225 incl, H/Hw 
9/1. To $425. 894-0231 eves. 

F Housemate wanted 8 bdrm oe 
Victorian house, nr Newton Bi 
Centre, non-smoker pre- 
F or M for Vict hse in JP 1 oe: 
bginning 1 end of Aug. nice ae 
house, people and neighbor- ernst 
hood. 195 to 205 + util. Sun prch, conv loc. +. 
624-3004 P.S.wehaveacat Pls lv message 244-4252 i 

musicians NEWTON CORNER pleas. 
ant, aware rmmte, beaut, i 4 se 
964-6483 g Carpeting, d/w, pool, Prof, no pets, clean, prkng 
incl ht/hw/utl. Cail 566-0541 avail, near T, $290+ utils. 
\ yng prof 20-30, share2bdrm CAMB/SOM 2 Jewish grad 
| J J X / 3 apt btwn Ben & Com Ave. students seeking 3rd for 9/1 
= \ $300 inci util/indy non-emkr, smoker, Hebrew speakers 
non-drnkr, non-promiscu- non-kosher) Cali Tami 
be ous, avail Sep 1 call Brian 
wkdys 6-10pm = | Carn/Som 1M IF 8k M/F tor 
nt = WA BRKLN for sun apt 15 mn wik to Hbd Sq. 
NEWTON ZF, place to live. Pref rmmt.i'm W/D inci. No or pets. 
non smok, clean, liberal, $225+ 623-1 
coupon per person bo share 3 berm apt. near T 
NEWTON CTR-2 profs, 24, Bring this coupon. —=7E PHONE CALL AWAY BRKLN Vil area nr evythng 2 fea, 
M & F seek resp. 3rd for » 7/13-7/20 4a br apt pond view extras wea 
— apt in MATCHING ROOMMATES! 
incl all 965-5262, 6 to 11pm . Maintains your confidentiality — $225+ immed or Pe 
524-1441. NEWTON information First in 
JP: 2F,2M seek F for ig. ind. | Female housemate wanted We specialize in tury. 9 es © a 
hse nr stores, pond & T. 3Msand 1F ages 27-36 look- i 1. Single/professional 1 yrs the Cen tA “99 
aval 8/16. $177+, 824-6373 Ing for Sth to share ist Students in the World. Se ate 
JP 34 GM sk same to No | non-smoker CHELSEA F rmmt wanted 2 
shr your own fir per month. 4. All litestyles, straight, Bi, gay ~ = try- bdrm apt $212.50/mo 
w/2 excl rms, w/d, quiet, WOLF907 5. Couples/single parents & hw near T & bus eves 
689-3814 
NEWTON: loc. Rent 28 
cigs/pet. 965-3353 Iv word Sunny non smoker no pets. 
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DORCH SM grad 38 sks M = NEWT HGH prof F 24+ to shr SOMERVILLE/POR SQ: wr WALTHAM 2F $k 1F 23+ to : 
rmte 25+ for quiet 4.rm apt br, 1% bth, fripl, inhse.No SHABBAT &GENESIS2 avail 9/1 2 bdrm, pkng, 3rd share spc, clean, bright, apt. BOX MAIL LOOK! 
Sta. No drugs or $275+ uth fun fi, nr T, shopping $200+ util. Near Rt. 128, 20 min to Bos NOTICE in ad 
pets. $163/mo htd. 332-8515 women Oy 235-5661, eve 623-3505 $217/mo., hid no smk/ vee, 
NEWTON-OF ek protF 277 Cam Som art All'7/1 $250 SOMERVILLE/POR SO: MF avail 9/1, Call 801-7898 or 1 Only bona fide| and American Express. So 
DOR F 34+ 2 cats sk F for toshareigcieanaptinhouse max inc ut no smk drg ete 2 bdrm, pkng, 3rd replies to an ad place your Phoenix 
BR apt nr nr $188+ avail 9/1 or alchol Id prty. 631-4925 eve. T, shopping $200+ util. WALTHAM 2>prof,nosmk.F | should be directed| now. 
T/ pkg in bk yd am into art —_— before 527-0145 Single mom & 4 year old son day 235-566), eve 623-3505 - Coe rbanaes Perens “Ito a Pt ix box 267-1234. 
Linda NEWTON-SF sk prof F 27+ interested in sharing house SOMERVILLE Prof student In Inge apt. Dng rm 
to share ig clean aptinhouse or apt. with another mom M/F 4 rm conv to T $630 number. The Phoe- 
DOR/SAVINHILL profF 25+ nr T $188+ avail 9/1 or and child. Share friendship, _ avail 9/1 call eve aft 7 pm 1456 eve. : Hnix is not required 
for new 2 bdrm condo w/exp _—before 527-0145 chores, and possibly some leave message ph 625-3152 to hold, deliver or 
dry bik to T, nr UMASS TON SOMERVILLE rmmate wid flyers or 
$380 aill incl. Cathy 847-2624 0 share: 2- Sing prof F sks wrkng F 2 bdrm apt WATERTOWN 1 F needs 1 other _unsolicite 
pg Prof M 28 Quiet ing F hardwood porch indep M/E for 2rms of apt. material BOX 
ree eae oer ion Please cali Person near T $287 + utils in 2 fam hse $305 + utils. —— INQUIRIES 
frdly, quiet, nsmkg 
find apt in BRKLN area NEWTON CORNER M&F wrkng Fiors SOMERVILLE seek friendly WATERTOWN, F seeks F BROOKLINE: Furn room | For box mail 
nr T immed. Call eves Profs 32 & 26 friendly, indep, incl heat. non-smoking F for 2br. 25+ to share spacious 174.3150 week call 232-0888 phone 267-4437 be- 
Let’ | 8k 3rd 26+ neat, resp, for Irg, All newly redone, pkg. Safe §_ 2bdrm in house. Nr T, qt strt, 11 a.m.-2 p.m. 
8-11pm 784-8922. Let's talk ton area. Please cali 
sunny, 3 bdrm apt, no 2676 str nr Davis, T $325+ Sept 1 porch. + util. No smok 
DRCHSTER/SAVIN HILL: smk/pets, $250+ 9/1 876-3021 or pets. Avail 8/1 787-5720 
Professional/students, 965-4323 eves lv mess 
ALLSTON SOMERVILLE seek F 24+ WATERTOWN M/F to share 
, NEWTON CRNA: 3 room- semi-veg to share 3 bdrm 5rm wood firs. 
privieges, util inclu F , quiet, non-smoking, Irg 5 
5/wk. Call 265-5121. mates wanted M or F to shr_ eter working or grad stud, pt. Near T. $200+ utils Avail quiet st, nr river & buses. 
w/ 97+, 307.50 Ineludes heat, 9/1 628-7833 pets $275+ avail 8/1 or 
prof seek 4th, 28-95 'yo preferred, yard, parking, 9/1. 724-0410 SOM F seeks F 26+ who 16. Col Patt 90 residential area, Friendly at- COLOR COPES 
non/smkr, approx $200/mo. __w/d, near line, no SMVLLE- Prof. F sks. same —§ wants stable but indep living WATERTOWN M/F to shr Ig mosphere. P oye toT | From artwork, books. to 
Avail 9/1. Call 648-2729. Rooms from $200-$275+ tosh. spc.3%bed, 1% bath, sit to share 2 bdrm apt nr yd, laundry, $90 per nite Call 35mm color slides 
util. sunny apt. Ivg, dining/ eat in Tufts. $250+ avail 9/1 near ta & trans, no to rent for GM —— T-shirt transters from 
Easy going F rmmte needed. On bus rte frnd, ind, Call 926-3600 smk/pets + 926-5703 CoP BOSTON B15 
Willing to look for apt to- NEWTON no pets/smkng, $183+ ut! 625-4106 eves WATERTOWN/ N oa eat in tid ne Boyision $1. (0 posite 
gether. Must be nr BU. Call Snare a ge beaut snny vry 666-5066 SOM F sks rmmte to sh 2 «1M sk 1M 24 ving oor : lace in living room gress St. (near State 
& bdrm apt $225 mo inc! ht, i Professionals referred St) 367-2738. 85 _ Franklin 
$990" s brick 2famhmew26 So. End 2F seek drivewy. w/d, nr T 625-3353 Call 437-0468 St. (near Filene’s) 451-0233 
FEMALE RMT WTD yr old GMA profrent$425 plus Female prof 23+ for Inge 3 w/d, house w/2 porches, bkyd, off week. 360 Washington St. (near 
Brockton- F to shr furn 2 | incl ample pkng. Avail bdrm ww, d/d, y or W- ——— ok 576-6570 pkg. $205+ call 864-3299 Schoo! St} 367-3370. One 
w/w, @xc Ss 
rent nego. 1-584-8299 any- Newtonville prot M 30 seeks NOTICE WATERTOWN proftemaleto lease 623-2063 $225/per st (Copley Sq. at 
time Tom 1rmate for large 2 1/2bdrm SO.E rmmt wan $220.00 month KLINE: 1295 Beacon 
apt, wood floors, parking , brand new 2bdrm apt, CLASSIFIED OFFICE .00 lis on bus line eS! ia! Coolidge Corner) 
FIELDS CORNER M/F 25+ washer, piano, 2 furn w/ VCR, ig bdrm, WILL CLOSE AT 5:30PM ON available call evening after 731 e776. Open evenings 
must be stable, clean. To shr — $250+ util. 969-7426/nights. . 536-5257 Iv message MONDAY AUGUST 5 pm 923-1296 SEASONAL and Saturday, Open Sundays 
pony furn, mod, 2bdrm RENTALS 12-8 at 815 Boylston Street 
view yrd, w&d mT $300 
by Peg 825-5357 or BOX MAIL 
NOTICE 


GWM 30 pleasant quiet 
needs understanding rmmt. 
Close to Bos. Kidney prob, 
nighttime incontinent, w/d 
pref. Am a smkr. PO Box 66, 
W. Somerville 02144 


HIGH PARK 3M seek 4th! 


| 


consider humor. No: 
cig/pet $200m 524-2194 
JP: 3 M seek M/F to shr 4 bd: 
Dpix apt nr green; 
line. 175+. David 524-1838 
JP: M/F wnted to shr sunny 4! 


or 
apt share w/ F + 8 yr old) 
$325+utits. dep req 9/1 
522-6936 


JP: Prof F 32 sks F for sublet 


‘Sept-Nov).Option to 
Spacious apt, nr A 
ht. msg. | 

Lngwd Hosp Area 2br 
dupix dw frpi. GM sks 
resp, non-! 
smoker $450 inci utils) 
738-6396 | 


LOWELL-GWM near Wang 
Towers 2 bdrm 


includes all 
share 453-1358 Peter 


MARBLEHEAD Considerate 
roomate wanted ‘aa shr 


MARBLEHEAD 
M/F 25+ to shr wonderful 


25+. 
MEDFIELD GWM sks rmt to 
share 2 Brm condo, 


must 
$250+ utils 
359-4511 eves/ wknds. 
MEDFORD BiWM 


wanted to share sunny apt 
also like pets call 8am-12pm 
483-3353 


MEDFORD om prof 28, 
rmmte, nr Sq, T, 


396-2467 


MELROSE 2 F wanted for 3 


rm apt on 
$233+ utl. Call eves 
665-7549 


M/F for 9/1 to shr beaut 5 


Low rates — days, nights, or weekends. 
Professional and reliable staff. 
Local and Suburbs ¢ household — offices 
D.P.U. License 24779 


ht call 492-5728 btw 6-8pm 
mon-tri. 


NORTHEND 
seeking same 21-27 to find 
a share 2 bedroom apt in 
Northend for Sept 1 
742-7583 8-10pm 


NORTH END single prof M/F 
25+ to shr 2 bdrm, w/ harbor 
view, sunny, balcony, $400+ 
utls. 367-1483 after 7pm 
ORIGINAL 
MATCHING 
ROOMMATES 


25+. 
8/1. Call 277-4346, 3:30-6 
pm. 


Selling or for MU- 
SICAL INSTRUMENTS OR 


EQUIPMENT? See Music & 
Arts department 


F wanted t 


SOM $200 2 br in 3 br, pret F 
nonsmk call Maria 623-8961 
7-8pm or 574-0824 
8:30- 10:00am 


MILTON 
a home office? 


office 
sunny spacious duplex. 


725-0614 or 423-6636 


H 


n 
HEE: 


$35 
Bes 


Salem,NH prof M 25+ 2 br 


hse on lake, 2 {fpis, 
603-898-8476. 


patible w/ neat clean, 
non/smkr. $375/mo inci ht, 
— prkng. Gail, 848-7700 


b> Creative women, share 


SOM 2F 1M seek 25+ 
nonsmoker/semi-veg for 
semi co-op nr ry Avail 
9/1 $2007 sec 


sec dep + 
No kids/pets. Call 776-7897 


SOM 2M 30-35 seek 3rd M 

$187.50 
+ utils $.D. 6660954 


SOM/DAVIS SQ T: F sks 3 F 
oe to shr ig sunny 2 fir of 
hse. 4 bdrm, 2 bth in beaut 
nghbhd w/ pkng. $250/mo 
inct util. Avail 8/1. 492-0576. 
Morn/eves till 12. 


SQ/TUFTS M/F 
ig 2 bdr apt w/cat, 

smoke/drugs. 
+ uti. Lv mess 666-4139 


SOMERVILLE F rmte 25+ for 


apt in 
15 $266 + utils call 
776-0170 after 6pm & wknds 


SOMERVILLE: 1F & 3M, con- 


Davis Sq. 
$235 avail 9/1 or 9/15 
666-0355 


SOMERVILLE 2F seek 1F, 
prof or grad stdt to share 
sunny, semi-coop apt $200 
+utl 8/1 Call 628-6790 


SOMERVILLE 2F. seek 1F, 
prof or grad stdt to share 


sunny, 
+utl 9/1 Call 628-6790 
SOMERVILLE, east F 


F 25+ to share 2 bdrm apt). 


near rapid transit. No smok- 
ing or pets $250 +. 626-1038 


SOMERVILLE/INMAN SQ: 
M 36 sks M/F non/smkr, cat 
Ok. 5% mms, w/d, 

furn, T, 15 min walk 
to Harvard/MiT. $300+. 
David, 646-2492 


roommate to share large 


heat inc! avail 9/1 or 9/15 
628-2203 


2 people 
M/F/CPL 30+ cr 


$2854 628-8218 


SOUTHEND: 3 progressive 
M seek M/F for 4 bdrm coop 
(share food in friendly 
nbrhd. Need t 1 year. 
$176 inc ht. 353-1 7 
South End M/F rmte for 2br 
9/1 315+ Columbus Av 
262-9551 or 491-0888 x352 
Leave message Greg. 


THE BOSTON 
PHOENIX 
INTRODUCES ITS 
NEW HEALTH 
AND 
COUNSELING 
SERVICES 


DISPLAY PAGE. | 
conveniently located in 
. Turn 
page for information on 
chiropractors, dentists and 
other health services. 


Tired of calling all these ads 
to find out they were filled 


puter will come up with 
dozens of QUALIFIED room- 
mind living 


Only bona fide 


number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 


School. St.) 


500 Sq. ' Live in loft share “ St. (at Coolidge 
kit/bath S.€. loc. 731-6775. Open 
750/250/248 542-5843 f Saturday. Sundays 12-8 at 
815 Boylston Street 
AUGUST 
, storagew, 

42-2826 morn 227-0828 

BELMONT 6rm 
Aug. 15-30 wy cal LOST & FOUND 

T 
CAMB F or couple for sunny in Brookline, heart- 
apt nr T. 8/1 thru Fall possi- broken Reward 734-7269 
we OCCULT 
4a 

CAMBRIDGE - 2 bdrm apt to orn send REA 
sublet from 8/1-8/31 10 min }. 
walk to Harvard Sq. Or money order to: 

POD 1015- Astor Boston Ma 


furnished- $125/week. -Call 
collect (603) 964-6661 


Quiet, non-smoking man 
seeks sublet September 
through November. 

Lanzel, 262-2132 


near 128 and M-Pike. 
/mo 


+ % util. 332-0287 


SOMERVILLE 
sublet. 2 room 3 
bedroom t. Close to 


Sq. per room. 
Plenty of storage. 492-8714 
nites. 


SUBLET NEEDED 
Through 12/31. 

t near transpor- 
tation. We're responsi- 
ble. 742-2579 keep trying. 


2F seek 


02123 with your 
recieve 


adress- 
ply within 2 weeks .Advice 
and predictions 


PSYCHIC READER 
us 


return 
re- 


call Bet by by 


WF 25 sks space in Back Bay able rates. Pickup & delivery. 
Beac Hill Apr 9/1 or sooner. Refs. avail 282-7 152 
to shr LJ 876-2284 or chid care 
woo-thee Laurence 666-8011 Lv. mess FREE KITTENS 4 kittens, 3 
WINCHESTER: Share pe Same, 
Wntd lux furn apt.for Sept adorable funny and free, 
br beaut min 1 in Boston,8rkin, don’t be lonley adopt a pal. 
plus linens. Kit + W/D, priv. Hill, or Newton area. Call 889-0175 
inc! 729-8426. a/c nec & quiet local. refs ate 
WINTHROP F to share 7483. cats, 
front children, other dogs. Trained 
laund, beach in back yard 
No smok/pets. 846-5362 Kittens free for loving 
WINTHROP ir airport F to TO PLACE YOUR eS 
rm near 
minutes to Boston. Pool, ac, SKIING 
846-8800 
or 
357-8480 ext 337 avail 9/1 BY MAIL, wit pay top dol Soler 
NEWTON 1M sks 2M/F PLEA THE season tick 
to shr 3 bdrm apt exc pow evenings. 
THE FIRST PAGE TICK 
$215/250+ 965-0338 or 8/1 |_OF CLASSIFIEDS. _| ETS 
LLASTON/QUINCY: ST 10 
soon 2 bdr THE BOSTON BRUCE BRINGS 
apt in house, hdwd firs, ig PHOENIX BARRY MANILOW--STING- 
kitch near T & beach. $270 + INTRODUCES ITS -LIZA MINNELLI— 
utils avail 9/1 328-0312 aft 6 A 
& wknds NEW HEALTH 
to shr apt, . 10 
1 yr lease $300mo + all uti COUNSELING BARRY Stina. 
666-5733 eves & wknds SERVICES POWER STATION 
EIGNER—HUEY LEWIS- 
ROOMS PAGE. “LIZA RED SOx- 
Classified pages. Turn to this 
NT page for information on TICKETCHARGE 
TO RE Chiropractors, dentists and 201-391-7220 
BE ACON HILL other health services. 
Renov rooms $80 a week, TRAVEL 
weeks sec. + T airline tkt Bos to Reno 
work refs. 723-5680 RE SELLING YOUR CAR? 1 airline tkt 
BRI of & 
on T Clean furn. rms from Fe ‘ or write Box 2878 Reno Nv 
$80/week some w/priv bath 89511 
2 month min stay w/4 weeks 
up front. Job and prior land- 
lord refs a must RE 277-6622 IF YOU MISS THE cross-country tn > leave 
CTR Rooms THURSDAY 4 PM 
rent in jorian House ADL INE 
cludes heat & hot water Cail DE. re CALIFORNIA 
787-4356 Student t 
We will now accept ads Diego. Prefer 8/4 or 8/5. 
ooking for a roommate? {until 10:30 AM Friday. An Looking for same to share 
Try the Phoenix Classifieds. |aggitional service fee of expenses. For more into call 
We get results. 25% will be charged. see-eee 2 between 9-5pm. 


4 
| 
Www Minutes to Gunetock Ski | 
Area. Rentals by the week replies to an ad 
= ~ end of the week. Call should be direct 
Moving and Storage Inc. 803-267-8130 or wre Jc. | 
#é : Realty, Box J, Gilmanton, 
N.H. 03237 
35 nr T, 2 | MAINE Cozy Ocean house 
off st park, il ' avail for peaceful weekend 
35 mo inci | place. 207-338-4408 
= = WINTER 
pamb/Som., 1. 2 4 for winter. 244-6456 Copied, reduced or enlarged to 2 
re 6rms SUBLETS Copy COP. BOSTON: 815 
A 1 Or more yrs (neer State St.) 367-2738, 85 
0 sublet, Clean space, hard- Franklin St., (near Filene’s) 
: wood firs. 2900. 9q ft, exc 451-0233, 260 St. 
\ =~ $ 100/mo utit Incl -Calt St.) 227-3164, 601 Boyiston St.. 
| 
ond, quiet, j ler 
} 
-4 
\ \ 3 
avail 9/1. 
= 
. IMMERVILLE seeki F WATERTOWN seek F 25+ 
pm tO for Irg, clean, Easy  $300-$400 depending on for beaut sunny 8rm apt 
It, apt. On T $180 inci  cholceofbdrm.Secdeprqd. sunny 3bdrm apt: w/ 2F hdwd firs 2 porches yard 
Avail immed 262-7065 cat. Non smoker. $180 mo prkg nr T $300/mo +. “The Holistic 
924-6057 on WZBC 90.3 FM on Wed's 
—————_ SO END: Prot F seeks same Po —$—<$—<$_—____. 5-6PM. Holistic And occult 
3 E to share 2 bdrm apt. Nr T, —— WATRTOWN-Indpndnt topics. info 625-2758 
nonemir. Lg house w/ yard, 
9. nr shops & trans, prkng. 
> $300 inc utils. 923-2042 — —— PETS 
— — Akitas akc reg, only 3 Tet, 
= — seeks 2M/1F all shots, res priced 
; Mie prof , to share after 5:30 wkdys anytime j 
spacious, 2 bdrm duplex wknds 617-587-1757 - 
walls, yrd. Smail — — 
, $195 heated.No cigs 
or more pets. Call Felicia or 
Cindy, 666-0634. 
Boston's 1st and most ex- 
perienced roommate 
ice. 20 of 
public. £5 tee 7340480 or THE ROOMMATE 
734-6484 CONNECTION 
Boston's only computerized 
: agency 
Tufts. $300/mo + util Teacher, F, 40, non-smoker 
Lee Introducing a new seeks furnished room. for 
wroekends and school vace- 
| 
> _ | 
ARTS\ 
bdrm dupix twnhs, frpis, on ; 
bsr. cls sate clean CATEGORY | 
nsmkr, grad or rent 
M grad stdnt fine arte, ske 
ex rooming combo Sept 
1cn afford 150 mo 265-6610 
Phesiix) 
Prof F36 +older cat skrmin 
bdrm apt w/same & cat at 
1% baths storage yard gar- Tremont on the Common. 
= sts! minutes to Red line. Great view, baic, d/d, must ay ages 29-37, seek 1F last week? Frustrated be- 
3 + Must be neat and like be neat, indep, w/a sense of 5br sunny Victorian near cause you're never just quite : 
pets. Call Carolyn 492-0670 humor $375+ electricity. Call ‘right’ for the other guy? If 
weekdays. you want a roommate that 
to YOUR stan- 
Connection. Our trusty com- 
NATICK: F+ cat sk resp F 
i rmmt to shr ig 2 br apt w/ 
attic in Vict hse m- — 
7 walk to T & bus, qt area, Bivd. Nice area in ren school 
avail hse. Conv to dwntwn, T, 
‘ sunny $225 call 423-7066 ret 
Req Aug tst 
CAL... WAT 2F1M sk 1F1M 
roomy.townhse. Friendly, 
267-122 The Phoenix Classifieds, the dep, +> No 
, Shining Star of Want ads more pets 9 166 
a 


HEALTH & COUNSELING 
SERVICES 


Oxfam America provides 
seeds, tools and training so 
Latin Amencan farmers can- 
become more self-reliant. 


Supporting women’s coopera- 
tives in Asta is one way Oxfam 
America helps people create 


S861 ‘9 LSNONV.‘OML NOILO3ZS ‘XINZOHd NOLSOS 


Psychotherapy Referral DEEP NON-VERBAL THERAPY ° a... Nothing in Nature is 
Network A MASSAGE gearentecs to HEALTH CARE ASSOCIATES Worthy of Cont ‘ 

. DO YOU WANT TO CHANGE —. e Health Care tor women by women y ontempt 
students, sr. citizens, & intensive work YOUR LIFE? Syve. exp. ttting cervical caps Good psychotherapy offers kdeas such as this 
BETSY SCHNEIDER PRN is the link to many of GIOENERGY HEALING seen oe TV A * quality women’s health care in a personal 

ree con ion Wt. Loss, Feelings & Phobias with- gy twervieu(a) of therapiet w 
| | CAMBRIDGE || PERSONAL 
PRETERM THE REW RUSSIAN SMOKING TREA' a GREATER BOSTON 
gr | you've alt been hearing about on +S WOMEN s COUNSELING ABORTION 
* Gynecological * Counseling We are professional psychotherapists in indi counseling 
"1842 Beacon St. Brookline A PRIVATE MEDICAL OFFICE private practice who offer a’ boldy 
Teen counseling Se habla Espanol * Abortions to 22 weeks by D&E with laa - “ome me * warm, supportive setting 
laminaria (from $160.00) individual, Couples, Group Therapy * quality medical the 
* Birth control “Reasonable Rates 782-7600 
+ Tubal Ligation Call Days, Evenings, and Weekends for crittenton 
NITED Cervical Caps PREGNANCY nic 
278 Kim 8t., Somerville NG cli 
Gf, (617) 776-6660 Belmont 489-2888 
Massachusetts Ave, Cambridge Newton 332-2800 on own private grounds. 
1ven All insurance and Baystate 10 Perthshire Rd., Boston MA 02135 
Free Pregnancy Testing 


FOR MORE INFORMATION ON 
ADVERTISING RATES IN OUR 
HEALTH & COUNSELING 
SERVICES SECTION CONTACT 
TAMMY ASTOR AT 536-5390. 


Information, Counseling and 


Bill Boir Referral for: 
ABORTION 
CENTER BIRTH CONTROL 
GYNECOLOGY 
-Sat 9- 
STERILIZATION 
Pubic Ubrary EDUCATIONAL 
bed 
— Boston Globe Strictly Confidential Parents Aid y, inc. 


Get Acquainted with Us 
Before You Get Acquainted 
z—— with Each Other 


A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

+ Free Pregnancy Testing 

+ Pregnancy Termination 

+ Birth Control 

+ Female Physicians 

General Anesthesia 


Gi ving private care for less than 
clinic care. Don't you deserve 


me 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


* Complete GYN Exam 

+ PAP Smear 

+ Birth Control Counseling 

+ Diaphragm or One Cycle of Birth 


Control Pills $45. 00 


associates 


REPRO 


GYNECARE 


Our Tenth Year 


437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 


FIRST TRIMESTER ABORTION 


GYNECOLOGY BY APPT. 
PRIVATE DOCTOR’S OFFICE 
‘Quality care needn't be costly” 


new opportunities. 


Oxfam America supports rural 
literacy programs like this one 
in Africa. 


These practial projects are 
funded by Oxfam 
America, a nonprofit 
international relicf and 
development agency. 
Write us at 115 Broadway 
Boston, MA 02116 or call 
800-225-5800 to find out 
how you can help. 


Practical ways to help 
the world’s poor. 


A public service message of the 


Boston Ad Club. & 


WE'RE HURTING. 


Saving lives can be very expensive. The costs of our disaster 
relief and other humanitarian programs keep mounting. 
And we can't afford to come up short. 


Please help. 


American Red Cross 
Ad 


DISARM 


A MERICAN COLLEGE OF 
IYMERGENCY PHysICIANS 


| 
—< 
2, 
be 
= 
| 
Te 
| 
4 
thin 
| 
/ 
yj 
SS 
Local & General Anesthesia 
| 
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GENTLE GIANT 


work 
and distance; pianos 
N.Y. City. Fair rate 864-1516 


MOTHER'S DAY 
IMPORTED ITALIAN 
CHANDELIER 


your motherif!!--24 inch 
leaf fixture 
with crystal. Very con- 
dition. Best offer. Call 
254-0143 between 6- 10pm. 
APPLIANCES 


10, TU Friedrich 


MOTION MOVERS 9 yrs exp. 
or office, or long 


dist. 277-0525 
MOVERS W/15 FT 


Gheap Tickets: Australien =CHESTNUTHILL ALways SINGLES | SURROGATE 
World, Europe. Euralt Freq FINANCIAL Successful since 1872. Dont Don't THERAPY 
fly awards. 661-8187 GROUP just daydream call! Platime, 
Going to California last 2 AJOHN HANCOCK CO. Box 3856, Nc York, PA 17402 Datique now 267-4500. 
weeks of Sept. need help fil- JOSEPH BARNES Brochure. Low Cost. ° inexperience 
ing space in small rental REGISTERED REP DATIQUE INC. + Other performance 
moving van. 603-622-8825 SPECIALIZING 437 Boylston Boston 
SONAL Membership 
Going to Colarado? 'm NANCIAL CONSULTATION LunchDates all ages. introductions 
& boxes By 9/1 bn CHESTNUT HILL, MA. comes to SIWIBI 
(days) 02167 (617) 731-4000 Pr] ‘ ling and thearapy for 
Route 128! ite energy & direction, love- 
INVESTORS Now you can join LunchDates N flicts & eel past-life 
Westbound 10 day Sleeper by phone or in person at OTICE regression. 628-8442 
CORPORATION our new locations next to 
Coach vaca/trans. Explore EST. SINCE 1930. OFFICES Only bona fide THE BOSTON 
Badlands, Colorado white the Burlington Mall & in 
water vento, 4 IN PRINCIPAL CITIES Boston. "hes. 500 single replies to an ad PHOENIX 
$199, Oregon & Wash: MARK S. people all over Greater Boston | Should be directed’  iwrRODUCES ITS 
ington $220 em SULLIVAN have become members. to a Phoenix box NEW HEALTH 
= DISRICT MANAGER Why settle for less? number. The Phoe- 
Alaskan Adventure-s wast {505 COMMONWEALTH call us Mon. Fri, Sam-Gpm; | | nix is not required AND 
from Cali $650, See Mt. TEL (617) 787-4042 Tues. & Thurs. til 7; Sat. 10-1] | to hold, deliver or COUNSELING 
: , Island Burlington Mall forward flyers or PAGE--- 
121 Middlesex Turnpike other unsolicited | CONVENIENTLY LOCATED 
oy August 14 $99. Ticket GIGANTIC COPIES Boston /Brighton PAGE FOR INFORMATION TTENTION 
good any time for $50 more. Copied, reduced or enlarged to 2 353 Washington Street ON DIETS, S CON- A 
301-1 ft. x 25 ft. or any length on bond TROL AND OTHER HEALTH MOVERS 
390 
254-2534 HEALTH & MATTERS. 
penlon Tor cer tips around | Gory, cor. COUNSELING [Focus ING, | expenene 
opposite 
land or charter trips St, 
Fil 
rates KNOW BEST CONTACT JANE ANDREWS 
plane tocket to Schoo! St) 387-3970. it the games mother taught AT THE BOSTON 
Oak. Ca. Ai Beacon St. (on Tremont you aren’t working, lor ‘individuals, groups, CLASSIFIEDS 
. "es. St.) 227-3164, 601 Boylston St., : couples & families, in- 267-1234 
Simone 965-2540 or you need some re-educa- ance 
232-4630 tion. Sq. Cambridge. 1-2Men+Van local days. Call 
Will drive your (at Cookdge Comer) EVENING MAGAZINE 742-0824 9109 only bia bla 
car/truck to L.A. or Frisco. Saturday, Open Sundays 12-8 at ~ bla movers 
Depart 10/31. Call 696-0469 815 Boylston Street 


after 6:30 p.m. 


provide furniture. Leaving 
ASAP. 361-5258 


WANTED 


CLIPPING SERVICE 
Readers of periodicals: clip 
articles! We pay .15for each, 
plus postage. Send your 
reading list to: Box 8392, 
Boston, 02114 


ealey, 
St. Cranston te 02 5 


EDUCATION 
ARTS & CRAFTS 


POETRY-FICTION at New 
Words Bookstore: Linda 
Pessolano, Renate Wood 
read poetry, Susan Hand 
Robinson reads fiction, 
. 9/15 7:15pm 186 
Hampshire St Camb. 


LITTLE FLOWERS Co. 
P.O. Box 477, 
Hewlett, NY 11557 


LANGUAGE 


GERMAN lessons for begin- 
ning or intermediate stu- 
dents. $15/hr tel. 628-1785 


MEDITATION 


CAMBRIDGE ZEN 

Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229. 


OHARMADHATU BUD- 
OHIST MEDITATION AND 
STUDY CENTER . Medita- 
tion instruction available. 


y sitting 
9-12 and 2-5 pm. MONTHLY 
OPEN HOUSE 8/14 8PM 
Please call for more infor- 
mation or ask for a brochure. 
515 Centre St. Newton Cor- 
ner 617-965-2827 


Guided ‘Christian’ Medita- 


Raja-Yoga meditation. 
Ram Chandra Mission. 
No fees 662-2624. 
Edgar Cayce Study Groups 
Doug 497-5539 Leave 
message 


SERVICES 


ACADEMIC 
SERVICES 


BRAINS & TYPING 
Rush-legal-science call 
492-1248 anytime Mass Ave 
near Central Square 


CIBACHROME * 
COLOR STATS 


hUp to 11 x 16 1/2 in 
minutes. Zoom lens 
enlarges up to 200% or re- 
duces 50%, from artwork, 
3-D objects, chromes, 
.35mm slides. Glossy, mat- 
‘te or transparency output. 
Available at COPY COP, 
815 Boylston St., (op- 
Wposite Prudential) 
267-9267. Open Sundays 
12-8 at 815 Boylston 
Street. 


ALWAYS ON 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boylston Street (opposite 
Prudential) is now open 
Sundays 12-8. Copying, 
binding, color copies, 
large copies, printing, 
cibachrome. Mon-Fri. 
7:30-10, Sat. 9-6, Sunday 
12-8. Call the Cops at 
267-9267 


In minutes. Zoom lens allows 
cropping. Available at COPY 
COP, 815 Boylston St., (op- 
posite Prudential) 267-9267, 
13 Congress St., (near State 
Hid ) 367-2738, 85 Franklin 

t. 


From artwork, 

8'%x14, 35mm co 

shirt transfers trom 
COP, BOSTON 


Bo St pute 
Prudential) 267- 
St., (near State 


books, to 


on 

Coolidge Corner) 

731 evenings 
Sundays 


ind Satur ys 
8 at ‘Bis Boylston Street. 


FOR 


our 
Mt. Auburn St. Comoridge. 
‘Auburn’ t., 

492-7767 

Independent cleaner book- 
ing additional clients 2-3 
hour min rates 
excellent 
262. 


TON: 815 Boylston St., 
posite Prudential) 267-9267. 
Congress St.. (near State St.) 
1367-2738, 85 Franklin St., (near 
Filene's) 451-0233, 260 Wash- 


. (Copley 
(Dartmouth) 267-7448, 
BROOKLINE: 1295 Beacon 
lat Coolidge Corner) 731-6775. 
Open evenings and Saturday 
Open Sundays 12-8 at 815 
Boyiston Street 


sexual problems, fears, et 
call Bob Pilato 


DATING 


Typing-Dicta. Rush. Vol. dis- 
counts. Pkup/del 522-7044. 


BUSINESS 
SERVICES 
Carpenter-Cabinet maker 
renovate your building xchng 
for live-work place. 


Starr 861-8426 


BOX MAIL NOTICE 


Flyers and other un- 
solicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix 
is not required to hold, 
deliver or forward 
such material. 


New Haven, CT (203) 281-0442. 
New London, CT (203) 443-3768 
Middletown, CT (203) 347-1178 
Waterbury, CT(203) 355-2827 
Torrington, CT (203) 482-9097 
Willimantic, CT (203) 423-8378 
Stamford, CT (203) 329-2396 
Danbury, CT (203) 355-2827 
Bridgeport, CT (203) 371-6029 © 
Providence, RI (617) 336-5889 
Warwick, RI (401) 821-4220 
Wakefield, RI (401) 783-9790 
Néwport, RI (401) 849-0460 


ompatibles 


“The Dating Service That Cares” 


Nine years ago, after a career as a social worker, I began my dating 
service with one office in my home in Western Massachuestts. I now 


have 32 offices in the Northeast. Why? 
Because COMPATIBLES is designed to respond to the needs of sin- 
gles of every age who want companionship without the anxieties of 
chance meetings. 
All of my representatives are trained ‘counselors who offer person- 
alized, caring service. You are an individual and cannot be understood 
by a computer or summarized on a questionnaire. | know that, and so 
does each of our thousands of clients. 
Call us for a free appointment today. You'll make a new friend 
immediately: my representative. 
Boston, MA (617) 739-6688 
Northshore, MA (617) 631-2997 
Brockton, MA (617) 378-4389 
Braintree, MA (617) 848-9388 
Burlington, MA (617) 273-9057 
Cape Cod, MA (617) 771-8444 
Framingham (413) 460-9235 
Worcester (413) 460-9235 
Springfield, MA (413) 737-7644 
Easthampton, MA (413) 527-5870 
Pittsfield, MA (413) 443-3540 
Greenfield, MA (413) 527-5870 
Nashua-Portsmouth (603) 436-5589 


references 


Bloomfield, CT (203) 242-5296 Brattleboro, VT (413) 527-5870 
Farmington, CT (203) 677-6310 Scarsdale, NY (914) 337-5260 
Imitated but not equaled 
IN Call 601-1184, anytime. 
RELAXATION 576-2198 
interviews, dating, Offers a body & mind Let George do it 
Meet people etc... Send my, a oa approach to sexual Man & Truck $15 547-9365 
who attract you through our 
exclusive video interview : * inexperience 
LITTLE FLOWERS Co. 
library P.O. Box 477 DAN’S VAN 
‘ge membership of Hewlett, NY 11557 female therapist 
single career The Boston Phoenix Private sessions 
‘ Classifieds - 
Boston's (617) 366-6207 
venient locations etplace 
as seen on Evening for just about everything. 
SEE THE 
SPECIALISTS 
record of successtul reso- too pa From *18/hr. 
premature misery. interview at no © MAX!-VANS 


peopte, 247-3800 


The nation’s larg- 
est personal dat- 
ing service with 
55 offices. We 
must be doing 
something right. 


Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 


barassed one de 


964-2510 


SELF-AWARENESS GROUP 
FOR SINGLES, men and 


LTH 
care, 


Specialists in: 
* Sex Counseling 
Couples Counseling 
« TS-TV-TG Counseling 
Since 1975, New 
England’s Major Sex 
Therapy Facility 


. Sliding fee 
Call Dorothy 491-6408. 


HOME 

SERVICES 

DINNER AT EIGHT 
West 


excellent 
262. A SEX AD! 


PAINTERS 

Painters, Boston's 
fast, clean Moore's 

ref avail 1-359-7034 


PHOTOGRAPHY 
‘al photographer. 

ity b & w/color prints DAvid: 

236-0365 24 hrs 


MOVERS 
Charles River Movers. 
Professional 


at rea- 
sonable tates. 


© CARGO MASTER TRUCKS 

© HOMES © BUSINESSES 

© 24 HOUR DELIVERY 
SERVICE 


City, Baltimore, 
Hampshire, etc. 


gg Nice Irish Boys & 
Careful & Cheap. 
Ucaine. 1234 


Chicago Bound? Let 
professionel move you at 


reasonable rate. 864-1516 


PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 


MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 


566-5901 
MDPU 2022 


Man with a van available 
small jobs 617-391-1334 ' 


MOVING AND 
STORAGE INC. 
Low rates - 
days, nights, 
or weekends. 
Professional 
and reliable staff. 
household - offices 
D.P.U. License 24779 


JAMES R. 
WALKER MOVER 
Home, office 


in piano moving & mein 
Free estimates (617 
738-0388 


PARTY 


DINNER AT EIGHT 
CATERERS 


889-3535 eve 569-2347 


MINI-FISH 
lyr old great 
call 787-9154 eves 


Sailboard-Magnum, wave 
design, stable for 


easy learning, extras, $399. 
603-893-2795. Come try it! 
FUELS & 
FIREWOOD 
OAL STOVE 
coal burning stove. 


coal 24 hour 

hour burn. Complete 
blowers.Used 

New$879 will tak 


reasonable offer. 746-587 
after 6 pm. 


FURNITURE 


COUCH, BED 


DINNER AT EIGHT condition 
CATERERS, CALL PAT FOR Dia) “hoor -$25 
PROFESSIONAL CATERING table -$15 desk -$10 T.V 
-$25 cali eves 232-8157 
For Sale all furniture 
PIANO PARTY couches, table & . bed, 
if you have a piano in your desk, bedroom set 
house you're having a more-Kari 965-0338 
—- play any Fo oe. For Sale: kitchen set, 
talle call 437-1815 days or sofa Call 
T1pm 6:00-9:00pm 739-1821 
Scandinavian Design Teak 
DRIVE-A-CAR $275. 2 
to Florida, Calif, etc. Some 
gas allow. 
daily. Must be 21 & FUTON’ 
Call 267. Factory direct/ low prices 
Need driver(s) to e area 339-4870 
sofabed 
-4856 Leave message Qn Sz $220; 2 futons 
Need rider to C d. $65 ea 2 
Griv- Directors chairs. 925-4370 
ari ugust 
Genuine Antique solid Brass 
$500, Call eves for 
MISCELLANY appointment 438-1104 
WINTER Manchester quest” sleep 
sofa, Jamaica $700 
STORAGE wn new 4 mo old, $450 
Space availa car Tab, delivery 497-5361 
for winter. 244-6456 = 
VIDEO rya water mattress 
less than 1 yr old 10 yr war- 
SERVICES 
“stop m Barb eves 623-1107 
generalist. . Gigs 
5894 King or queen waterbed, 
brand new, never used, 
VIDEO 
175 Call 821-1080 or 
VIDEO 828-7608 
VIDE King size water bed 
Having a — Video-tape purchased new in May 81. 
1% years in storage 
Call Alice for details at since then includes all ask 
VIDEO SERVICE 
BUSINESSES LEAVING BOSTON 
selling immediat bed, 
NEEDTOSPEAK 
ne . stereo radio ler 
ANY enware bike 787-0254 
ADVERTISE YOUR VISUAL Moving, must sell im- 


VIDEO SERVICE THIS 

WEEK. CALL FOR 

DETAILS 267-1234. 
VIDEO 


EXPLOSION 
CALL ALICE 267-1234 TO 
FIND OUT MORE. 


FOR SALE 
ANTIQUES & 
FLEA MARKETS 


Antique Barber-chairs. 
White 


mirrors. 
Folding cots, kitchen table, 
chairs. 782-3041 


Antq. bijar rug (w/hole) 9x 12’ 


mediately couch with 
, coffee 


rd, floral ptrn on royal blue New Generation Ki 
fid-sacrifice $7000 or Best waterbed. 1 year ; = 
367-2170 celient condition. 10 year 
warranty. $350 or bo. 
EXCEP 899-8505. 5-9 pm. 
(soo) two brass Platform bed w/double mat- 
lions ($450) each for info cali _— tress. condition. 
423-2370 (eves) or leave $100 or best offer 437-8425 
message 


4 


“MODERN MOVERS any- 

thing goes! Local-N.Y. low 

rates, 5 yrs experience. 

923-1988 

B&F 

ae LOCAL-L DISTANCE Consumer Reports top of .: 

= OVERSEAS line Excellent cond. $400 a 

‘- PA. VA, & OC. Also nationwide service. 10,000 BTU Friedrich AC ze 

3 Call anytime. Reports top of 
364-1927 or 361-8185 cellent cond. $400 
MC 1931 MDPU — 1498 firm. 367-1039 

j Gas Heater 35,000 BTU $95. 

‘ 32"x32""_ $35. Peter days 

Gay TRUCK Sears Coldspot refrigerator, 
tor Sears washer and dryer, all 
Ae insured 25387 in good condition. All three 
a 491-0004 for $450, or, obviously, $150 
serach. Call’ 734-3042 oF 
PAUL’S MOVING 536-5390 (x264) 
Light moving - friendly serv- Tomowood wood-burning 
ice - short notice - day or 
night Call 279-0720 $200 ‘or ‘best’ offer. Call 
STONE} $200 ‘or ‘best’ offer. Call 
EXPRESS] BOATS 
Equipped - Licensed 
«insured English Sloop w/ trailer. 
Enclosed cabin w/6' 5” 
3 497-5361 bunks, 2° draft, 4.5 be ob 
7 ing expenses to Calif. Will 4 CONGRESS 1984 28ft Bay Liner Con- 
be 
: after 6 886-3269 
Magazine, June 1982 ediiton 
must have, price negotiable. 
If you have it write to: Kevin —- - 
4 
reast e rate ecialist 
| 
= | | 
| | | Senses 
sonal professional 
. for intimate Webb, solid — hy | 
dinners, social gatherings, & storage drawers, brand new 
elaborate parties. Give us a _—Dolsters and mattress. Com- 
call for a Free consultation and 
HEALTH FROM 35mm SLIDES 
HYPNOSIS 5” x 8” ($5.00) 
Its Power Is Limitless 8” x 10° ($8.00) 
(increase personal potential) 
Cassette tape-LOW PRICE 
Send $7.95 check or money ‘ 
ro order payable to: Howard 
Astor, BA, MS, Therapist. 
ll 
and Saturday. Open Sundays 
12-8 at 815 Boyiston Street. 
| | 
St. (near Filene's) 451-0233, 
260 Washington St., (near 
mee School St.) 367-3370, One 
: Beacon St.. (on Tremont 
— St.) 227-3164, 601 Boylston 
St.. (Copley Sq. at { 
Daily Mon- 
tion/Spiritual healing Tues- Display 
( day, August 6 7:00pm. Gut- 
Chen = 
Call OPLE longer, 
— Begin to your sexuel 
ite the SPECIAL =< 
| women, led by mature, ex- @ LIC & INS 
536-5390 1STS wt perienced Gestalt Therapist. (ed 
individual counseling also 236-1848 
5 Word processing. Resumes sues help with woe A MOVING 
Or. Grossack |.R.L. NCE 
MARRIED We handle your belongings 
w/ care. Local & New York 
_ cine and Sex-  caterering for small inti 
— JOHNSON HOUSE- ually Transmitted Disease dinners, social gatherings, & 
able for all of e 1755 Beacon -St. ‘Srookiine 662-6904. with matching end table, tri- 
cleaning needs. 367-7184, ple dresser with mirror, bed, 
RESUMES 24 hre day. CATERERS GALL PAT FOR moving errangements "Call 
: PRNTEO Overcome depression shy- PROFESSIONAL CATERING 
4 resume papers and matching DAYCARE Lic. Inst. Rational Living AT 682-4006 TE 
| College Student with ex- with 734-0623 Hypnosis Therapy. MOVING TO 
time childcare work Giselle ing additional clients 2-3 
437-7909 hour min competitive rates 
Upholstered chair-$ 100 
ington (near Schoo! St.) Stop smoking. Lose weight. SEX Desk-$75 
967-3370. One Beacon St..(on | improve mental and physical THERAPY 2-painted wood chairs-$10 
abilities. Overcome shyness, is each 
= 
= = ma 
| at 7 
set $350 or b/o small 
Marblehead 631-6460 
Worcester 853-1057 FLASH 
| Nashua  (603)882-8732 Inc. 
Salem 893-9293 insurance 
Manchester 624-4552 accepted GEMINI 646-0268 
Portgmith 436-3906 266-3444 $20 hr local & distance any- 


IT RUNS 
TIL.IT WORKS 


QUEEN SOFA & LOVE SEAT 
Navy chintz $250 will sell 
separately. Also World Book 
near mint con- 
dition. $200 745-7178 
SOFA BED: Double, $350 


Also, other small studio 
items. Call 423-6751 eve- 
nings. 


Waterbed King cmplit 
wiltiner, htr, bookcase head- 
. $100 Alan 357-5767 
x255 days or 267-6747 


WEAVING LOOM 
For Tapestry too. Top Qual- 
ity 60 in. 20 pedais. Cali John 
1-369-0512 


STEREOS & 

COMPONENTS 
USED SOUND 


also 
625-7707. in Davis Sq. 


Deal of the century !! 
and 


bishi amp tuner 
Sanyo turntable Cerwin 
Spkrs ultralinear BAss 
spkr RCA tv remote 

centri VCR $2000 or best offer 
884-0813 


< 


For Sale: Must sell for house 
down payment, it plus. 
Brand new, NAP 80 monitor, 


8 


800 used 6 months 
receipts will sell 
seperates $100 354-0094 


926-6258. 
Selling or for MU- 
SICAL INSTRUMENTS. OF 


EQUIPMENT, see the Music 
& the Arts Department 


STEREO CABINET 
. compl w/2-12" 
pc mahog. 


475-781 } 


871-1740 after 


complete set 

weights $170. 367-9165 
MOVING SALE 
Frndr Rhodes Pno 400 or 


Letter quality computer 

printer. Diablo 1620 
w/ 

k 

with | (serial 

RS-232), $400. 327-6226 


DIAMONDS 
GOLD, SILVER 


NATHAN’S 
471 Main St., 
Fitchburg 


proc, data bse, spred sht 
software. $950 497-7490 


PRINTER: Letter quality, 
. Comp w/ 


speed, new. 
HP, IBM, Wang. Many ex- 
tras. Best offer. 720-3570 


PHOTOGRAPHY 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 


F2.8 35mm $800. 
617-536-7780x275. 9-5 
Mon-Fri. 


VIDEO & 
TELEVISION 

FOR SALE 
Professional Videotaping 
Kit. Panasonic JVC Bogen 
VCR Camera lights more.. 
986-5808 


Professional Videotaping 
Kit. Panasonic JVC Bogen 
VCR Camera lights more.. 
986-5808 


RCA 2head portable VCR 
#VKP170. New never 
opened w/warr! ac/dc List: 
$900 Asking $450 524-6924 


VIDEO 


Best Rental Prices Around 
VCR-$9.95/ day / weekdays 
CAMERA-$9.95/ day / weekdays 
MOVIES-$2.50/ day 


VIDEOSMITH 


editing 

complete 
production 
center 

sales— 
rentals 

films— 
transfers 


449-7496 


SHARP 19” color TV Brand 
New $300 or best offer Steve 
242-8800 

VHS CASSETTE RE- 
CORDER: RCA, very good 
condition, no remote. Sell for 
$225. Phil 272-5531, call 
anytime. 


YARD SALES 


MUSIC & 
THE ARTS 


ACTING 


THEATRE GROUPS: This 
could be your big break! 
Advertise in the Phoenix 


207-1534 


1MF TLSSO Studio monitor 
sold at $1400 askng $600 

DYNA 400 AMP or BO 
Lee 442-6856 morn + eves 


ARTISTS’ 
SERVICES 


ARTISTS 
Bromfield Gallery, 36 
bury St, Boston MA 021 
seeks new members. 
show available 
January. Submit slides 
resume. 


mer day or eve 
classes. Free brochure. 
423-7313 -Qr visit 40 
Boyiston St. Boston 


Bass & Bari singers wntd for 

wrking Doo-Wop Quint. We 

sing “ oldies” 321-0619 
BOSTON ACTORS 


in the business? 
A WORKSHOP WITH 
CASTING DIRECTOR 


torino ale 367-9000 


THE PHOENIX 
CLASSIFIEDS 
GET GREAT 
RESULTS 


Want to get of ord 
Chuck Berry aibums? 
Advertise it in the Phoenix. 


DANCE 


DANCE 
iNsTrUcTIOn 


PANCE 
ADVERTISE 
in the classifieds 


2 bass players 
bands 


REHEARSAL 


looks, experience. 

space, drive, amb. No 
wimps, Neil Pearts, kids 
Greeks need 
267-2815 


ous, 


gigs 


Guitarist w/lead vocals 


s top 40 gb 
Orummer seeks low down + 
Stan 603-382-8073 Gel ond 
igs, vocais a must. 
ORUMMER $28 leave message 
437-0141 ar- 
DRUMMER WANTED ‘ange and music 
Top-40 trio w/state/art for New act. of 30's, 
equip, sks . hy-tech 40's & 50's. Tina 
player. Voc, 777-04 
some tr . Heavy 
Gay Job individuals need not KEYBOARD 
respond. Wk agreement & PLA DED 
ref req. Paid rehersais VER NEE 
658-5670 Please, have look, pro gear 
Orummer wid for est and tion. Under. 
stand committment. Call 
Dave 783-9262 or 232-5153 
Estab hi energy t 40 Keyboard player needed for 
chewy bane + tae Boston based ycover 


band. Call Dennis at 
447-01 


When video 


the 
help 


production 
Cambridge, Somerville area 
with video taping, they come to 
So why go anywhere else? 
Video Resumes «+ Sporti 


Complete Video Production Service 


Exp bass sks 


Keys w/ Id voc 4 topshelf top 
40 band bookd solid, great 


skilis, access 
counseling 498-9688 
STAR SEARCH AUDITIONS 
auditions will be held in Bos- 
ton Aug 28-Aug 30. Please 
send an audio or video 
cassette (no longer than 
min), an 8x10 photo, and 


Categories include-M/F vo- 
calists, groups, ac- 
tors/actresses, models, 

Dead- 


Technicians, 
Directors, Actors, 


munity 

new employment op- 
portunities. Join 
StageSource by calling 
423-2475. 


to start 
Must have outr: 3 pc. Need heip $. You have equip/trans. Call 
& energy. Rob 272-1295 writing..Tom 524-6690 aft 6 247-3667 or 267-7940 
Phoenix Classifieds - pro guitarist KEYS Wntd by wkng 140 
- vocal but not 
has style trans. it 
Bass and guit w/ vocx for = seeks serious band call Jon _—nec. no stiffs 
classy, 321-6096 770-9735 
trans, equip, etc 593-8864 Exp M Voc seeks wkng top LEAD SINGER 
Bass and guit w/ voce for 40.08 bandGoodrange Call Estab all orig hard rock band 
classy, week-end generat 200-7 127 seeks exp lead singer. Key- 
business band. Please FEMALE VOCALIST but nae "We have re, 
trans, equip, etc 503-8864 Great opportunity for vocal- — hearsal space, prof PA and 
BOOTSY? ist to gain exposure and record cap. 963-0461 (any- 
make good money. Needed time) or 963-3077 after 4pm 
Original Ambitious Dance for studio work. Call 
Band with a Big Beatneedsa 937-0253 between 6-9 pm Mature well rounded lead 
bassist who likes playing calist seeking working G.B. 
solid, simple lines. We write, FEM VOC WAR situation can also on 
dance, gig, record. CallMark attractive ~y jar and key boards call 
262 ter after 5 471-2448 
the 
player looking duo. Must have experience MORE THAN A 
Some travel. 262-4755 DRUMMER 


i 


i 


player needed to 
original rock/pop 
dance band. Vocais a + 


3 
[3938 


THE BOSTON PHOENIX IN- 
Ti S A NEW AND 
EXPANDED HEALTH AND 
COUNSELING 


sents. in Mass. Ave. Live music 
Call after 6pm. 696-4 108 stairs, disco downstairs. 
Bass player wanted 4 origi- 
nal rock band 60's & cont FF singer into new music 
pop inf vocais pref but not seeks to form country rock 
necessary serious & com- band inxs Euryth Lone 
mitted 322-0308 John Justice Scorchers 
or 566-7078 Evan evenings Pretenders Petty Patsy Cline 
536-2874 Roger call 266-1032 Iv msg 
Bass piayer wanted for work- F vocalist with looks, ver- 
ing Top 40/Rock band. Ex- Satility, some keys, seeks se- 
rious = rock band. Call 
early eves. Bob 581-3186 or Lisa at 1426, ive mesg 
pened F voc wanted as id voc and 
Bass w/ lead vcis needed - frnt person for young, up and 
full time working coming T 40 cover band. 
band. Rock to Funk Strong stage pres a +. Con- 
onty! 361 ‘ tact James at (617) 256-5985 
Guitarist Iking to for M band: 
B.C. KAGAN Velvets, pach. RAB, Big 
PHOTOGRAPHY Star, Dylan, Roxy, 
photographs on Stooges Barret 5 Boysneon, 
location-studio shots. Winter boys. Little Playing Exp. But 
Boston im Welts- 
(617) 482-0336 ley 237-22 
GUITARIST - SONG 
ave versitile WRITER AVAILABLE 
keyboardist. into punchy Working rockBroll band 


Seeks T40 or GB band for 


bass 
Cali anytime (603) 883-9967 


in Central Square? THE 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 
stairs, tisco downstairs. 


REHEARSAL 


SPACE 

/ rates, Law- 
rence area, Call Bob 
682-1632 


MC/ 


experience. Good pay. 
steady work 208 


Top local band seeks 
guitarist 27 with 


“Working on tomorrow's 
For club into & more 
write 


52 Hopedale Street 
Boston, MA 02134 


Or Call 783-9243 
Versatile drummer, exotic 
needed by Minks 
Joe 391-3559 
Vocalist/ keyboardist 


Wtd guitarist for 
rock band w/recordin 
prosp. Call 964-3210 ext 
Bam-4:30, 329-2385 lv mess 


INSTRUCTION 


singer-teacher, relaxat'n etc. 
Free 1st lesson. 721-1355. 


DRUM LESSONS 
All styles and teveis. 
Bachelor of Music NE Con- 


servatory Rick Frank 
579-1121. 


DRUM LESSONS 
Available anytime. 

Reasonable prices. Cali 
Gene 942-1242. Leave 


hands-on approach «+ 
smali * student 
projects + reasonabie 


ecognized in field «+ 


RANDY ROOS 
GUITARIST OFFERING 
PRIVATE LESSONS. A per- 
sonal approach to develop- 
ing your own style.469-9191 


524-2412 


SCHOOL OF 
CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 


Call 267-4079 to set 
up 
interviews & audition 


186 Brookline Ave., 
Boston 0221.5 


Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


11 plece 
set. Excetient condition 
$200. 894-4103 


input, was $1700. Sacrifice 


$1700-$725 or bo. 1 
Nak 


$500 
or bo call Mack at 2790 


Buys an Arp anda 
Fender Sidekick 10 comes 
with it. 424-1341 

2 Lab series 4X12 cabinets. 
$200 each. A Kelsey Snake 
for $100. Call Steve 
545-5705. 


ARIA pro i Bass farfisa or- 
fender twin reverb sunn 
amp & cab 2 Bose 800 

spkrs call for info 524-7367 

BASS GUITAR 


Guild 6-401, active elec- 
tronics, custom finish, 


wicase. Cal Jim 262-0507 
P.A. & INST 


bo. 628-6455 Cartos. 
NEW PA 

Biamp 1 stereo 

board $1500. Project 1 P. 
system afi Peavey 

Bottom cabs w/215 in each 
each $250 horns $200 
Roland Chorus echo $375 
19 chan sneke $225. CS800 
amp $600. CS400 $300 


S861 LSNONV ‘OML NOILO3S ‘XINSOHd NOLSOS 3HL 


MOVING SALE ines PORTRAITS BOSTON Professional & experienced 
VEU 
8/10-8/14 $116. And spectacular war Artist will do portraits trom orginal hard. Tock band REHEARSAL Ginger locking tor Top 8 
Livingroom and bedroom quilt. Orig. $450. Now $200 photos in any medium. new hard hitting exp lished band. stert new cord industry exp. Lessons cess 
sets, food processor, com- sas 4agg Please call Larry 623-2007 NEES player. Trans equipment and STUDIOS band Louie 268-7451 eves. at my studio or yours Bob teh 
ponent stereo, color TV, MF i2pm-pm interest @ must. Have demo All new 
VHS video, refiex cam- rehearse in Brockton. Qual- acoustically designed. Semele 
era and dark room, desk, file ity players. Call 545-9800 for 24-Hour access. needed now for orig. rock MUSIC AND TECH- oy 
267-4450 Mass. Pike and T. interest pe reher/poss video NOLOGY CONSULTING 
Moving Sale DBI 1900. aining for prose” 846-0297. Lessons, Electronics. Busi- 
+ ir : w ness, personal t 
a rives overnen peec: 7-9; Appointmen’ 
$130, Fan/htr $30, 2 Tail di- y Bse NYC gtr/sngr w/ demo ow 
rector's chairs $20 ea, + Spred Sht, other software. A Classifieds get exuberant Boston musi- 
more. 267-1336 results for seperate project. Piano and vocal instruction 
prof machine, But note: ee 
Computer only, needs key by certified teachers. Ali 
— origs ala Pretenders Stones 
B.O. U2 immed action 933-3768 
THE 
Guarante 4 - Skinner Prod 
Rock bands, R48, C&AW and 
ry security-loading dock South Shore club. 825-5905. 
Pocket Watches -game room-low Teacher 
“Gold Coins rates Singer seeks 1d gw. bess 
J Also American, BOSTON ACTORS 186 Brookline Ave., Lee, Everieys Williams, Vin- SS 
European & Oriental 267-4079 or 566-5901 cent. Jim 2780 : ol 
Gold Items INSTITUTE: 
Shoppi Workshop with casting di- ATT DRUMMERS SINGER 
Shre rector Ann Baker. For into EXPOSE Original Dance band needs Jazz, Pop Sa a 
band seeks drummer #1 at the Ritz. Classical 
w/ pertect meter. Must have 7 Shimmy-shimmy ko-ko-bop. ie 
— eys w straight to the 
598-5830 top you're coming with = am 
ing top 40 
peer 2 — No one wanted the morrow trans a must leave message SOLID DRUMMER ; 
keyboard and screen. So | songs.cmtmnt. Nds drums : 
put one with it. Now it has all w/ trans. Exp. U have Tape? 
you need: Dual drives, wrd Dave 497-5362 734-4008 
¢ by pm. Michael 731-1 any- 
ty, time. vor BERLIN 
ager _wented for origing! Call. afternoons 
Ke. dance/rock band. We inter- 
Quality stereos and TV's fully backround is important 
) guaranteed! 50% off orig Pleasant attitude, ability to 
One of the best made-10% — 995-5091 Please call again if 
load of 7° Tepe in to RKL box D Aster Station, 
, . transportation and monitor Day & Evening 
in EXPANDED HEALTH AND SPECIAL GUEST 
PAGE. TURN TO HEALTH JAME 
. us. AND COUNSELING SERV- ‘S$ MONTGOMERY 
50. ICES TO DISCOVER INFOR- OF THE JAMES 
Events Real Estate Home | THE END amount of student®. 
Television Promotions Video SOUND PERSON =| workstudy programs 
( Copley Square 262-1144 must be dedicated tor gio available. 
Tha at Chestnut Hit Advertisments Call Nich/Briyn 387-14 24HR 
Band has LP and 
E 120. A 
all tor $650. 351 i lan ve., ome Private, D.J., review or sur- 
Nikko Alpha 440 tions. Will pick up. 
(220 watts per channel) High Holidays-exp. tenor Air Raid seeks gdikng M/F 
; Nikko Beta 20 pre amp : cantorial soloist needed 4 
$649 for both 2 Hitach HT $3000. Raut register w/ TRUE ais 
-45 belt drive turntables, Singers, inc. 7 
hit material to produce & 
| Pioneer AM-FM Cass, car promote for world hunger. ro ae 
| stereo W/2 Clarion 60W Send inquiries & tapes to PO Ra 
spkrs, $80. Onkyo 45W Box 885 Jamaica Plain MA 
stereo ACVR, $30. 02130 1050 Fender base. Al org: 
New Ehrlich seeks TD for inal. w/ case $975, The real 
thing. Call anytime 
avail. 462-4588 for 1 Tascam model 5A mixer 8 
point 
$650 or bo. 1 Yamaha CP30 
3 
spkrs, r-r & 8tr decks. Room fall audi- 
tuner, phono, etc. tions indep coaching role F/bass + drummer int : 
Cali after ple Minds T for F + Chinese 
TRULY AWESOM 4 
exhibits outstandin: mer with vocals. Call Luke, 
formance in ft erttical T LE: Ong rm set, F qtr/writer seeks other xp Oldies & FOCkron Gr 585-9954. Full-time work es 
$3500/pair or b/o will allow $500. Deca, varity. $128: Females for orig band. infi: Nigh energy show bd. | Country }commercial music. 
much audition time for seri- Mahog ch, $50. Misc furn at xtc, Ti, Beatles. No profit Neve id voc, play guitar quiter— 
ous buyers only. Gerry at low, low prices. 628-1567 motive 787-4292 looks, energy. pers & Prot must play Bebop 
YAMAHA/AIWA Stereo 75 Sedgwick St off St PSSSSST te Call Jon 266-6128 
tom exoatient condition $260 nr Arborwy fds 12:00-6:00 
8979) 424-8703 Furn, Clothes etc What's the best kept secret 
ODDS & ENDS EVERYTHING ey band. Call 327-5873, we 
above grond pool with fitter Furniture records work in theater belong front s * ; 
and ail equip, year old liner, clothes. 38 Mapleton "Boston ares J — . 
excellent cond $900 cise 254-7448. producers are al- ‘oon 
Hospi. feady members-The w/guitar would be ideal. We —— BGW 750 emp, Audiotrnx 
COMICS tal. Chartes, Huntington, offer complete recording 12ch streo mixr, Cerwn 
Stage, Merrimack, end practice studio, poten- 18” bing, 2x12” mids, 
forthe lot Mary wit using tal gigs as well as Twtre/xovers, may Ex 
ries 25% off. Mostly mint. Stage Source to hire open attitude. players fs $2200. K Delta Poly- ‘ 
Cali 731-5506 cont Bob 366-3413 oF Steve ex Pry sinars 
DP USA home perfect come an member of 388-2236 after 5:30 — —— 130w +cab w2x12" - 
gym Boston's theatrical com- $365 Ai 603-772-5276 
cond, fully assembled, incids Organist seeks band with 
complete set of weights $170 truck have Hammond but no Bose-802 studio mon Need j 5 
367-9165 transpo. Call 720-1606 or money fast must sell $600 or 
DP USA Home Gym perfect PY write Heydt 121 Mer- re 
condition fully assembled, Fimac Boston 
wel LEARN AUDIO 
bass player and ENGINEERING 
» after 3:30 AND 
pre CBS tndr amp 400 6x7 AND COUNSELING FOR IN- PRODUCTION 
Futon & Loft 200, 5000 BTU FORMATION ON DENTAL, r4 SOUND & MUSIC 
AC 175 Stereo TV Les Paui DIET AND MANY OTHER Grums, 2nd quit, pos. othrs 2 WORKSHOPS 
Guitar Flute TPT clarinet SERVICES compit origbnd theatrical, : 
TSTR oven + More BO's 4 mystical, practical, serious offers an intensive course 
Pro Drummer needed. T 40 multie-track studio's, + a Crossover $75 
NEED 783-0747 ask orlented ‘songs, studio @x- 
HEADSHOTS | or perience and many music-n- 
A $50.00 first sitting Professionals only cal! tu structors 
We buy used Tom Scannell DRUMMER 361-8095 PSSSSST 
steady gigs. Bk/vocals,  Sultarist wanted for dedi- pistration, Licensed by| $800 or b/o. 2 
HARVARD BOOK Boston trans, ail styles. Serious in. cated original music project. me Comm of Mass Dept | Dome case excint sound 
289-9653/350-6530 | only! Call Gene Serious, only. Call of Education Sab w SVT 
Cambridg 642-1242. Leave message. Call 232-7710 $400 oF b.o. 
t 
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rex 4Tr remote 


tape excint $600 or b /o. 
Fender 


$300 or b/o. Acoustic bass 
cab w 2Gauss spkrs w/ SVT 
$400 or b.o. 


apiece; 35 watt $40 apiece. 
1-837-0832 keep trying 


tiful tone. $1 with bag. 
Bow available $75 Call 
783-4377 after 8pm or 
437-1815 days ask for Brian. 


DOBRO model 60M 1980 
mint condition, maple 
nat. finish hard case $375 
call 625-4896 


DO YOU OWN AN 
MSQ 7007 
Step and real time program- 
ming from originals to pop 
cover drum machine pro- 
gramming also over 150 pop 
tunes in stock Call 
days-437-1815 or 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 
Uprights 
Spinets 


$99 & up 


Lowest 
Prices 
Highest Quality 


J.D. 


Let my 14 years of 
professional playing and 
teaching experience en- 


SMALL P.A. 
FOR SALE 

‘apco 6000CS 6 ch 
Tapco 2200 10-band 


eq, Crown DC300 A 
amp. All in excellent 


iii 


i 


$850 or best offer for all. Will 
consider trade for other 
& cash or will 


equipment 
seperately. Call E 
584-8422 Lv 


FURST NET ORGAN 

284 in top condition 
& SON | 23.2 

13 pedais 
186 Brookline Ave., | 7 solo presets, 
Boston rhythms, color-glo; speak- 
‘toot, waking bask 
$408.00 sell for $1198.00 in 

566-5901 J Nashua call 603/888-2004 


watt" Marshall 
Head. Excellent condition, 


t 
reat sound. With 4-12 
will 


DRUM TRAKS cab. $825 or 
& SIX TRAK ate. 
se mint seperate. Call Rick 321-8929 
use only MARTIN 
000 papers colctrs item: 
cond $425 body, db! /case 
call 401-723-7260 lv mess $300. Rich 
FENDER JAZZ BASS w/ MOOG TAURUS BASS 
EMG Pick-ups excellent PEDALS: Good price, $375. 
call 491-3600 Yamaha 
room 415 or 236-2217 Brian , like new, . Phil 
FENDER BASS-Bartolin 272-6631 
pckps, snbst, maple nk, 'SQ-700 Roland sequencer 
& ATS $425 Mark 
277-1686 862-3136 
in bo: used 
x never 
old, $350. 1965 Fender $750 call 247-2750 


Fender Strat brand new 
w/case. $595 Call 528-6695 


FENDER STRAT, late 70's, 
white, . V. cond, w/case 
$375. PEDALS at $40 : The 
Rat DOD Distortion 
Flanger. 267-3211 


or b.o 934-6148 


ments, All styles reading, 
rhythm theory. Call Jon 
266-6128 

PVY FH-1 


OBERHEIM DMX 
DRUM MACHINE 
For sale. Brand new, 


JUPITER 6 with Anvil flight 
case and loads of pri 


CABBAGE 
PATCH 
PIANO 

SALE 


Free authentic 
cabbage patch 
dolis with each 
sale. 


JD Furst 
& Son 
Piano 

Company 


186 Brookline Ave. 
Boston 


267-4079 


Open 8 to 8 
seven days 
a week 


(617) 
775-4893 


HONESTY® 
COUNTS 


Introductions 


y 
Lesbian 
“EXCLUSIVELY” 


Confidential 
and Discreet 


Serving all 
New England 


MESSAGES 


VIDEO Lively, attr, adventurous, 
Seeks CALL fy. 267-1234 TO equal for sustaining, sup- 


PARKING 
VALET 


Semi-shy. Attr, SWM27 skbg 
who 


for 
inside Info! 


if you were (are) a 

parking valet in 

Boston, especially in 
Back 


the 
ESPECIALLY on 


& discreet 


Internationally known. 


Serv 


ingall — 


England... 
Personal attention, 
unlimited 
introductions. 
z= Reasonable fees. @ 
Prepayments accepted. 


GWM 216 biond ha dark MODELING 
meet GWM 24-20 like model 
loves t yen 

° F model wid by phot 
A 1 NIGHT STAND Please 
reply with letter and phone # 

if poss.) Thank's Box Male exotic dancer. The mid- 

42 night Marauder to set off 
Mind like a loom, heart like a = oy. 
lake, soul like the sea; M38 Models Wanted for hair, 
con nails and maki Com- 
me. Bx 748 Cam 139 plimentary. 524-2. 
SM 29 inveterate flim-goer Phot 
(with and without sub-tities) sexy nude couple. Call 
seeks woman for cinematic 1 appt 


| 


Only bona fide 
replies to an ad 
directed 


924 Randolph Ma 02368 
SWM 32 5°10 160 would like ed The Phoe- 
to meet a marriage-minded x is not required 
women. Let's get ether hold, 
dinner. orward flyers or 
;, other unsolicited 
w/beard eke att , Out material. 
doorsy w 2/expiore Na- 
PERSOMALS 
Attr SWM 25 seeks to 
slim attr SWF 20-40 for light meet 
and nice. P.O. 
nights. Box 3103. Box 956 Kenndal Sq. ; 
BOSTON 
PHOENIX 40 PLUS GROUP 
CLASSIFIEDS: FOR COUPLES 
WE GUARANTE ONLY 
RESULTS. Mature group enjoys social 
Your of 
716 sks 
respond to full information 
under 225ibs Avg iks & Iv replies with 
, nite walks & frpics. U ey Box 94 


y 
professional in- 
vestigators, this 
book is a must and 
cannot be found in 


Legally obtain con- 
fidential postal and 
DMV records; get un- 
listed telephone re- 
locate 


cords; use the 21 
secret information 
sources known only by 
pr ; search 
public records and 
; find people who 


don’t want to be 
found; locate past 
lovers, military per- 
sonnel; search out 
missing heirs; find old 
friends, lost 


birth debtors 
and much, much 
more. 


Step-by-step ap- 
proach, easy-to-read 
format, worksheets, 
checklists, illustrations, 

important 
and hard to 
telephone 


examples, 
find 


complete coupon 
and enclose $10.00 
plus $1.50 postage! 
and handling. 


25-3711 
Select Cpls w. photo 
& desires to Bx 382 E. Milton 
MA 02186 SASE!!! Busty & 
well hng a plus!! 


FUN-TOGETHERNESS 
Handsome, well-educated 


unattached male, 40's, 
wishes to meet an attractive, 
sensuous female, age unim- 
portant (30+). We could en- 
joy meeting once or twice a 
month at my) apartment for 

, warmth, gourmet dining 


ASSISTANCE 
uccessful 
to 
co-ed or 


FOR SALE 16 channel sound gh 
sys. comp! w 16 chan con’ 
board & 16 ehtiee end synthesizer $4200 Call 
monitors & lighting sys on 
$2500 or best of- 
— an f Phoenix teed Re- 
For Sale ibanez JZZ of t 
$425; polytone FA er systems of all times. ‘ascam Model 6 8x4 Mixer  _newal - the best deal in town. Relationships BOX MAIL 
amp $200 exc! cond new condition. List price = w/42 VIP, I 
$600 Call 617-641-2131 Talkback Mod. plane “ inc. NOTICE 
receiver, cond, Vi 
For Sale: Kelsey 12x3 MIX Nackamichi- tape deck, $1750 at in studio Video 
Bra QFC crown Kenwood fable and pair 2 pr. $2190 or bo 624-3110 Introductions 
-1 crossover pkg deal. $800 small t speakers. 4682 2° 120w Drivers unso' matter 
or bo Ellen 623-5274, $1500 for entire oystem or w/2350 90 de o Horns in MUSICAL should not be 
5430 case ynaco 
FOR SALE equipment Stereo 400w amp SERVICES The selective single's age 
Try amp P.A. comp $2200. JBI, Ev, Fostex, biamp, Lex- $350 JVC KD-2 Port. ; ee choice nix box number. 
lighting syt. $1100 Call Cassette Deck Quality Otani 863- Lexington, MA The Phoenix is not 
1427-9709 Tues-Sat sell everything. Call Dene Linn 9000, Lexicon. English 465-0199 Newburyport, MA required to hold, 
Gibson SG and Peavey 40 Top Of The Line Reg. console & outboard instru- coumiee deliver or forward 
watt amp $400 or best offer P.A. SYSTE $880 Youre For 8590 free viewing session such material 
787-9680 evenings OF 4 Kustom »SVSTel 2 50w Mono Pwr AMPS Rack ours get one free. 8 . 
879-0700 ext 428 days EV.Horns $490: 2 Kustom Mount $50/ea AMPEX 354 Productions 482-5920 mas xf 
Grand plano Chickering mikes $145; 2 Kustom Amps DWF lovely lady 40’s 125 
; ; Cassette Deck Mint $20 ment. MIT/BERKLEE Alum- such thing as 2 slim or 2 sense of humor, kind 
GUITAR/BASS 95316796 Will bargain Small Horns, 15”, 12” nus. 437-0254 By busty ple respd & send pic Rearted wt gent way. 
handled by Spkre Cal 628-7273 andy ment Only. MC/VISA never ond 
phone Peavey XR1200 12 chan pwr PM PROFESSIONAL THE PH 
SVT Bass ampeg cab + STAGELIGHTING CLASSIFIEDS 
GUITARS FOR Head Totally overhauled GET GREAT Handsome, , 
Earth 4ch pa $200. 321-8060 FOR RENT 
SALE $800. 40-4 Tascam ree! to 5000 watts, all RESULTS sophisticated, successful, 
Les Paul Gold Top -1968, Plano - Baldwin concert reel $1000. Mics + Cords ‘compact “and light. 
Les Paul Spec.-1965, Flying weight. Equipment is avail. SWM 38 @ 210 intel with 
per , Rick 12-St Wheeler 661-3660 TASCAM 38 Stor. $100 with, $78 without. teach sks od woman 25-35. c=. 
Strats, Teles etc. 7 Push reverbemp, 100 watts, "ecorder old ex ible for con. Intel, funny, kind, sensual for attractive, seeltive 
267-60 full overhaul. 739-6324 secutive Musicians, serious rei. Must like tual F lover/friend, 22-40. 
Fender cab w/4-12's, wheel- this is one of the cheapest jown, dogs, outdoors. Especially appreciate 
Gurion circa 1972 Photo Box 
small cover eves 468-1678 444-TRACK pls. 3193 ‘All 
instrument. $360 Rich- equipment ond attr Wm Box 3231 
ard 498-8645 cond. $900 and $600, 783-9282 or 232-5153 42, 5’ 10’, 175, easy-going 
T t series 4 console, Will talk. 423-9214 eves. but refined & fun, sks beaut, SWM 27 looking for SWF for 
HAMMER DULCIMER $1780. Lexicon 93. Prime trying. sTUDIOS cultured F28-34 to join him and maybe 
42” 23 course. exc cond. Time, $700. Orban 111B re- for special champagne later. Want people 
$500 w/ case, Hammers, & verb, $450. EAW MS-100 a Sar oe ul cruise Bost Har Box 3208 25-31 photo if possible 
Hammer. Cali Jeff Monitors, $450/Pr. Phase recording . 18 imputs 8 1100 & 1300 sq. ft. $4.00 a Box 414 Topsfield MA 01983 
536-5746, 9am-Spm Liner 400 power amp, $325. ft. 242- Write soon bye now 
Boards $800 Much more, Jim 738-7412 Share loft live-in possible w/ feer transition but fnenciaity WM, 30, lonley, left-of-cen- 
or bo, Crumar T1 organ $500 eves ter. MCM Recording dkrm for 8/1 + util. secure seeks attractive ter, attr. romantic, prot will 
. Mark dys 446-5158, B77 reel to reel. Exc | 7 Days 657-1155 ev/wknd 26+ with nice disposition for love, kindness to intel., 
eves 762-0676 cond 2 track 2 sp eed, 10 inc -4938 Joe dates. Please, no strident warm W, Asian or JF 20-33. 
$500 Call John 566-4195 brasive types. Box 3213 Interests: Music, art, movies, 
Kare 61 new A NEW AND SOUND nature Box 3161 
hd shell case & sus pedal 700 Rick 3001 Bass w/ gigbag EXPANDED HEALTH ne... Adorable SJM, 31, tender 
gr cond $350 $325 Micromoog synth w/ COUNSELING SERVICES iofts. Ft. Point area, 24 hour 2nd together seeks attr, al- 
bo 782-0822 Ray case $200 Tapco 6x1 mixr PAGE. TURN TO L access. Good security. $250- woe and sensual lady 
$175 Sunn Bass amp+cab AND COUNSELING TO DiS- $350 per month. Sound Mu- ) for long nights and . a a 
Kramer Guitar (list $480) $575 Kustom Bass amp/cab COVER INFORMATION  seum 423-4959 sunny days. Send me your NTA E 
with Duncan pickup added =— $299 cai Dan 253-7441 DENTAL, DIET AND thoughts and more. PO Box |; 
=. OTHER SERVICES. SOUTH END Loft, # 3225 ‘LIMOUSINE 
100m, Ame ROLAND GR-700 — The folowing have been Sthars. Avail August, 1258 
Arlington GUITAR stolen: Gibson Les Paulcus- mo, + fix fee. Julle at eee ‘4 New Stretch 
Lexicon PCM 60 new, sealed SYNTHESIZER Aiwa A 3 headed 542-6043 or 423-6673 Cadillac 
box $1280 482-6820 with custom Kubik! Schecter tape deck #130620907. BOX Limousines 
LUDWIG 10X14" & 16X18" “wut “tam Marshall Sana’ recenver T.V., Bar, 
Toms, white cortex, @X- 277-4372 leave message 173 Bost PEOPLE UIRIES 
condition. $1 ion 02112 . Telephone, |, 
266-5355, eves 965-7182 Selmer Vi Alto Sax: excelent Thomas Organ 2 keyboards, For box mail ' Video, Etc. 
low serial number. Color keys, full pedal, bench, ING phone 267-4437 be-| || fore than 
Serial # 80510. Fine cond, 337-6 SERVICES Sally. Box mall maybe | Reasonable 
YAMAHA brand new in hy Rates 
new 
SIMMONS DR MS box $1450 and ask me about Love, Marriage Lo- a.m.-5 p.m. Mon.-Fri. 
old; $575. 1 keeo Call 254-2917 Ven CA 91408 | 267-4079 


_ 
COME DOWN & RELAX 
4 
road $500 or b/o. Violin 2 — — involvement. This displaced 
492-8031 leave phone #. A place to meet, a place to New Yorker enjoys romantic 
oe eat. Full dinners and film, hugs & jokes (good & dinners, —— events, 
appetizers ‘till 1:30 a.m. bad). Box 8852 Boston Ma 
panion, write w/phone # & 
CELESTION To DARK HAIR AND self desc. PO Box 3245 
All 

= watt; both with or without we WANTED: attractive, See our ad -under dating 

ae ig iden Men and Women between 28 emotionally secure, girl- services. 254-2534 

and 48 interested in playing friend, 20-32. Must hve 
see Hearts or Wist or monopoly ————___—_——— ] __ brown eyes and dark hair. |W 37 artist v attr 2 high 
owe ee for charity and win money Height and weight uni- ideals and feet on the grond : 

a. CELLO en too. Marty 232-7617 morn- mportant. | am a handsome _—sks new ageish man w open 

1 ings best affectionate, well built, Fox- mind & big heart for fun, ten- 4 
——————————— boro SWM, 29, 5’ 9”, with derness, ideas, adventure, 
: Jacobus Stainer copy. Beau- The ; fi get dark halr and blue and further expansion Box 
Soprano and tenor saxes results. Photo appreciated. ioe 3249 
$675 obo 1924 Conn tenor 
wants to 
= _| beautiful horn $375 obo Call PERSON ng tially 
eves 603-532-8630 you. Confiden 
Scand tar TO PERSON unless you wish 
| Sound system for sale 2 ev otherwise. 
speakers Tapco board inci Flamdisc 26 seeks female co- 
4 - — stands & cables. Best offer processor for Friday film fun, “hn fo an. 
- 646-2840 miscellanous music. Photo Phoenix 
. Box 3166. 
= BOX 9000 
that you know aren’t yours 
you years later? - Swe 38plus 
ti 11pm valet parking in Back Bay, movies Box 291 
DRUMMERS you ever been a valet Hudson Mass 01748 ’ 
ofthese DWF attr early 60's very ac- 
Black imperial Star Tama kit. parker? If you fit any 
DRUM SET Ying Nude erotic Male 18-24 
12” Tom, H.H. 2 cymb. Std independent personality ap- -~Prefrd! 436-4533; 124 
Sn Std, Stool, D.W. Pedal preciated, as | try to offer the 
[Ee NOTICE 
A w/same qualities. PO Box 
Lesbians, 
e 
: Gay & Bi. Singles, 
Couples 
Threesomes. 
bridge (NY) upright piano. 
Po Offer. BLU 6 String 360 semi re 
hallow bick. Inlaid neck 
$350. Or best offer Call Den- 
331-8208 
scr Ni on 02156 
FENDER STRAT 9 Newton MA 02159 
Brand new strat elite active loaded. Custom chips. : 
elec vib bar, + hard case. sacrifice for $1875 826-6882 

Never been played. $650. anytime 

Flute Artley Wilkens mode! extra programs, brand new th Y 

open hole low B foot solid cond $2200.00 ROLAND 
ANYONE | 
wi If you are looking 
for someone spe- 
cial or are curious 
ures and deep communication. 
about proved Want to discuss it? Write 
ea Box 222 Newton 02159 
SAS.E. for Broc. to 
“INSECO” Box 1341 Lowell 
MA. 
be bookstores. TO PLACE YOUR 
BY MAIL, 

‘ PLEASE SEE THE 
birth/death and credit 
records; obtain con- OF CLASSIFIEDS. 
fidential county, state, 
and federal court re- FEMALE WANTED 

Slim petite female, approx- 
imately 100!bs for some real 
kinky satisfaction. Must be 
clean, no pros. Box 3216 
‘3 
: Sin Sir 
; weekends. Must be clean. 
90 to 
looks, late twenties to 
mid-30s. Please, no pros. 
Box 1947. 
lentieman 
attractive 
working girl (18+) tor 
purposes of advancement. 
respond P.O. box 601 North 
Andover, Ma. 01845. 
aie Att heny M w ik t mt att 
numbers. Boston mA Cotes 
Attractive Bi W Cpl = 
. seeks an attractive 
208. Send letter of interest, 
; Find A pm phone and photo, we'll meet 
nv for lunch. Sara. Box 3227 
A&A 
Make check payable to: STRIPOGRAMS 
Motutt | BELLYGRAMS 
OCCASIONS 
| Send purchase to: | 
BODYBUILDERS 
Address AVAILABLE 
| pannes 
BACHELOR PARTIES 
« 


BO PRIVATE MAILBOXES PRIVATE MILLS PRIVATE MAIL 4 
MAILBOXES NOTICE * Private mailbox 
MAILBOXES FOR RENT 6 Keninere Telephone 
Open 24 hours SERVICE replies to an ad} 
per day Vow should be directed to rent private 
Next to Steve's Ice Cream 
nix is not required 
24 Hour & Secure “ Friendly, unpromiscuous HAVE MERCEDES ” 
Answering Service to , GWM 27 5'7 145 : 
Reasonable rates Desire hry F, Mor S, who material. GWM dom dad/big bro 30° FRUSTRATED? Dik hair 28 2 
= Great nec Dom also! Send warm Wr You owes tionate sks F playmate for COUPL Demy yet 120-24 
on : slim, 28 sks fit, WM with ox - vou aibe in heart to share many 
phone #, desc & desires Box bo masc hdsm musc and fun times. Box interests in a sincere triend- "00 Guy Box 1633 Haverhil 
267-4079 of Swinging and photo please. Box 3170 TV XDRE 
DOLLARS BY DAY- time travel. Perm ret poss. Gey 
Attractive couple Pleasure by night -we've Write very ghd letter to the ME or bi WM tv or crossdress | (p 
, Plenty of both to make it Faithful Oriental Wives Boss PO Box 11389 Boston somes SwWM hose girs ete. Disc 
males also welcome alright. Two 06's) Cherry Blossoms Box 02117. Ph + photo ans Ist. Hot Nudity inexp tor WF 30+ ans! 
photo, phone Bx 3224 20's) PX Honokaa, it now. New s Bi F's Resort heathy & to help with 
Attractive middie aged man —young girls 18+ w/ no ties to FANT 'Y SPNKNG Be lar gest, ~ 
desires to sharedom fantasy § share sex w/a S yr optionto WM 30's sub naughty h . Join Hey ok we grew up on the VERY BUSTY F’S z 
fun & games with lady plus love. All. w/ WF with rnd btm 4 ottest, and » Doors and the Stones but W breasts A + 8 
dinner, thatre, nice times answered Box 1108 spnkng snd ph POB most success- couples and singles for the two successes of the air, 1 nen 8 eae 2 
Box 3251 MA 375 Stoneham Mass 02180 BOX Pleasures. No 1960's are looking for some & bik ok. I'm SWM 31, 1 ra} 
ful dating ser- pros, and discretion of the past - young beautifu: ort 3 
Attractive prot WM 49 would DUEX. PLUS DEUX/TWO cohen 06 NH 
tke to mest F for tong PLUS. TWO. art- INQUIRIES vice for gay Mopien gore 10 riches 
walks, communication. S country Circa SPECIAL NOTICE return to life of fun and frolic 
Write PO Gox 9332 Provi- 1890, nestled in the moun- all For box mail men and les- Cail 24 hrs. Box 3256 
dence Ri 02940 tains. 267-4437 be- 
Dedicated 10 mu- tween 11 a.m.-2 p.m bians. CONNECTIONS Bi FEMALE 
for first biexperience. I'v places. end peaks, candle [be by pm Thur: New England 946-1579 WANTED SINGLE 
spout you? Phone & photo ght. dining, rustic stepance. evenings for your sd] Mon.-Frf. Area P.O. Box 3596 Super nice North Shore cou- 
most Te Burt | 603 880 7625} | “tn 
& w/s POB Somerville gay ads, easiest replies, low- ¢ 99 Boston's of the 
B&D SAM 89 Mass. Ave. # 265P, Bos- EI TALK MRS ROBINSON 
Fantasy ton MA 02115 Cambri ‘9 
-“" Good Looking Lady in plush > ing professional, 23yr seek- Live 
Tall hotel seeks gents 35+ to Boston’s Finest ing @ financially secure older DJ 
Box 27 Allston 02134 tease. Send your card to women 30-39 with a sophisti- Over $1,000 in 
P.O, 2889 Boston 02101 Tel cated manner and a craving prizes 
Beautiful Leather Ciad Ger- ne for younger men. Please 
man Blond. Dom Mistrss | GWM 196’ 180ibs br/bi very 
seeks serious attr intell, sincere, athlete, antas S ° send photo and S.A.S.E. to: Sponsored by 
fullfiliment Send phone honest, w/ as many faults. 738-757 ing write PO Box Together Dating 
8950 
BIF 18-35 to S and good time to call discre- 
x surprieg COUNTS --..MC/Visa/ tion assured Box 84 1-5565 
birthday must b cin & disc ial fi Sagamore Mass 02561 will 
after the surprise maybe we Special rates for answer all 
very 
brown/blue discrete Natick MA woman. be 
ie, looking, Lesbian 01760 sheer: = tents 
straight acting appearing, | “EXCLUSIVELY” EARLY MORNING prof needs or fan, Send & 
WM 18-30 SWF 30's as triendandiover. cord MA 01742 | don't drink 
Monday-Friday wetio Geox 409 69 Mase Ave gt 
, and phone a must ° .9- Boston a surrogate father 
Sone 108 Serving all 6:00 AM-9:00 AM MWM, married A 
ingham 0170 New &nQgland 4 and bored, successful, tail, realty works WM therapist 
Featuring looking, desires F look- ings women lke U 
safe sks fox since 1980 Box 391 Cam- 
T&T Fantasies a and lover. Box 88 02140 
Marshtietd 02080 (617) tasl STOCKNG NGARTR 
NO x 
180 775-4893 Lisson sought WM 29 ate stock aval, Sample 85 
to 28.non-hairy for, anytime Best Mistresses on F 25-7 tap @ our fantasies ne 
Ph & foto will ansr together Box 3232 
3255 Ea oa Sub young(25) male wishes 
b M & F. I'm clean disc 18+ M.0. accepted. women 46% tor good your trainig. Box 3186 
I'm med build ave look st big To send M.O. to: write and leave phi 
prepay please 
attr 28 caring & honest seeks = almost? Cute non hry slim st Pes Petite seductive WF 40's at oriental fem 25-45 to 
attr female lover race act senstv intel. i'm Bi Wm 35 Allston, Ma. 02134 her best sks succ married our fun-loving & 
8465 on 5’ 10° 165 nathietic st act 
BM 30s attr ver interest ake nds. Take a chance BOSTON’S 
open paring imaginative F ja 02130 PHANTASY Sexy Phone Affairs spond w/ & phon no 
(pret BF) to discover & share PNTIES DOWN Box 3210 
of living PN Bx IRRESISTABLE Harvard SWM 35 
1856 JP 02130 Hi sweets! My name is : PHONE seeks lady both shy and ESS 
BNDG LOVERS | on @ sassy with @ MISTR 
| want be and 100% Ibe, naturel blonde 734-7668 spnkngs erotic must be DANIELLE 
and men.t'm SWM, 36, not eyes with e= and witing to relate. PO 523 Fantasy 
much experience Box 189, are financial eecure, Earl Special BOX MAIL 
Bndg mstrss wants a serious No reply without 
Will answer all letters DLO disci Saturday NOTICE ax 
ter & sase to box 23 89 Mass Om 7 08 Franikin St. Bos- Internationally known. 7am to 7pm HT ladies want to share Only bona fide 


: 


ii 


i 


235g 
33 

i 


i 


Ave Bos 02115 
Bored to sex there a cpl who is inter- 
with 29 year old W male write ested in intro. An shy, attr & 
PO Box 754 Lowell Mass sensual SWM26 to swingng? 
Send intrsts w/ desc & way 
, Wy masc, to contact to Box 8852 Bos- 
33, 6'2”, 200Ibs, ton 02114 
to meet similar 
Sind phone. Box 3180. cate tee. 
Attr couples, ladies [VU Box 
CALIFORNIA! 524, Maiden 02148 * 
"sort to NOTICE 
share ridetonewhome Box bona fide 
replies to an ad 
are a woman with a clean 
& epen mind maybe we Phoe- 
should meet. I'm an nix is no required 
sonaual sate rere, NOld, deliver or 
tionship! PO Box 458 Fram- forward flyers or 
ingham MA 01701 other unsolicited 
CLASS COUPLES material. 
Ultra clean Wry 99 Me & U & a. dog named Blue 


WM 40's seeks girls & cou- 


poopie Sox S71 
Easton Ma 02386 
BIZARRE, 
EROTIC 
QUALITY FANTASY ANTASIES 
PHONE 
7 


On the phone!! What KIND 
of fantasies? Your i 

tion is the only limit. We ar 
experienced and creative in 
ali areas of the bizarre and 


Let us hear from you 
(718) 529-3154 
The Fee: 
VISA or Mastercard 


your wildest fantasies 
Let's turn each other on... 
Call SHARON 


replies to an ad 
should 


3 


gs 


333 


fi 
af 
it 


(617) 266-9302 | | number. The Phoe- 
MCIVISAonly 24hours nix is not required 
to hold, deliver or 
JCKSTRP SALE forward flyers or 
security other unsolicited 
Please send sase to PS CO material. 
Box 91 Wellesiey MA 02181 
LADIES ONLY 
you bored? Just pick up 


Explore your 
most intimate 
fantasies with a 
beautiful, sexy, 
uninhibited 
woman. 
Call now for a 
sizzling 
conversation 


(617) 266-9302 


correctly. 


\ MC/VISA 24 HOURS 


Call me 


RIGHT NOW! 


Mistress Hildegard's 
Fantasy Phone 
Service 


(718) 520-0085 
-VISA-AMEX 
ONLY 


| 
é 
Personal attention, Area code 617 SWM 26 155ibs. Like the 
unlimited LIVE PHONE SEX outdoors, sailing, skiing, run- 
introductons. 24 Hr. ning similiar 
Reasonable fees. ‘ogether. 
Prone & photo it 
Prepayments accepted. Photo if possible 
mal SWM good looking 175 
7 to meet for 
(61 7) daytime fun Box 1022 
_ What's the Dest hept secret 
est. | ard time to call. PO Control and also com- Mass. Ave. Live music up- 
Box 1137 Fram Ma 01701 
The Phoenix Classifieds - You will _kesp me 14) baby. it you are tired of 
nett with class knows how to Box 132 Cocnuate we're proven effective. Xaviera, Box 3244 
TT... Clu for TV lovers SAT 17 Canada 3 days by your fingernails, 
G live-in carpenter wntd by and select TV's send photo 30 year old Plane trip to Que- then fat me bring you down 
3168, Boston, Framingham GWM 33 rent exchange 4 re- descreptive letter and sase =‘ bec City & Castle area Also Py Ry 104 ee 
Worc. area most weicome. | nov. gd deal 4 right person to Jackie Box 350-140 — tennis all realty OK Write W/ Box 14 W. Hartford eee 
write about y-self. Box 3005 Charles St Boston Ma 02114 photo Box 3222 C1.06108 send SASE send SASE 
MBIF 27 sks BIWF fr frnd/tun et 
be 25030 attr + clean Hus- [STRIP-A-GRAM! NOTICE TO 
ston 194 Leic. Ma. 01524 — Boston Heraid | Federal 
pt munications with per- 
wer | way 
\ | ~ “The Stripper” | and 
ic. Bef f 
wi | © consunation wit TELEGRAMS Sinfully When dialing 
now ensure total satisfaction j | Mate & Female j massage 2 4 
let us drive you wild! WHATEVER Strict & BELLYQRAMS (@) escort 
YOUR Sensuous SINGING GRAMS Erotic Fetishes phone numbers, 
FANTASY Monica = please be sure | | 
| Birthday, Bachelor, (617/925-3026 J to dial 
4(617) 232-6474H | Bachelorette Parties, Re 
2% SATISFIED etc. 617 2088 the number 
j 617) 739-6021 | 6 
j Free Call Back No Time Limit j 
MC/VISA 24 hrs 354-5000 MC/VISA/24 hrs. 
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matter 
how 
bizarre- 


sexy 
ladies 
can 

satisfy 


‘254-7549 


Vegas bound WM 45 sks 
company or fun Wing fem 
long term rel poss Let's en- 
joy the glitter Box 3234 


Ver attr F28 brun seeks pol 
liberal health-cons not reali 
tall unbearded into non- 
disco mus M Box 3241 


VINEYARD 
Biade dreams of being 
away by an unusual 
destiny in the biue sea of Au- 
. Vineyard answers only. 
$s Box 3235 


VOLUPTUOUS 
BLONDE 


Bright, vivacious, 
curvaceous nurse practi- 
tioner new to Boston desires 
to meet appreciative married 
men. Please write to Jennifer 
Box 3248. | love fantasies, 
please don’t bore me! 


WANTED 
Mstrss housekeeper girl fri- 
day for successful busy busi- 
nessman. 4 hours per day. 
Send letter with background 
along with picture. Box 1920 


WEEKNITE INTERLUDES 


Intimate group of mature 
& women forming 
for wknite interludes in West 
Somerville home. Ambiance, 
layed-back and non-pres- 
sured. Good hygiene prac. a 
must. Brief profile of your- 
selves with phone number & 
best time to contact — 
for quick response. 
surred. PO Box 481218, 
West Somerville, 02144 


WF (18-30) sought by finan- 
gd-lkg, wi-bit, 


Wf wanted for occ fun. Play- 
ful, non- yh 
wkouts by gd-' 

sub 35 SWM. you'd 2 pt 
me in holds, pin me 

make me give up. 2 WF’s tug 
OK 2. Box 3228 


NOTICE TO 
COMMERCIAL 
ADVERTISERS: 

Recent Federal legislation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his |.. 
or her consent. 


WM 21 warm, intetigent, 
thin, 5’ 9°, dark wavy 

likes movies, vies, 
restaurants, 


hiking, ing eyeing, 


walks, games, 
compatible WEF 
relationship. PO Box 3176 


min pone, ll | | DEBONAIR 
photo must PO Box Occasion ESCORTS 
MA 02403 
Wanted: Dom WM 35+ Boston 's oldest gies 
who'd like to apply his bit to é La 
plump WF 38 in otherwise scot referral 
equal rel. Box 3108 Agency 
the best. : 
MASSAGE & et 
BRENT discriminating Let us take you 
2 YOUNG BLOND male es- | |, 482-0794 t La with style and 
corte in clean Beacon Hl fat us for quality comfort. 
236-4858 
ALL THE RIGHT 
moves LISA. Outcall Only 
pvt in/out, movies. Discretion Assured 
Coup les Welcome 24 HOUR 
It’s True! All Calls Verified 
-private-videos 
Blondes do have for Female Escorts 
more fun BEAUTIFUL AUSTRIAN THE BOSTON PHOENIX 
Outcelle onty. 262-2299 OUT CALL EXPANDED HEALTH AND 
ESCORTSONLY| “Sharp-tacial-fea- COUNSELING SERVICES 
GENTLEMEN tures. 442-0514 PAGE. TURN TO HEALTH 
Our Ad is small But the Re- ALL CALLS AND COUNSELING SEAV- 
wards are tail!!! Lovely _VERIFIED BODY BUILDER MATION "ABOUT. DENTAL 
: AND OTHER SERV- 


WRESTLING CLUB 
Deena Zarra’s amazon wres- 


a's 
tling Videos, photos, 
live shows, private matches, 
newsletter $11. Write DZ Box 
651 NY, NY 10011 


Wtd: 18+ unct hng W stud 
showoffs w stnkn drty ft drty 
swty hard musc bods to as- 
sist hdsm BM sim BB 30s 
pigs Bx 504 
Boston MA 02117 


Live, nota 
recording & Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 


WF 
gen wid enjoy 

comes attr WF 18+ mstbt. 

No $ discreet enjoyment pis 


186 Brookline Ave Boston 
Mass 02215 


f 


\ 


‘ 


If you like the beautiful 
tanned blonds of California, 
you will love us. 


423-4823 


TWYLITE 
Young, classy, escort for sin- 


ladies 787-5100. 199. 


STREET 


Prompt and 
id 


New England’s 
finest referral serv-: 
ice, when quality 
counts, ow dream 


irl await: 
Bail now 838-6112 


PHONE |. 


LOVER “THE 
FOR YOUR 
PLEASURABLE ULTIMATE” 
DELIGHTS Massage Steam 
Talk to me Sauna Whirlpool 
(401) 941-5694 * Wide Screen TV 
MC/VISA ONLY . 
GM, 36, 510", 159Ibs blond Special 
tation, ack rue. J Jog/ fit- 1675 Mass. Ave. 
| 
weight, 18 tor 547-9179 
104 Charles St. Boston MA 7 Days 
02114 10 a.m. - 10 p.m. 
L 
French Attractive GWM escort aval 
322-9336 
Connection | 
by Gigi BODY BEAUTIFUL 


536-1906 


42nd STREET 
OUTCALLS ONLY | 
ESCORT BY PRE OP. 
All Female 
Escort by nice pretty lady 
Calls Escort 9AM- 1:30AM only verified 
“Verified Openings OUTCALL 489-4900 
Limousine Service Available CALLS ONLY 
TAMMY | |THE 
ORIENT 
OUTCALL ONLY EXPRESS 
Boston Area ESCORT & 
884-6914 LIMOUSINE 
SERVICE 
Call escorte 726-6985) MASSAGE 
MBI 1193 Highs St. 
Sucsm 720-3702 Newton open 7 days, 9-10 La 
Beaut, busty, bionde, 23, 965-1066 
Mirage 


your escort 
outcalis in and around 
& Boston 


GET IN TUNE 
SECTION 


ESCORTS 


For summer 
fun. Even in 
the heat of 
summer our 
fire light will 
shine for you. 
Attractive 
young ladies to 
select. All calls 
verified. 
522-9626 


EXQUISITE ESCORTS in or 
outcalls available. after 
5 for appointment 344-7612 


GE 
Enjoy 
fort with a pleasurable escort 
in call 321-4518 


anytime 267-8710 al calle new 9 | 
BEST escort, 247-0308 female Rhode Island 
ESCORTS beautyrelax and en- | and male escorts| | (401) 467-8035 AND ALL 
joy @ lovely time with pretty 
ar- preopp escort. Call available. Cou- AMERICAN 
rival in Greater 
Boston Also are welcome. ALI GIRL 
available ear 
a new to area can Now featuring , rou 4) 
For a tantalizing males 247-1942 discretion Don't Rely} |sents the most 
adventure in phone FANTASIES 424-0667 on the Rest itive and at- 
asy. become sens: 
for ical ang Now serving all of, tractive youn 
2am to 12pm. Orient ladies 
. 262-1640 SHO ampsnire 
723-8084 Escort SCOTT RE and Rhode Featuring: out Massachu- 
$18.00 DYNASTY Ht Clean ESCO RTS i ove: * Orientals setts. Prompt 
‘ ractive men 10 AM to * Blondes and person- 
Special rates singles or Calls verified : 
for Let us cure your GOOD LOOKING coup! fessional male and 
additional calls summertime blues. ESCORT noes tac or We also offer city tou 
Ask about Gigi’s AVAILABLE Open 8 days Now accepting available for aidhdoen 
Happy na for 479-1367 an rt and — applications for discriminating adults. a 
the female escorts. 
discriminating All — 
x All Calls Veri available 
gentleman. Calls je) = Couples Welcome 
ox Verified 599-1893 | {Discretion Assured | =z 


| | ATTENTION 
ng When dialing | ¥ ‘AY 
esc: 
JASON, tne iteguard | | pleasebesure | ¥ 
; the number 
er Photos available The finest 
|402-7033 784-8119 
DIAL-A- | Massage by Kathy 665-1608 ing escorts for all 
y MISTRESS Outcalis only cpis welcome occasions. 
right PHONE FANTASY soe 569-3283 , 
4 ee over Distance You owe it to yourself or try just one in call out call Our escorts are 
call to call escort 424-1565 
prod bock!' Escort by ai elegant 
phone) call 232-9164 attractive 
service 
for 
My ‘ - Escort Service outcalls only ESCORT 
anid. No pros Box 3238 
| 
) 2 & 
‘) 7 ESCORT REFERRALS | |= 
Sh + all calls verified 
= = outoale only 
on Always hiring female 
si! | 2 SENSITIVE 
3 | SENSITIVE 
| | ENSITIS 
iis | SENSITIVE 
| 
SENSITIVE 
SENSITIVE 
SENSITIVE 
Buy ] SENSITIVE 
Call, | 
7 


New! 
More Hours! 
More Giris! 


L’ESCORT 


Exclusive IN-CALL 


ATTENTION 
When dialing 
and 


11:00 a.m.-8:00 p.m. 
Monday-Friday 
Superb, 
Escort Cal 842-4673 IN/OUT Special, 
GWM ESCORT BI MALE Seductive, 
=. | Your Escort 
clean. 254-7197. Men only 
BACK BAY’s SPECIAL NOTICE 
ESCORTS be verted by 6 pen Thurs. 
437-1751 267-1234 Calls 
. Thank you Only RY 
Escort by | 
sHancorre | | JACKIE 
Affair Prive for the person | 289-7305 
who desires nothing but INCALLS ONLY 
the AIR CONDITIONING 
-§907 i 
All calls verified 
Keep trying 


ESCORTS 


exotic temptress. 
Waves of long, dark 


ous, almond-shaped eyes. 
JENNIFER, Hibernian 
‘ lass. Auburn tresses 


Warm and wi, and 


"749-4961, 


Handsome muscular escort 
for men convenient location 
call Greg at 254-2293 

HT SUMMER FUN with a 


If you like the 
beautiful tanned 
blonds of 

California, 
will love us 


423-4823 


OUTCALLS ONLY 


ESCORTS 


x 
CLASSIC 


Boston’s #1 
Escort & 
Limousine 
Service 


...the sky is the limit 
OPEN 24 HOURS 


484-1630 


Couples are welcome « Tremendous selection 
All calls verified « Discretion assured 


Outcalls only 


Openings for female escorts 


York, why not call Christy? 
private and discrete. 
in/out Escort 212-255-6863 


Let me fill your Fi 
'7-7358 


NICKI PRE-OP 
antasies. 


something |||EXCLUSIVELY 
to DESIGNED 
‘ Attractive 
Female The Largest Boston’s 
& and The Best 
a Male Club Of | 
Escorts Its Kind escorts 
: In New England available... 

4 is quality.” MASSAGE man who A ened 
Al cole appreciates ||| 
verified. Club Is 6500 sq. ft. * Pri- 

Discretion | [vate exercise consult- the finer Couples 

assured. ations « Silver Solarium 
Now serving al the Super JTs (tanning beds) things 
Massachusetts Serving cable TY in life Discretion 
ALLCALLS Mass. Area. King-size Assured 
 OUTCALLS in exercise equip- 24 Hours only 
ry 
escort call Outcalls only 
| | | | | || 731-5572 
For further assured ng 
selectfomale Openings for Hours M. - Sat. | | a.m. 
: escorts. thin attractive to 10 p.m. 2 x= 


Handsome bi- 
sexual white male. 
Young & fun. 
277-5223 


Discretion Assured 


Pretty blonde will take you to 
Plato's retreat in NYC 
201-568-7614 escort 


RAVEN! Beaut exotic Preop 
escort conv. loc. 742-3505 


Monique's 
Review 


All Occasion 
Our 
Reputation 
1s built 
on Class 


266-5414 


11:00 A.M.- 
2 A.M. 


Positions for 
female escorts 
available 


Outcalls only 


‘ 


ATTENTION la Bella 
| | ESCOKES 
New 
AY Hampshire 
.| and 
Rhode 
Island 
lofam 
$15.00 To 
after the deadline. 
Gort cal now for fun 457-1781 
Coot off Sond priv Coot with 
escort conv. totransp.gorg. 8 escort one or 
brun w/t 739-2633 two girts 
UGAR’ 
& Attractive Escorts EMPRESS 
12pm tolam ESCORTS 
Outcalls only ‘oly 
Merrimack Valley, 
South New 


for the royal man who 
prefers the company 
of a regal lady 


232-3174 


In and Out Call Available 


S861 ‘9 LSNONV ‘OML NOILO3ZS ‘XINSOHd NOLSOS 3HL 


7 days 9am-4am 


lovety es- 
outcall 


TARA 
First class plus, with wild ex- 
tras. | will take you to the 
ultimate. B&O available. Es- 


forward flyers or 
other unsolicited 


material. 


Southern Hospit . For 
Blonde Escort cel 860-0484. 
Will verify. Couple avail 


GENTLEMEN 
Our Ad is smail But the Re- 
wards are taiil!! Lovely and 
active Escorts available for 
your discreet Pleasures. in 
and Out Calis 584-1222 


Suburban Escorts seeks at- 


tractive 
phone and/or escorts, 
965-2428. 


ladv of distinctive 
tastes, bright. 


cort. 437-9187 
ENTERTAIN _ STEVE 
YOU & NICK 
Escort b Good-looking, Athletic 
Pre-Op Kerra Bi-maies Escort 24 hrs 
731-4552 
427-1615 
BOX MAIL 
NOTICE TOPAZ 
Only bona tide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 


To you 
the 
gentleman 
who 
awaits 
the finest 
536-8898 


Out Call Only 
All Calls 
Verified 


The rockhard 
er escort. 
738-9615 


do outcalis? Private in- 
F escorts needed 
322-9797 Wkdys 11-7pm 


Wanted 


MYSTIQUE 


4 


Og Invites you 
to 
a. We feature a night to oe 
dancers & remember. . . 
\\) models but AN 
| | EXPERIENCE 
Discretion YOU WON’T 
‘assured. FORGET 
Serving the 
266-4443 | | : 
FEMALE Out calls only 
VERIFIED ox 321-3680 
FEMALE MC/VISA Visa Mastercard A 
ESCORT x Attractive Female Escorts 
OPENINGS Needed 
Verifiable calls only 
Female escorts 
wanted 
\ 
LOOKALIKE 
girltriends that 
specialize inthe art 
S&M Fantasies 
In call escort 
Monander 937-8034 Please dial correctly. 
a BO KIKI NEW YORK CITY NICOLE ae 
E ‘| we're proven effective. 
SERVIC and FIFTH M AXINE’S 
fantasy st/Bi maie femaie 
ESCORT OPPS. 
= servie needs ladies 
18-35 for am es tor 
needed to assist man 31 in : 
personality development 
Must know sex roles and ee 
suz! < 
oo Lovin’ : 
357-7012 
247-0603 
= All calle verified 
through business or Did you ever think sbout 
Hsted hame number becoming an eecort but 
business. Boston's most 
Sam 
not apply. Transportation a must 


got what takes. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


: 
. 
~ 

C 
~ 


Raul Julia and William-Hurt 


AMERIC 


- iss of the Spider Woman (at the Nickelodeon) takes place in the 
land between two minds, an area that can be straddled only by 
the imagination. The two minds in question are those of Luis 

Molina, an aging effeminate homosexual, and Valentin Arregui, a 
revolutionary. And the more mundane land these two share — in the 


__ film by Hector Babenco, as in the novel by Manuel Puig — is a 
concrete patch of a prison cell in contemporary Latin America. 


Under the circumstances, each finds the other insufferable. Molina, 

-. an enthusiastic romantic, is maddened by Valentin’s reductive 
insistence on examining the political aspect of everything; Valentin, 
who has exposed himself to death for the sake of his beliefs, thinks 
Molina alternately silly and disgusting. But Molina, with Valentin’s 
reluctant help, gradually creates a different set of circumstances, 
one where the two aren’t so insufferable to each other, where their 


Continued on page 10 
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Globe 


trotters 


Yankee stay home 


A grand tour with the ugliest Americans 


by Owen Gleiberman 


NATIONAL LAMPOON’S EUROPEAN VACA- 
TION. Directed by Amy Heckerling. Written by John 
Hughes and Robert Klane, from a story by Hughes. 
With Chevy Chase, Beverly D’Angelo, Dana Hill, and 
Jason Lively. A Warner Bros. release. At the Cheri and 
the Chestnut Hill and in the suburbs. 


everything in its path (including its own heroes), 
that it becomes oppressive? That's the question 
posed by National Lampoon's two Vacation comedies. 
The first, National Lampoon's Vacation, was one of the 
big summer hits of 1983, and for good reason: Animal 


C an a comedy be so cynical, so eager to skewer 


House notwithstanding, it was the first movie to offer a 
potent dose of the Lampoon’s old “search and destroy” 
humor, that blend.of merciless satire and over-the-edge 
black comedy that made the magazine such a breeding 
ground for the comics of the Saturday Night Live 
generation. The movie had a generous streak. Unlike 
most of today’s comedies, which seem to unfurl in some - 
plastic grossout fantasy world, National Lampoon's 
Vacation was about something almost anyone could 
identify with: going on a family trip and getting hauled 
— for hundreds of miles a day — from state line to state 
line, ffom boring historical landmark to boring historical 
landmark, all in the name of “fun.” (I remember one 
vacation in which my siblings and I choked back the 
giggles as we were treated to a demonstration of an 


Trailers 
THE PATCHWORK GIRL OF OZ 


atching the 1914 The Patchwork Girl of Ozis a 
W bit like leafing through a 19th-century chil- 

dren's book. This silent curiosity, which opens 
Off the Wall’s series The Oz Chronicles, reveals a 
vocabulary and aesthetic for childhood so different from 
ours that it’s hard even to think of confronting it on 
modern terms, Like a faded Victorian volume, The 


Patchwork Girl bespeaks an overwhelming sense of _ 


innocence: let’s face it, what was the last movie you saw 
where adults and kids gamboled and cavarted and cut a 
few capers without a breath of sarcasm? 

Made by the Oz Film Manufacturing Company, the 
movie was actually supervised by the author of the Oz 
books, L. Frank Baum, who attempted to harvest as 
much hay as possible while the sun was shining on his 
literary phenomenon. After producing a Wizard of Oz 
musical that barnstormed the country, Baum turned his 
eye to Hollywood and set up a production company; as 
it turned out, he lacked the foresight also to set up a 
connection with the monopolistic distribution com- 
panies. The distribution deals he eventually struck 
weren't satisfactory, and Patchwork and its two 
successors — The Magic Cloak of Oz and His Majesty, 
the Scarecrow of Oz (both of which will be showing at 
Off the Wall August 9 through 15) — sank from view 
before they could turn a profit. So Patchwork represents 
a rare opportunity to see the original vision of Oz 
transcribed to the screen. 

What cinematic interest does it have? After all, the 
movie was made before the fateful year 1915, when 
D.W. Griffith’s Birth of a Nation lifted American 
filmmaking out of its single-camera-set-up doldrums. 
The movie's director was J. Farrell Macdonald, a man 
more familiar to us now as a chubby, bald character actor 
who figured prominently in John Ford’s silent Westerns. 
Certainly there’s not much invention in his technique; 
the action unfolds, as usual, before an unmoving camera 
in a virtually unchanging middle distance. And whereas 
the Lilliputian-like costumes of the Munchkins are 
eccentric and humorous, the lower forms of life — a 
mewel, for instance — are obviously just acrobats in 
cloth costume. 

Yet the movie has that engaging innocence. Patch- 
work is a more freewheeling, even chaotic affair than the 
blockbuster MGM musical of 1939. With the character of 
Dorothy eliminated in favor of a completely Ozian cast 
(which includes the Wizard, Scarecrow, and Tin Man in 
peripheral roles), with names like Ojo, Unc Nunkie, Dr. 
Pipt, Jinjur, and Danx, the air of fantasy is maintained by 
the film’s off-the-wall literary genesis rather than by any 
visual invention. This Oz may have been filmed entirely 
on grassy California hillsides, but it's so wholly 

populated by; original beings that we never even miss 


- seeing special effects. And the simple cardboard fakery 


2 


of the silent days has a peculiar authenticity now, as if 
taking us into a privileged tintype world. Watching The 
Patchwork Girl of Oz is an exercise in nostalgia, but it’s 
of a high order, a passage right into Baum’s 19th-century 
imagination. Playing through Thursday, August 8, at Off 
the Wall. 

— Henry Sheehan 


FRIGHT NIGHT 


+ tabs at updating vampire tales usually fail, because 


filmmakers who chomp down on the naked neck _ 


of the genre — searching out its most succulent 
subtexts for their own delectation — end up losing the 
pulse of the story. But director Tom Holland, taking his 
cue from Brian De Palma’s Body Double, has come up 
with a solution in his fun, wire-drawn Fright Night: he 
lets his juices flow in film-within-a-film parodies. 
Holland’s sub-schlock, imitation-Hammer horror films 
are shown on Fright Night Theatre, the movie's satirical 
version of shows like Creature Feature. In one spoof, a 
vampiress dons a smashing sequined gown before 


Chris Sarandon and Roddy McDowall: the not-so-fearless vampire killer 


baring her well-polished ivories for a high-fashioned 
feeding — Holland’s probably chasing after Dark 
Shadows. 

After being fired as host of the show, Peter Vincent 
(Roddy McDowall), a retired horror-film star, speaks out 
on behalf of his brethren, the Famous Monsters of 
Filmland: good old-fashioned fear-jerkers, he says, have 
been supplanted by movies about “teenage girls being 
cut up by boys wearing ski masks.” Peter's young 
admirer, Charley (William Ragsdale), lives next to a 
smooth-talking vampire (Chris Sarandon) who gives the 
kid sound thrashings and issues death threats. Charley 
wants to kill off this raving neighbor, but Peter Vincent 
(after Cushing and Price?), who’s never been a believer 
himself, thinks the idea is nuts, and Charley ends up 
enlisting the aid of his virginal girlfriend (Amanda 
Bearse) and an irksome nerd named Evil, Ed (Stephen 
Geoffreys). His friends don’t help much: the girl gets 
seduced at a disco and turns into a fang-bearing sexpot, 
and Evil Ed becomes undead in a back alley (the 
vampire purrs at him, “I know what it’s like being 
different”). So Charley must convince Peter that the 
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authentic Amish outhouse.) There was more: in Clark 
Griswald, middle-class schlub extraordinaire, Chevy 
Chase found a perfect vehicle for his slightly discom- 
bobulated style — the fake smiles, the gentle sarcasm, 
the skewed-preppie absurdism he’s been polishing ever 
since “Weekend Update.” Yet somehow the movie 
wasn’t a knockout. It had memorable scenes (especiall 
the Griswalds’ encounter with a pack of hillbilly 
relatives), but also some pretty dumb ones (remember 
Chevy pining after Christie Brinkley in her red sports 
car?), and it ended up treating you to a few too many 
catastrophes. After a while, you began to feel almost 
queasy, as if you were trapped right along with the 
Griswalds, a prisoner of their reckless pursuit of leisure. 
National Lampoon's European Vacation is by no 
means a disaster, but it’s less inventive than the first 
film, and it wears you down in much the same way. In 
the opening scene, the Griswalds win their all-expense, 
two-week Continental vacation by appearing on a TV 
game show called Pig in a Poke. The program is 
su to be a send-up of Family Feud, but the movie 
doesn’t exactly go for subtlety: the contestants appear in 
giant pig costumes, just so we can see how, you know, 
materialistic game shows are. For a different sort of pig 
humor, there's the Griswalds’ slobby teenage daughter, 
who's busy stuffing her face whenever she isn’t making 
out (in public) with her boyfriend. (The young actress 
Dana Hill has undergone a startling transformation since 
_ Shoot the Moon: with her beauty-shop hairdo and 
- premature double chin, she resembles no one so much as 
Lea Thompson’s boozing wreck of a mom in Back to the 
Future.) There are other bum gags, such as the following 
drink?” Chevy; ‘T'll have a Coke.” Stewardess: “Do you 
want that inthe can?” Chevy [glancing back at the rest 
room]: “No; I'll ‘have it right here.” For a while, it looks 
as though. European -Vacation were about to turn into 
Porky’s IV. 

But then the Griswalds start bopping around Europe, 
and a few of the jokes have a rude kick. I chuckled at the 
terminally polite English duffers who don’t mind a bit 
when Clark, driving on the right (i.e., wrong) side of the 
road, smashes into their cars; they’re simply too 
delighted that an American has deigned to pay a visit to 
the mother country. The Parisians, on the other hand, 
are arrogant snots, especially at a sidewalk café where 
the waiter unctuously explains the menu in French to the 
Griswalds (as the subtitles inform us, he’s actually 
reeling off insults) and the chefs serve up frozen beef 
dinners in the kitchen. And the movie has its crowning 
gag: the Griswalds’ unwitting destruction of Stone- 
henge, which comes toppling down like a circle of 

Continued on page 11 


vampire is more than just “a character in a movie” (a la 
My Favorite Year) and, with him, rescue his pal and gal. 
Directing his first film, Holland makes occasional 
blunders. Charley, for instance, seems alternately 
steeped in and ignorant of Dracu-lore. And the movie 
piles on way too many overt mirror effects. Here, as in 
The Terminator, the villain must live on until the full 
range of techical gimmickry has been exhausted — even 
if that means multiple deaths per character. Still, the 
performers are surprisingly good: McDowall, preening 
theatrically with his pearl-shaped elocution; William 
Ragsdale, a brash mass of jangling nerves, physically a 
young cross between Wayne Newton and Dick York; 
and suave Chris Sarandon, a darkly alluring monster 
who whistles “Strangers in the Night” — doubtless as 
much for the pleasure of Frankophobes as anyone. At 
Cinema 57 and the Circle, and in the suburbs. 


— Gregory Solman 
EUREKA 


or a guy who wouldn't look out of place in a 
Wednesday-night bowling league, Gene Hackman 
has a knack for playing imperious tycoons. His 
gleefully power-mad Lex Luthor was one of the 
highlights of the first two Superman films, and in 
Nicolas Roeg’s 1983 Eureka (which never received a 
commercial release) he gives an equally pungent — if 
subtler — performance as Jack McCann, the richest man 
in the world. McCann hit a motherlode of gold back in 
1925, a find so galvanizing that the rest of his life has 
been one long anticlimax. Hair long, decadent, and 
curly, like David Lochary’s in Pink Flamingos, Hackman 
plays this grouchy Midas with a blend of ballsiness and 
world-weary charm. If only the movie were any good. 
Eureka delivers precious little of what we've come to 
expect from Roeg: there’s no time-warp strategy, no 
hallucinatory jump cutting, no flash. Worse than that, 
there’s no story. Hackman is surrounded by a gallery of 
enigmatic creeps, including an aristocratic son-in-law 
(Rutger Hauer) and a soft-spoken lawyer (Mickey 
Rourke, in glasses and greased-back hair) who threatens 
to kill him unless he makes a high-stakes land deal. Paul 
Mayersberg’s script is little more than a series of oblique 
epigrams. About all Roeg can do is hold his camera on 
the actors’ faces as they deliver cosmic zingers like 
“Once I had it all, now I just have everything” or “It isn’t 
over ‘til it's over.” This one isn’t over for a long time — 
two hours and 10 minutes. There are diversions, though. 
As McCann’s daughter, Theresa Russell proves, once 
again, that she’s one of the most soulfully sexy 
performers around. And if Roeg seems to have forgotten 
everything he once knew about pace (the movie dawdles 
like a daytime soap), he hasn't lost his flair for gothic 
violence: there’s an on-screen suicide, a scary duel with 
a butcher knife, and a nightmarish tar-and-feather 
murder. Maybe you can’t take Nicolas Roeg too 
seriously any more, but judging from Eureka, he’s got a 
great future in splatter movies. Playing through 
Thursday, August 15, at the Somerville Theatre. 


Owen Gleiberman 


exchange: Stewardess: “Would you like something to / 


JOAN SEIDEL 


Mark Morris: afternoon of a faun 


State of the art 


Invitation to the Morris dance 


by Kathy Huffhines 


hat do Dance Umbrella, Boston’s local hero of 
W contemporary dance, and the Boston Ballet, 

our loco center of traditional dance, have in 
common? Mark Morris, the 28-year-old new-wave faun 
heralded by Dancemagazine as the “most revolutionary 
choreographer of his generation,” and by New York 
critics as the heir apparent to Twyla Tharp and Laura 
Dean. Next year, Morris will design a new work for the 
Boston Ballet, using that troupe’s dancers. And he'll 
bring his own company back for Dance Umbrella, which 
presented his Boston début in February. 

Dance Umbrella and the Boston Ballet aren’t just 
importing the same celebrity; they're joining forces in a 
way that indicated something about how each is 
changing. During the 1986-'87 season, the Umbrella and 
the Ballet will collaborate to bring to town three modern 
choreographers. Last year, the Umbrella served as the 
clearinghouse that brought 40 local and national 
companies to area theaters while providing other 
services: quarterly schedules of Boston performances, an 
open-studio program, and a series of workshops. Over 
the last three years, Dance Umbrella’s Mass Council 
funding has quadrupled twice, to $150,000 (nearly half 
the Umbrella’s $370,000 budget). Next year, director 
Jeremy Alliger will get his first large out-of-state grant, 
from the National Performance Network, which will 
fund appearances by Morris and three others. Most 
recently, the Umbrella has worked out an agreement to 
use the Boston Shakespeare Company's theater from 
October 1 to March 31 for its own programs and for 
presentations by other nonprofit groups. “We have to 
pay upkeep on the building before opening in April,” 
says the BSC’s artistic director, Tina Packer. “But our 
choice of Dance Umbrella was aesthetic, not just 
financial.” : 


Meanwhile Bruce Marks, the Boston Ballet's new - 


artistic director, is trying to shape up, weed out, and 
move ahead. Already, at least five company veterans 
have quit or been fired, including Christopher Aponte, a 
swarthy crowd-pleaser. But it’s difficult to change ballet 
companies rapidly: they have a look and style that 
accumulates over the years, and the bad news is that 
Boston's look has been second-rate. The good news is 
that this was also true of Salt Lake City’s Ballet West 
eight years ago, when Marks took it over. He began 
there with yearly funding of $1 million; in Boston, he'll 
have $4.5 million to work with (though it should be 
noted that this year’s resources were scant enough to 
require the Ballet to lay off its dancers for the summer). 
He'll also be overseeing the second year of the National 
Choreography Project, which brought Elisa Monte’s V// 
for VIII to Boston last year and will import Morris next 
season. “The NCP is my baby,” says Marks. “After the 
first year, the problem I saw was that choreographers 
often worked on dances with their own companies, then 
dropped in to teach the steps to ballet performers 
without basing dances on skills that were already there.” 
In fact, bringing in modern choreographers is often an 
audience tease, something that will look good when 
subscriptions are being hawked. And when Morris 
arrives to join the Marksist revolution, he'll be working 
with a ballet company for only the third time. Still, the 
Umbrella and the Ballet both see Morris as the harbinger 
of a new direction. 


Morris code 
In Cambridge, the New Direction is holding a mop 


handle, Dressed in a canary yellow tank top and baggy 
drawstring shorts, the barefooted Morris is conducting a 
choreography class at the Harvard Summer Dance 
Center. He’s hammering out mop-handle rhythms, 
accompanied by his class on plastic spatula, cookie tin, 
and V-8 can. They've been asked to choreograph 32 bars, 
using a specific meter, body shape, and floor pattern. 
“Can you make the downbeat less heavy?” asks one girl. 
“Absolutely. It was high drama. We'll lighten it up,” 
answers Morris. He's also sensitive to the artistic 
consequences of personality. “You all move in definite 
ways,” he comments. “Ann does nurSing. Sally does 
enfolding. Bob does macho. Try working against type or 
opening up certain shapes.” 

“He's funny, but very demanding,” says local dancer 
Bill Doolin, who studies with Morris in New York. “His 
floor exercises ask the impossible, like: ‘Do a triple turn; 
into a pitch; up to an attitude relevé; and hold for four 
counts.’ ” “He took over our class after we'd had three 
weeks with Karole Armitage,” says Harvard Summer 
Dance student Suzan Lemont. “She was a strong-willed 
woman, always saying, ‘I have an opinion about this. 
Shouldn't you?’ Mark is more of a huggable teddy bear.” 

Now that Morris has shorn off his shoulder-length 
curls in favor of a new-wave haircut understated enough 
for a 1957 yearbook, his angular profile offers an 
interesting contrast to his mobile dancer's body. His pale 
blue Day-Glo eyes, beaky nose, jutting chin, and Adam's 
apple create an outline of electric rickrack. The whole 
time he’s talking, his body unconsciously arranges itself 
in little dances. He tucks the mop handle under his arm, 
a la Fred Astaire; he grabs one end between his toes, 
sliding left and right; he twirls it like a baton, spins it into 
a cakewalk cane, holds it high and drapes himself under 
it like a line of laundry. 

Five o'clock brings the end of class, and Morris is off in 
a flash to the Wursthaus for a formidable brown quart of 
Tooth Sheaf Stout. “This beer,” he suggests, “is like a 
sandwich.” Speaking of lite and heavy, how does he 
react to the reviewers who have praised him as both a 
comedian and “the most revolutionary choreographer of 
his generation’? “Critics outside New York tend to pick 
up on the humor and surprises,” he says. “Arlene Croce 
and the other city critics looked at the dances over 
several years and tried to see beneath them.” In fact, 
Morris's dances look a lot like Morris himself. They're 
funny, mathematically complex, emotionally fluid. A 
former folk performer, he’s sensitive to exotic rhythms, 
everything from Thai to T. Texas Tyler. In a discussion of 
the three pieces he performed in Boston last February, 
his quick-witted, unguarded chattiness ranges from 
comments on the parodied Restoration dandyism in 
Love, You Have Won to the fan patterns in Prelude and 
Prelude to the emotional point of The Vacant Chair. 
Although he performs Chair in underpants against 
crayon drawings of a chair, a tree, and a bed, it's a piece 
about love and loss: the empty chair, the dying tree, the 
vacant bed. “It seems to me that until you've really been 
in love,” says Morris, who's open about his homosex- 
uality, “you can’t completely understand music, break 
its code, or present it as dance.” 

Moving from the Morris Chair to the Morris pair — 
what about the works he'll present next February? “With 
the Ballet, a piece on point,” he says. For Dance 
Umbrella, his company will offer Wrestling, Striptease, 
and Soap Powders and Detergents, works based on 

Continued on page 12 


Copyright © 1985 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever. is prohb:ted 


$861 "9 LSNONY NOILO3S ‘XINZOHd NOLSO6 


ae 
; 
‘ 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 6, 1985 


by Scott Rosenberg 


MUCH ADO ABOUT NOTHING, by William 
Shakespeare. Directed by Derek Goldby. Music by 
Eric Alexander. Set and costumes designed by John 
Pennoyer. Lighting by Bill Ballou. Choreography by 
Susan Dibble. With William Denis, James Newcomb, 
Victor Love, Elaine Bromka, Michael Mauldin, Jon 
Matthews, James McDonnell, Earle Edgerton, Charles 
M. Geyer, Michael Hammond, Cliff Abramson, 
Patricia Norcia, Kathryn Wilson, Christine Adaire, 
Hamish Linklater, Brian Calloway, John Michalski, 
Louis Colaianni, Lawrence Nathanson, Delroy Lindo, 
and John Hadden. Presented by Shakespeare & 
Company at the Mount, Lenox, in repertory through 
August 31. 


elps echo from within the Mount, Edith 
Wharton's Lenox mansion, and then its windows 
pop open to disgorge a caravan of Mediterranean 
revelers. This rowdy crew, whooping it up to the strum 
of mandolins, has perhaps been booted from a Wharton 


Patricia Norcia and Jon Matthews: dignified and headstrong 


Something out Nothing 


‘Making Much Ado at the Mount 


house party (one can’t imagine the writer being at home 
to such roisterers); and so they pitch camp on her porch, 
resuming the carousal and commencing the drama. For 
this new Much Ado About Nothing, director Derek 


, Goldby has moved the Shakespeare & Company stage 


from its customary grassy hollow at the side of the 
Mount to the front of the house. Here the broad arms of 
two long stairways stretch from a wide porch to embrace 


a narrow runway of a stage, and flanking gazebos and — 


outdoor bars set a festive tone. The journey from old 
venue to new is maybe a hundred feet, but, as they say, 
a change of scene can work wonders. And in this case, 
the move seems to have jolted the Lenox troupe — not 
exactly sluggards to begin with — into a cheerful frenzy. 
If last season's Romeo and Juliet and A Midsummer 
Night's Dream suggested that Tina Packer’s company 
had found a level of accomplished performance with 
which it was perhaps a bit too comfortable, Much Ado 
About Nothing displays the kind of abandon only secure 
artists are willing to risk. 


Taking a hint from Much Ado’s Messina setting (and 
the Mount’s Italianate balustrades), Goldby has moved 
the comedy to a Sicily of his own invention, where 
tuxedoed waiters deliver an ever-changing selection of 
drinks — sherry and espresso, brandy and champagne 
— to the guests at the round-the-clock party that the 
play becomes. The director, who works mostly in 
London and Toronto and is the first outsider to lead a 
Shakespeare & Company production, isn’t exactly 
“updating” Shakespeare; he’s finding a contemporary 
equivalent of the exotic place a Messina or Venice or 
Verona held in the Elizabethan imagination. Italy was 
distant enough, unknown enough, and Catholic enough 
for Shakespeare's audience to view it not as another 
European country, a sunnier England, but as a fabled 
land of bloody schemers and saintly virgins. And since 
the audience’s familiarity with the place was nil, Italy 
could serve as an empty canvas for the playwright’s 
fanciful brushwork. 4 

Goldby re-creates this sense of the exotic by 
assembling, with the assistance of John Pennoyer’s 
splendid costumes, a pastiche of pop/myth Mediterra- 
neanisms to characterize Much Ado’s people and places. 
The military men — Spanish prince Don Pedro and his 
comrades, greenhorn Claudio and wit Benedick — are 
dressed like French Foreign Legionnaires, with white 
uniforms and glittering medal sashes, Their host 
Leonato, the local potentate, emulates their dress and 
joins them in their sporting pastimes, tennis and golf. 
His daughter, Hero, flits about with a butterfly net and a 
golden cage — to catch flighty men? — while his 
“froward” niece, Beatrice, sits on the sidelines and blows 
bubbles at the world. An accordion-backed singer 
accosts heroes and villains alike, crooning “Hey nonny 
nonny” like a low-rent Pavarotti, and a photographer 
with an old-fashioned flash crouches to record the 

scenes for posterity. The Messina watch — six black- 
suited hitmen chewing toothpicks, wearing sunglasses, 
wielding revolvers, and jabbering in Italian of the 
“pastafazool” school — arrive on bicycles; they're like 
Keystone Karabinieri. Don John, Pedro’s evil bastard 


* brother, swings a black cape, squints through a mon- 


ocle, and waggles a Tiparillo — he’s an unholy cross 
between Groucho and Zorro. 

These embellishments give the first half of this Much 
Ado, as Claudio prepares to wed Hero and Don John 
plots to slur her honor, a sultry dazzle. But when Claudio 
denounces Hero at the altar, after a North End-style 
wedding procession complete with five-foot cake, the 
mood shifts to. mystery and magic. The Sicilian 
treatment continues — Leonato spits when he mentions 
his dishonored daughter’s name — but Goldby casts a 
spell over the proceedings, slowing and quieting them. 


Shakespeare has Hero’s partisans pretend that she’s , 


dead until her virtue can be proved; in Hazlitt’s words, 
it’s “one of those temporary consignments to the grave 
of which Shakespeare seems to.have been fond,” a kind 
of dry run for the resurrection in The Winter's Tale. Here 
Goldby fills the tableau of Claudio’s homage at Hero’s 
casket with legions of black-veiled women moaning like 
professional mourners. 

If there’s an influence at work in these later scenes, it 
might be Garcia Marquez: in Goldby’s Messina, as in the 
Colombian author's timeless backwater villages, the 
oppressive heat seems to bake torpid tempers to the 
point of bloodlust and then crumble them into remorse. 
The closing image of the production — Victor Love's tall, 
ethereal Don Pedro dancing a mysterious sarabande 
with himself after the merrymakers have retired — casts 
a cool retrospective light on the proceedings, invoking a 
plane of life more sublime and unearthly than the 
amorous “nothings” that fill the rest of the play. The 
Don becomes a kind of presiding spirit, like Puck, who 
soars over the ephemeral hubbub of the mortal world. 

The double plot of Much Ado rings two changes on 
the basic theme of Shakespearean comedy: how people 
conjure love into existence out of thin, airy nothing. 
Claudio and Hero seem to fall in love through an 
absence of any inclination not to; Claudio’s excuse for 
his laconic wooing (“Silence is the perfectest herald of 

Continued on page 10 


Joseph Beruh, Kevin Breslin, and Tom Bloom: rare coins 


Business 
as usual 


by Carolyn Clay 


AMERICAN BUFFALO, by David Mamet. Directed 
by Tom Bloom. Set and lighting designed by Bill 
Brackett. With Joseph Beruh, Kevin Breslin, and Tom 
“sloom. At the Gloucester Stage Company through 


August 4. 


avid Mamet gives us the business — American 
business — with both barrels. And the resultant 
carnage, especially as viewed through the 
telescopic lenses of American Buffalo and Glengarry 
Glen Ross, is not a pretty sight. Humar relations are 
destroyed, along with two-bit careers and the English 
language. Toward the end of American Buffalo, the 
junkshop setting is so abruptly trashed that it starts to 
resemble the characters’ syntax. One of the play's trio of 
peity crooks sits slumped and bleeding from the ear, 
lamely apologizing for nothing as his equally pathetic 
assailant stumbles into the rain-soaked night with only a 
paper hat to protect him from the elements. And, we 
realize, there’s even less to protect any of the three from 
the dog-eat-dog world in which, yapping and growling, 
they must hustle every minute just to avoid being lunch. 
In Mother Courage, Brecht stretches his canvas of 


capitalism over the Thirty Years’ War and most of 
Continued on page 11 
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Sean Scully stands out ina crowd - 


by David Bonetti 


f you weré to ask even the most casual observer to 

I characterize the art of the 20th century, he or she 
would probably (after a moment of hemming and 
hawing) answer something to the effect that “it’s 
abstract.” Now, such a simplistic response is as right as it 
is wrong, and yet for the dedicated follower of fashion 
over the past seven or eight years there has been 
remarkably little in the way of abstract art to be seen in 
those museums and galleries where we expect to find 
what's new. Instead, there have been on view examples 
of what's most generically called the figurative revival, 
and what's most polemically labeled Neo-Ex- 
pressionism: canvas after canvas of upside-down men, 
crowded German cabarets, men in showers, cowboys 
Indians, and countless angst-ridden faces, of Post- 
Modern Man (Post-Modern Woman is, for the most part, 
conveniently forgotten). Off-and-on followers of the 
visual arts — those who find their aesthetic sustenance 
in rock and roll or Japanense cinema or Handelian opera 
— might well ask, “What ever happened to abstract 
painting?” If such people were to go out to the Danforth 
,_ Museum, in Framingham, to see its current show, 
“Abstract Painting Redefined” (through September 9), 


“they would be confused, probably bored: they would 
certainly understand why they haven't been seeing so 
much abstract painting lately — what's.on view isn’t 
very good. In fact, it has the lackluster look of academic 


- art from the 19th century, except that it lacks the camp 


appeal which has made that art popular again today. 

“Abstract Painting Redefined” (curated by Cie Goulet 
and organized by the Louis K. Meisel Gallery in New 
York City) is disappointing because it doesn’t deliver 
what its title promises. Neither does the catalogue essay 
by Carter Ratcliff, though Ratcliff seems to have realized 
that the material represents less than the ultimate 
occasion for such an enterprise. “I am-not rash enough to 
deny that I too must circle around abstraction, never 
quite getting at the point,” he says, and then he 
congratulates Goulet for not taking any point of view. 
“Some Recent Abstract Paintings” would have been a 
more accurate title for this show, but then it wouldn't 
have attracted my attention, and it certainly wouldn't 
have traveled. 

In the handsome main gallery of the Danforth the 
paintings, with one significant exception, seem to be the 
choices of a high-class interior decorator. I stress “high- 


class” because these works are well painted and actually 


fulfill their makers’ intentions, and they would look . 


striking in the foyer or over the sofa of an expensive 
suburban home. They were made for Park Avenue. 
These pictures come from the Marlborough Gallery and 
from André Emmerich — they have a high-society 
cachet. They belong to several different — and often 
hostile — aesthetics. George Green’s geometry-shatter- 
ing composition is an example of abstract illusionism, 
Stanley Boxer’s heavily oil-encrusted canvas of color- 
field painting, Joanna Pousette-Dart’s slick triptych of 
(fifth-generation?) Abstract Expressionism. What they 
share is a certain decorativeness (1 suppose only in 
America could such ugly paintings be considered 
decorative). And they all show why Frank Stella (whose 
ghost hovers here and everywhere abstract painting is 
today practiced) thinks abstract art is in crisis, and why 
Stella chose to address that issue so passionately last 
year in the Norton Lectures at Harvard. Some of the 
worst paintings in the show are in the main gallery — 
Dennis Ashbaugh’s meaningless essay in gestural ge- 
ometry and Peter Plagens’s slick-unto-death (even the 
drips seem machine made) canvas entitled (undoubtedly 
without irony) The Cathedral of Work. (The single worst 
painting, on the other hand, hangs in the corridor: Gary 
Stephan’s Millions of Anything. Nothing of Anything 


_would be more exact.) 


The striking exception is Gregory Amenoff's Knocking 
at the Threshold, which vibrates with such energy and 
illustrates such a commitment to the act of painting as 
well as to the material nature of paint (this is the only 
painting in the room that reflects light) that you wonder 
whether it isn’t knocking at the threshold in order to 
escape its neighbors. There are other good paintings at 

“ ontinued on page 11 
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Gregory Amenoff, Knocking at the Threshold (1982) 


Peter Plagens, The Cathedral of Work (1984) 


Sean Scully, Ridge (1982) 


Books 


First things first 


by Robin Dougherty 

A SHORT HISTORY OF A SMALL PLACE, by T.R. 
Pearson. Simon & Schuster, 381 pages, $16.95. 

LIVES OF THE SAINTS, by Nancy Lemann. Knopf, 
144 pages, $13.95. 

LOW TIDE, by Fernanda Eberstadt. Knopf, 173 pages, 
$13.95. 


autobiographies, as if to say that beginning writers 

need to tell their own stories before they can go on 
to the tales of their imagination. The most exciting such 
efforts are produced when a writer succeeds in merging 
fictional lives with his or her own. In his first novel, A 
Short History of a Small Place, T.R. Pearson manages to 
tell the story of a boy growing up in a small town (which 
is also the story that lies near his emotional center) while 
scarcely imposing himself on it at all. 

Pearson belongs to the species of author — I won't call 
him a Southern writer just yet, but you can read his 
literary genealogy on the book jacket — who knows that 
a good funeral makes a good story. The funeral that 
Neely, North Carolina, offers up is that of Miss Myra 
Angelique Pettigrew, who 20 years earlier took to the 


F irst novels habitually arrive as thinly disguised 


seclusion of her house in horror after her brother, Mayor | 


Pettigrew, had put her forward as a candidate for 
paramour to one Mr. Alton Nance, the manager of his 
Congressional ambitions. Subsequently Miss Myra 
Angelique re-entered society just three times; and on the 
last oceasion she hiked over to the town’s water tower in 
order to climb up its side and throw herself off. 
Not-yet-16-year-old Louis Benfield Jr. is the narrator 
who recounts the history of Miss Pettigrew’s madness 
(as his daddy calls it). He starts with her last day, when 
she stood on the stump in her yard, “wearing a bedsheet 
like a cape” and ranting about the siege of Thebes, 
backtracks to rehash the background and the marriage 
of Miss Pettigrew’s parents’ (as described in his own 
parents’ gossip), then catches up with the mayor's death 
at sea and with the carryings-on of Mr. Alton’s wife 
(whom Mr. Alton divorced just before his vain 


proposition to Miss Pettigrew) while intermittently 
discussing such Neelyite pastimes as betting on whether 
the Pettigrews’ chimpanzee, Mr. Britches, can hit a 
certain gardenia bush with a stream of urine from his 
perch atop a flagpole. This short history of Miss 
Pettigrew continues with her suicide and funeral, the 
decline of her property, and the conflagration that 
destroys her house; finally there’s the death and burial 
“in the Ming vase of eternity” of the last Pettigrew heir, 
Mr. Britches. 

Small places have more than short histories — the 
have deaths and funerals and people who need to tal 
about them. And stories that are truly stranger than 
fiction. This novel traces the development of a storyteller 
who begins by repeating the dialogues around him — 
first verbatim, then selectively — before learning to offer 
his own embellishments and even interpretations. Along 
the way, an adult sensibilty grows out of Louis Benfield’s 
adolescent personality. Pearson writes with a minimum 
of Southern cliché, a generous helping of dry wit, and an 
economy that should be taught in school. In Louis, he's 
created a character who is refreshingly unpretentious 
and unsmartalecky — his literary genealogy has more 
Scout Finch than Holden Caulfield. This is one coming- 
of-age novel that goes easy on the sexual organs: it’s 
more concerned with the fragilities of an existence in 
-which “it seems ... you could swing a hammer against 
the night sky and shatter the whole business.” 

* * 

- Another approach is to treat your first novel like your 
first wedding and try to include everyone dear to you. 
Nancy Lemann’s Lives of the Saints begins, in fact, with 
a wedding, but we get to the funeral soon enough. The 
dear departed is Saint, whose older brother, Claude, is 
the boyfriend of narrator Louise. Unfortunately, the kid 
is not the only saint in Louise's life; he’s not even the 
only person named Saint. And as at a wedding that takes 
place in a church filled with icons and relics, there's a bit 
of confusion here over which saint you're supposed to 
worship the most. 


The two Saints — the child who dies by sleepwalking 
off a balcony and the Greek-scholar father he’s named 
for — and the brother are a less engaging Southern 
version of Salinger’s Glass family, imperfect seekers 
after God (Louise is merely a seeker after saints). The 
younger Saint's death sends his father reeling from 
passionate study of the Byzantine Empire to dendrology 
to St. Augustine, without comfort; but it hardly alters his 
brother's Southern-fraternity-boy-without-diploma 
recklessness. Louise spends most of the novel trying to 
convince us that Claude is worth pursuing; all she 
proves is how much she cares for him. She keeps 
insisting that he’s charming, and though he’s no cad, 
you're hard put to distinguish his evasion of love before 
his brother's death from:his evasion of grief after it. 

Louise tells her story in short paragraphs — each 
containing a single thought or observation — that are 
grouped into fours and fives and strung into a more or 
less chronological sequence. The result reads more like 
an affectionate letter full of non-sequiturs than a 
narrative, but the story does prevail. It prevails in spite of 
the capitalized rubrics, which seem intended to add 
emphasis to an already hyperbolic diction — thoughts 
like Very Long Party (the story begins with one of these), 
Nervous Breakdown (far too many of these), Moral 
Crises (a paucity of these), Weird Depression (what most 
of the men have), Hysterical Fit (the women), and so on. 
It prevails in spite of Louise’s continually interjected 
generalizations about Southerners (“Southerners need 
carbonation’). The reader, however, may need to be in 
the right sort of jolly mood to play along. You have to 
read some ways into the book to tell whether Louise 
expects to be taken seriously or not. 

Gasping along breathlessly like a sorority girl and still 
expecting to be taken seriously is a huge risk. When the 
story of your first novel is really the story of your first 
love, the way to rise above the mundane is to create a 
worthwhile character. Here, it's as if Lemann had 
decided to flaunt her membership in a regional literary 
tradition by incorporating all its clichés. This makes for 
what Walker Percy, who's quoted on the jacket copy, 
calls a “nutty” character and a “hauntingly poignant 
story.” I call it a story that despite its props just happens 
to take place in the South, and one that’s haunting and 
poignant only because the narrator tells us it is and then 
dares us to disbelieve her. 


The one death that doesn’t precede a funeral is the 
Continued on page 12 
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Aretha and Zoomin’ sexuality 


by Michael Freedberg 


he voice is tawnier than ever, and just as 
vivacious. When Aretha Franklin sings in Who’s 


&. Zoomin’ Who (Arista), the spirit leaps out of the 
dark. Even in a lonely blues like “Sweet Bitter Love,” her. . 
joyful cries whisk bitterness away. No beat can measure - 


Franklin; her timing, is so:sure that she doesn’t have to 
force the anger of “Who's Zoomin’ Who” to take the 
song away from her rhythm section. When she first 
broke into full view of white fans, all her back-up singers 


were black church; now she lets her fans sing behind her 


or even in duets: Peter Wolf on “Push” and ‘Annie 


Lennox in “Sisters Are Doin’ It for Themselves.” 


‘Franklin no longer needs to be careful what genres she 


-_ performs. In the late ‘60s and early ‘70s, when she turned 
soul around and ‘propelled the female tempo of the 


music toward disco with her unforgettable chain of hits, 


. the genre was part of the message. Producer Jerry Wexler 
‘counted on the. contrast between Franklin's ecstatic 
. mélisma’ and the deeply soiled chords and lyrics of the 
-. blues to show off the pride and-the triumph in her 


singing. Wexler exploited the blues, made them her 


. $traight man; and she met the challenge. Since then 
: ‘neither Franklin nor her fans have needed or been able - 


to muster such a challenge. The barbarisms and instincts 


of soul have given way to the logical steps and 
systematic perceptions of disco, and fans of dance music 
live in the system and enjoy that. Even Franklin enjoys 
it. Never quite the sour voice of.moral certitude Wexler 
made her out to be, she has, through subsequent albums 
(Sparkle, Almighty Fire, La Diva) in any old genre, made 
it clear that she is easygoing, friendly, eager to work, 
ready to be costumed and described in the way her 
admiring handlers think best. 

Still, until Who’s Zoomin’ Who she’s always been the 
anchorwoman of her albums. Even before the Wexler 
years she was arranged as a star. She had never worked 
as anybody’s back-up singer; her voice was brash, 
strident, headstrong. And though as her father’s featured 
daughter on “Precious Lord” she was held up to Clara 
Ward, and as John Hammond's jazzy-to-elegant ingenue 
at Columbia was matched to Dinah Washington, 
Franklin never performed with an eye on her rivals. 
Only spirits could move those lips. But it’s been 13 years 

“since‘her communion with.God and the blues produced 
hits. Today the voice is not sharp but cushy, a mother’s 
or even an aunt's presence, and the headstrong 
insistence is gone too. On Who’s Zoomin’ Who Franklin 
accepts, even relishes, a rivalry with Tina Turner. It 
builds on the implied woman-to-woman talk of “Jump 
to It,” except that after Private Dancer Franklin owes this 
other woman an answer. And so every song on Who’s 
Zoomin’ Who except the hit single seems to have an 
opposite number on Private Dancer. Were Franklin an 
ego performer, like James Brown, she might be 
humiliated by playing her rival’s game. But her 
performances are exercises in fun-loving good times, 
and responding to Private Dancer frees Franklin from 
being famous just as Private Dancer has freed Tina 
Turner from being the cat in heat. ‘ 
It's only appropriate, then, that Franklin allow: 
producer Narada Michael Walden’s drumming to set the 
time and tone of “Freeway of Love.” By the time synth- 
bassist Randy Jackson and saxophonist Clarence 
Clemons have added their build-up to the riff, the 
success of the song is ensured; when Franklin appears, 
her voice is a bonus beat, the middle-aged low octaves 
(left-hand piano chops) a surprise in such a youthful, 
_ high-sprung groove. Walden’s triplet break sets the cue 
for her “Drop the pedal.and go... go .. . go,” and back- 
up singers Jeanie Tracy and Sylvester (!) supply the camp 
as they reprise the “go”; again, when Franklin joins- 
them the feeling is already there. For the first time in her 
pop career she is moved by asspirit that’s neither God nor 
the blues. The “pink Cadillac” she mentions throughout 
“Freeway of Love” is not Bruce Springsteen's but a fan's 
dream of possessing his car. Franklin plays to the thrill of 
spending, of affluence: “Drop.the top and let's cruise on 
into it,” she ad-libs, “. .. this Better Than Ever Street.” 
The lush overflow of Walden’s rhythms can only prove 
she’s right. 
In “Who's Zoomin’ Who” and “Ain’t Nobody Every 
Loved You,” also produced by Walden, Franklin 
Continued on page 13 


Light 


Compulsively smooth and upwardly mobile 


by Mark Moses 


f you heard Dr. Buzzard’s Original Savannah Band's 
I “Cherchez la Femme” almost a decade ago, on some 

nameless dance floor or on the radio, you probably 
never would have predicted that lyricist August Darnell 
would still-be turning up fresh rhythmic and thematic 
variations on that same style today, The Savannah 
Band’s combination of international beats and disco 
punch, of tart vocals and lyrical ennui, seemed at first to 
be as brittle'as the group’s nostalgic veneer, from the 
Broadway-musical horn charts to the zoot suits. But 
now, looking back on Darnell’s numerous side projects 
as well as his full-time leadership of Kid Creole and the 
Coconuts (which originally started as an extracurricular 
activity during a long layoff of the Savannah Band), you 
could make the case that no post-rock American 
songwriter has translated the pre-rock tradition of pop 
sophistication so boldly without stinting on rhythmic 
invention and lowdown humor. Conversant with the 
past though he may be, Darnell isn’t mired in it. 
However thick his allusions to, say, Technicolor 
romance or Tin Pan Alley’s erudite wordplay, his songs 
always retain restless motion in the arrangements and a 
trashy, knowing wink in their vocals that marks them as 
unmistakably modern. He's also wise enough to pick up 
on past stances that haven't aged: for example, many of 
Darnell’s love songs issue from a character who insists 
he’s too jaded too fall in love — a premise straight out of 
Cole Porter's “I Get a Kick Out of You,” and one that 
dies especially hard. ; 

Darnell is a formalist in what he perceives to be a 
culture of hedonism — whether it’s the disco whirl that 
Savannah first turned up or the clubland where Kid 
Creole et al. appear sporadically; and as with so many 
craftsmen who relish pop history, he equates his beloved 
‘40s with cosmopolitan elegance. In part that’s because 
he’s a ‘50s child who can view the earlier era only 
through the series of stylish artifacts it has left behind. 
But the tension of an overloaded present peering back at 
an always-halcyon era is only one of Darnell’s 
contradictions. As he points out in the engrossing, 
hilarious press release he wrote to accompany Kid 
Creole’s new In Praise of Older Women and Other 
Crimes (Sire), “A colored child, I was weaned on the 
white fantasy world of Old Hollywood.” (Note the ironic 
use of “colored.”’) Kid Creole’s songs are filled with the 
constant jostling of cultures being introduced to one 
another, even being interpreted for one another — 
calypso horns sliding into Detroit rhythm, Latin 
— chasing Darnell’s coy, vaudevillean vocals. 

ere’s also the ambivalent racial pride of a guy who's 
one quarter black — iming the mulatto as the man 
of the future but simultaneously identifying blackness as 

Continued on page 13 
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Sonny night 
Thoroughly modern 
Rollins in the garden 


by Francis Davis 
T his isn’t going to-be one of those ecstatic reviews 


of a jazz concert that ends, “Too bad it wasn’t 
recorded.” Sonny Rollins’s label convinced him 
that if their engineers didn’t preserve his July 19 solo 
concert in the Sculpture Garden of the Museum of 
Modern Art, some amateur surely would. As reluctant as 
the tenor saxophonist might be to record, he would be 
even unhappier with a pirate release. So the record will 
be out before the end of the year, and maybe by then I'll 
have come to some definite conclysions about the hour- 
“long concert (actually a 20-minute set followed by a 40- 
minute encore). I wish I could agree with the critic seated 
to my left, who told me he found Rollins’s performance 
“magisterial.” Failing that, I wish I could say it was 
disappointing and go on from there. But it was neither of 
those things, both of them, and more: most of all, it was 
another powerful reminder that hearing Rollins, the 
greatest living jazz improviser (no arguments please), is 
seldom the unequivocal pleasure it ought to be — and 
that therein lies much of his fascination. 

Rollins was quite a coup for the museum's “Sum- 
mergarden” series — this was his first unaccompanied 
concert, so far as anyone in New York could remember, 
and his last, according to the museum’s press release. 
Admission was free; two hours before showtime, the line 
stretched along 54th Street, down Fifth Avenue, and 
back along 53rd, and several hundred people had to be 
turned away. Unencumbered by the burden of leading a 
band, and dressed in a striped short-sleeved pullover 
and neat white khakis and sneaks, as if out for a twilight 
walk along the shore, Rollins seemed in high spirits as 
he waved hello. When I interviewed him in 1983, he told 
me that if he were ever to play a solo concert he would 
need to be seated in front of written music, so that he 
could maintain his concentration and conserve his 
stamina. An ergonomic chair and a stand full of sheet 
music had been provided, but these were just props: he 
sat only once all evening, and thumbed through the 
music maybe once more. Strolling like a minstrel, with 
the working press and assorted VIPs to his left and right, 
an adoring throng cheering from across the pool in front 
of him, and Henry Moore’s The Family Group looking 
on impassively from behind, Rollins played off the top 
of his head, giving a virtuoso display devoid of the 
narcissism that too often attaches itself to virtuosity in 
jazz these days. I was seated on an aisle directly to his 
left, and he circular-breathed one labyrinthian run so 


leard melodies are sweeter 


close to me — his sonority fierce enough to vibrate my 
cranium — that I could hear the quiet clicks of his keys. 
Looking at the art masterpieces all around him, | 
suddenly understood why Norman Granz had entitled a 
solo improvisation by Coleman Hawkins “Picasso” — 
Hawkins’s lines had the same contoured mass and 
surface tension, the same numinous gleam, the same 
integration of abstraction and organism that great 


modem. sculpture Ras. S6 did the figures Rollins was 
carving this evening. 

Still, stimulated though I was by his performance, | 
found my thoughts wandering as they-rarely do-when I 
listen to Rollins. Hearing him play an entire concert a 
cappella, the way he sometimes began his sets in 
nightclubs years ago, was a fantasy come true, a fantasy 
lent impetus in recent years by the mediocrity of his 
back-up groups and the specter of solo-concerts by 
avant-garde saxophonists far less well equipped. What 
more could I possibly want, | asked myself at one point; 
and to my surprise the answer could be summed up in 
one word: songs. Rollins is a paradox on many levels, the 
most obvious of which is that though he is perhaps the 
most abstract thinker jazz has ever produced, he never 
abandoned blues and popular-song constructions as his 
point of departure, not even during his brief fling with 
free form in the early 60s. Following an old chestnut or 
a hoary blues lick as it twists and bends in the fun-house 
mirror of a Rollins improvisation is one of the greatest 


~ satisfactions jazz has to offer; the last few times | saw 


him live with his band, he wrought miraculous 
transformations in standard fare like “I'm Old Fash- 
ioned,” “I'll Be Seeing You,” and “Cabin in the Sky.” 
During his solo recital, he alluded to dozens of melodies: 
“Alfie's Theme,” “Best Wishes,” “Keep Hold of Your- 
self,” and several of his calypsos, “There's No Plack like 
Home,” “A Tisket, a Tasket,” “I'll Walk Alone,” “The 
Lady’s in Love with You,” and assorted ballads and 
nursery rhymes so familiar-sounding but finally so 
arcane, he must be the only American under 60 who 
knows what they're called. But none of these was treated 
to a full-length exposition, and by denying himself and 
his listeners vestiges of melody for future reference, he 
relinquished his greatest asset improviser. His 
playing struck me as episOdic rather than thematic, 
something | thought I'd never have to say about Rollins. 
“Stream of consciousness” is the phrase one of my 
companions used to describe the performance, but let us 
remember that the phrase signifies a calculated literary 
technique, not a creative philosophy. The jazz im- 
proviser would do well to realize that he has more in 
common with James Joyce than with Leopold Bloom. 

For all that, it was a thrill to hear him again in New 
York, where audiences seem to love him just for the 
magnanimous gesture of being Sonny Rollins. This 
particular crowd couldn't get enough of him. When he 
walked off following his fourth number (who else but 
Rollins would announce that “it’s getting late” at 8:45 
p-m.?), it demanded an encore, then another, then 
another, until finally he pleaded “What more can | 
possibly play?” and then answered his question with a 
rousing chorus of Coleman Hawkins’s “Stuffy,” which 
got the assembled multitude clapping along as Rollins 
essayed a brief rhythmic variation. “Stuffy” is the 
simplest of blues riffs, but it was enough to send the fans 
home happy. It gave them the jolt of recognition they 
had been waiting for all evening, without quite Te 
what it was. 


Cellars by starlight 


Warm enough for you? 


by Sally Cragin 

he starlit cellars of summer are either cool and 

comfortable forums or town pounds of dog-day 

behavior — nothing as extreme as the return of 
slam dancing at the Rat, but the appearance of many a 
face nobody saw during the school year. Like their 
regular audiences, many of the usual bands are gone — 
off to New York or the West Coast, or making 
pilgrimages to the one-bar towns in the Midwest. So 
summer is the season for neophyte bands to hone their 
home-town attack. By neophyte bands I mean those 
youngsters who have yet to play the same set twice, or 
the same song the same way. The Oysters and Sorry are 
two such groups that have found room in clubs to ripen 
in public. After all, only the most insecure rock-and- 
rollers get discouraged by the steamy weather, even if 
it’s too hot to wear the trademark leather jacket. 

Both Sorry and the Oysters warmed up for Redd Kross 
at the Rat on July 23. The ferociously spieling Sorry are 
planning to disperse this fall, after three years’ slogging, 
and the Oysters are a bit like junior-league Replace- 
ments, Bud-scarfing lads cheerfully full of the conviction 
only young men in their second band can have. Sorry’s 
burly lead singer, Jonathan Easley, is an aspiring actor, 
and his guttural bellows are most effective when he’s hit 
on a fresh mood or characterization to introduce us to. “I 
can’t see anything!” he howled during the band’s last 
song, stalking the Rat’s shallow stage like a Tower of 
London executioner who had mislaid his ax. Sorry are a 
noise band with an ear for rock tradition, and their 
sound is still inchoate, even as they declare that they're 
climbing to an unscaled height of ugly guitar this very 
night, in this very gig. Invariably, their sets run long, but 
snatches of drummer Andy Burstein’s free-wheeling 
bash or David Kleilor’s controlled-hysteria guitar lines 
and, of course, Sprague’s hunted-animal outbursts can 
surprise fans with an incidentally graceful musical figure 
that flaps out of the chaos like those soiled white gulls 
that prefer the smoke and steam of portside factories to 
the coast — senseless, but breathtaking in flight. 

The Oysters can be unabashed sentimentalists — they 
even have a love song in waltz time (well, 6/8) that 
pledges, “T'll be waiting for her.... She’s my whole 
world.” Lead singer Richie McKenzie used to practice his 
moves in Stranglehold, a hardcore band on the cusp of 


raw pop. Although the Oysters like their speedrock and 
their ‘60s homages, they're also writing about humble 
everyday experiences (like the weighty responsibility of 
regular trips to the A&P to feed themselves — “On 
Special’). Richie's gradually learning how to smooth his 
gravel voice, but the band still bumps and clatters in 
between the pearls. It’s a safe bet that the Oysters will be 
choice openers for some time to come. 

On the same Tuesday, FerrenHeit played at Bunratty’s 
— and my party almost didn’t get in, thanks to the club's 
new dress code. It seems like only yesterday that you 
had to run a gantlet of low-rider Harleys parked outside, 
but this night my brother's sleeveless button-down shirt 
over white tank top failed to pass muster. We could see 
similarly attired patrons inside, but the doorman was 
emphatic. He pointed out the plastic-veneered placard 
on the cash-register booth (NO PATCHED CLOTHES. NO 
TORN OR RIPPED T-SHIRTS. DISCRETION OF THE 
DOORMAN IS FINAL) and asked, “If we let this guy in, 
how can we keep anyone else out?” Remembering a 
jacket we'd left in the car, I retrieved it — and my brother 
finally sailed in, resplendent in denim studded with 
silver skulls and rhinestones, with a pair of foxtails 
flying from one shoulder. At least it covered his arms. 
(Where did all these wacky exclusionary policies come 
from? Among the no-nos at Spit is designer clothi 
One kid was denied entrance because of his Nike 
shirt. He went around the corner, put it on backward, 
and glided through.) 

The leaders of the band we went to so much trouble to 
see, Charlie Ferren and David Heit, are career musicians; 
their shiny hard-pop songs would sound fine on Top 10 
charts. FerrenHeit are a power trio (guitarist Ferren, 
bassist Heit, and drummer John Muzzy) pitted against a 
gruff trio of vocal accompanists (Mike Beath, Steve 
Hannon, and Paula Kelley). As our now suitably clad 
group moved toward the front of the stage, the band was 
in the middle of a bracing tour de force called “New 
Days.” “These are new days! New Days!”, Ferren sang 
over Heit’s precise but undeniably funky bass line while 
his back-ups smiled and harmonized. Never mind that 
there aren't a lot of verses: “New Days” is literally a one- 
sentence incantation. FerrenHeit take the decade-old 
AOR radio DJ's postulate that life is an endless party 


(especially at those stations that are supposedly blowing 
up the balloons and cracking open the kegs every night, 
all night long) and renews the stale notion by playing 
stripped-down hard rock with cannily inserted fillips — 
Heit’s bass solos, the back-up singers, Ferren’s unstagy 
manner and feverish delivery. In the audience, the guys 
who'd been passed by the doorman wore shirts 
unbuttoned to the navel and longish feathered hair; the 
women favored Farrah Fawcett dos and tight jeans. Just 
your basic antidisco crowd five years later. 

And FerrenHeit didn’t disappoint — they appeal to all 
the right causes. “In Fashion” had the most reflective 
lyrics: “You gotta stay in fashion — ‘cause it's a 
guaranteed protection from rejection.” Heit rippled off a 
pert solo way up the neck of his bass, a tossed-off 
maneuver that flatters his aspirations to fusion rock. 
Ferren and Heit are low-profile joes, but on “Talk Dirty,” 
a sensuous, torchy number, the lights turned dim red 
and the pair's faces were illuminated by infernally 
crimson footlights, “Whose idea is the devil lights?”, 
Ferren qu verses, but Hé wasn’t complain- 
ing. The underlighting revedled two craggy, elegantly 
wasted visages — Ferren’s thick eyebrows were 
diabolical, and Heit's pensively elongated upper lip got a 
feral twist. “Talk Dirty” issas simple as any 1-4-5 blues 
line, but FerrenHeit keep the temperature high because 
these vets know what to leave out (the synthesizers, the 
mawkish guitar solos, songs about little girls) as much as 
what to leave in (the sturdy arrangements, the careful 
craziness, those glorious back-up singers, and songs 
about older girls). 

The previous night, at Jonathan Swift's, Min- 
neapolitans Tétes Noires had finally found their niche in 
Cambridge. They've played here before, but clubs like 
Spit don’t provide the curious, receptive ambiance that 
an exquisitely harmonizing female sextet demands. 
Bassist Cynthia Bartell is the most adept musician; she’s 
able to play the calypso, rockabilly, blues, and ‘40s- 
swing-style bass lines that vocalists Jennifer Holt, 
Camille Gage, and Renee Kayon coat with spun-glass 
sopranos. Their feminism is less hard-edged then their 
melodies — they've got a song about a wet-T-shirt 
contest that was nearly inaudible against the 
anthropologically correct conga beat. You could tell they 
were nailing casual sexploitation by looking at their 
serious expressions. And whereas the Roches do a 
gleaming (and hilarious) a cappella version of Handel's 
“Hallelujah Chorus” for their showoff number, Tétes 
Noires offer a jive-ass scat of Billy Idol's “White 
Wedding” that points out a subtle threat in the lyrics — 
“It’s a nice day/For a/White wedding,” the six chant, 
finger-snapping like the Jets and the Sharks facing off in 

Continued on page 15 
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WBCN’S MOST PLAYED ALBUMS 


PICK UP YOUR STREET SHEET 
EVERY WEEK ATAN 


Si 


ARTIST TITLE LABEL 
1 Tit Voices 
2 TALKING HEADS 
3 MOTLEY CRUE Theatre of Pain Elektra 
4 STING Oream of the Blue Turtles ARM 
BRYAN ADAMS 
6 JOHN CAFFERTY/BEAVER Tough All Over » Scotti Bros. 
BROWN BAND 
7 RATT Invasion of Your Privacy Atlantic 
8 Fly on the Wall Atlantic 
9 DIRE STRAITS Brothers in Arms Warner Bros. 
10 TOM PETTY & Southern Accent MCA 
THE HEARTBREAKERS 
1 EURYTHMICS Be Yourselt Tonight RCA 
12 KATRINA & THE WAVES Katrina & the Waves Capitol 
13 LONE JUSTICE Lone Justice Geffen 
4 ROGUE MALE First Visit Elektra 
15 NIGHT RANGER Seven Wishes MCA 
16 ROBERT PLANT Shaken ‘n' Stirred Es Paranza 
17 HEART Heart Capitol 
18 REM. Fables of the Construction LRS. 
19 BILLY JOEL Greatest Hits 1& 2 Columbia 
20 HOWARD JONES Dream into Action Elektra 
21 FOREIGNER Agent Atlantic 
22 PRINCE Around the World in a Day Warner Bros. 
23 THE POWERSTATION The Casha 
YaT Open Fire 
25 NEW ORDER Low Life Qwest 


BOSTON’S MOST PURCHASED ALBUMS 


1 TEARS FOR FEARS Songs from the Big Chair Mercury 

2 PHIL COLLINS No Jacket Required Columbia 
3 BRYAN ADAMS A&M 

4 BRUCE SPRINGSTEEN Bom in the USA Columbia 
5 STING Dream of the Blue Turtles A&M 

6 DIRE STRAITS Brothers in Warner Bros. 
7 NIGHT RANGER Seven Wishes MCA 

8 TALKING HEADS Little Creatures Sire 

9 U2 Wide Awake in America island 

10 THE POWERSTATION The Capitol 

11 MOTLEY CRUE Theatre of Pain Elektra 

12 COREY HART Boy in the Box EMI 

13 PRINCE Around the World in a Day Warner Bros. 
14 SURVIVOR Signs Scotti Bros. 
15 Be Yourself Tonight RCA 

16 RATT Invasion of Your Privacy Atlantic 

7 BILLY JOEL Greatest Hits | & il Columbia 
18 PAUL YOUNG The Secret of Association Columbia 
19 4 Fables of the Reconstruction LAS. 

20 ‘TIL TUESDAY Epic 


BIG MATTRESS SONG OF THE WEEK: 
| Got You Babe A&M 


Selected by Milo Miles, Boston Phoenix Music Editor 


WBCN’S MOST PLAYEDLOCAL MUSIC 


UB40 w/CHRISSIE HYNDE | Got You Babe A&M 
GODLEY AND CREME Cy Polydor 
BILLY CRYSTAL You Look Marvelous ARM 
/ 

WBCN’S MOST PLAYED SINGLES 
DOWN AVENUE _ These Four Walls 
NEW MAN ~ You Make Me Feel New Man Records 
THE BLACKJACKS Simple Math Throbbing Lobster 


Ali Campbell and Astro: revealing ta 


PHOTOS BY MARK MORELLI 


WEDNESDAY IN THE PARK 
WITH REGGAE 


ng and compassion 


summer concerts is the hope of an uncom- 

monly pleasant setting, then every band in the 
land would envy UB40‘s slot in their July 24 show 
on the Common. The early evening was balmy, 
dry, with cooling breezes in the treetops, and the 
opening band, Australia’s Midnight Oil, had 
provided a set that was just peppy, provocative, 
and good-natured enough to put the large but not 
quite sellout crowd in the perfect receptive mood. 
Three years ago, UB40 might have seemed 
incompatible with that amiability. On records like 
Present Arms (1981) and UB44 (1982), the biracial, 
eight-member group’s social-protesting, dub-delv- 
ing English reggae was brooding, nocturnal, and 
harsh — more suited to the gloom and frustration 
of their home base of Manchester than to a pop- 


I f one of the key motives for holding outdoor 


picnic series in Boston. But a good portion of the . 


fans there were undoubtedly more familiar with 
Labour of Love (1983), an album of adroit oldie- 
reggae covers, and its Top 40 hit, “Red, Red Wine.” 
Indeed, UB40 acknowledge they owe their career 
in America to that LP; the recent Geoffrey Morgan, 
their new EP Little Baggariddim (A&M), and the 


material selected for the Common all emphasize — 


sunnier, pop-reggae melodies and lightly 
politicized tales of romance. 

The drawbacks of the successful lighter style 
were evident in the first two numbers, “If It 
Happens Again” (from Geoffrey Morgan) and a 
cover of Bob Marley and the Wailers’ “Keep On 
Movin’” (from Labour of Love). Lead 
singer/rhythm guitarist Ali Campbell originally 
modeled his vocals on the mordant, throaty 
protest anthems popular in late-’70s Jamaica, and 
the toasting rap of trumpeter Astro often gave an 
extra-pungent twist to the polemics. Now 
Campbell is given more to high harmonizing with 
his brother, lead guitarist Robin Campbell; often 
the results suggest perky electroskank more than 
reggae Everly Brothers. For instance, the wily 
fugitive nuances of “Keep on Movin’” were 
buried by the cheerful pulse of a rude-boy ramble 
down the back streets. 

And what UB40 were neglecting in their 
repertoire was evident in “Tyler,” which they took 
from their début LP (it was one of only two songs 
in the set that predated Labour of Love). A vivid 


' story of one man’s defiance of racial injustice, 


“Tyler” rolls inexorably along in a low-register, 
lethal groove widening into a shuddering synthe- 
sizer dub that in the current version climaxes with 
a sequence of ferocious brass charts. Several early 
tunes, like the anti-Thatcher “Madame Medusa,” 
featured similar mesmerizing exchanges of tunnel- 
ing bass figures and fist-shaking horns, giving 
UB40’s work a stark, militant air that distinguished 
it from the suaver experiments of the English Beat, 
their closest counterparts in Britain’s new-wave 
reggae. Still, “I’m Not Fooled So Easily” — which 
got a vehement treatment on the Common — 
could be UB40’s “General Public.” And gradually 
the newer songs revealed the tang and com- 
passion (as well as the instrumental subtlety) 
needed for dignified pop crossover. Two melting 
ballads broke down any remaining resistance: 
Little Baggarddim’s “Don’t Break My Heart” 
(written by Ali and Jabbidah Khan, his Pakistani 
neighbor in Manchester) and “Please Don’t Make 
Me Cry” (fortified by Brian Travers’s pensive 
saxophone solo, Ali's treatment surpasses 
Winston Groovy’s already soulful original). 

The regular set finished with “One in Ten,” the 
scornful reflections of an unemployed youth and 
the band’s most caustic condemnation of an 
imperialist economy based on fading colonialism. 
Whether the song’s drama or its current, more 
polished rendition justifies including a re-record- 
ing on Little Baggariddim is open to question, but 
the EP promises only a light summer snack 
anyway. The epitome is Sonny Bono’s “I Got You 
Babe,” which is done as a simmering duet by. Ali 


and Chrissie Hynde (UB40 got their first break - 


warming up for the Pretenders). Yes, it’s a dopy 
song that should always be paired with “I Who 
Have Nothing.” But it’s hardly mere treacle, and 
the lovers-alone-against-the-world lyrics are not 
far removed from the chin-up defiance of some 
vintage reggae included in Labour of Love. Most 
important, UB40 know their “I Got You Babe” is 
no more than a sly goof with an old pal. For the 
final encore on the Common, Robin Campbell 
announced that in the spirit of good fun Ali would 
attempt to sing both parts. He gave up after the 
first verse. Still, on this evening, “I Got You Babe” 
was the ideal capper for a bigger and growing bag 


of riddims. . 

Milo Miles 
DAVID GRISMAN: 
STEPPING UP THE BLUEGRASS 


spired by the accolades his fans gave to his 

ambitious The David Grisman Quintet and 
Hot Dawg, has tirelessly sought recognition in 
straight jazz circles. He teamed briefly with violin 
adept Stéphane Grappelli, and he’s often invited 
jazz sessionmen to sit in on his recordings. But 
Dawg versions of “Sweet Georgia Brown” and 
“Minor Swing” remain confined to folk radio 
shows. And Grisman’s ongoing role as 
benevolently eclectic bandleader — showcasing 
the versatility of his players on numerous solo and 
duet numbers — has never camouflaged his 


B luegrass mandolinist David Grisman, in- 


* .-ambling lack of direction. At least the departure of 


lackluster sidemen Mike Marshall and Darol 
Anger has cleared the Dawg house for two players 
from the poles of acoustic music: veteran coun- 
try/bluesgrass fiddler Jimmy Buchanan and 
shrewd New York guitarist John Sholle (whose 
1979 album Catfish for Supper is an overlooked 
triumph of jazzgrass, bluesy crossover tunes, and 
mutant folk). Grisman has also begun touring with 
journeyman jazz drummer Hal Blaine, 
presumably to add backbone swing to the latest 
incarnation of Dawg music. 

The first notes of the realigned David Grisman 
Quartet’s recent show at Jonathan Swift’s were 
less than promising, as bassist Rob Wasserman 
lumbered through his boorish solo études ‘’Free- 
dom Bass Dance” and “Thirteeen.” But the new 
sidemen weren't the least intimidated: Buchanan's 
“Once upon a Fiddle” recalled the scrambling 
soundtrack for a Keystone Kops chase scene, and 
Sholle’s lazy blues “E B A” took cues from Hoagy 
Carmichael and Cab Calloway. These streaks of 
sophisticated mischief, absent from Grisman’s 
previous work, complemented accelerated ver- 
sions of his well-worn originals “E.M.D.” and 
“Barkley’s Bug.” Bluegrass mandolin chops and 
bowed fiddled jabs took on slithery syncopation, 
and flat-pick breakdowns often gave way to 
raunchy slide guitar. However, these fleet 
numbers gained surface vitality at the expense of 
finesse. Buchanan can fiddle at any tempo, but 
Grisman often neglected to build finished 
melodies into his more frenzied improvisations. 
And Sholle’s habit of caressing every bent note 
and harmonic — a trait closer to Russ Barenberg 
than to Tony Rice — requires a relaxed foreplay 
rather than a succession of clumsy one-note 
stands, like those in the kinetic but oafish 
treatments of “Minor Swing” and “Dawg’s Rag.” 

Grisman finally called out Blaine for the last six 
tunes, all from the Quartet’s soon to be released 
Acousticity, on Grisman’s new Zebra label. The 
new numbers — “Brazilian Breeze,”’ 
“Dawgalypso,” “Dancin’” (a funky clone of 
Orleans’ “Reach”) — were riddled with jiggling 
Latin rhythms; the set also featured reworkings of 
“Pneumonia” (now titled “New Monia”) and the 
triple-mandolin classic “Ricochet.” Blaine was 
given little to do, except for an extended drum solo 
on the closing “Acousticity.” By the end bluegrass 
was all but lost, and Dawg music had become a 
dumping ground for a gamut of pop and jazz 
influences. As new, acoustic “beat” music, it's 
unarguably lively; as jazz, it’s competent. But 
that’s what Grisman wanted all along. 

— Jon Herman 
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tle The Dallas Reunion Tapes ‘84 (ROIR, cassette) — Question Mark and the Mysterians. 
erat: Around 1970, when | first heard the Mysterians’ nonstop-grunge début album, the standard 
< i fap on them went “Sure, ‘96 Tears’ is a killer single, but all their other numbers sound just like 
i it.” What a canard. That's like claiming because you woke up horny and pissed-off every morning 
: from the time you were 15 until you were 18 it was ail the same day. in other words, the only 
ha 2 pos sublimation and easy satisfaction. Also, there's nothing mysterious who Question Mark 
ae really is: his name's Rudy Martinez, he’s the stone classic Hispanic punk, and every fan who 
a Claims to cherish the seamy underside of rock and roll should get to know him. This reunion 
: ; Concert includes ail the original members, but their heyday was nearly 20 years ago and the show 
is, well, modulated — not berzerk all the way as you might expect. Damn classy modulations 
though, finale, “I'll Be Back,” and the tough-guy 
i - ballad ‘‘Love Me (Cherry Juty),"” reveals Martinez as the classic sensitive-punk singer: 
\ he never loses his abrasive undertone, but never lets you think he's simply fueled by hatred. Of 
on spying a girl in the dark (“I only see a shape | like/ @ shadow comin’ into ""}, Martinez { 
il wonders what her face looks like, but he'll take her anyway. Then, in the middie of side two, more ' 
monolithic than “Louie Louie,” more singleminded than ‘You Really Got Me,” more depraved 
than “! Wanna Be “Frank on keyboards!” introduces “96 Tears” in a 
aoe full-length showstopper that allows M to explore every wicked nook of his immortal 
i oon politics of the ‘60s as, say, “Midnight Rambier."" The Dallas Reunion Tapes ‘84 has to be the most 
} speli-binding resurrection of the year. 


Renoirs iton. 


The word is out. He’s on his way. Pierre Auguste Renoir. 

Come to see him, to know him through one hundred of his most celebrated works. Where? At the 
Museum of Fine Arts. Renoir’s only U.S. stop on an international tour. When? October 9 through January 5. 
We're ting a terrific turn-out. That's why admission is by pre-purchased ticket only. 

Visit a Ticketron outlet or call Teletron (720-3434 in Boston, 800-382-8080 throughout New England) and charge 

your adult ($5), senior citizen or children’s ($3) tickets. (There will be a service fee.) °F 
Or Visit the Museum Box Office: Tuesday, Saturday and Sunday 10-5; Wednesday, NS] z 
Thursday and Friday 10-10. (No reservations via mail or telephone.) We think we've covered = [) s 
everything. If not, call (617) 9-Renoir. And we'll pass on any information you need to know. ¢os7o* 


The exhibition and catalogue are made possible from the IBM Additional for the in Boston has been National Endowment for the Arts, 
phe by an indemnity trom the Federal Council on the Arts and Pht 
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Spider 


Continued from page 1 

emotions aren’t subject to the 
manipulations of wardens or the 
brutality of guards. And he does 
it by recalling and recounting to 
a gradually enchanted Valentin 
the crazily romantic movies he’s 
seen — in particular, a Nazi 
propaganda movie that bends its 
Aryan ideology around a de- 
lirious love story. 

When we think of Latin Ameri- 
ca today we're likely to think of 
dictatorships and martial law and 
political disruption. So _ it 
shouldn't be surprising to learn 
that some Latin Americans are, if 
not tired of politics, at least 
painfully aware of its limitations. 
Argentines, especially, must cast 
a wary eye on ideological balms. 
And this kind of distrust seems at 
the base of Kiss of the Spider 
Woman, which is directed by one 
Argentine exile from the work of 
another. Manuel Puig’s novel is a 
masterful bit of dry modernism 
that achieves most of its effects 
through indirection. Not only are 
Molina’s movie stories. continu- 
ally interrupted by Valentin’s 
bad humor or visits from the 
guards, but Puig himself fre- 
quently interrupts with foot- 
notes, mostly an extended dis- 
cussion of contemporary psy- 
choanalytic views of homosex- 
uality. And the author darts in 
and out of the minds of his 
characters, picking apart those 
little flares of anger or love that 
eventually coalesce into the 
bondage of something stronger. 
Just what the something is he 
doesn’t seem to want to say; in- 
stead, he let the novel break up 
like wisps of cloud. He holds 
back quite a lot of information 
about his characters, too. We 
never learn what the two did to 
get in jail, only the charges on 
which they've been convicted 
(Molina has corrupted the mor- 
als of a minor; the nature of 
Valentin’s crime is even vaguer). 
Occasionally Puig dips into their 
police files, but this distancing 
device tells us less about the two 
than it does about the difficulty 
of knowing anybody intimately. 
Yet his bare-bones presentation 
ends in a welter of emotional re- 
lease, a bittersweet musing on 
the slim hope for romantic love 
in an overpoliticized world. 

Naturally, Babenco, who spent 
years putting this project togeth- 
er, and his scenarist, Leonard 
Schrader, had no recourse to 
Puig’s minimalism. The struc- 
tural strategies that Puig uses to 
aviod falling into bathos are 
unavailable to the cinema, and so 
in the first few minutes of the 
movie we get more details about 
Molina and Valentin than we do 
in the novel. For one thing, the 
conditions 
a distractiontto 
the daily routine of: incarceration 
has its own fascination, offe that 
competes with the less filmable, 
more ethereal drama taking place 
between the two men. Most 
important, we get real actors in- 
stead of the ones we imagined, 
real voices, real faces. 

Voices and faces — rather than 
living conditions, social circum- 
stances, or even actions and 
events — are the basic elements 
of Kiss of the Spider Woman, and 
we're told that from the very first. 
As the film opens and the camera 
executes a 360-degree pan 
around a jail cell (virtually the 
only camera flourish in the entire 
movie), we hear a voice talking 
about “some divine-looking 
woman, who's very tall, absolute- 
ly perfect.” As the voice goes on, 
the camera settles on some 
blankets forming a makeshift 
closet around a bed, from which 
suddenly emerges Molina wrap- 
ping a towel into a turban on his 
head, his features drawn in 
epicene blotches of line and 


color. Valentin we see only from. _ 
the rear, early in the shot,.‘a-: 
drawn up bundle of bedclothes. ° 


It’s Molina’s voice, supplemented 
by his eccentric appearance, that 
will be the dominant feature of 
the movie. 

Clearly the performance that 
William Hurt gives as Molina will 
be crucial. At the very least, he’s a 
peculiar choice for the part. 
WASPish as he is, no amount of 
make-up would make him look 
conventionally Latin American 
(though the ethnic diversity of 
Argentina makes his Anglo ap- 
pearance plausible, it’s undercut 
by the Spanish name), and 
neither would any stage accent 
help. On the other hand, Raul 
Julia, with his Latin-lover looks 
and slight accent, is perfectly 
suited to Valentin. And whereas 
Julia plays his role with a growl- 
ing naturalism, reacting openly 
and directly to what unfolds 


constant interruptions and Puig’s 
uncanny descriptive abilities, the 
schematic nature of the storytell- 
ing is secondary to its emotive 
power. In Babenco’s movie, the 
function of this love story sticks 
out nakedly: the application of 
the argument to the situation of 
Molina and Valentin is too ap- 
parent, too pat. And Babenco 
shoots the movie with a languor 
that further undermines the 
drama. A zippy interruption 
would give the events in the 
prison some pep; unfortunately it 
just proceeds apace. 

Yet for all the obvious tech- 
nique and the ungainly clash 
between Hurt and Julia, Kiss of 
the Spider Woman manages to 
reassert itself at its climax. Freed 
from jail, Molina has reluctantly 
agreed — as his jailers had hoped 


Sonia Braga and Herson Capri: 


around him, Hurt’s usual in- 
trospection is emphasized not 
just by Babenco’s decision to 
isolate him in numerous shots 
but by the very nature of the 
narrative. As Molina recalls the 
films he’s seen (the six in the 
book are reduced to two in the 
movie) and we fade into Baben- 
co’s versions of them, Molina’s 
voice stays with us as narrator; 
he’s the filter through which the 
movie is poured. Hurt also has a 
difficult emotional task: Molina 
falls in love with Valentin and 
gets the obdurate revolutionary 
to return his affection. 

This is the chance of a lifetime 
for an actor, and the very op- 
portunity seems to have inspired 
the Cannes jury to give Hurt that 
festival's Best Actor award. Cer- 
tainly he gives a unique per- 
formance; it’s hard to imagine his 
stop-and-go rhythms coming 
from any other actor. And he 
walks a narrow line between 
homosexual caricature and the 
sort of characterization that 
would excise any obvious sexual 
quirk, Molina as Hurt conceives 
“him is both coquettish and moth- 
“erly, but Hurt builds on those two 
traits’ as the impossibility of 
Molina’s situation becomes more 
apparent. 

The reason a garden-variety 
criminal and a politico are shar- 
ing a cell in the first place is that 
the secret police hope Molina’s 
mothering instinct will enable 
him to worm information out of 
Valentin after they've weakened 
the revolutionary with some mild 
poison in his food. But these 
calculations are subverted by 
Molina’s kindness; tending to 
Valentin merely brings the two 
closer together, engendering 
what Molina hopes will grow 
into a _ full-fledged romance. 
Eventually, the police are forced 
to try a new, tragic tack. 

The bridge game of politics 
trumped by emotions trumped 
by. politics trumped by love is 
rendered. best by the Nazi movie 
Molina spends so much time 
describing. Based on an actual 
production, this movie is a spe- 
cious mix’ of - propaganda and 
anti-Semitism, but Molina is able 
to. Zero in its. melodramatic’ 
love. onny. In the novel, with its 


romance among the propaganda 


— to carry a message to 
Valentin’s confederates. Mean- 
while, Valentin abandoned to his 
torturers, dreams a movie, the 
one of the title, an unlikely mix of 
fantasy and horror from which 
he’s rescued by his girlfriend, 
whom he abandoned for politics 
(and who is played, like the leads 
in Molina’s two movies, by Sonia 
Braga). The contrast between 
Molina’s freedom and Valentin’s 
feverish imprisonment gives the 
movie a dynamism that had been 
missing. And Babenco’s episodic 
cutting gives Hurt’s eccentricities 
a chance to pay off: we see them 
grow in brief vignettes of his 
daily life rather than, as they did 
in prison, suffocating one anoth- 
er. At the end, walking through 
city crowds wearing a bright red 
scarf, Molina has managed to 
become almost a heroic character, 
his heroism undercut only by the 
movie's pessimism. 

Babenco’s theme is, finally, the 
philosophical adjustment one 
makes to a bad situation. The 
vapors of longing that end Puig’s 
novel reappear at the end of the 
movie in brilliant re-creation. A 
moment of sleep, a faint voice 
calling from the past, an imag- 
ined tryst — these lead Valentin 
to the romantic past he gave up, 
the one he now uses to escape his 
present. It’s not a thought that’s 
likely to be popular in an open 
society, but in one where the jaws 
of repression are always open, it’s 
bound to be seductive. O 


Ado 


Continued from page 4 

joy: I were but little happy, 
if | could say how much”) iden- 
tifies him as the inverse of 
Benedick — who is but little 
happy unless he can say how 
much. Some recent Much Ados 
have tried to give the abrupt, 
mechanical Claudio-Hero affair 
more credibility by presenting 
the two as prig and airhead, but 
Goldby takes them at face value: 
Jon Matthews'’s Claudio is simply 
a headstrong youngster with a 
powerful set of lungs, and Patri- 
cla’ ‘Norcia’s Hero is a dignified 


woman who breaks down only 
after her father turns against her 
(beat me if you can prove I’m a 
slut, she tells her furious padre). 

With Benedick and Beatrice, it’s 
their very excess of inclination 
that keeps them apart. They’re 
both onlookers, raisonneurs, 
critics — and as playwrights have 
always been the first to complain, 
critics are impossible to please. In 
one of his soliloquies (delivered 
here while teeing off) Benedick 
declares, ‘Till all graces be in one 
woman, one woman shall not 
come in my grace.” The joke on 
him is that before one more scene 
has elapsed he’s duped into 
falling for Beatrice, who however 
charming is certainly short at 
least a grace or two. Of course, 
maybe Benedick isn’t duped at 
all. James McDonnell is skilled at 


making thought visible on his 
face; his Benedick seems like 
such a sharp guy you figure he 
must realize that his buddies are 
playing games with him. During 
the soliloquy in which Benedick 
persuades himself to believe his 
friends’ avowals that Beatrice 
loves him, McDonnell lays out 
the arguments like a debater 
racking his brain for new points 
to score. And after Beatrice ap- 
pears on the balcony to bid him 
to dinner with a shrug, he fingers 
her grudging words like a literary 
critic explicating a text until he’s 
found the interpretation that 
pleases him. 

_ Elaine Bromka’s Beatrice is 
sharp-witted and -tongued with- 
out being grating or turning sour; 
she has a wry contralto that can 
drop at moments of severe 
sarcasm into a cold pit of irony. 
Beatrice’s self-chosen role, 
Bromka makes clear, is resident 
wit at family gatherings — she’s 
the woman who can be counted 
on to keep the conversation 
rolling when uncles and cousins 
nod. For this Beatrice, banter is 
the protective coloration any in- 
telligent woman might adopt in a 
society where men get to call the 
shots even when they don’t get 
the jokes. Beatrice and Benedick 
are obviously Shakespeare's 
favorites in Much Ado, and 
they've always been audience 
favorites, but if the play’s tilted 
too far toward them it can come 
undone. Shakespeare & Com- 
pany’s ensemble orientation 
ensures that, however much 
these two characters hog the 
wordplay, Bromka and McDon- 
nell never act like the only show 
in Messina. 

The line-by-line attack of 
Packer's performers is as crisp as 
ever, and there’s plenty of the 
troupe’s trademark horseplay. 
Moreover, Goldby takes the 
Shakespeare & Company tech- 
nique of using nonverbal sounds 
to explain situations or under- 
score emotions and pushes it to 
the edge; here we have Leonato, 
Don Pedro, and Claudio sawing 
at imaginary violins to mock the 
lovelorn Benedick, and.we have 
Claudio letting forth a triumphal 
bellow and jumping into Don 
Pedro's arms when he’s first told 


he can have Hero. You sense that 
the actors have weighed each of 
these flourishes skeptically, tes- 
ting for truthfulness to human 
behavior, fidelity to Shakespeare, 
and effectiveness with the au- 
dience, and then thrown caution 
aside and gleefully embraced the 
ones that passed muster. 
Shakespeare & Company has 
traditionally made up with 
enthusiasm what it might have 
lacked in subtlety; in Much Adoit 
has barreled deeper than ever 
into Shakespeare without 
slackening its pace or squander- 
ing a watt of its energy. Oo 


Buffalo 


Continued from page 4 
Europe — across which Anna 
Fierling, the ultimate entre- 


preneur, trudges like some no-— 


ble flea in the fur of a wartime 
economy. Mamet, on the other 
hand, is more of a minimalist, 
sketching the free-enterprise sys- 
tem in grimy grays as some 
abortive backroom plot to pinch 
coins or real-estate leads. His 
would-be wheeler-dealers are 
small wheels botching small 
deals — almost as badly as they 
botch the rhetoric of success. Free 
enterprise itself is defined by 
American Buffalo’s Teach, in 
spasms of truncated speech, as 
“the freedom. . . of the individual 
.. to embark on any fucking 
course that he sees fit . . . in order 
to secure his honest chance to 
make a profit.” Without this, he 
goes on, “we're just savage 
shitheads in the wilderness ... 
sitting around, some vicious 
campfire.” (Only in Mamet is the 
chance honest and the campfire 
vicious.) But whereas Brecht’s 
businessperson is a woman, the 
fierce head of a family, Mamet's 
are loners 
masculine world where the only 
“mother” is a prefix. 

If it’s true — as one character 
counsels another in American 
Buffalo — that “action talks and 
bullshit walks,” then this is a play 
of few words. Almost nothing 
happens as Donny Dubrow, the 
proprietor of Don’s Resale Shop, 
along with gofer Bobby and local 
hood Teach, plans and then fails 
to perpetrate a coin heist. Yet 
what Mamet has to say about 
honor among thieves — whether 
corporate or small-time — is 
scathing. To begin with, Donny 
and Teach do notperceive them- 
selves as more crooked than the 
dusty pictures on the junkshop 
wall; they consider themselves 
businessmen and valued as- 
sociates — each is the other's 
main man, as long as that doesn’t 
trip up the main chance. Poker 
pals, they are both incensed by 
cheats. And fatherly Donny 
nurtures the inarticulate Bobby 
even as Teach burbles 
nonsensically of loyalty (he is not 
“averse to this’). The two men 
speak of ethics and of opportuni- 
ty — which, when it knocks, 
wears neither white hat nor 
black. In their skewed world 
view, the intended mark — a 
well-heeled coin collector who 
has wandered into the shop and 
bought a buffalo-head nickel, 
probably for less than its value — 
deserves to be robbed. He has 
their piece of the American pie in 
his refrigerator. And after years in 
the wilderness by that vicious 
campfire, with nothing to eat but 
their own bloated words, these 
guys are hungry. 

Tom Bloom, who has directed 
American Buffalo for the 
Gloucester Stage Company (and 
who also plays Teach), is an old 
friend of the beast — and he 
seems finally to have it tamed. I 
first saw Mamet's drama in the 
late 1970s, in Cambridge's tiny 
Proposition Theatre, in a produc- 
tion staged by Bloom. The theater 
was so cramped and the per- 
formance so volatile that when 
Paul Guilfoyle’s Teach started to 
hurl the furniture, the first row 
feared for. its life. The GSC 
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playing space is likewise small, 
but Bloom uses the intimacy to 
advantage, rendering Mamet's 
gritty realism almost offhand. 
The playwright’s much-lauded 
language, whose quirks sound 
appallingly like those heard in 
the street, comes across as both 
natural and absurd. It’s “found 
speech” thrown away, and where 
the words land they resonate, 
with every irony a small vibra- 
tion. The players are so near that 
we can seen them twitch as well 
as fidget, and little about them is 
actorish. Joseph Beruh’s Donny, 
in baseball cap and neck towel 
and chewing on his stogie as if he 
‘were Red Auerbach, rocks in his 
chair like some low-rent exec as 
he stabs at an antiquated fan with 

a screwdriver — perhaps he’s 
getting it ready for the shit to hit. 
Kevin Breslin‘s awkward Bobby 
stands as if rooted, eyes darting 
as_he swills Pepsi and tries to 
comprehend what's happening. 
And Bloom’s lanky Teach, strik- 
ing nervous poses in leather and 
polyester, seems almost too big 
for the room, as indeed Teach’s 
aspirations are too big for his 
pathetic possibilities. 

“All right, Bloom’s Teach is not 
as tightly wound as Al Pacino's in 
the recent Broadway revival. You 
realize that the moment he swal- 
lows rather than spews the im- 
mortal opening line: “Fuckin’ 
Ruthie, fuckin’ Ruthie, fuckin’ 
Ruthie, fuckin’ Ruthie, fuckin’ 
Ruthie.” By the time those five 
epithets were out, Pacino, the 
human humidifier, had soaked 
the stage. But Bloom, more 
sadsack than raging, makes the 
expletives repeated more rumi- 
nation than rape. Still, there’s 
danger in his laconic, irrational 
anger — just as there is in 
Donny’s fraying affability. And 
this is a production in which 
Donny is more in charge, as well 
as more in control, than Teach. 
Beruh, a producer of the original 
1977 Broadway production, runs 


arnt 


wr 


things without raising his voice. 
There are doubtless those who 
will claim there's little difference 
between being a Broadway 
producer and playing a purveyor 
of useless junk who's up to his 
neck in shady dealings, but I say 
that as an actor this guy’s worth 
his weight in hot coins. 
American Buffalo is not as new 
as most of the plays Gloucester 
Stage Company does, what with 
artistic director Israel Horovitz 
talking his Off Broadway play- 
wright friends into letting the 
GSC do their plays almost before 
they're broken in. But this scrip* 
hasn’t been devalued by the pas- 
sage of time: under the profanity, 
the impaired near-poetry, the vi- 
olence, and the three-stooges- 
pull-a-caper comedy is a meta- 
phor as persistent as the per- 
ennial bad penny. And at Glouce- 
ster Stage Company, where it 
jangles more like nerves than like 
small change, American Buffalo is 
strong currency indeed. 0 


Vacation 


Continued from page 3 

dominoes when Clark*boobishly 
backs his car into one of the an- 
cient stones. 

The comic idea behind all this, 
of course, is that the Griswalds 
have no organic interest in the 
European splendors they're seek- 
ing; like so many tourists, they’re 
simply going where the guide 
book tells them to go — and 
probably yearning in secret for 
the comforts of home. But the 
script? cowritten by John Hughes 
and Robert Klane, is full of ideas 
that are barely exploited by direc- 
tor Amy Heckerling (Fast Times 
at Ridgemont High). Some of the 
juiciest, most devilishly 
iconoclastic gags get thrown 
away. Fantasizing about a visit to 
his “native” Germany, Clark sees 


himself in lederhosen swirling 
over green mountains like Julie 
Andrews at the beginning of The 
Sound of Music — only when the 
camera swoops in, there’s no 
close-up of Chevy Chase's face, 
and the impish bit has no climax. 
Later, in Bavaria, Clark gets 
called up to join a village slap- 
dancing exhibition. Slap dancing 
has got to be one of the dorkiest- 
looking things ever invented, and 
one can only imagine the balletic 
insanity that would have ensued 
if, say, Harpo Marx had joined 
the Bavarians on stage. When 
Clark goes up there, the slapping 
quickly turns into raucous brawl- 
ing: it’s a great situation taken to 
its lowest-common-denominator 
payoff. 

In most of his screen roles 
(Caddyshack is the best), Chevy 
Chase has been so placidly dis- 
engaged from everyone around 
him that he’s come close to 
turning irony into a form of comic 
Buddhism. His deftly absent- 
minded delivery has always had 
a sneaky undercurrent, a 
subversive edge; you could see 
Chevy the satirist standing apart 
from his role, even when he was 
playing a compulsively good- 
natured dolt. In European Vaca- 
tion, Chase comes as close as he 
ever has to merging with his role 
— and I'm not sure that’s a 
compliment. His flabby cheeri- 
ness doesn’t seem so mock any- 
more; the wisecracking Buddhist 
has gone mellow. It may be that 
Chase is so much of the derisive 
National Lampoon school that 
he'll always be funnier when you 
can detect the “fuck you” linger- 
ing behind his suburban- 
aristocratic deadpan. But it’s 
missing here — from his per- 
formance, and from the movie. 
This new Vacation is strictly a hit- 
or-miss affair, and not simply 
because the jokes aren't all there. 
With its willingness to reach for 
the cheap, the bland, the 
slapstick obvious, the film often 


seems to be hedging its black- 
humor bets. I'd say this is one 
instance when the old Lampoon 
cynicism isn’t uncalled for — just 
unearned. 


Art 
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the Danforth. Valerie Jaudon and 
Robert Zakanitch, both survivors 
of the mid-’70s pattern-and-de- 
coration school, offer honest and 
beautiful decorative paintings in 
which color, pattern, and surface 
texture combine to produce a 
pleasing work. That Zakanitch’s 
inspiration is nature (specifically 
flowers) and Jaudon’s architec- 
ture (specifically Moorish arches) 
shows the range of attitude that 
that too-soon-passed-over move- 
ment encompassed. Ross 
Bleckner’s untitled canvas of 
1984, the smallest painting here 
(everything else is made to fill the 
living-room wall of that Park 
Avenue penthouse) is strangely 
intense and romantic, reminis- 
cent of Albert Pinkham Ryder's 
hallucinatory works. All we need 
is Siegfried and the Rhine maid- 
ens. And Tom Holland's Roman, 
a constructivist composition in 
epoxy on fiberglass, is a fresh 
and intelligent version of 
geometric abstraction with a 
pleasant sense of color to boot. 
But none of these works — even 
Amenoff's, with its deep roots in 
the early-20th-century American 
Modernism of Arthur Dove — 
offers a redefinition of anything, 
including abstract paint- 


ing. 
* * * 


It’s too bad the Danforth show 
did not include a work by Sean 
Scully, a 40-year-old Irishman 
who lives in New York City. As a 
good selection of his works since 
1982 (at the MFA through Octo- 
ber 13) makes clear, Scully paints 


abstract pictures that carry on the 
grand and heroic tradition of 
modern painting. In one of three 
superb catalogue essays, MFA 
assistant curator of contemporary 
art Amy Lighthill says, “Just now 
experiencing the full power of his 
mature artistic vision, Scully is 
producing some of the most 
intense, demanding, and beau- 
tiful art being made today.” 

The first thing you notice about 
a Scully painting is its physicali- 
ty. Above all else, this is an 
object, an object made of canvas 
and slathered with oil paint that 
glistens in its reflectivity. Before it 
reveals anything else about itself, 
it reveals itself as an object. 

The great achievement of mod- 
ern art has been its simplicity, its 
specificity, its lack of reference to 
anything outside itself. That's 
why abstract art is so hard to talk 
or write about — it is above all a 
personal experience for both 
creator and viewer. Ultimately 
democratic in nature, modern art 
eschews narration, myth, quo- 
tation that depends on outside 
knowledge. At its best and most 
characteristic it is a back-to- 
basics movement. Gauguin and 
Picasso sought out the essence of 
the primitive; van Gogh sought to 
express his feelings directly; Kan- 
dinsky, Mondrian, and Malevich 
sought to discover the structure 
of perception. It goes forward 
from there. Simple doesn’t mean 
easy: to understand modern art 
requires self-understanding, and 
in a culture increasingly drowned 
in peripheral stimuli, self-knowl- 
edge is losing out to self-escape. 
No wonder abstract art seemed to 
die in 1978 — it could no longer 
compete with Bloomingdale's. 

Scully’s paintings are com- 
posed of stripes — fat stripes, thin 
stripes, horizontal and vertical 
stripes. Two colors — ocher and 
black, red and black, white and 
black — alternate. The paint is 
applied heavily and crudely; in 

Continued on page 12 


Balahced In 


(Unbdlanced) 


© Self-Zontai 


e Ipdependgnt L/R 


A Professional / | 


e/Outputs;/XLR Rear Panes (Bala ) 


Dolby-8 and -C /Noise 


ord 


ts: YaAnch Fr¢nt Pan 
R Rear/Panel 


luction 


| Contrdls 


| 


Guaranteg@d Frequency Response, Harmgnic 
Distortion, And Dynamic Rang 
4 Compatibld With Beta, VHS, U-Matic And VCRs 
Choice of EMU 14-Bit Or 16-Bit Encoding 

Rerfect Error\Correction\Of 32-Line\Dropout (1¥-Bit Mode)\ 

ith Interpolation Over 96-Line Dropout \ 
ichi these lu 

; é 75 NO. BEACON STREET, \WATER MA 923-4420 

Professional Audic 1116 BOYLSTON STREET, BOSTON MA 536-006 

22 LASALLE RGAD, W. HARTFORD CT (203) 236-540 


Musigal Instruments 


LSNONV NOILO3S ‘KINSOHd NOLSO6 3HL 


< 
at 
gr 
Bile Mastering Proc 


SECTION THREE, AUGUST 6, 1985 


THE BOSTON PHOENIX, 


Art 


Continued from page 11 
the interstices of the stripes layers 
of underpainting are visible. Pan- 
els of stripes are grouped togeth- 
er into compositions. Often one 
panel protrudes from the wall a 
foot or so in front of the others; in 
few compositions do the 
panels all match up. But don’t let 
Scully's attention to paint hand- 
ling make you think that he 
shares a common aesthetic with 
his Neo-Expressionist peers. In 
case you had any doubts, the first 
painting you see at the MFA is 
entitled No-Neo. Referring spe- 
cifically (according to the artist) 
to Neo-Expressionism, it could 
just as well stand for his pioneer 
position in abstraction: Scully is 
no neo-anything. (No-Neo 
belongs, ironically, to Charles 
and Doris Saatchi, the voracious 
London collectors who have 
more than any other sought to 
validate Neo-Expressionist paint- 
ing — specifically the works of 
Julian Schnabel, some 30 of 
whose canvases they own.) 
Scully is able to. achieve a 
remarkable variety of effects 
within the limited format he has 
chosen. Yet formal invention is 
not the goal of his painting. He 
insists that his works are spiritual 
in nature. Indeed, he states in an 
interview with Lighthill that ab- 
straction is “the heroic, the great 
spiritual art of the 20th century.” 
Now one man’s spirituality is 
another man’s hogwash, and one 
must take Scully’s stated inten- 
tions, just as one must take 
Mondrian’s or Malevich’s, on 
faith. But his work, like theirs, 
has enough intensity to make 


that faith seem worthwhile. 
Maesta, based on the Duccio 
Virgin in Majesty (a reproduction 
of which Scully keeps in his 
bathroom) is one such painting. 
There's nothing literal about the 
central protruding panel of alter- 
nating red and black stripes, 
nothing that “represents” the 
enthroned Virgin. But there is a 
presence — a majesty, if you will, 
that is entirely persuasive, even if 
you know nothing about Duccio 
and have read none of Scul- 

ly’s romantic and colorful state- 
ments. 

One Scully statement you 
might not take on faith is his 
disavowal of Frank Stella’s in- 
fluence. The first time I saw 
Scully’s work, several years ago, I 
rejected it as a not very de- 
veloped derivation of Stella’s 
1958 stripe paintings. Stella’s 
work has none of the spiritual 
aspiration of Scully’s (quite the 
contrary: his work is firmly 
rooted in formal problems) but 
the two do look alike in this 
particular instance, and that simi- 
larity is unavoidable — otherwise 
Scully wouldn't have to disavow 
it. In any case, Stella is an un- 
avoidable influence on abstract 
painters and sculptors, whatever 
their intentions, just as Picasso 
was for the artists of the first part 
of the century. 

There has been much dis- 
cussion in the Boston art com- 
munity. about the role of the Mu- 
seum of Fine Arts in exhibiting 
contemporary art. Since the de- 
parture of Kenworth Moffett as 
curator of contemporary art there 
has been no clearly discernible 
policy in evidence at the Mu- 
seum, the major force in the 
visual culture of the city. The 
decision to show Sean Scully’s 


recent paintings may not be a 
popular one, but it offers Bos- 
tonians who were asking the 
question “What ever happened to 
abstract painting?” a ieee 
answer. 


Continued from page 3 
three Roland Barthes essays. 


Deconstruction zone 

Barthes was a semiotician, not 
a hoofer, but he does offer some 
ideas worth playing with on the 
stage. He suggests, for example, 
that style is the root of all sport, 
sex, and soap selling: wrestling’s 
fake treacheries and cowardices, 
stripping’s boas and G-strings, 
and detergents’ claims to liberate 
your towels or caress them with 
deep, foamy action. For the new 
Striptease, Morris and Alliger 
researched teasing styles at the 
Combat Zone’s Naked I, Inter- 
mission, and Caribe. The three 
boites proved remarkably dif- 
ferent. At the Intermission, a 
vision of rotundity ambled down 
the stripper’s runway five times 
in a faded brocade dress, then 
threw it off unceremoniously, 
checking her watch. At the 
Caribe, another chunky tootsie 
flapped her Filene’s Basement 
nightie at the audience for 10 
minutes. But at the Naked I, they 
understood the-meaning of the 
word accouterment. Particularly 
the well-known Princess Chey- 
enne, who entered in a four-foot 
headdress of turquoise plumes 
bordered with ermine - tails. 
Cheyenne cruised the runway 
four times, creating a drama of 


disappearing plumes, then end- 
ing with a peekaboo strobe-light 
dance in a gauzy cape followed 
by a totally nude squirm up and 
down the runway. 

“I wonder whether we could 
build a runway for your piece,” 
said Alliger. 

“I wonder whether the dancers 
ever fall off. Or knock over drinks 
with their capes,” said Morris. 

“There’s a trend for bikini 
wax,” said Alliger. 

“But mineral oil is out,” said 
Morris, who favored Cheyenne’s 
dancing, her final “pumping 
iron” pose, and her choice of 
songs by Patti Smith and Bronski 
Beat. While Allinger was check- 
ing the smoky violet light filters, 
Morris was reviewing a friend's 
G-string wardrobe. “He has one 
of leopard-skin pile and another 
one in rhinestone and blue ultra- 
suede.” Meanwhile, Cheyenne 
bit her G-string and pulled it up 
toward her face, the backstraps a 
single violet line along her torso. 
“Now she’s got a sense of 
drama,” said Morris, as Alliger 
encouraged him to offer a dollar 
bill. “A friend of mine is a male 
stripper at Chippendale’s in Los 
Angeles,” added the New Direc- 
tion in Choreography. “He had to 
go to a doctor to have his dollar 
bills removed.” Oo 


Books 


Continued from page 5 

death of the heart — though 
it does precipitate a kind of 
mourning. Fernanda Eberstadt’s 
first novel, Low Tide, in- 
troduces a character and an 
episode redolent of Elizabeth 


Bowen's Death of the Heart — 
in which a young woman is let 
down by her lover and by her 
own expectations. Jezebel is an 
exquisitely educated and 
articulate girl of 17 whose British 
father and Louisiana-French 
mother have (along with 
Eustacius, the Cajun 
cook/bogeyman) raised her in 
London and New York, respec- 
tively, only to produce a child 
who is a citizen of no place but 
the great divide that separates 
children from adults, the unloved 
from the loved. Low tide is the 
state of mind — “When the tide 
goes out, sometimes odd sea 
things are stranded in the sand. 
Sea calves, sea horses, too-many- 
legged crabs. In the Renaissance, 
men thought everything on land 
had its sea partner: sometimes we 
get drowned and they get 
beached.” — in which everyday 


existence is eclipsed by minute- - 


to-minute thoughts of one’s 
beloved. 

Bored with the ordinary boys 
at school, bored even with the 
Spanish teacher who courts her, 
Jezebel falls in love with two 
brothers, Casimir and Jem, who 


are her continental counterparts. _ 


And she spends much of the 
novel deciding which one she 
wants. The brothers themselves 
pass her back and forth between 
them, until we suspect they are 
really more taken with each 
other. All this goes on in an arena 
of decadent sensuality that only 
growing up rich and jaded can 
create. Jem has spent his child- 
hood in European hotels, trav- 
eling with his Mexican mother; 
Casimir has grown up in Ameri- 
ca, becoming a high-school foot- 
ball hero. What these teenagers 
lack in depth they make up for in 
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“Sharp, sophisticated and 


—The New York Times Book Revi 


In Fletch Won, 
Gregory Mcdonald has 
created a masterful new 
mystery that takes readers 
back to the very beginnings 
of Fletch’s career. 


Fletch Won is sure to 
delight all his loyal followers. 
Mcdonald’s clever repartee 
and breakneck pacing have 
never more finely 


“FLETCH WON is like a per- 


fast-moving...Mcdonald fect martini—cool and clear, 
can write circles around full of bite and pleasure:" 
most of his competition.” —Robert Parker, of 


ACATSKILL EAGLE 


Gregory Mcdonald is the 
author of fifteen books. including 
eight Fletch mystery novels and three 
Flynn mysteries. He has twice won 
the Mystery Wnters of America's pres- 
tigious Edgar Award for “Best Mystery 
of the Year” for his Fletch novels—the 
only mystery writer ever to have been 
so honored. 
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exposure, but the three of them 
together do not have even one 


‘sense of humor. When Jezebel 


draws you into her heartbreak 
(which is characterized by her 
waning desire to live), it’s as if her 
Louisiana ancestry had risen 
from the bayous in the form of a 
humid emotional swamp thing 
feeding on itself. You have to 
remember, though, that what's 
provoked this tragedy is her 
father’s forbidding her to see Jem 
and putting heron a plane for the 
States. 

At least there’s some humor in 
the names. The mother of Jem 
and Casimir is called Bocanegra 
— “Black Mouth” — and their 
family name is Chasm; Jezebel’s 
is Western. The brothers’ 
nickname for Jezebel is Scarlet. If 
only these characters could laugh- 
at themselves. It’s always difficult 
to read about other people's love 
affairs, and teenagers’ love affairs 
are the least interesting. 
Eberstadt maintains interest in 
these particular teenagers be- 
cause Jezebel, even though she 
can’t see beyond the limits of her 
sexual experience, projects her 
vision into the nooks and cran- 
nies of her imagination. It is no 
ordinary teenager who relates, 
“When I was younger I had 
stayed at home, listening to 
Mummy’s and Eustacius’s stories 
until Mummy could no longer 
reproach herself for not having 
given me a proper childhood, for 
she had made over to me the 
deed of her own, which, if not 
proper, was full-blooded enough. 
I moved about in this house of 
lives until I came to inhabit it, and 
it suited me more than my own.” 
This intuition surfaces ‘also in 
Eustacius, for whom “there was 
much to be gleaned from a letter 
without knowing the alphabet. 
He pinned down its author by 
sweeps and curves and judged 
the contents by underlinings and 
claims, “I read be- 
twee = 

A story of this heart’s 
death seductive one. Despite 
Jezebel’s almost unbelievable de- 
cision to follow Jem to Mexico, 
despite the artifice of Eberstadt’s 
resolution, which enables her 
heroine to resurrect herself and 
go on living, we are told some 
important things. “Whoever died 
of love? No one.” O 


Aretha 


Continued from page 6 

expresses the spirit of disco camp 
and small talk. She brushes off 
the pale suggestions of 
merengue in the rhythms of 
“Ain't Nobody Every Loved 
You” by parodying Islands 


‘pateis, and she moves from 


sultry and strong vocals to soft 
and light ones as the lyrics shift 
from making up and dressing up 
to flirting in the rain. In “Who's 
Zoomin’ Who” she cozies down 
to Walden’s chintzy huevo beat 


‘and slows down to the sleaze of 


his melodies, letting a bassman 
back-up singer steal the title 
phrase. Only in the stanzas is she 
the feature; even there she lets 
the teasing of the lyrics control 
her soprano pitch. 

Who's Zoomin’ Who also adds 
its weight to the black revolution 
in blues arranging and fast guitar 
music whose biggest success so 
far has been Private Dancer. For 
the past three years, ever since 
large funk bands like Funkadelic, 
Earth Wind & Fire, and the 
Commodores dropped from the 
charts, black performers have 
been accepting the British defini- 
tion of blues and fast guitar. Even 
Rick James and Ashford and 
Simpson, blood conservatives, 
have begun to give up the gospel 
piano, evangelizing vocals, and 
bent-note guitars of soul reaction. 
The cool synth lines, rhythmic 
obbligato, frontal-attack singing, 
and complex, studio-dubbed fan- 
tasy mixes established by disco- 
era designers from Tantra to 
David Bowie to’ the Human 


performance even as-leather 
_spike heels ‘have replaced space 


boots and afros. The British blues 
and rave-ups of Private Dancer 
confirmed that Tina Turner was 
one of the first black stars to 
choose new wave; Who's 
Zoomin’ Who includes several 
songs that add Franklin’s support 
to the switch in black taste. 
“Another Night,” written by Bep- 
pe Cantarelli, an Italian disco 
collaborator with Celso Valli 
(Tantra), flings Franklin’s 
horniest, most intense melisma 
against the European guitar lines 
and synth variations of Corrado 
Rustici. As he powers the melody 
and then the rhythm, Franklin 
puts the pressure on both, until 
together they reach the breaking 
point: here, producer Walden 
dubs Franklin’s voice in loose 
waves over the tight rhythms. 
The introductory agitprop of 
“Sisters Are Doin’ It for Them- 
selves” is thrown away by lyrics 
that say “We ain’t layin’ plans, 
‘cause a man still loves a woman 
and a woman still loves a man,” 
but Franklin shows she can shout 
steely ‘rock over crosscut guitar 
just as strongly as Turner. And 
though the riffs of “Push” be- 
come more and more lumpen, 
until all give and take between 
Franklin and guest singer Peter 
Wolf is lost, at the beginning and 
the end Franklin asserts the HI- 
NRG position with an electric 


street,/ But it’s mie that you'll see” 
‘here whenever you arrive, / I'm 


the one to set you free and keep 
you alive”), lifting her knife 
shriek above Carlos Santana's 
whipcrack riffs and Wolf's ner- 
vous but trusting solo. Wolf's 
singing is just right. He’s softer 
and lower in scale than Franklin 
— though she exaggerates her 
height; but he’s not afraid to play 
up to her playacting, and he’s 
able to match her fervor. 

Had Tina Turner used Wolf on 
Private Dancer, she would not 
have sent ripples through black 
performance: Turner has always 
been an idiosyncratic performer, 
answerable only to herself — 
when she does a David Bowie 
everyone assumes that’s just 
what she likes to do. But for 
Franklin to duet with Wolf, or 
with Annie Lennox, is to shake 
the sometimes racist bounds of 
black-music clannishness. As the 
daughter of the late Reverend 
C.L. Franklin, Aretha is in the 
center of the black mu- 
sic /political sphere; her music 
has had biracial appeal, but it 
insisted on independence from 
white expectations. Turner long 
ago rejected the exclusionist ap- 
proach, but until Who's Zoomin’ 
Who Franklin has stayed com- 
fortably within its bounds. It 
might be argued that in doing so 
she made whites take her on her 
terms, and that now she is giving 


what's hot, but.the vigor and fun 
“of Who's Zoomin’ Who tell a 


different story. This album 
arouses the excitement of long 
dormant collaborations — it's as 
much a thrill for Franklin's guest 
performers as it is for her. At a 
time when black radio is begin- 
ning to program and even push 
such rockers as Phil Collins, 
David Bowie, and Madonna, 
Franklin has forced both the pace 
and the scope of programmers’ 
combinations. The politics of 
inclusion is not the least of the 
spirits released by Who's 
Zoomin’ Who. 


Creole 


Continued from page 6 

nothing more than a seductively 
dangerous jazz-age quality 
(much in the manner of, say, 
Gershwin’s ‘‘Fascinatin’ 
Rhythm,” which Darnell delights 
in quoting). Neither black nor 
white, neither R&B nor rock and 
roll, Darnell has molded his 
music in his own multiracial 
image, but he remains com- 
pulsively smooth and upwardly 
mobile (good taste may be time- 
less, but it ain’t classless). As a 
result, you often wonder whether 
he unifies exotic voices as a 
paradigm of the racial harmony 


“scream (Heavy. traffic in the. in to a white audience's idea of outsider in him longs for or as 


an example of the’ con- 

‘ noisseurship the social climber in 
him longs to possess. Then again, 
it’s often the oddest man out who 
needs to flaunt his sophistication, 
as both defense against and 
defiance of the world that has 
shut him out. 

In Praise of Older Women and 
Other Crimes. won't settle any 
arguments about a career whose 
intentions are as convoluted as its 
courtship of mass success. By 
now, Darnell has dispensed with 
the thematic conceit of the voy- 
ager searching the globe for his 
lost love that loosely organized 
Fresh Fruit in Foreign Places and 
has dwindled with each of the 
three successive Creole albums. 
The renewed influence of big 
brother and melodist Stony 
Browder Jr. (who also worked on 
the neglected Doppelganger), the 
airing of two perky Andy 
Hernandez throwaways (“Luv 
Got Me Dancen’ on My Kneez”’ 
and “Dowopsalsaboprock”’), and 
the recycling of Darnell’s own 
“You Can't Keep a Good Man 
Down” from the 1979 Gichy 
Dan's BeachWood #9 also in- 
dicate a new reliance by a per- 
haps overworked Darnell on 
comrades and past selves. Some 
of the lyrics even have a tired, 
bitchy cast. Although the clichés 
of “Dowopsalsaboprock”’ indict 
criminal execs as well as less 

Continued on page 14 
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"s most popular town. Leave 
Commonwealth Pier daily at 

9:30 am, return 6:30 pm. 

Parking available at Common- 
wealth Pier, or take shuttle boat 
from Long Wharf at 9 am ($1). 
Refreshments and live music on- 
board. Advance tickets available 
at 7 Wharf. Adults roundtrip 
$18. Children $13. 


PEDDOCK’S ISLAND 

Depart Long Wharf 10 am. 

Depart Peddock’s 4:15 pm. 
Adults $4. Children $2. 


GEORGE’S ISLAND/ 
OUTER HARBOR CRUISE 
Cruise through Boston's beautiful 
outer harbor and, if you like, 
explore George's Island State 
Park. Fully narrated 90 minute 
cruises. Leave from Long Wharf. 
Weekends at 10 am, 12 noon, 
2pm drop-off only, 3 pm and 
5pm. Weekdays 10.am_ 1pm and 
3pm. One way Island.drop-off 
cruises at 2 pm evi 
Adults $3. Children $2. 


WE'VE GOT 
MORE GOING FOR 
YOU EVERY DAY. 


PROVINCETOWN—CAPE COD 


NANTASKET BEACH/ 
OUTER HARBOR CRUISE 
Sail to Greater Boston’s most 
beautiful bathing beach. Enjoy 
narrated sightseeing throughout. 
Leave Long Wharf 10 am and 
2pm. Adults $6. Children $3. 


CONSTITUTION & 
HARBOR CRUISE 

The original sightseeing cruise, 
highlighting the sights of the 
Freedom Trail, to Charlestown 
Navy Yard. Option to visit on - 


board the U.S.S. CONSTITUTION. 
Sails every hour onthe half hour 
from Long Wharf 10:30 am-4:30 pm. 
Adults $3. Children $2. 


~YOU SAW US IN BOSTON MAGAZINE 


The Boston Globe 


“BEST CHIMICHANGAS” 
The Boston Phoenix 


Although Mexican food is our specialty, we have a variety of 

other fine foods including ‘2 Ib. burgers, overstuffed 

agama salads, “skewer of the day” & our own Rudy’s 
s. 


9 “BEST TACOS IN 
BOSTON” Calendar, 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


Broadway, Teele Sq, Som. 623-9201 


E SYSTEMS 


(with student 1.0.) 


P $10 Cellophanes 
$20 Perms $15 Highlights 


HAIRGYSTE MS 
omantha's place 
297 ry St. Boston 266-11 


; WA KIN‘SERVICE Mon.-Fri. 10-8 Sat. 9-6 


with? 


SACK THEATZES 


. What film contained the immortal line: 
“Here’s looking at you kid?” 


. What was the name of the dog 
Gang” movies? 


. What did Harpo Marx use to communicate 


. What actor’s date of death became a film 
titled “9/30/55?” 


. What U.S. state renamed its east-west Rt. 54 
YellowsBrick Road?” 
| Rules and Regul 


All answers must be sent to The Boston Phoenix, 100 
Massachusetts Avenue, Boston, 02115, Attn: Promotions, and 
postmarked no later than August 12, 1985. No purchase is’ 
necessary to enter. Trivial Pursuit® is the registered 
trademark of Horn Abbot for the game distributed and sold 

in the United States under exclusive license to Selchow & 
Righter Co. Calendars manufactured by Quill Mark under 
license from Horn Abbot. Winners are selected by random 
drawing of correct answers. 


ations 


REAL GENIUS — a Tri Star Release opens August 7 
at the Sack Pi Alley and Suburbs. 


in “Our 


Entry Form 
: Address: 
Daytime phone #: ____ 


THE BOSTON 


THE ARTS AND 
ENTERTAINMENT 
AUTHORITY 


Are You REAL 
Movie 


Five movie trivia questions are shown below. Fill in the answers correctly and 
you can win a Trivial Pursuit® Silver Screen Calendar and a Real Genius 


T-shirt, courtesy of The Boston Phoenix and Sack Theatres. 
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Continued from page 13 
privileged thugs, it seems suspect 
to promote law and order on the 
streets while pilfering the 
rhythms of those streets. And 
when Darnell worries about 
“sounding -oh-so homosexual” 
when he refuses a _ brassy 
woman’s come-ons in “(Darlin’ 
You Can) Take Me,” you'd think 
he was getting defensive about 
the dandyish persona he’s rel- 
ished for years. 

In Praise of Older Women 
sometimes sounds like a suave 
holding action — it’s not as 
‘ melodically compact as the pan- 
American jukeboxes of Fresh 
Fruit or Doppelganger or as bold 
a rhythmic fusion as the ballroom 
blitz of Wise Guys. Still, it brims 
with casual wit and unstuffy 
finesse. (Come to think of it, even 
Darnell’s driest work, like the 
Savannah Band's King Penett, 
has its own obsessive intricacies.) 
“Endicott,” whose straight-ahead 
beats and mewling chorus of 
Coconuts might make the charts, 
is another inversion on the 
Darnell theme of being unable to 
live up to expectations. The title 
character is an insufferably good 
husband who is constantly held 
up to the ne’er-do-well singer as 
a model of responsibility. (Ray 
Davies, another man out of time 
yearning for a past that may 
never have existed, once wrote a 
similar song with “David 
Watts.”) “Particul’y Int’rested” 
and “He Can Have You” play 
two different angles on the 
-carefully swooning romantic 
ballad that Browder and Darnell 
have been toying with since they 
started collaborating. And 
“(Darlin’ You Can) Take Me” is 
pushed along by a flurry of 
handclaps and more-delicate 
rhythms as exuberant as its nar- 
rator’s dazed tumble toward his 
pursuer. 

The five songs of side. two 
make up the most extensive 
moral commentary Kid Creole 
has attempted, and though 
Darnell and Hernandez’s wit is 
not at its sharpest, the broadly 
sketched narratives are a wel- 
come contrast to the group’s 
usual taste for indirection. The 
smilingly nasty putdown of 
“Caroline Was a Dropout,” the 
herky-jerky indictment of police 
brutality in “The Animal Cop,” 
the anti-crime ‘‘Dowop- 
salsaboprock,” the lying lover in 
“He Can Have You,” and the 
final encouragement of “You 
Can’t Keep a Man Down” 
all rise from sidewalk scenes 
more .embattled than Creole’s 
neon Broadway. But these 


vignettes are linked only by 


_ Given the right tools, 


These practical project 
are funded by Oxfam 
America, a nonprofit 
international relief and 
development agency. 
Write us at 115 Broadway, 
Boston, MA 02116 or cal 


800-225-5800 to find out 
how you can help: 


Practical ways to help 
the world’s poor. 


A public service message of the 
Boston Ad Club, 
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dispassion toward their subjects, 
perhaps even by a hackish fervor 
to eke a tune out of any passing 
topic. It’s not that these aren't 
fine songs (except for the 
Hernandez contribution) but that 
their moralism hinges on no idea 
of community that a rock au- 
dience might apprehend. Ravag- 
ing a downtrodden woman as 
readily as he would a cop, kissing 
off a cheating ex-lover as lightly 
as he offers inspiration to dis- 
sipated souls (and even then 
couching that inspiration in a 
wild sexual pun), Darnell has no 
sacrosanct social allegiances — 
except maybe to the rakish visage 
that greets him in his shaving 
mirror. Yet for all his absurd 
vanity, his refusal to be 
pigeonholed is as bold an in- 
sistence on freedom as any mani- 
festo. 


Cellars 


Continued from page 7 

West Side Story. As for the 
band’s originals, they show spiffy 
‘blended harmonies but not much 
more. The standouts were the 
numbers in which Holt picked up 
her fiddle and lathered a de- 
liberate screech over the dulcet 


sounds. 
\ * 


ODDS & ENDS. On Saturday, 
August 3, the Dogmatics and the 
(UK) Cannibals eat up the Rat, 
Plan 9 and Christmas are at 
Johnny D’s, and Robyn 
Hitchcock (late of the Soft Boys) 
makes his long-awaited ap- 
pearance at Jonathan Swift's; 
with our feel-good band of” 
choice, Scruffy the Cat, and our 
feel-smart band of choice, Salem 
66, opening up. On the 4th, Big 
Twist and the Mellow Fellows are 
at Swift's ... Swamp Thing play 
at Jacks on the 5th . .. On the 8th, 
there’s the “Last Chance To Get 
Even With Doug Simmons” party 
_at the Rat, with the Under- 
‘achievers and the Muddy River 
Gang. Simmons, one of my pred- 
ecessors in this column, popu- 
larized the term “hardcore,” 
among other achievements (like 
being editor of the classic fanzine 
Subway News); now he’s head- 
ing south to New York. He'll be 
sorely missed here. Same night, 
Classic Ruins and newcomers the 
Givens (ex-Dangerous Birds) are 
at Johnny D's... On the 9th, Milo 
comes home from college and 
rejoins the Descendants, who are 
playing the Rat with Last Stand 
opening; or you can look for the 
Flies and the Turbines, who'll be 
buzzing and pounding Johnny 
D’s ... And on the 10th, the Five 
are counting it out at Johnny D’s 
and Sorry open up for the 
Proletariat at the Rat. 0 
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We'll make you work hard so you'll have 
an easier time getting the job you want. 

For information call (617) 262-2844 (day 
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THE BOSTON PHOENIX 


SUNDAY 


1:00 (2) Jean Shepherd's America: Filthy Rich at 
Last. Repeated from last week. Shep checks in on 
the good life. To be repeated tonight at 11 p.m. 
2:00 (38) Baseball. The Sox versus the Kansas City 
Royals. 

(7) The Singing Cowboy Rides Again. Gene~ 
Autry and all the rest revisited. Those were the 
days when Hollywood really knew how to showcase 
the scope of a star’s talent. ‘I'm a-gonna ketch 
them varmits, but first I'm gonna sing a little song.” 
3:30 (2) On the Boulevard. A drama based on a Los 
Angeles Times article about the streetside/street- 
wise life of a wandering minstrel. - 

6:00 (38) Two-Minute Warning (movie). Chariton 
Heston and Jack Klugman star in re silly 1976 
suspense movie about a sniper obsessed with 
professional football. 
6:00 (56) A Funny Thing on the Way to 
the Forum (movie). One of the world’s few truly 
funny musical comedies, starring Zero Mostel, 
Buster Keaton (Diane's father), and Phil Silvers. 
Laughs along the acqueduct. 

6:15 (2) On the Town (movie). Does the 15-after 
starting time bespeak pledge-driving? They've 
gotten very coy about such things on their press 
releases over at WGBH. Anyway, this is the famous 
1949 musical, with Gene Kelly, Frank Sinatra, Vera- 
Ellen, and Ann Miller. Score by Comden, Green, 
and Bernstein. Three sailors have just one day to 
make it in New York. 

8:00 (2) Evening at Pops. The piano sisters, Katia 
and Marielle Labéque, join John Williams and the 
Poppers to show how much they love a Gershwin 
tune. Rhapsody in Blue, An American in Paris, and 
like that. To be repeated on Monday at 1 p.m. 

8:00 (5) The Blues Brothers (movie). John Belushi 
and Dan Aykroyd star as a stage-suited singing duo 
that causes a lot of automobile accidents. 

8:00 (7) Empty Plates: Hunger at Home. A To Your 
Health documentary on the growing number of 
underfed people in New England. 

8:00 (56) Moby Dick (movie). Gregory Peck chases 
that elusive leviathan and comes to a bad end. 

9:00 (2) Masterpiece Theatre: The Citadel, part 
seven. In which Andrew impresses the big-town 
fast-laners with his medical skilis and his good 
looks. To be repeated on Tuesday at 10:30 p.m. on 
Channel 44, and on Thursday at 1 p.m. 

9:00 (4) Ravagers (movie). Not much info on this. 
Something about survival after a worldwide disas- 
ter, with characters named Faina, Falk, Rann, and 
Leader. Who knows? . 

10:00 (2) Mystery: Reilly: Ace of Spies, part nine. 
Repeated from last week. Reilly misses his trial but 
manages to get himself convicted of treason 
anyway. To be repeated on Tuesday at 1 p.m. 
10:30 (38) Ask the Manager. How come in the 
middle of the driest summer since Hector was a pup 
Hurricane Bob dumped skyfuls of rain on us and our 
things while we were moving? 

11:00 (2) Jean 's America: Filthy Rich at 
Last. Repeated from this afternoon at 1 p.m. 

11:00 (56) St. Louis Blues (movie). An old black 
musical with little acting supports fascinating 
vintage performances by Nat King Cole, Eartha Kitt, 
and Pearl Bailey. From 1958. 

11:30 (4) Five Easy Pieces (movie). Jack Nicholson 
and Karen Black star in this bad-attitude classic 
about a musician avoiding the logical fruits of his 
talents — and just about everything else that's 
offered. Love it. Somebody understands us all. 
Midnight (5) The Story (movie). 
Katharine Hepburn, James Stewart, Cary Grant, 


Hof dots by Clif Garboden 


and Ruth Hussey star in the 1940 nonsinging 
version of High Society. 


MONDAY 


11:00 a.m. (2) Cities: John Huston’s Dublin. 
Repeated # from last week. Actor/director Huston 
gives us a tour of that touch of gray on the Emerald 


Isle. 
. 1:00 (2) Evening at Pops. With Katia and Marielle 
Labéque. Repeated from Sunday at 8 p.m. 

8:00 (4) Race for the Bomb. A historical documen- 
tary about how back during World War I! the Nazis 
were as desperate to build an A-bomb as we were 
and how it was only a matter of time before pss | 
would have done it, but how, whew, we figured out 
how to destroy large chunks of population with 
consummate efficiency before they did. 

9:00 (2) Smithsonian World: Crossing the Distance. 
Segments include an interview with Anne Morrow 
Lindbergh, a visit to the Panama Canal (again, no 
doubt, telling us that you sail east to go west), anda 
trip to the Moscow zoo to see how animals fare 
under the jackbooted heel of socialist oppression. 
To be repeated on Friday at 11 a.m. 

9:00 (4) Covenant (movie). Another chance to see 
José Ferrer on TV. Also Jane Badler, Michelle 
Phillips, and Bradford Diliman. The story has 
something to do with bargaining with the devil — or 
~~ on a script, or something. 

Command 5 (movie). Stephen Parr, John 


Matuszak, Wings Hauser, and Bill Russ star as an — 


elite cop team specializing in tough cases 
unconventional methods. 
11:00 (56) Star Trek, “Errand of Mercy:”” 


TUESDAY 


1:00 (2) : Reilly: Ace of Spies, part nine. 
Repeated from Sunday at 10 p.m. 

8:00 (2) Hiroshima Remembered. Not content to 
wait until World War |i is 50 years behind us, they 
have for the past year or so been peppering us from 
all sides with 40th-anniversary tributes to the last 
global conflict to get good press. ws ae 40 years 
since the US destroyed Hiroshima, and in remem- 
brance of that ee get the documentary The _ 
After Trinity: J. Robert and the 
Atomic Bomb, plus satellite coverage © of 
ceremonies and events in Japan. 

8:00 (7) The Wall (movie). And nothing to do with 
Pink Floyd. This week's Block That Intern award 
‘goes to the Channel 7 press-release typist who 
explains that this movie is based on “John Hersey’s 
classic novel about the 1943 uprising of the Jews 
confined in the wars and ghetto.” They mean 
Warsaw Ghetto, and this grueling drama stars Tom 
Conti, Lisa Eichhorn, Rachel Roberts, and Eli 
Wallach. Worth + epypames but it won't leave you in a 
very good m 

8:30 (38) Becobell. The Sox versus the Chicago 
White Sox. Strike two? 

10:30 (44) Masterpiece Theatre: The Citadel, part 
seven. Repeated from Sunday at 9 p.m. 

11:00 (56) Star Trek, ‘The Anternative Factor.” 


WEDNESDAY 


11:00 a.m. (2) Nova: Child's Play: and 


Possibilities. A look at kids who do grown-up stuff 
better than grown-ups, what makes them, what 
breaks them, and what one does with them. To be 
repeated on Wednesday at 10:30 p.m. on Channel 
44, and on Saturday at 2 p.m. 


Noon (38) The Bobo (movie). The obvious comment 
to be made here would entail the term “boo-boo.” 
Peter Sellers demonstrates his rare talent for 
starring.in the stupidest movies in this 1967 saga of 
a matador chasing Britt Ekiand. 

1:00 2) BoundStage. A concert featuring Bofilt and 


Channel 
7230 Another look back at the mess 


Thursday at 11 a.m. 

8:00 (7) : Steel Collar Man (movie). An odd little 
production about a scientist assigned to create a 
reasons, it counts Chevys when it's bored), which 

of course becomes an object of intense desire for 


label. 
10:30 (2) Strange Fruit (movie). Probably guavas. 
An American Film Institute production about the 
consequences of a young black man’s registering to 
vote in a small Georgia town in 1948. Seth Pinster 


41:00 (88) Star Trek, “The City on the Edge ot 
Forever." 


THURSDAY 
11:00 '2) National Geographic Special: Four 
China. Repeated from Wednesday at 


8 p.m 

Noon (38) You're a Big Boy Now (movie). The 
perfect midday viewing choice for you stay-at-home 
vacationers. Peter Kastner, Elizabeth Hartman and 
Geraldine Page star in this 1967 comedy about a 
young man tossed into the adult world feet first by 


behind the iron 
3 = him_and Savikoff back from New York to 


(a8) Baseball. The Sox versus the Chicago 

White Sox. Maybe. 

9:30 (2) Say, Brother. Part two of the Say, Brother 

documentary about biacks and the Vietnam War. 

10:30 (44) Nova: Child's Play: Prodigies and 

Possibilities. By which they mean child hae 

you can be prodigious at any age. Anyway ~ 

repeated from Wednesday at 11 a.m. 

11:00 (56) Star Trek, ‘‘Operation Annihilate.”” 


FRIDAY 


11:00 a.m. (2) Smithsonian World: Crossing the 
Distance. Repeated from Monday at 9 p.m. 
1:00 (2) Austin City Limits. Featuring music by 
insect Engineers. Didn't know they had trains. 
8:00 (38) Waterloo (movie). Rod Steiger and 
Christopher Plummer star in the story of the original 
Napoleon complex. A combined-effort production 
on the part of Italian and Russian filmmakers. The ~ 
9:80" (44) thing to happen to — since sprouts. 
Brother. Blacks and Vietnam. 
ocean from Thursday at 9:30 p.m. 
9:00 (2) The Shakers: Hands To Work, Hearts To 
God. Three surviving Shakers recall the waning of 
their sect and outline the Shaker contributions to 
American life. 


~ 9:00 (4) The Motown Revue. Since the Motown 


Diego, Taco-Bel . . you know 


expensive leisurewear are assigned to protect a 
crime boss until he can blow the whistle on a fellow 


hood. 

12:30 a.m. (4) Friday Videos. Featuring, 
among other things, ioe Glory Days 
12:30 a.m. (5) MTV Summer Concerts. Music from 
David Gilmour. 


SATURDAY 
11:00 a.m. (56) The Mummy's Curse (movie). Lon 
haney stars in this classic sequel. Gauze for 


have nine tanna leaves if you want your 3000-year- 
old E; tian to have any spring in his step at all. 
2:00 (2) Nova: Child’s Play: Prodigies and Possi- 
bilities. ted from Wednesday at 11.0.2. 

ts with National 


— the Rolls to Vegas. 
10-00 (4) Austin City Lit. 


Featuring music trom 
Ray ch and Lee 
11:00 (2) Cities: Plimpton's New York. 


George 
Professional amateur and ham Plimpton hits the 
sidewalks of New York. 
11:00 (38) Alfred Hitchcock Presents, ‘‘Back for 


Christmas. 
11:30 (38) The “You Drive.” 


The 525th line, We'd two days snoving 
from 10 rooms in Brookline to 10 rooms in 
Framingham, but tired as we were, we tuned in a bit 
of Channel 38's thon Mania \ast Saturday and 
got to hear Charles Laquidara explain that he didn’t 
care what the local TV critics had to say about the 
nine-hour madhouse party broadcast live from the 
WSBK studios. Well, you don't have to care, but you 
know, it wasn't that bad. It was damn silly. It must 
have been the only live programming on record that 
got by with less organization and directorial control 
than the Channel 2 Auction. It was, how shall we 
say, jumbled, and we know for a fact that at least 
some members of the WBCN and WSBK on-air 
staffs behave better at untelevised parties. But hey, 
what right did we have to expect anything more? 


Airwaves by Claire MacMaster 


SUNDAY 


6:30 a.m. (WROR) American Focus. Elie Wiesei 
talks about the Holocaust, and there's a discusion 
of Reagan's visit to Bitburg and of the problems in 
writing about the Holocaust. 

7:00 a.m. (WBCN) Boston Sunday Review. Sum- 
mer skin advice from Elizabeth Grady; a look at how 
the legal system deals with rape; part three of a 
documentary on life in Nicaragua, with Katy Abel; 
and a look at ceremonies commemorating the 
bombing of Hiroshima. 

7:00 a.m. (WGBH) Pro Musica. Two hours 
of folk music, followed by interviews with and 

by performers from the Newport Folk Festival. 
7:00 a.m. (WROR) Sunday on ROR. Don Latulippe 
interviews Sue Faria of the Massachusetts Division 
of Marine Fisheries on ‘Why Eating Fish Is Good for 
Your Health.” 


8:00 a.m. (WFNX) 
plays bebop, funk, and big bands. 
9:00 a.m. (WROR) New 


England 

MacNeil and Mary Blake talk with Boston Govelaper 
Rosalyn Gorin about plans to redevelop the North 
Station area. 
10:00 a.m. (WMJX) Jazz Feature. The Yellow 
Jackets’ new LP, Samurai Samba. 
10:00 a.m. (WRKO) Dick Syatt Show. Learn why 
robotics is finding a home at work. 
Noon (WBUR) Concert Music. Schumann's Sym- 
ow No. 3 (Ahenish), the Poulenc Piano Concerto, 

the Incidental Music from Schubert's 
Noon (WCRB) Carnegie Hall Concert. Erich Kunzel 
conducts the Cincinnati Pops in selections from 


George by Proto. 

Noon ( (WILD) Warm up your day 
with calypso and ri 

1:00 (WFNX) Strictly Reg Three hours of roots, 


rockers, and r . week host Michael 
Perkins features the music of Junior Reid. 

Noon (WGBH) Folk Festival (live). Joan 
Baez, Judy Collins, Tom Paxton, and friends, from 
Fort Adams State Park. 


ing 
127) and oo 132). 
2:15 (WUMB) City Extension. Home-environment 


stuff. 

2:30 (WCRB and WGBH) Live from T. 

André Previn conducts Ravel’s Le tombeau de 

Couperin, the Mendelssohn Violin Concerto in E 

Nigel Kennedy, and Haydn's Symphony 

2:30 (WICN) Afternoon at the 

formance Vaughan Williams's 

Progress. 

6:00 (WICN) Milwaukee Symphony Orchestra. 
Macal conducts Beethoven's Coriolan 

Overture; Margaret Hawkins conducts Bruckner’s 

Mass No. 2, with the Wisconsin Conservatory 

Symphony Chorus; and Zdenék Macai conducts 

Beethoven's Piano Concerto No. 4, with Claudio 

rrau 

6:00 (WRKO) Marvin Scott Show. A discussion of 

US intervention in Central America with Jane Guise, 

coordinator of Peace Education/American Friends. 


A per- 
Pilgrim's 


. and 
(WCRB) | You're a a. Good 


SHON, A 


Charlie Brown, with the original cast 


8:00 to 11:00 (WERS) Metrowave (live). Eighth 


Route Army. 

8:30 (WCRB) Sunday Opera House. Richard 
Bonynge conducts Bellini’s La sonnambuia, with 
Sutherland, Pavarotti, and Ghiaurov. 

9:00 (WFNX) Rock over London. Graham Dene 
plays music by UB40, Chrissie Hynde, Nik Kershaw, 
Belouis Some, and the Adventures. 

10:00 (WFNX) Boston Rocks. Deb Brady features 
an interview with World at Play. 

11:00 (WBCN) King Biscuit Flour Hour ay" ‘The 
Best of . one tevie 
Ray Vaughan. 

Midnight (WROR) Boston Neighborhood Forum. 
Joe Warren and part three of an interview with Jean 
Entin and Renée Scott from the Women's Cam- 
paign for Social Justice. 

12:30 a.m. (WROR) Boston’s Other Voice. Dennis 
ladarola of Back Bay Counseling Services inter- 


with Kershaw, owner and 
operator of the Hampshire House and the Bull and 
Trail in 


- Finch Pub, about establishing a Herit 
Salem, Massachusett: 


MONDAY 


European folk music. T 
rock, with songs transiat 
Thompson and Sandy Den 
8:00 (WCRB) Concert Hour. A Britten program: 
tenor Richard Tear sings Les /iluminations, with 
Carlo Maria Giulini and the Chicago Symphony; and 
he 


André Previn leads the London Symphony in t 
Sinfonia da Requiem. 
8:00 (WGBH) Eric in the E A hands-down 


and Mozart's P’ ‘0 No. 20, with 
11:05 Music. A compact-disc 
recording of the bert Octet as performed by 
the Boston S chestra Chamber 


( ) 
honors Hiroshima with performances of 
Ps gh Thr for the Victims of 
Hiroshima, Messiaen’s for the End of Time, 
Josquin des Prés’s Missa da pacem, and 
Schwantner's New Morning for the World. 


2:00 
. Lucky Ro! 


scientists, pol ers and rnalists. 
9:00 (WCRB) he Dvorak 
Sextet; Britten’s Canticle No. 2, “ibraham and 
Isaac, and Bach's Overture No. 1. 

9:00 (WGBH) Eric in the Evening. Bobby 
Hutcherson and His Quartet, from the Institute for 
the Arts in Detroit. Prerecorded. 

Midnight (WBCN) Off the Record. interviews and 
music with Joe Walsh. 

. (WBUR) All Night Long. Roland Kirk, 
's, George Van Eps. 


WEDNESDAY 


Noon (WGBH) MusicAmerica. ‘“‘Piayboy Jazz 

Festival All-Stars”: Erroi Garner, J.J. Johnson, 

Gerry a Coleman Hawkins, and other greats 


from the * 
Heroes. Whitney M. Young 


12:15 (WUMB) Black 
Jr., director of the League. 
3:00 (w ) MusicAmerica. Aili About Eve, the 

6:30 (WGBH) Chamberworks. Brahms’s 
— in F and Shostakovich’s String Quartet No 


e:00 (WCRB) Concert Hour. A Wagner 

Martin Galling performs the A/bum sonata Edo 
de Waart conducts the San Francisco Symphony in 
the Symphony in C. 

9:00 (WCRB) Cleveland Orchestra. Christoph von 
Dohnanyi conducts Haydn’s Symphony No. 64 and 
Beethoven's No. 3 (Eroica). 

2:00 a.m. (WBUR) All Night Long. Benny Carter, 
Urbie Green, Victor Young. 


THURSDAY 


Noon (WGBH) MusicAmerica. ‘Battle of the 
Bands’: Les Brown, Benny Goodman, Count Basie, 
Tommy Dorsey. 
Noon (WUMB) Both Sides Now. Priscilla 
Herdman’s The Water Lily. 

Afternoon 


2:00 . Concludes, 
around 3:15, with a compact-disc recording of a 
suite from Prokofiev's Romeo and Juliet performed 


TUESDAY 


7:00 a.m. (WGBH) Morning Pro Musica. Music 
celebrating Bolivian independence Day. 

10:30 a.m. (WUMB) Do You Remember. “The 


Danieis, Ben Lyons, 
6:30. ( ) Music from 
Germany 


4:45 (WUMB) Fascinating Facts. Name America's 
five fastest-growing consumer products. 
6:30 (WGBH) Jazz Decades. Willie Lewis’s Con- 


tinental Swing (1937), Butch Thompson's. Storyville 


Echoes (1984), Gene Fosdick's Hoosiers (1923), 
and Mound City Blues Blowers (1936). 

8:00 (WGBH) The Classical Organ. Bernard 
Brauchli performs selections by Andrea Gabrieli, 
Starace, Erbach, Cornet, Bruna, Cabanilles, 
Hervas, and Eguiguren. 

9:00 (WCRB and WGBH) Live from Tanglewood. 
Kurt Masur conducts Schubert's Symphony No. 8 
(Unfinished), the Schumann Cello Concerto, with 
Yo-Yo Ma, and Shostakovich’s Symphony No. 1. 
11:00 (WGBH) Cam Forum. ‘Forty Years 
After.” Victor Weisk and Philip Morrison, 
scientists who were vere engaged in the Manhattan 
Project at Los Alamos, discuss the atom and the 


consequences of its tami 
2:00 a.m. (WBUR) All Long. Arnett Cobb and 
Claude Thornhill. 

SATURDAY 


9:00 a.m. (WCRB) Montreal Symphony Orchestra. 
Gyorgy Lehel conducts the Overture to Weber’s Der 
Freischutz, Beethoven's Piano Concerto No. 3, with 
Rudolf Firkusny, and Bart6k’s Concerto for Or- 
chestra. 

10:00 a.m. (WILD) Time Tunnel.’ A mixed bag of 


(WOBH) Newport Folk Heritage. Country 


pn with Bob Wills and His Texas Playboys, 
Ligh 


boys, 
40 years of Western swi 
2:00 (WCRB) Opera a Dennis Vaughan 


leads the Naples in Mozart's re pastore, 
with Grist, Popp, Saunders, Monti, and Alva. ‘ 
) 


GBH) Bradbury 13. “A Sound of Thunder.” 
2:60 a.m. (WEUR) All Lene. Hugh Martin end 


WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 88.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMAX 108.7 FM 
WDLW 1390 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 88.9 FM WROR 98.5 FM 
WENX 101.7 FM WTTP 1080 AM 
WGBH 89.7 Fe wuMe $1.9 FM 
WHAB 05.3 FM | 


tam & 


listir 


It 


anniversary special was such a memorable 
ped as © they've given Smokey Robinson a five-part (aired 
‘ one-hour segments) music special featuring more 
George Hamilton movie, this one costarring model 
Se os Americans in China. Following a student, a 
oe ag tite’ journalist, a businessman, and a teacher around the 
then newly reopened mainland. To be repeated on 
A 8:30 (38) Baseball. The Sox versus the Chicago 
concern. 
~ Noon (38) Hercules (movie). Steve Reeves starsas 
“ee = antiquity's He-Man in this 1959 yarn about the big i 
ii: guy's love for the Princess of Joico. But you 
suas, wouldn't think of it as a love story. | 
sie 12:30 (56) The Mummy’s Ghost (movie). One of the 
ee funnier mummy follow-ups. This starring John 
moviegoing public to the notion that you've got to | 
| 
10th-anniversary National Geographic 
his dad. Worth your time. 8:00 (7) Ivanhoe (movie). Why this story has 7 ar 
4:00 (2) Masterpiece Theatre: The Citadel, part assumed classic status is a mystery. We suspect it Re 
seven. Repeated from Sunday at 9 p.m. Py tn 
i 8:00 (2) Mystery: Reilly: Ace of Spies, part 10. in got to beat the 
ar stars with James Mason and Olivia Hussey. 
ue 9:00 (44) SoundStage. With Bofill and Bryson. - 
9:30 (2) Liberace in Las Vegas. Public television 
fulfilis its destiny. The world's most famous 
ev 
fc 
Cl 
he 
th 
| Re 
we 
toc 
ani 
Tic 
eld 
ore 
the 
RE 
cin 
car 
wit 
Cal 
L’e 
lea’ 
ben 
the 
Sars views singer/songwriter Margie Adam, who per- bric 
nee ton forms several original songs and 
of 
3:4( 
N 
and 
Son 6:30 (WMBR) Rainbow Tales. “Why” and other a per 
stories from the Lane School in Bedford. 
ai 7:00 (WBRS) Black Jack Davy Show. Céitic and incl 
aie dramas from the West Coast. Tonight's program de 
Ofte features Leslie Brody's The History of Rapture and | 
ane Jerome Bixby’s Trace. beg 
8:30 (WCRB and WGBH) Live from Tanglewood. Hal 
Kurt Masur conducts Prokofiev's Symphony No. 1 
ss (Classical), Beethoven's Piano Concerto No. 3, with I ac 
ne by Yoe! Levi and the Cleveland Orchestra. Emanuel Ax, and Kodély’s H4ry Jénos Suite. perf 
keyboard conclave, with Oscar Peterson, Herbie Bach Beethoven and Ravel andl with Gounchor 
Hancock, the Piano Choir, and others. 9:00 (WCRB) New York Phitharmonic. Zubin Mehta David Scondras and James Lambrechts, chief 
9:00 (WCRB) San Francisco Symphony. Edo de conducts three of Mozart's German Dances, engineer at Haley and Aldrich, discusses what's 
Waart conducts Mozart's Piano Concerto No. 19, Beethoven's Piano Concerto No. 3, with Jeffrey 
: 1:00 (WGBH) Beethoven Chronicle. The Emerson with Alfred Brendel, Stravinsky's Symphony in C., Kahane, Schuller’s Concerto Quarternio, with vio- 
linist Charles Rex, flutist Paige Brook, oboist 
Joseph Robinson, and trumpeter Philip Smith, and It 
excerpts from Wagner's Gdtterdammerung. Russell Procope. on | 
he 11:05 (WCRB) Music from ireland. The beginning day’ 
of the series Green to Foreign Fields. 
a.m. (WBUR) All Night Long. Lucky Millinder ~ ; 
and Jimmy Witherspoon. 7:30 
& 
FRIDAY the 
rs Noon (WUMB) Both Sides Now. Dean Stevens's Coll 
Hur 
: 2:00 (WCRB) Afternoon Symphony. Neville Mar- : 
riner conducts the Academy of St. Martin-in-the- actiy 
Fields in the Walk to the Paradise Garden from Libr. 
Delius’s A Village Romeo and Juliet; violinist Dmitri ll f 
Sitkovetsky and pianist Ralf Gothéni perform 
Prokofiev's Violin Sonata No. 1; and Riccardo Muti Zz 
: leads the Philharmonia in Tchaikovsky's Manfred — 
| 8:00 (WGBH) Hiroshima Countdown: 40 Years in ra coakes Eleanor Naylor Dana Series. Luigi } 
ears 
7:00 (WBRS) Black Star Liner. Artist profiles, the Nuclear Age. A-Studs Terkel. commentary by Teramo, 
interviews, and historical exploration of reggae ‘examining the history and. the’ Jésue ‘of -nuciear Pesanti, Willaert, and Gabrieli on ‘the Ebert organ 
weapons since the bombings of Hiroshima and (circa 1558); and Johann Sonnieitner and Ciiristoph 


SATURDAY 


The Hiroshima commemoration gets an 
early start this weekend: today, the Cam- 
bridge Peace Festival, with music by For- 
taleza, dance by Bagette Creole, and a 
performance of Stage Left’s Fact Wino Meets 
Armaggedon Man, runs from noon to 6 p.m. 
at Cambridge Rindge & Latin School, 459 
Broadway, Cambridge. Call 498-9000, ex- 
tension. 9535. “Tomorrow, Lexington’s 
Celebration of Peace begins at 3:30 p.m., 
with a potluck supper at 6 p.m. at First Parish 
Church, Lexington Green (call 369-3751); and 
Newton’s Peace Picnic runs from noon to 3 
p-m. with music, origami making, and poster 
making at Newton Centre Common (call 
965-7603). Admission to all events is free, but 
you should bring food to tomorrow’s events. 

Find your thrill in the Blueberry Hills walk 
and blueberry-picking session at Blue Hills 
Reservation, Milton. The search for the blues 
runs'from ‘10 a.m. to 4 p.m., and it’s free; call 

* 828-9146. 


SUNDAY 4& 


They don’t call him the Genius for nothing, 
‘’ and when he’s on a roll it seems he can unite 
every sfrain of American music with a piano 
flourish and a deep growl. And given Ray 
Charles's vast repertoire, the probability that 
he'll be on a roll is a lot higher than with most 
performers. He hits the road, Jack, at 8 p.m. at 
the South Shore Music Circus, Cohasset. 
Tickets are $17.50; call 383-1400. 


MONDAY 


How big is the Museum of Fine Arts’ 
Renoir exhibit? So big that reserved date- 
and-time-of-entry tickets for the show, which 
runs from October 9 to January 5, go on sale 
today at the MFA’s west wing, 465 Hunt- 
ington Avenue, Boston, and at 700 Ticketron 
and Teletron outlets around the nation. 
Tickets are $5, $3 for children six to 16 and the 
elderly. You'll have to use the agencies to 
order by mail or phone, but remember that 
they'll add on the usual service charge. Call 9- 
RENOIR (973-6647) for details. 

Michelangelo Antonioni made some of the 
cinema’s most eloquent explorations of lone- 
liness. Unfortunately, his forbiddingly aus- 
tere movies are rarely revived. This week, you 
can see the two final parts of his great ‘60s 
black-and-white trilogy, the one that started 
with L’avventura. Tonight at 8:30 at the 
Carpenter Center, 24 Quincy Street, Cam- 
bridge, the Harvard Film Archive presents 
L’eclisse, with Monica Vitti as a woman who 
leaves her lover for power-hungry stock- 
brocker Alain Delon; on Thursday, August 8, 
the Brattle Theatre, 40 Brattle Street, Cam- 
bridge, plays La notte, with Jeanne Moreau 
and Marcello Mastrioianni in a brilliant study 
of a broken marriage. Brattle showtimes are 
3:40 and 7:50 p.m. Call the Film Archive at 
495-4700, the Brattle at 876-4226. 

Mikhail Baryshnikov is still on his toes 
and up in the air as he and members of 
American Ballet Theatre give a _ benefit 
performance for Jacob's Pillow. The program 
includes Balanchine’s Who Cares, Robbins’s 
Other Dances, Tharp’s Sinatra Suite, and pas 
de deux from Swan Lake and Giselle. It 
begins at 8 p.m. at Springfield Symphony 
Hall; tickets range from $25 to $60, $100 with 
a champagne reception, $250 with the post- 
performance. party. Call (413) 787-6600. 


TUESDAY 6 


It was 40 years ago today the bomb landed 
on Hiroshima and the world changed. To- 
day’s Hiroshima commemoration includes a 
12:30 p.m. rally at Government Center and a 
7:30 p.m. rally at Columbia Point, Dorchester; 
the 2:30 p.m. opening of “Unforgettable Fire: 
Drawings from Hiroshima,” at Massachusetts 
College of Art's North Hall Gallery, 621 
Huntington Avenue, Boston; and children’s 
activities at 3 p.m. at Central Square Branch 
Library, 45 Pearl Street, Cambridge. They're 
all free; check our Art, Children, and Events 
listings for details. 


WEDNESDAY 7 


It makes the blood run cold to realize that 


Monday: Mik the Quick 


Monday: L’eclisse . . - 


edited by Lisa Deeley Smith 


the Ethiopian famine victims are the pawns 
of starvation politics, but it’s nothing new to 
the makers of Harvest of Despair, a film 
about Stalin's manmade famine in the 
Ukraine. The Harvard Ukrainian Studies 
Institute hosts the Boston premiére of the film 
at 7 p.m, in Harvard's Science Center D, off 
Oxford and Kirkland Streets, Cambridge. It’s 
free, but donations benefit the Famine 
Research Committee; call 495-4053. 

Guitarist Edward Flower knows what he’s 
writing about in Alliances, an auto- 
biographical musical about the marriage 
between an English musician and a Cuban 
American woman. It opens tonight at 9 at the 
Music Theatre Group/Lenox Arts Center, 
Lenox. Tickets are $10 and $12; call (413) 
298-9643. 

The newest sensation in country and 
western is hardly a gimmick — a mother-and- 
daughter vocal duo called the Judds who sing 
with an unfettered purity and a wild humor 
that eludes the usual countrypolitan smarm. 
Wynonna and Naomi play at the Club 
Casino, Hampton Beach,,New Hampshire. 
Doors open at 7"afid the show is at 9 p.m.; 
tickets are $12.50; call (603) 926-4300. 


THURSDAY 


Not for the faint of heart or of ear, Black 
Uhuru defy reggae’s usual languor with a 
crunching electric delivery that suits their 
apocalyptic politics. They rock the rafters at 
the Channel, 25 Necco Street, Boston, for two 
shows tonight — a 6:30 pm. all-ages gig with 
openers O-Positive and a 9:30 p.m. over-21 
show with Shy 5. Tickets are $9.50; call 
451-1905. 

Is Navah Perlman to the piano what her 
father, Itzak, is to the violin? The 14-year-old 


pianist performs at 7:30 p.m. at Cape Cod: 


Synagogue, Hyannis. Tickets are $7.50; call 
362-3935. 


FRIDAY 9 


ab 


$861 LSNONV NOILO3S ‘XINSOHd NOLSOS8 3HL 


Two rock-solid refutations to the premise 
that punk is dead are in the area tonight. The 
Descendants, who are as good for laughs as 
they are for speedy assaults, are at the Rat, 
528 Commonwealth Avenue, Boston. And, 
speedrock investors the Ramones, as well as 
a sharp bunch of inheritors of the mantle, the 
Reducers, are cranking it up and out at E.M. 
Loew's Plymouth Theatre, 261 Main Street, 
Worcester. Call 247-8309 for the Rat, 
755-5252 for Loew's. 

We've met some fiery types in our time, but 
no one like The Dragon, who's convinced the 
townspeople that he’s"top, uh, dog — until 
the prophet without honor shows up. The 
Boston premiére of Yevgeny Schwartz's 
parable begins at 8 p.m. at the Open Door 
Theatre at the Kettlebowl, Pinebank Park, 
Jamaicaway, Boston. Tickets are $7 and $6; 
eall 522-4292. 

Across the river, you get a chance to look 
behind the veil in Mirror Images: Stories of 
Moslem Women. The premiére of Eliza 
Wyatt's play opens at 8 pm. at the Alley 
Theatre, 1253 Cambridge Street, Soa 
Tickets are $10; call 491-8166. 


SATURDAY 10 


Quick, what do these movies have in 
common: Yojimbo, Goyokin, Kill!, Harakiri, 
and Throne of Blood? They're all about those 
feisty Japanese warriors known as samurai. 
And they're being featured in Samurai at the 
Coolidge, a month-long festival of Japanese 
action classics. The series kicks off, ap- 
propriately enough, with The Samurai 
Trilogy. See part one today at 1:10, 4:45, and 
8:20 and part two at 2:25, 6:30, and 10:05 at the 
Coolidge Corner, 290 Harvard Street, 
Brookline; look for the concluding chapter 
next week. Call 734-2500. 


SUNDAY 11 


Jazz singing doesn’t get any more complex 
or finely balanced than when Sarah 
Vaughan sings Gershwin — or whatever else 
this unpredictable woman chooses to rein- 
terpret. She knows about the life at 8 p.m. the 
North Shore Music Theatre, Dunham Road, 
Beverly. Tickets are $16.50; call 922-8500. 


(Carolyn Clay, Owen Gleiberman, and 
Mark Moses helped with this week's column.) 


‘ 
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CLUBS 


THE WESTERN 
343 WESTERN AVE. Harper's Ferry 
158 Brighton Ave. 
MADOO & WARIKA Allston, MA 
Sun., Aug. 4 
JAMA ROCK Sat., Aug. 3 
HIGH POWER PRESTON PORTER 
TUes., Aug. 6 
PLEXIGLASS R & B BAND 
Weds., Aug. 7.14 & 28 Aug. 8, 9 & 10 
MEMPHIS 
Thurs., Aug 
1STLIGHT ROCKABILLY 
from Cleveland Ohio 
Fri. & Sat., Aug. 9 & 10 
MAGIC & THE REGGAE = 
STARS 
Sun., Aug. 11 
RANKS UNITY 


Thurs., Aug 15 


AFRIKAN ROOTS 


Fri. & Sat., Aug. 16 & 17 


I-TONES 


Sun., Aug. 18 
SMALL CONQUEROR 


Aug. 20 & 27 


PAT CARNAHAN TRIO 


RIGHT TIME 


Fine Jamaican Food Every Weekend 


GREGG ALLMAN 
BAND 
SATURDAY AUGUST 3 


TRY OUR AMERICAN 
REGIONAL AND” 
CONTINENTAL 

COOKING 

Lunch Mon.-Fri 1:30-3:00 pm 


Dinner Sun.-Fri., 5:30-9: 
_ Saturday, 1:00-8:30 


SANDY 
HEARTATTACKS 


LARRY 
CARSMAN 
11TH HOUR 


Mon., Aug. 5 
TREAT HER RIGHT 
MEN & VOLTS 


Tues., Aug. 6 


| SWAMP THING 


BOBBY 
WATSON BAND 


Thurs., Aug. 8 


SWEET MYERS 


LITTLE FRANKIE 
& THE PREMIERS 


Sat., Aug. 10 


TH 


Sun, Aug, 11 

BLADE & THE 
FABULOUS 
ESQUIRES 
Beacon 

Brookline « 277-0982 


If you need a gig 
or someone for a gig 
or audition, studio, 
instrument, or any 
music-related service, 
turn to our new 


to place your ad, 
Call 267-1234 
(and ask about 
Our guarantee!) 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


Sat., Aug. 3 


BOBBY WATSON 
BAND 


Sun., Aug. 4 


SLANT SIX 


Mon., Aug. 5 
SEARCH PARTY 


Tues., Aug. 6 


TREMENDOUS 
RICHARD 


Wed., Aug. 7 
NORTH SHORE 
ACAPPELLA 


Thurs., Aug. 8 
HIGH FUNCTION 


Fri., Aug 


CHUCK & HELEN 


3p.m-7 p.m. 


Sat., Aug. 10 
BIG CITY 
TWISTERS 


262 Faneuil Hall Marketplace 


every Monday-Friday 4 p.m.-7 p.m. 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


by Monday before the Saturday when it should © 


appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it's free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, sym- 
posia, and seminars are not listed here: call 
* Phoenix Classifieds at 267-1234 to take out an 


ID 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 ~ 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 


BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Aug. 27 issue. 


HILDREN 


BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 


a.m.-5 p.m., Fri. 10 a.m.-9 p.m. Adults $4, 
children age two and up and seniors, $3; Fri. 6-9 


" Sat. 
(except for Aug. 31), 12:15 and 1:30 p.m.: Steve ~ 
Shakespeare and Friends; $1. Aug. 9, 7 and 8 
p.m. Odyssey Puppets; $1. Also, films at 2 p.m. 


BOSTON CHILDREN'S THEATRE 
STAGEMOBILE (277-3277) presents Once Upon 


at 


"Church St., Cambridge, 
Sem at Admission $2.50. Aug. 3: 


CAMBRIDGE PUBLIC LIBRARY (498-9080) pre- 
sents a Hiroshima comemoration for children 3-4 
p.m. Aug. 6. Free. 

CAPE COD MELODY TENT (775-9100), Hyannis, 
presents children’s theatre through July and Aug. 
at 11 a.m. Tickets $3.50 and $4.50. Aug. 7: 
Hansel and Gretel and Goldilocks and the Three 
Bears, the Yates Family Musical Theatre. 
CHARLESTOWN BRANCH LIBRARY 
(242-1248), 179 Main St., Charlestown, presents 
free children’s films at 3:30 p.m. Aug. 6: 
"Sleeping Beauty,” “The Remarkable Rideriess 


Runaway Tricycle.” 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Through Sept. 
1, Tues.-Sat. 10 a.m.-4:30 p.m. Admission $4, 
children $3, snes under 1 free. Ten hands-on 
CODMAN “SQUARE BRANCH LIBRARY 
(436-8214), 690 Washington St., Dorchester, 
presents pre-school films at 10:30 a.m. Aug. 9: 
“Andy and the Lion,” “The Ugly Duckling,” “The 
Mole as Chemist,” “Caps for Sale.” 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free films and 
summer reading program at 3:30 p.m. Aug. 7: 
“Ballet Girl," “Dance Squared,” “Time To 


present 
formances Sat. at 10:30 a.m. Tickets $4, children 
under 2 free. Aug. 3: the Odyssey Mime Theatre 
in“Once Upon a Mime.” 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148. 
FALMOUTH PLAYHOUSE (563-5922), Falmouth, 
presents children’s theater Mon. at 10 a.m. and 2 
p.m. Admission $3; box lunches $3.50. Aug. 5: 
Puss 'n Boots. 
FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. Aug. 6: The Hobbit. 
Also, summer reading club at 11 a.m. Aug. 7% 


reading-club party. 
10 a.m.-4 p.m. Admission free. Zebras, ante- 


Children’s Zoo Sat. from 2 to 4 p.m. through Aug. 
25; free with admission. Aug 3:*Robert Amelio, 
monsters. Aug. 11, 11 a.m.-2 p.m.: brunchwith 
animais. 


GROVE HALL BRANCH LIBRARY (427-3337), 5 
Crawford St., Dorchester, presents children's 
films’ at 3:30 p.m. Aug. 8: “Sunshine's on the 
Way,” “The Tap Dance Kid.” 

HARVARD SQUARE THEATRE (864-4580), 10 
Children's films 


Never Ending Story. Aug. 10: Race for Your 
Charlie Brown. 


HYDE PARK BRANCH LIBRARY (361-2524), 35 
Harvard Ave., Hyde Park, presents children's 
films at 10 a.m. and 4 p.m. Aug. 9: “Lillipop 
LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents free 
Children’s films at 3 p.m. Aug. 8: ““Astronoughts,”’ 
“The Stolen Heart,” “My Mother Is the Most 
Beautiful Woman in the World.” 

MARKET MILLS SUMMER STAGE, Lowell, pre- 
sents Rosenshontz Aug. 8 at 7:30 p.m. Free. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Ad., Lincoin. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, under 15 and seniors, $1.50. 
Hayrides Sundays 1-3 p.m. and Tues.-Thurs. 10 
a.m.-2 p.m.;50¢ extra. Pony rides Fri. 10 a.m.-1 
p.m., 50 cents. Sunday programs at 2:30 p.m. are 
no charge above admission fee. Aug. 4: cow 
milking. Aug. 11: box turtles. 

MATTAPAN BRANCH LIBRARY (298-9218), 10 
Hazelton St., Mattapan, presents free children's 
Aims at 3:30 p.m. Aug. 6: Storm Boy. 
“MORNING WITH THE ALCOTTS,” enactment 


- and under 17, $2.50; Fri. 5-10 p.m., half price. 


China exhibition (call 723-2500) open 10 a.m. to 9 


Museum of . Through Aug. 25: the 
computer chip. Through Aug.: ambulance. 
Through Sept. "The Comet is Corning!” 


MENT (552-7120) presents children's theatre 
Wed. at 2 p.m. at Newton Centre Playground, 


cals at 9:15 and 11:45 a.m. Tickets $3.50. Aug. 8: 
Alice in Wonderland. ~ 

ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 


brunch with animais. 


$3. 
WEST ROXBURY LIBRARY - 


(325-3147), 1961 Centre St, West Roxbury, 
presents a free pre-school story hour at 10:30 
a.m. Aug. 9: “The Hand-Me-Down Doll.” 


ADELPHIA LOUNGE AND RESTAURANT, 1326 
Dorchester Ave., Dorchester. Sun.: music by the 
View, comedy hosted by Walter Driscoll. 

ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 


tarist Chip Harding. 
THE AVEROF (354-4500), 1924 Mass. Ave., 


Kaminaris. Fri. Sat.: John Materas, Harry 
Bedrosian, George Kaminaris, Steve Diantgikis, 
George Armaos. Sun.: -afternoons, Harry 


(267-8165), 745 Boytston St., Boston. Thurs.: 


Jim Plunkett. Aug. 10: Pousette Dart. 


Band, the Andy Stein Biue Four. 


i 


Aliston. T 


me 
COMED 
) COMED 
pm Aa 
THE Ci 
(437-122 
a | ee Tyler Terrace, Newton Centre. Free. Aug--7; folk 
musician Kim Wallach. 
‘ NORTH SHORE MUSIC THEATRE (922-8500), 
| 
-” x sents free children’s films at 4 p.m. Aug. 6: 
ate “Paddington Bear,” ‘Pluto's Surprise Package,” 
“Wonderful Walking Stick." 
nb PARKER HILL BRANCH LIBRARY (427-3820), 
1497 Tremont St., Roxbury, presents children’s 
films at 3:30 p.m. Aug. “Padding 
graphs for possible inclusion, but can't be Aug. 9: “Hansel and Gretel,” “Letter to Amy,” 
responsible for returning them. “Shoemaker and the Elves,” “A Story, a Story.” 
: NOTE: ABSOLUTE LISTINGS DEADLINE IS PUPPET SHOWPLACE (731-6400), 32 Station 
_ MONDAY AT 5 P.M. St., Brookline Village, presents puppet per- 
Le formances Wed. and Thurs. at 3 and 7 p.m. 
during the summer; admission $3.-Aug. 7-8: 
| “Going, Going, Gone Whaling,” by the-Poobley 
Ld SOUTH END BRANCH LIBRARY (536-8241), ania 
i - 685 Tremont St., Boston, presents free chil- HYATT Ri 
a a Dance.” dren's films at 11 a.m. Aug. 6: “Squirrel on my Cambridg 
KOOD00 SOUTH SHORE MUSIC CIRCUS (383-9850), IRISH EM 
NN Kaleidoscope Theater at 10:30 am. Tickets $4 
best Ce rede, STONE ZOO (438-3662), off Rte. 93, exit 8, THE IRIs 
yaw . Stoneham. Daily 9 a.m.-4 p.m. Donation $2, Harwich. C 
if ee EMERGENCIES seniors and children $1. Aug. 11, 11 a.m.-2 p.m.: . Sat. Sun | 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
ie Ave., Milton, offers nature activities for children. Tet ‘Aug, 5 
Admission $1, children 50¢. Aug. 3, 4: 11 6: th 
ee a Ko. Story time; 2 p.m.: animals nobody loves. Aug. Pictu 
The EE 10 a.m.-1 p.m.: natural dyes; preregistration 
© required; $10. Aug. 10, 7-10 p.m.: shooting stars; 
“ws bridge, 911 (381-3493) presents Heroines! Aug. 6-9 at 1:30 Egyptians, 
a — v SOMERVILLE FIRE: 623-1500 lopes, camels, ilamas, birds. Admission to p.m. at Tufts Arena Theater, Medford. Admission aa a 
y RY Children’s Zoo $1. Children’s concerts in the } Buzziones, 
POISON: Information Center, 232-2120 LENOX HC 
a SUICIDE: Samaritans 247-0220 Copley Sq. 
METRO AMBULANCE: 288-6700 Ber, singal 
CAMBRIDGE CITY HOSPITAL: 498-1000 p.m,-1:30 8 
Wed., 3-7 | 
p.m., and V 
Sat., 5-9 fp 
Osun. Brunch 1 1:00-2:00 nm noon-3 p.n 
Hayden. Th 
MAGIC PAD 
Phoenix 
me Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias MARRIOTT | 
ate pe Ensemble with the Kokoras Brothers and George 110 Huntin, 
Armaos. Thurs: Mitchell Kalsumas, Joe vocalist Dan 
Kouyoumjian and Ibrahim Osco, George vocalists. In| 
renee sol Diantgikis; evenings, George Kaminaris and Thurs. 5-9 p. 
George Armaos. MAY GARDI 
Pee. BACK BAY HILTON (236-1100), Dalton & Framingham, 
Belvidere Sts., Boston. Thursdays: One o'Clock Makoto Take 
Jump, vocal swing band. McMAHON's 
BAY TOWER ROOM (723-1666), 60 State St., St... Brightor 
33rd floor, Boston. Reservations suggested; p.m.: The Be 
reine . of Alcott family theatrical games, runs from 9to —_ jacket and tie required, jeans forbidden. Pianists revue; $15 in 
Bee: through five at the Orchard House, 399 Lexington —_a.m.: Larry Cooper and his orchestra. MODERN TH 
Denk Rd., Concord. Admission $7.50; reservations BELOW DECKS AT THE HALF SHELL shire St. Cam 
required; call 369-4118. MONTANAS' 
MUSEUM OF SCIENCE (742-6088), Science Travis Rich Trio. Fri.: Waterfall. Boston. Sat., 
=a : : Park, Boston. Mon.-Wed., Sat. 9 a.m.-6 p.m., BENNETTS (720-0210), 55 Canal St., Boston. NEWTON | 
pe? at the statue of Samuel Adams, Congress St,  Thurs., Fri, Sun. 9 am.-9 p.m. The Drop-in Qjano entertainment during lunch with Ann Comm. Ave. : 
Ne Boston. E Center is open Sat. 10 a.m.-noon and 1-4 p.m., McGovern, cocktails Mon.-Thurs. 5:30 to 7:30 Proper dress 
BOSTON CHILDREN’S MUSEUM (426-8855), eileen Mon.: Technik 
eee Museum Wharf, 300 Congress St., Boston. NICK'S COM 
Summer hours until Labor Day: Sat.-Thurs. 10 BESTCRUISE (742-4264). The Provincetown renton St., B 
ai p.m. daily. Admission $7, children five to.15 and —_ jeaves Commonwealth Pier at 8 p.m. rain or . and Don Gav 
wien the Sho. Aug 3: tho Foo Ft Cy. THE INET 
are p.m. free. Through Aug. 31: “Endings: an Exhibit rest of the museum. Through Dec. 1: “China: guys Brook Pkwy., 
vis 7000 Years of Discovery." China exhibit ac- -BOHILL’S IRISH PUB (598-1918), 126 Union St., Mon.: James | 
nse tivities: Aug. 4: You and Me Puppets, “Memories __ynn. Live irish music evenings. Peter Rice. W 
of a Chinese Grandmother.” Aug. 10: potter CABARET JAZZBOAT (876-7777) leaves Fri. at O'SHEA’S Ri 
demonstration. Aug. 11: “The Process and Artot 17:30 and 9:30 p.m. from Long Wharf aboard the 270 Medford 
Re Se , Ceramics,” talk by Bill Sargent of the Pea M/V Bay State. Aug. 9: the New Black Eagle Jazz Accapelia. Fri 
PAINOQUUIN DEL THE CHANNEL (451-1905), 25 Necco St., Faneuil Hall 
: Boston. Aug. 3: Koodoo, Michaels Messina cover. Piano n 
a Time; a mediey of fairy tales, at 1 p.m. manent: sun lab, thunder and lightning, live Band. Aug. 8: Black Uhuru; 6:30 show all ages. Harding. Tues 
ae throughout Greater Boston. Free. Aug. 5: animals, giant egg. in the planetarium: “Stars of Aug. 9: the Stompers, Hearts on Fire, Navard. and Sun. bru: 
Charlestown Day Camp, Charlestown. Aug. 6:St.. the Season"; admission 50¢ extra. Sat. 9 a.m.-2 Aug. 10: Down Avenue, Adventure Set, Rash of Sat.: T.P. Pert 
Ambrose School, Dorchester. Aug. 7: Caddy —p.m.: computer “Drop in Time.” Sun. from 1-4 — Stabbings. PEASANT ST 
Park, Quincy. Aug. 8: Marshall Middle School, _p.m.: computer “Fun Time.” CHARLES HOTEL (864-1200), Bennett and Eliot St., Somerville 
Billerica. Aug. 9, noon: Central Junior High, NEW ENGLAND AQUARIUM (742-8870), Central Mon.-Wed., bi 
7 ‘ Hingham. Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 Lisa Goldman 
; BOSTON PUBLIC LIBRARY (536-5400), Copley  4.m.-9p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. and Sawyer. / 
Sq., Boston, presents free MGM children’s | Hours July 1-Sept. 11: Mon., Tues., Thurs. 9 plays works 
movies Thurs. at 10 a.m. and Sat. at 2:15 p.m. @.m.-6 p.m., Wed., Fri., 9 a.m.-9 p.m., Sat., Sun., Schubert. Aug 
Aug. 8, 10: Lili. Also, free films for preschoolers holidays, 9 a.m.-7 p.m. Admission $5, children pianist Harvey 
ages four-15 $3, students and seniors $4; Fri. tions. 
; after 4 p.m., $4 adults, $2 children. PLAY IT AGA 
— - NEWTON FREE LIBRARY (552-7145) presents Ave., Brighton 
: P| free school-age movies Mon. at 3:30 p.m. at Vera Meyer. Fri.-Sat.: Bost: 
Boston 742-7390 Newtonville Branch, 345 Walnut St., Newtonville, CLUB CAFE (536-0966), 209 Columbus Ave., Sun.: the Zito 
No Cover Proper Dress and Tues. at 2:30 p.m. at Newton Junior Library, Boston. Sat.: Janet Greeley, Keith Williams. Sun.: * _ PURCELL’S (5 
Music Hour 126 Vernon St, Newton Corner. Aug. 5-6: Phyllis James, Anne Lieber. Mon.: Tim Ray. No cover, cas 
ee “Bearskin,” “Gilberto: Shark Boy of the Sea of  Tues.: Richard Carr Jazz Duo. Wed.: Claudia and Sat. 6-10 p 
Cortez.” Waltington, David Sparr. Thurs., Fri: Chris Key, RAMADA INN 
NEWTON PARKS AND RECREATION DEPART-. DavidSparr... . 


COMEDY CLUBHOUSE AT OFF THE WALL 
(354-5678), 15 Peari St., Cambridge. Aug. 3: Phil 
Van Tee, mystery guest. Aug. 9-10: Dana Gould, 
Bill Braudis. 

COMEDY CRUISE (542-5240) leaves Pier 7, 
Northern Ave., Boston, with three comedians at 8 


THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music 


33° 


Y CLUB (238-1882), 502 


: 


fy 


(720-2468), 189 State St., 


HEARTACHE (782-1950), 1239 Comm. Ave., 
Aliston. Thurs. to Aug. 29: Monk Pelli and the 
Legends 


HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 a.m-3 p.m.: Classic 
Swing Duo. 

IRISH EMBASSY PUB (540-6656), 734 Teaticket 
Hwy, E. Falmouth: Mon.: the Aug. 
3-4; the Buskers. Aug. 6-7: O’Reillys. Aug. 8-10: 

~ the O’Reillys. Aug. 11: the Buskers. 
THE IRISH PUB (432-7355), Rte. 28, West 


Set, Hot Pursuit. Aug. 9: Bamboo Gang, Julie and 
the Flashers. Aug. 10: Sun-Ra. Aug. 11: Quazgaa, 


J 
z 


noon-3 p.m., Thurs., 7 p.m.-midnight: 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
MAGIC PAN (267-9315), 47 Newbury St., Bos- 
ton. Classical guitarist John P. Jervis Jr. per- 
forms Mon.-Tues. from 6:30 to 11:30 p.m. and 
Sun. from 11:30.a.m. to 3:30 p.m. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. in the Conservatory, Tues.-Sat.: dance 
club with djs. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. In the Palm. Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 

McMAHON’S LOUNGE (782-5060), 386 Market 
St.. Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Aug. 9: Amelia and Jennifer. 
MONTANAS’S (536-3556), 160 Comm. Ave., 
Boston. Sat., 8:30-12:30 pm.: Joel Press Duo. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 


THE NINETY NINE (576-0999), 220 Alewife 
Brook Pkwy., Cambridge. Music 8 p.m.-midnight. 
Mon.: James Bruce, Tues., and Fri. 9 p.m.-1 a.m.: 
Peter Rice. Wed., Thurs.: Dave Graham. - 


COMEDY 


You can have it all! at 


JESSICA’S 


| RESTAURANT 


LIVE FROM 
THE +t STRIP 


‘CHANCE LANGTON’S 
DEBUT COMEDY ALBUM 
“CAUSE THAT'S THE WAY AM” 


Available at Strawberries or by mail. 


on Sunday Nights 


8 oz. Baked or Broiled Swordfish 
with your choice of potato and a 
vegetable for only 85.99. 
Plus... 
The funniest comedy show 
you'll ever see for $2.00! 
No charge with dinner. 
Show starts at 9:30. 


Don’t Miss It? 


Rt. 9, Frami 
879-1415 


COMEDY 


IS BACK 
IN CAMBRIDGE! 


FRIDAYS 9PM 


boston and nycs 
best stand-ups 


GUILTY : 

CH\LOREN : 


Cantares Comedy Club 
15 springfield street 
inman sq. cambridge 


576-1917, 782-5883 


“A certified gonzo Oelectably insane” BOSTON GLOBE 
‘Hard to beleve he's not in a mental hospital BEAT MAGAZINE 
“A very pleasant fellow’ MONKEY GLOP WKLY 


SOMERVILLE KITCHENETTE RECORDING ARTIST 
D.J. HAZARD 


“THIS 1S AUGUST, AIN'T IT? 


Sat.3 HANOSOME BROS COMEDY CRUISE Wed.21 THE COMEDY WORKS. 

SAM'S (2nd Show) _ Hampton, Beach, NH 
Thurs.8 SAM'S COMEDY Thurs. 22 SAM'S COMEDY CELLAR 
Fri.9 AMHERST COUNTRY CLUB. Fri. 23 TBA 

NH. Sat.24 NICK'S COMEDY STOP 

Sat. 10 THE HOUSE. Salem, MA SAM'S (2nd 

SAM'S (2nd Show) Thurs. 29 SAM'S COMEDY CEL’ 
Sun.11 JESSICA'S, Rt. 9, Framingham Fri 30 THE COMEDY WORKS, 
Tves.13 THE MUSE. Hampton Beach. NH 
Thurs. 15 SAM'S COMEDY CELLAR Sat.31 JOHNATHAN’S, Salem, MA 
Fri. 16 THE COMEDY CONNECTION. SAM'S (2nd Show) 
Sat.17 THE COMEDY CONNECTION 

SAM'S (2nd Show) 


LA 


ian 
RKE — Every Saturday 
with two surprise guests 
Reservations accepted with credit card for this show only 
Tix $5 « Doors open at 8 p.m. 
PICKERING WHARF, SALEM « 744-0000 


GEORGE 
MACDONALD 


N 


Thursdays 
8:30 p.m. » Reg. Adm. 
Fri. & Sat. 


Reg Adm. $5.00 
Sunday 


8:30 p.m. « Reg. Adm. 


COMED 


D.J. HAZARD SHOW 


$4.00 


THE BOSTON COMEDY Co. 


Two Shows 9 & 11:30 p.m. 


Boston s Best Comedy, Team 


ZITO AND BEAN 


$4.00 


1314 Comm. Ave., Boston 
232-4242 


“BOSTON’S BEST 
COMEDY CLUB!” 


Boston Herald 


at., Aug. 3rd 9 & 11 p.m. 


Sun., Aug. 4th 9 p.m. 


STEVE SWEENEY 


Thurs., Aug. 8th 9 p.m. 


ALL STAR COMEDY 


Fri., Aug. 9th 9 & 11 p.m. 


STEVE SWEENEY 


Sat., Aug. 10th 9 & 11p.m. 
DON GAVIN 
wit 
STEVE SWEENEY 


100 Warrenton St. 
Smack in the heart 
of Boston's Theater District! 


[BOSTON'S COMEDY PHONE] 
482-0930 


All major credit cards accepted 


969 Commonwealth Ave., Boston * 254-2054 


SUNDAY 
WEDNESDAY 
THURSDAY 


The Lenny Clarke Show 
SATURDAY 


Three big shows with Boston's top comedians 
For reservations or information call 254-2054 


Open Mike with host Jay Charbonneau or Lauren Dombrowski 


Sweeney/Meaney Night featuring “Man in the Street’ 


a’ 


| 
| 
| 


6L 


S861 LSNONV NOILO3S ‘XINZOHd NOLSOS 3HL 


“Beton, Na cont proper cess rogues. | COMEDY CHAR 
_ Copley’s, Mon.-Sat., 9 p.m.-1 a.m.: pianist Ray == CRUISE AT AL 
pianist Alan Brunner performs Mon-Sat. 9 Mi, trom Pier 7. ec. on's ay 
wart? OF 30 
y 9:30 at 8 
8 TON, TH snow 
WN Y 2 SHO treet 
sno TUROA ror ton 
Aug. 5- 4,00 ee? Bos 
FOREIGN AFFAIRS y AND and 76. 10 call 
Boston. Mon., Thurs., 5-9 p.m.: Peter Rice. Tues., FRIDA 8: 1 0022 
5:30-9:30 p.m.: Bruce Marshall. Wed., 6:30-7:30 CALL 328 39 
p.m.: Sarah Westin. Fri., 5:30-10:30 p.m.: Dave ~oe? ° Fol res 
Graham. Sat., 8 p.m.-midnight: Geoff Yeltrab. 
THE GROG (465-8008), 13 Middle St., New- 
buryport. Aug. 3: Julle Dougherty Band. Aug. 4: | fo 
Seach Party Taf, Gao | 
2 and the Smokers. 
: 
- 
Harwich, Cape Cod. All summer: Harvest Home. - 
Sat., Sun. afternoons: Billy and Steve. Yous 
JACKS (491-7800), 952 Mass. Ave., Cambridge. e a e 
Aug. 3: the Outlets, Classic Ruins. Aug. 4: the N- the besten 
Tet. Aug. 5: Swamp Thing, the Kick, Marked Men. © e ae 
Aug. 6: the image, Struggle. Aug. 7: the New . . °- 
JONATHAN SWIFT'S (661-9687), 30 JFK St., 
Cambridge. Aug. 3: Robyn Hitchcock and the 
Egyptians, Scruffy the Cat, Salem 66. Aug. 4: Big ae ae ee ae 
Jump Clinic. Aug. 7: Paquito D’Rivéra Quintet. 
$-10 pm. and Tues, 7 pm-midnight Alen 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and 
The North Shore’s First Comedy Club ; ——__—__—__—} 
Proper dress, no cover. Sun.: Good Timers. = 
Mon.: Techniques. Tues.-Sat.: Double Exposure. @) 
NICK'S COMEDY STOP (482-0930), 100 War- 
and Don Gavin, with other comics. a 
_ QSHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 
Accapelia. Fri., Sat.: DJ “Kissing” Ken. - 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
Harding. Tues. and Sun.: Brian Walkley. Wed. : 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. NICKS 
Sat.: T.P. Perkins. ; 
PEASANT STOCK (354-9528), 415 Washington see 
St., Somerville. Classical music in the back room NICKS 
Mon.-Wed., by reservation only. Aug. 5: pianist COMEDY 
Lisa Goldman plays works by Bach, Schubert, 
and Sawyer. Aug. 6: pianist Dragana Bajalovic STOP 
plays works by Mozart, Beethoven, and 
Schubert. Aug. 7: vocalist Janice Boliman and 
pianist Harvey Diamond perform jazz improvisa- 
tions. } 
Ave., Brighton. Thurs.: the D.J. Hazard Show. : 
Fri.-Sat.: Boston Comedy Company Showcase. 
Sun.: the Zito and Bean Show. 
* _ PURCELL’S (523-2725), 25 School St., Boston. LOWENBRAU 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
RAMADA INN (254-1234), 1234 Soldiers Rd., * 


Sat., Aug. 3 


HEARTS ON FIRE /MUGGS — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

BOBBY WATSON BAND — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

PRIMEVALS/THE VISIGOTHS — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 


JOE MORRIS TRIO W/THERMAN BARKER — 
CHARLIE’S TAP, 280 Green St., Central Square, Cambridge 
(492-9723) 


NEW MAN/TRUE BLUE — GROVERS, 392 Cabot St., 
Beverly (922-9695) 

11TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

THE OUTLETS/CLASSIC RUINS — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

ROBYN HITCHCOCK & THE EGYPTIANS/SCRUFFY 
THE CAT/SALEM 66 — JONATHAN SWIFTS 30 J.F-K. 
St. Harvard Square (661-9887) 

MORTY FERBER /KEN CERVENKA/RACHEL ~ 
NICOLAZZO/ED URIBE/OSCAR STAGNARO — 1369 
JAZZ CLUB, 1369 Cambridge St:, Inman Sq. (354-8030) 


FARRENHEIT /LIZZIE BORDEN & THE AXES/CLEAN 


WIPE — JUMPIN’ JACK FLASH, 88 Queensberry St. 
Boston (536-2509) - 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
CHRISTINE LAVINE/DON LANGE — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 

LARRY TOMEI — PATRICK BRADY'S, Corner of Newbury 
St. & Mass. Ave., Bosto 

SANDY MAC & THE HEARTATTACKS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

NATIVE LAND W/BOB MOSES — RYLES, 212 
Hampshire St., Cambridge 

PULSE 8/POSITIVE EFFECT /TIME BEINGS — 
DOWNUNDER, 1 New Chardon St., Boson (723-8089) 
MADOO & WARIKA — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
D.J.’s V.J. WILLEY, BLAST, O, & STRICK — SPIT, 13 
Lansdowne St., Boston (262-2437) 
APOSTROPHE — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 
SEARCH PARTY — ED BURKES, 808 Huntington Ave. 
(232-2191) 


RICK WOODS — EAGLEBROOK SALOON, Rt. 14, 

Norfolk (384-7312) 

GIEORGE LEH & THE ROCKIN’ SHOES — 

RENDEZVOUS, 596 Moody St., Waltham (893-7171) 

BARRENCE WHITFIELD & THE SAVAGES/LAST 

STAND — T.T. THE BEARS PLACE, 10 Brookline St., 
bridge 

Tae DOG TICS /THE CANNIBALS — THE RAT, 

Comm. Ave., 

PRESTON PORTER R & B BAND — HARPERS FERRY, 

158 Brighton Ave., Allston (254-9743) 

~DAVE HEANEY / JACK KINCADE — KINVARA, 34 

Harvard Ave., Allston (254-9737) 

THE FOOLS — BESTCRUISE, Beacon St. (742-4265) 


Sun., Aug. 4 


VIVISECT/DON’T ASK — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 

THE WRECKING CREW/HUMAN RADIO — 
BUNRATTY '’S, 186 Harvard Ave., Allston 254-9804) 
SLANT SIX — CITYSIDE, Faneuil Hall, Boston (742-7390) 
BROTHERS / THE N-TET — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) *: 

BLUES JAM SESSION 3 P.M.-7 P.M. BUNNY SMITH 
EXPERIENCE AT 8 P.M. WITH ARLENE BENNETT — 
1369 JAZZ CLUB, 1369 Cambridge St., Inman Sq. 
(354-8030) 


. BIG TWIST/MELLOW FELLOWS — JONATHAN 


SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

THE JAMES MONTGOMERY BAND — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

TERRY BOYLE — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9739) 

LARRY CARSMMAN & THE 11TH HOUR BAND — 
THE TAM, 1648 Beacon St., Brookline (277-0982) 

JOEL MENERI SEXTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
COMEDY — OPEN MIKE NIGHT — STITCHES, 969 
Comm. Ave., Boston (254-3939) 

T.B.A. — THE RAT, 525 Commi. Ave., Boston (536-2750) 
U & I BAND W/JIM KWESKIN — CHARLIES TAP, 280 
Green St., Central Sq., Cambridge (492-9723) 

JAMA ROCK /HIGH POWER — WESTERN FRONT 343 
Western Ave., Cambridge (492-7772) 


Mon., Aug. 5 


THE FANS/ JAMIE SCHALER — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

SWAMP THING/THE KICK /MARKED MEN — JACKS, 
952 Mass. Ave., Cambridge 491-7800 


MUSICIANS JAM SESSION W/SKIP HADDEN — 1369 
JAZZ CLUB, 1369 Cambridge St., Cambridge (354-8030) 
THE BUZZTONES/CLASS ACTION — JONATHAN 
SWIFTS, 30 JFK St., Harvard Square (661-9887) 

THE ACCIDENTS / CONTROL U/SCOUTS IN ACTION. 
— JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
TREAT HER RIGHT /MEN & VOLTS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

HOLLYDAY BROTHERS W/BILLY HIGGINS — 

WILLOW JAZZ CLUB, 699 Broadway, Somerville (623-9874) 


Tues., Aug. 6 

NEW MODELS/BEAT SURRENDER/SLIM & THE 
SARCASTICS — BUNRATTY ’S, 186 Harvard Ave., Allston 
(254-9804) 

VANESSA EVON QUINTET — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

THE IMAGE/STRUGGLE — JACKS, 952 Mass. Ave., 
(491-7800) 

DAVID TIDBALL TRIO W/GROVER MOONEY / JOE 
FITZGERALD — 1369 JAZZ CLUB, 1369 Cambridge St., 
Inman Sq. (354-8030) 

THE IRONICS/JUMP CLINIC — JONATHAN SWIFTS, 
30 J.F.K. St. Harvard Square (661-9887) 

JU f@ROS/FEAR OF FAILURE /PED-XING — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 


‘MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 


pes THING — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

PLEXIGLASS — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
RICHARD JULIEN & OUTBOUND — CHARLIES TAP, 
280 Green St., Central Square, Cambridge 


Wed., Aug. 7 


THE VEX /CLASSIC RUINS — BUNRATTY’S 186 
Harvard Ave., Allston (254-9804) 

NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

EASY GOING GUYS/RON SCARLETT /DIMENSION 
10/BOHEMIAN TOUR ’85 — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 

NEW DEAL /PICTURE THIS — — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

TOM KEEGAN & LANGUAGE — NOSTALGIA, 797 


Wollaston Beach Bivd., Quincy 
CHILDHOOD /INNOCENCE CE/SPECTACLES — 
DOWNUNDER, 1 New Chardon St., Boston (723-8089) 


9 mg. “tar”, 0.8 mg. nicotine av. 
per cigarette by FTC method. 


CAMEL 


It’s awhole 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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1985 A.J. REYNOLDS TOBACCO CO. 


SOUNDBOARD 


OCKABILL 
Ave., Allston (254-9743) 


MORTY FERBER QUINTET — 1369 JAZZ CLUB, 1369 
ee St., Inman Sq. (354-8030) 
PAQUIT O D’RIVERIA QUINTET — JONATHAN 

(922-9695) ogee 


THE FABLES/PULSE/ATA-TAT — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 
CHUCK & HELEN — O’BRIENS, 3 Harvard Ave., Allston 


T.B.A. — THE RAT, 528Comm. Ave., Boston (536-2750) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

THE BOBBY WATSON BAND — THE TAM, 1648 
Beacon St., Brookline (275-0982) 

FEITICO — WESTERN FRONT, 342 Western Ave., 
Cambridge, 7772) 

FRINGE — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 


THREE COLORS/ACOUSTIC SET — TT THE BEARS, 
10 Brookline St., Cambridge (492-0082) 
TY FERBER QUARTET — CHARLIES TAP, 280 


Green St., Cambridge (492-9723) 

AZTEC TWO STEP — EAGLEBROOK SALOON, Rte. 1A, 
Norfolk (384-7312) 

BEGGAR'S DAY — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

Thurs., Aug. 8 

THE ZONE/PIECE DE RESISTANCE — BUNRATTY’ Ss, 
186 Harvard Ave., Allston (254-9804) 

HIGH FUNCTION — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

THE CLEAVER /THE DIFFERENCE /KNEW 
DOWNUNDER, 1 New Chardon St., Boston (723-808 
(523-9160) 
DOGMATICS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

JUST HEROS/ERECTOR SET/HOT T PURSUIT — 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 
THREE COLORS /DUB 7/A BOY AND HIS DOG — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 


(536-4800) 
RED EYE — EAGLEBROOK SALOON, Rte. 1A, Norfork 


(384-7312) 
MEMPHIS Ri Y — HARPERS FERRY, 158 


\ (782-6245) 


OF BLUES — JONATHAN SWIFTS, Harvard 
Sa. (661-9887) 


THE FALCONS — GREAT SCOTTS, 1222 Comm. Ave., 
Allston (566-9014) 

TREMENDOUS -— ED BURKES, 808 
Huntington Ave. (232-2191) 

RADIO 2000/PCB — T.T. THE BEARS, 10 Brookline St., 


0082) 
SILAS JR. & THE HOT RIBS — 1369 JAZZ CLUB, 1369 


IMPROVBOSTON — RYLES, 212 Hampshire St., 
Cambridge (876-9330) 

T.B.A. — O'BRIENS PUB, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
BEGGARS’S DAY — RENDEZVOUS, 396 Moody St., 
Waltham (893-7171) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm. 


Ave., Beston (254-2054) 
PRESLEY EXPERIENCE — SPIT, 13 Lansdowne St., 


SID 
Boston (262-2437) 

MAN — PASSIMS, 47 Palmer St, 
Harvard Sq. (492- 


1ST LIGHT — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7679) 
SWEET SAM MYERS/THE BAND — 


KENNY STINSON 
THE TAM, 1648 Beacon St., Brookline (277-0982) 
GIRLS JUST WANT TO PLAY JAZZ — WILLOW JAZZ 
CLUB, 699 Broadway, Somerville (623-9874) 
KATY ROBERTS QUARTET W/JAMES GATES — 
CHARLIES TAP, 280 Green St., Cambridge (492-9723) 
FAT CITY — BESTCRUISE, Beacon St. (742-4265) 


Fri., Aug. 9 


KOODOO/CLASS ACTION BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

GEORGE LEH & THE ROCKIN’ SHOES — 
RENDEZVOUS, 596 Moody St., Waltham (893-7171) 
CARL GRUBBS QUARTET W/JOHN 
KORDALEWSKI!I/MARK JOHNSON /BILLY JOHNSON 
— CHARLIE’S TAP, 280 Green St., Cambridge (492-9723) 
CHUCK & HELEN 3 p.m. - 7 p.m. — CITYSIDE, 262 
Faneuil Hall Marketplace, Boston (742-7390) 

ERECTOR SET/1 ADAM 12/E-FEX — CHET’S LAST 
CALL, Boston (523-1960) 

SEARCH PARTY — GREAT SCOTT, 1222 Comm. Ave., 
Boston (566-9014) 

ARRIVAL — NOSTALGIA, 797 WollastonBeach Bivd., 


4 


LIGHT 


new world. 


REMINISCENCE — RYLES, 212 Hampshire St., 
(876-9330) 

AH HA BAND — PAT BRADYS, Newbury Street at the 
corner of Mass Ave., Boston 

1-WITNESS GROVERS, 392 Cabot St., Beverly 
(922-9695) 

BAMBOO GANG 


GANG/ JULIE & THE FLASHERS /RONNIE 
BROCKTON — JACKS, 952 Mass. Ave., Cambridge . 
-7800) 
JANDA — 1369 JAZZ CLUB, 1369 Cambridge, St., Inman 

Sq. (354-8030) 

NEW MAN/THE VEX — JONATHAN SWIFTS, 30 J.F.K. 
St., Harvard Square (661-9887) 

LITTLE FRANKIE & THE PREMIERS — TAM, 1648 
Beacon St., Brookline (277-0982) 
BLACK JACKS/SKIN/MANICAL REASON 

JACK FLASH, 88 St., Boston (536-2509) 
DOWN YONDER — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9737) 

FALCONS — O’BRIEN’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

O-POSITIVE /PED-XING — TT THE BEARS, 10 Brookline 
St., Cambridge (492-0082) 

THE UPSETTERS — EAGLE BROOK SALOON, Rt. 1A, 
Norfolk (384-7312) 

KIM WALLACH/SCOTT ALARIK — PASSIM, 47 Palmer 
St., Harvard Sq. (492-7679) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
MEMPHIS ROCKABILLY — HARPERS FERRY, 158 
Ave., (254-9743) 

'S BLAST, O, STRICK, V. WILLEY & J. — SPIT, 13 

St., Boston (262-2437) 
THE LENNY SHOW 


Ave., Boston (254-2054) 

JIM PLUNKETT — BEST CRUISE, Beacon St. (742-4265) 
DIGITAL HANDS — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

MAGIC & THE RAGGAE STARS — WESTERN FRONT, 
343 Western Ave., Cambridge (492-7772) 
THE DRIVE /RALPH’S LUNCH — ED BURKES, 808 


/ 
Huntington Ave. (232-2191) 


— STITCHES, 969 Comm. 
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CLUBS 


186 HARVARD AVE., ALLSTON 


BURKE'S 


w 
2 
o 
3 254-9804 
z Sat., Aug. 3 

. _Tues., Aug 6 SEARCH PARTY 
HEARTS ON ‘FIRE NEW MODELS Koc 

S 
c 952 Mass. Ave., Camb. | peat SURRENDER TREMENDOUS RICHARD 
z _ eee SLIM & THE MTV Winner for the song 
Free Admission Before 8:30 tdown 

2 Halt Price Admission Betore 9:30 THE WRECKING | DRIVE 

‘ HUMAN RADIO plus Sat., Aug. 10 
CLASSIC RUINS THE URGE 
re) Thurs Aug 8 L TED Thurs., Aug. 15 

—_—— UTHER “GUITAR JR.” 

plus Coming Tues.* Au Fri., Aug 
JAMIE SHALER PIECE DE NEW MAN JOHNNY COPELAND 
om RESISTANCE 808 Ave., Boston 
a JAZZ NIGHT Boston's Best Live Rock & Roll — Seven Nights A Week ‘Til 2 AM (nr. Brookline Village) 


BROTHERS 
plus 


from Madison, Wis. 
THE KICK 
MARKED MEN 


QUEENSBERRY STREET. 
_IN THE FENWAY... BOSTON 


Sat., Au .3 
Pulse 
Positive Effect 
Time Beings 


Wed., Aug. 7 
Childhood 
plus Clean Wipe innocence 
Spectacies 
Sun., Aug. 4 \ : 
Blues at the Flash : : Thurs., Aug. 8 
featuri Clean Wipe 


uring 
THE JAMES } The Cleaver 
MONTGOMERY BAND The Difference 
free admission with this ad Sat., Aug hte 


plus a free hot dog GIRLS NIGHT OUT Fri., Aug 
Private Party 


Sat., 
with special guests from Tennesse BEAT SURRENDER 
White Animals 
anical Reason 
Body Politics Now Function Room Available — | 


Aug. 17. com FLIES Lights. 
bd Ss. or ti 
_ SCREAMING 1 NEW CHARDON STREET 


ATA-TAT GOVERNMENT CENTER 
(UNDER FINAL) 723-8089 


PICTURE THIS 


( 
"4 
4 


ERECTOR SET 


BOP 
} PURSUIT 


plus 
RONNIE BROCKTON 
Sat., Aug. 10 


TREAT HER RIGHT 
QUAZGAA 
THE FUSE 


Coming Aug. 17 
SKIN 
THE ZONE 
MISSION IMPOSSIBLE 
Coming Aug. 24 
RICK BERLIN — 
THE MOVIE 


Nelson. Wed. and Sun.: JO, Billy & Ken. Thurs. 


Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 


STITCHES (254-3939), 969 Comm. Ave., Bos- 
ton. Comedy. 

STITCHES WORCESTER (757-0051), 266 Chan- 
dier St., Worcester. Comedy Fri. and Sat. 
STOUFFER’S BEDFORD GLEN HOTEL 


patio trom 4:30 to 7:30’ p.m. Aug. 7: the Dave 
Whitney Quartet. 

TIFFIN'S RESTAURANT AND PUB (899-1086), 
144: Moedy St., 


PARTICIPATION 


Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
INTERNATIONAL FOLK DANCE begins at 7:30 
p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., st 
Admission 25¢; call 225-9185. 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 


TUESDAYS 

NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee Ingenuity, caller Tony 
Parkes. Admission $4;-call 275-1879. 

EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 


NATIONAL runs weekly to August 21 at 8 p.m. at 
7 Temple St., Centra! Sq., Cambridge. Instruc- 
tion; live music. Admission $3.50; call 491-6084. 
Aug. 7: 20th-century English dances; Helene 
Cornelius and Emily Ferguson, leaders; music by 
Mary Lea Bill Tomczak, and Jackie Schwab. 
ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 
ISRAEL! FOLK DANCING begins at 7:30 p.m. at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 


THURSDAYS 
SUMMERDANCE — CONTRAS AND OTHERS 
runs to Sept. 5 at 8 p.m. at First Congregational 
Church, 11 Garden'St., Cambridge. Admission 


Barenberg. 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; cali 
745-2220. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 
BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 


ie : Brighton. Tues.-Sat.: Scott Erickson, through 
Aug. 17. Sun.: Fred Fucci’s golden oldies. 
e ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Charles Bar, 
Sat., Mon., Thurs., Fri.: pianist Dave Stewart. 
Mon.-Fri.: pianist Harry Martenas. in the Rib 
aie Reom, Mon.-Wed.: harpist Robin Chudy. Thurs.- 
Gree: Sat.: harpist Carol Kulzer. in Toffe Restaurant, 
Se Sun.: Dave Stewart. Mon.-Wed.: pianist Michael 
fa Zaitchik. Tues., Thurs., Fri: pianist Lu Ann 
Rv Pallazola. Wed.-Sat.: Maggi Scott Duo. 
=: RYLES (876-9330), 212 Hampshire St., Inman 
a Square, Cambridge. Downstairs, Sun.: BARS, 
aa with Semenya McCord. Mon.: Alain Mallet Trio. 3 
oe Tues.: John Ramsay Trio. Wed.: Billy Thompson 
ae Trio. Thurs. Mike Metheny Quartet. Fri.-Sat.: 
Herman Johnson Quartet. Upstairs, Thurs.: 
. ImprovBoston, comedy. Aug. 3: Native Land with 
Bob Moses. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
‘As vs ington St., Boston. Dancing, no dress code. Sun., 
: and Fri.: Jim Sands (oldies). 
ae STARLIGHT ROOF at the Howard Johnson's 
ee Vance Gilbert. Aug. 3: Tanya Hart and the 
ad Christopher Brooks Trio. Aug. 8-10: Gene 
ser Bertoncini and Michael Moore. 
(275-5500), 44 Middlesex Turnpike, Bedford. in 
— 7 JPT’s, Mon.-Sat.: Suzanne Perel, through Sept. 
‘ THE N-TET 7. in Garden Terrace Lounge, Mon,-Thurs.: 
? Mon., Aug. 5 ? 
4 SWAMP THING { | 
( y CONCERT LINE 536-2509 _Bushwack Country Band. Aug. 4-10: Edna Jean 
THEIMAGE { = | WESTIN HOTEL in Copley Place (262-9600), 10 
) urs., / p.m. .-Wed., 
) STRUGGLE ) 3 Triple bill thrilt ee Takenaka, Thurs.-Sat. Geoff Hicks. In Ten 
Three Colors DUB 7 Huntington, Sun.: harpist Robin Chudy. In 
( Wed., Aug. 7 ‘ A Boy and His Dog Turner Fisheries: seven days, 8 p.m.-1 a.m.: Art y 
G NEW DEAL ( WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
ee LIZZIE Somerville. Aug. 4: Joe Maneri Quintet. 
A *urs., Aug. 
JU | 
HEROES ANCE 
Scouts in Action 
‘ 
: BEGINNING IRISH STEP DANCE with Patty 
y The | Abner. 11:30 a.m. at International Academy of 
© 
YWCA, 7 Temple St., Cambridge. Admission $3 
FOLK DANCING IN COPLEY SQUARE begins at - 
FLASHERS 8 p.m., weather permitting, through July and 
From the UK...Sid Presley EveryTuesday 
.Designs for dan ‘engl mes 's Blast, O, Strick Wille 
1 


" Movement, 23 Main St., Watertown. Freestyle 


‘to the public from 1 to 4 p.m. today and tomorrow 


$3.50; call 491-6084. Sponsored by the Folk Arts 


Center. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
barefoot dancing to all kinds of music. Admission 


$3; call 924-9548. 


tion 8:45-9:30 p.m. and dancing to recorded 
music from the ‘30s, ‘40s, and ‘50s 9:30 
p.m.-12:30 a.m. at the Church of Our Saviour 
Parish Hall, 25 Monmouth St., Brookline. Ad- 
mission $5; call 277-1139. 
SINGLES DANCE PARTY begins af 8:30 p.m. at 
Holiday Inn, off Rte. 128, Newton. Admission $8; 
AUGUST DANCE PARTY begins at 8:30 p.m. at 


BAND IN 
BOSTON? 


Advertise pe r club or band 


Camelot Professionals; call 284-4159. 

MIDSUMMER NIGHT'S PARTY runs from 8 p.m. 
to 2 a.m. at the Colonnade Hotel, 120 Huntington 
Ave., Boston. Admission $9 in advance, $10 at 
the door; sponsored by Inundate; call 864-2300. 


PERFORMANCE 


SATURDAY/3.- 
PHUONG NGUYEN DANCE TROUPE performs 
at 5 p.m. at Openair Theater, 25 Village St., 
Somerville. Free; call 666-9479. 
TERPSICHORE DANCE THEATER performs Mill 
Town Moves and Kerouac’s Back at 1:30 p.m. 


Fri. & Sat., Aug. 9 & 10 
SEARCH PARTY 


“Thurs., Aug. 15 
PROFESSOR HARP BAND 


Fri. & Sat., Aug. 16 & 17 
BIG CITY 


Wed., Aug. 21 
T.V.8. 


(413) 243-0745. 

CLIVE THOMPSON DANCE COMPANY per- 
forms at 2:30 and 8:30 p.m. at Ted Shawn 
Theater, Jacob's Pillow, off Rte. 20, Becket. 
Tickets $13.-$18.50; call (413) 243-0745. — 


Sat., Aug. 3 


Sun., Aug. 4.... TERRY BOYLE 


& 
THE SAVAGES 
LAST STAND 


THREE COLORS 
ACGUSTIC SET 
$1.00 cover 


Fri., Aug. 9 
O-POSITIVE 
PED-XING 


Sat., Aug. 10 
LIFE BOAT 
CONNELLS 


10 BROOKLINE ST. 
CAMBRIDGE 
CENTRAL SQ. ° 
492-0082 


— Free Parking in Rear — 


post-performance party, 
benefit Jacob’s Pillow; call (413) 787-6600. 


TUESDAY/6 

MOLISSA FENLEY AND DANCERS, with 
Jamaaladeen Tacuma and Eric Bogosian per- 
form Cenotaph today through Thurs. at 8 p.m., 
Fri. and Sat. at 8:30 p.m., and Sat. at 3 p.m. at 
Ted Shawn Theater, Jacob's Pillow, off Rte. 20, 
Becket. Tickets $13-$ 18.50; call (413) 243-0745. 
VICTORIA MARKS and the Burnham Company 
perform today through Thurs. at 6:30 p.m., and 
Fri. and Sat. at 7 p.m. on the outdoor stage of 
Jacob's Pillow, off Rte. 20, Becket. Free; call 
(413) 243-0745. 


WEDNESDAY/7 
WALNUT HILL SCHOOL OF THE PERFORMING 


ARTS performs Caryons, En Bateau, Rossin £ 


Quartet, and La Boutique Fantasque tonight at 8 
p.m. at the Publick Theatre, Soldiers Field Rd., 
Brighton, and Fri. and Sat. at 8 p.m. at the school, 
12 Highland St., Natick. Admission $3 today (call 
720-1007), free Fri. and Sat. (call 653-43 12). 
MOLISSA FENLEY AND DANCERS. See listing 
for Tues. the 6th. 

VICTORIA MARKS. See listing for Tues. the 6th. 


THURSDAY/8 
MOLISSA FENLEY AND DANCERS. See listing 
for Tues. the 6th. 


523-9160 
LAST 
CALL! 


—Open til2 am — 
Sat., Aug. 3 
PRIMEVALS 
THE VISIGOTHS 


VivisecT 


DON’T ASK 


Wed., Aug. 7 
EASY GOING GUYS 
RON SCARLETT 
DIMENSION 10 
BOHEMIAN TOUR ’85 


Thurs., Aug. 8 
THE END 


Fri., Aug. 9 
TOR SET 
1 ADAM 12 
E-FEX 


Sat., Aug. 10 
FEMININE PROTECTION 
THROWING MUSES 


Sun., Aug. 11 
THE BELCH BOYS 
MOVING TARGETS 

DINOSAUR 


Across from the Boston Garden 
Over the Penalty Box Lounge 
Causeway St., North Station 


VICTORIA MARKS. See listing for Tues. the 6th. 9 


FRIDAY/9 
MOLISSA FENLEY AND DANCERS. See listing 
for Tues. the 6th. 
VICTORIA MARKS. See listing for Tues. the 6th. 
WALNUT HILL SCHOOL OF THE PERFORMING 
ARTS. See listing for Wed. the 7th. 


SATURDAY/10 
THE YARD presents Tango // at 8:30 p.m. in the 
Barn Theater, Chilmark, Martha's Vineyard 
island. Tickets $4, $7 per couple; call 645-9662. 
MOLISSA FENLEY AND DANCERS. See listing 
for Tues. the 6th. 
VICTORIA MARKS. See listing for Tues. the 6th. 
WALNUT HILL SCHOOL OF THE PERFORMING 
ARTS. See listing for Wed. the 7th. 


SUNDAY/11 
VIVA! DANCE COMPANY. See listing for Sun. 
the 4th. 


VENTS 


SATURDAY/3 
US$ NICHOLAS, a quided-missile frigate, is open 


Continued on page 24 


Weds., 8/7 
From Austin, Texas 
THE RHYTHM PIGS 
with, from Wisconsin 
SWAMP THING 


MUDDY RIVER GANG 


Fri, 
From 
THE DESCENDENTS 


KOODOO * MICHAELS MESSINA BAND 
SPECIAL GUEST M.C. WAAF'S ZIP ZiPFEL_ 


TUESDAY AUGUST 6+ * $2.66 
BOSTON BANDS" 
FEATURING 
"WILLIE “LOCO” ALEXANDER 
BLACK 
PIECE DER ST 


YOUNG RATIO 
PECIAL GUEST M.C V.J.D 


VEONESDAY AUGUST 7 «$2. 00+ 
MIRAGE » ACTOR 
LINDA BARRIER & CO. OL 


THURSDAY AUGUST 8+ $8 50/9 50+ 
R2 BIG SHOWS' GRAMMY AWARD WINNERS 


WITH SPECIAL GUESTS 


EARTS ON FIRE + NEVAF 
STOMPERS LATEST ING FILMED 


NHI 


SDAY AUGUST 13+ $2 
VIDEO RELEASE P 


s YRS. 


‘9 LSNONV NOILDSS “XINZOHd NOLSOS 


at Briremer & May Gym, Middlesex AG... Chestnut 
Or., Cambridge. Recorded music. Admission $7; Ta BOUNTY Pm T H = a 
sponsored by Together Service and Tes 
OPEN SINGLES DANCE begins at 8:30 p.m. at = Sas 
. Admission $4; cash bar. Sponsored 
SWING/BALLROOM DANCE, with free instruc- 5 N ‘3 CC TON 
Sterlings at the Children’s inn, 342 Longwood CALL 536-5390 4 
= 
We 
today and at 4:30 p.m. tomorrow at Lowell 
Heritage State Park, Lowell. Free; call 459-1017. ——— 
LIZ LERMAN and Beth Soll and Company 
perform at 7 p.m. at the outdoor theater at | eee | 18- | on 
Jacob's Pillow, off Rte. 20, Becket. Free; call / Kinvara Pub | 
SUNDAY/4 
Sun. the 1th at 8:30 p.m. at the Chatham Drama DOWN YONDER 
AUG. POODLES 6:30 P.M. — ALL AGE SHOW 
MELANIE LAJOIE AND THE PYRAMID DANCE Sun. Aug. 11 _WITH GUESTS O-POSITIVE 
Swan Lake and Giselle at 8 p.m. at Springfield. , ee 
_THE TERRIBLE PARADE ROCKWIRE & THE CHANNEL PRESEN 
wi "4985 RUMBLE WINNER RUNNERUP 
7 Fresh Sounds 
ADVENTURE 
ENTERTOWINA\ TE WATER JET BOAT ADVENTURE! 
Thurs ENT AT TH WINNER WILL BE DRAWN 
COMPLEX THURSDAY AUGUST 15*$3.50/4.50, 
THE MICRONOTZ THE REPLACEMENTS 
pus WITH SPECIAL GUESTS 
1 25. NEW MODELS 
| 
' 


101.7 FM presents 
Live! At the Channel 


Two Shows 


, SECTION THREE, AUGUST 6, 1985 


Duke Ellington is just one of the 
swingin cats you Il hear wailin on 
the Jazz B h Sunday mornings 
from 8 til 1p.m. Host Turton 
avorite be-bop, big 
of the 


lets all your 
band, and fusion cats 


THE BOSTON PHOENIX 


For your chance to win free tickets listen to 


ROCK THE BOAT RADIO" IOL7 FM 


Boston Phoenix Radio 


No 
CL) Does run-of-the-mill radio bore you to tears? 

C} Does grating ‘‘kids stuff” fail to deliver results? * 

L} Do your great commercials get buried in clutter? 

. WEEP NO MORE! Now you can turn to the LYTE! Deliver your 
Clients’ message with the speed and impact of LYTE. Reach Southern 
New Hampshire's successful generation....... the audience that can 
respond to your message with their consumer dollars. 


ooog 


TURN TO THE LYTE—AND TURN ON THE RESULTS! 


Lyte 925fm 


_lyte rock.. less talk 


Continued from page 23 

at Charlestown Navy Yard, Charlestown. Free; 

‘call 426-0490. 

BLUEBERRY HILLS walk and picking runs from 

10 a.m. to 4 p.m. at Blue Hills Reservation, 

Milton. Free; call 828-9146. 

ARTS FOR NEW NICARAGUA hosts a slide show 

and dance party at 9 p,m. at 595 Mass. Ave., 
Admission $3. 


CAMBRIDGE PEACE FESTIVAL, with music, 
theater, dance, yard sale, and food, runs from 
noon to 6 p.m. at Cambridge Rindge and Latin 


AUCTION begins with preregistration at 7 p.m. 
and auction at 8 p.m. at Provincetown Art Assn. 
and Museum, 460 Commercial St., 
Admission $2; call 487-1750. 

DIGITAL SENIORS GOLF CLASSIC runs from 8 
a.m. to 6 p.m. today and tomorrow at Nashawtuc 
Country Club, Concord. Admission $10, to 
benefit the Mass. Lions Eye Research Fund; call 
536-1782. 

NEW ENGLAND FAIR runs from noon to 11.a.m. 
through Sun. the 11th at Sullivan Stadium and 
Foxboro Raceway, Rte. 1, Foxboro. Admission 
$4 weekdays, $5 on weekends, $2 children six to 
12 and the elderly; call 262-1776. 

HANSON GRANGE FAIR runs from 10 a.m. to 10 
p.m. at Main St., Hanson: Admission free; call 
727-3027. 

BUZZARDS BAY REGATTA warning gun goes 
off at 11 a.m. today and tomorrow from New 
Bedford Yacht Club, Panadaram Harbor, South 
Dartmouth, with dinner dance at 7 p.m. Sat. Entry 


LUDLOW GRANGE FAIR runs from 8 a.m. to 7 
p.m. today and 9 a.m. to 7 p.m. Sun. the 4th at 
Rte. 21, Ludiow. Admission free; call 727-3027. 
ADAMS AGRICULTURAL FAIR runs from 9 a.m. 
to 11 a.m. today and 9 a.m. to 5 p.m. Sun. the 4th 
at Mill St. Grounds, Adams. Admission $2, 
children under 12 free; call 727-3027. 
LITTLEVILLE FAIR runs from 9. a.m. to midnight 
today and tomorrow at Kinnebrook Rd., Ches- 
ter. Admission $2.50, children under 12 free; call 
727-3027. 

BLACKSTONE VALLEY 4-H FAIR runs from 9 
a.m. to 5 p.m. today and tomorrow at Voss Farm, 
Oak St. Uxbridge. Admission free; call 
727-3027. 


SUNDAY/4 
KOSHER BARBECUE begins at 4:30 p.m., with 
activities at 1:30 p.m., at Camp Grossman, 
Westwood. Admission $10 in advance, $13 at the 
camp; sponsored by Young Professionals of 
Combined Jewish Philanthropies; call 542-8080. 
CELEBRATION OF PEACE includes a 
procession from First Parish Church, Lexington 
Rd., to North Bridge; Concord, at 3:30 p.m. and a 
ceremony at 4 p.m. at Minuteman Park, and a 
pot-luck picnic at 6 p.m. at the church. Admission 
free; bring food; call 369-3751. 
PEACE PICNIC runs from noon to 3 p.m. with 
music, origami, and poster-making at Newton 
Centre Common, Newton. Admission free; bring 
lunch; call 965-7603. 
USS NICHOLAS. See listing for Sat. the 3rd. 
BLUEBERRY HILLS. See listing for Sat. the 3rd. 
DIGITAL SENIORS GOLF CLASSIC. See listing 
for Sat. the 3rd. 
NEW ENGLAND FAIR. See listing for Sat. the 
3rd. 
BUZZARDS BAY REGATTA. See listing for Sat. 
the 3rd. 
LUDLOW GRANGE FAIR. See listing for Sat. the 
3rd. 
ADAMS AGRICULTURAL FAIR. See listing for 
Sat. the 3rd. 
LITTLEVILLE FAIR. See listing for Sat. the 3rd. 
BLACKSTONE VALLEY 4-H FAIR. See listing for 
Sat. the 3rd. 


MONDAY/5 
BERKSHIRE COUNTY HOLSTEIN SHOW runs 
from 10 a.m. to 4 p.m. at Richard LeGeyt Toby 
Hill Farm, Sheffield. Free; call 727-3027. 

NEW ENGLAND FAIR. See listing for Sat. the 


ize vaporized bomb victims; a silent witness from 
8 am. to noon on Boston Common; church-bell 
ringing at 8:30 p.m. in. Cambridge and various 
suburbs and at noon in Boston; a procession from 
Boston Common to Government Center from 
noon to 12:30 p.m.; and a 12:30 p.m. rally at 
‘Government Center, with Benjamin Spock, a 


SCHOONER PARADE to view tall ships leaves 
Cape Ann Whale Watch, Gloucester, at 11:30 
a.m. Admission $30, including lunch and cham- 
Pagne, to benefit Hammond Castle Museum; call 
283-7673. 

NEW ENGLAND FAIR. See listing for Sat. the 


3rd. 

_ WEDNESDAY/7 
MASS. JERSEY SHOW runs from 9 am. to 3 
p.m. at Spencer Fairgrounds, Spencer. Ad- 
mission free; call 727-3027. 
MASS. STATE GUERNSEY SHOW runs from 8 
am. to 3 p.m. at Worcester Co. 4-H Camp, 
Spencer. Admission free; call 727-3027. 


‘7:30 to 9:30 p.m. at Data Base, 292 Cabot Rd., 
Beverly. Free; light sponsored 
North Shore Chamber of Commerce; 
922-1450. 

LOBSTER FESTIVAL runs from 1 to 7 p.m. at 
Lynch Beach, Beverly, with Manuel’s Black and 
White Orchestra playing from 6 to 8 p.m. Tickets 
$5.75 for lobster, $4.75 for steamers; 18-Ib. 
lobster raffled off; call 922-1450. 

“FROM HIROSHIMA TO STAR WARS,” with a 
play Fail Out, begins at 7:30 p.m. at Arlington 


weer 


form 8:30 a.m. to 4 p.m. at Eastern States 
Exposition Grounds, West Springfield. Ad- 
mission free; call 727-3027. 

HOME RUN 10K ROAD RACE begins at 6 p.m. at 
Veterans’ Memorial Stadium, Hancock St., Quin- 
cy. Entry fee $5 in advance, $6 day of race, to 
benefit the Quincy Youth Commission; call 
740-1089. 

JOAN RIVERS talks at 6 and 9:30 p.m. at Cape 
Cod Melody Tent, Hyannis. Tickets $25 and $30; 
call 775-9100. 

NEW ENGLAND FAIR. See listing for Sat. the 


SAODLEPIELD FAIR runs trom 11 a.m, today 
and from 8 a.m. to 11 p.m. Sat. and Sun. at Bell 
Rd., Middlefield. Admission $2.50; call 727-3027. 
NEW ENGLAND FAIR. See listing for Sat. the 
3rd. 


SATURDAY/10 
NIGHT OF THE SHOOTING STARS, an evening 
of watching the Perseid Showers, begins at 7 


preregistration 

WEST CANTON STREET BLOCK PARTY runs 
from noon to 5 p.m. at West Canton St. and 
Columbus Ave., South End, Boston. Admission 
free; call 536-4440. 

FEAST OF OUR LADY QUEEN OF THE UNI- 
VERSE is celebrated with a mass by Bernard 
Cardinal Law at 4 p.m. at Madonna Queen 
National Shrine’s Pilgrim's Plaza, 111 Orient 
Ave., East Boston. ree; call 536-1782. 
SEVENTEEN: “EYE-TO-EYE,” fashion show, 
hair-styling and makeup demonstrations, travel 
and fitness tips, and lunch, runs from 11 a.m. to3 
p.m. at Jordan Marsh, 450 Washington St., 
Downtown Crossing, Boston. Admission $5; call 
357-4327. 

TEDDY-BEAR RALLY runs from 9 a.m. to 4 p.m. 
at Amherst Town C rst. Admission 
free; proceeds to benefit the Hampshire County 
Assn. for Retarded Citizens; call (413) 253-9666. 
ARMENIAN RUG CLINIC runs from 2 to 4 p.m. 
today and tomorrow at Worcester Art Museum, 
55 Salisbury St., Worcester. Admission free; 
bring your rug; call 799-4406. 

GOSHEN FLOWER SHOW runs from 3:30 to 8:30 
p.m. at Main St., Goshen. Admission 75¢, 
children 25¢; call 727-3027. ~ 

WESTERN MASS. GLADIOLUS SHOW runs 
from noon to 8 p.m. at 1655 Boston Rd., 
Springfield. Admission free; call 727-3027. 

NEW ENGLAND FAIR. See listing for Sat. the 


3rd. 
MIDDLEFIELD FAIR. See listing for Fri. the 9th. 


SUNDAY/11 
MERRIMACK RIVER RIDE, with 15- and 35-mile 
loops, meets at 10 a.m. at the Bicycle Shop, Rte. 
133, Georgetown. Admission free; sponsored by 
North Shore Cyclists. 
NEW ENGLAND FAIR. See listing for Sat. the 


MIDDLEFIELD FAIR. See tisting for Fri. the 9th. 


USIC 


CLASSICAL 


SATURDAY/3 
DIE FLEDERMAUS is performed by MIT Com- 
munity Players at 8 p.m. today, tomorrow, and 


p.m. at Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 727-5215. 
FELLOWS OF THE TANGLEWOOD MUSIC 
CENTER perform works by Kirchner, Thow, 
Lennon, and Berg at 2 p.m. in the Theater- 
Concert Hall, Tanglewood, Rte. 183, Lenox. 
Tickets $5; call (413) 637-1940. 

BOSTON 


concert) $6.50; call (413) 637-1940. 

JACQUES LOUSSIER TRIO performs works by 
Bach at 8:30 p.m. at the Concert Barn, Castle Hill, 
Argilia Rd., ipswich. Picnic grounds open at 6 
p.m. Tickets $13; call 356-4070. 


SUNDAY/4 
CHAMBER MUSIC EAST performs works by 
Beethoven, Webern, and Schumann at 6 p.m. in 
the Concert Barn, Castle Hill, Argilla Rd., Ipswich. 
Picnic grounds open at 4 p.m. Tickets $10; call 
356-4070. 
FELLOWS OF THE TANGLEWOOD MUSIC 
CENTER perform songs by Perle, Lerdahi, 
Kirchner, and Copland at 10 a.m. at the Theater- 
Concert Hall, Tanglewood, Rte. 183, Lenox. 
Tickets $5; call (413) 637-1940. 
FELLOWS OF THE TANGLEWOOD MUSIC 
CENTER perform works by Mori, Clement, 
Wolpe, Lang, and Ligeti at 8:30 p.m. at the 
Theater-Concert Hall, Tanglewood, Rte. 183, 
Lenox. Tickets $5; call (413) 637-1940. 
DIE FLEDERMAUS. See listing for Sat. the 3rd. 


| HEAR-A-CAT- High School, 459 Broadway, Cambridge. Ad- 
Thursday, August 8 FRIDAY/9 
PIANO SPORTS COLLECTIBLES AUCTION begins with 
a Doors open at 6:30 for the all of Columbus Hall, 15 Winslow St., Arlington. 
; | UHU Doors open at 930 for the over 
4 
. \ TUESDAY/6 
= yy HIROSHIMA/NAGASAKI COMMEMORATION = Thurs. through Sat. at Kresge Little Theater, MIT, 
= & COMMITTEE sponsors several activities opposite 77 Mass. Ave., Cambridge. Tickets $5; 
é d > throughout the day: “The Shadow Project,” white- cali 253-2530. 
washed silhouettes throughout Boston to symbo CAMBRIDGE CHAMBER CHOIR performs works 
@) "A, a by White, Clemens, Josquin, and German hymn 
| t LAS + tunes at 8 p.m. at Harvard-Epworth Church, 1555 
Mass. Ave., Cambridge. Free; call 498-4639. 
| FE ARS? vA MIDDLESEX CONCERT BAND performs at 8 
. 
t Nagasaki-bombing survivor, musician Fred Small, 
‘aes = mag and others; and 7 p.m. commemoration at Colum- 
a bia Point, Dorchester. Free; call 491-4280. 
SSS Leppard conducting and with bassoonist 
Sherman Walt and hornists Daniel Katzen and 
\ Richard Sebring, perform works by Boccherini, 
: Vivaldi, Telemann, and Spohr at 8 p.m. in the 
Shed, Tanglewood, Rie. 183, Lenox. Tickets $9- 
OLMSTEAD’S BROOKLINE walking tour meets 
E at 6 p.m. Frederick Law Olmstead National 
Historic Site, 99 Warren St., Brookline. Free; call 
566-1689. 
. BUSINESS-CARD EXCHANGE takes place from 
Street Church, Boylston and Arlington Streets, MONDAY/5 
Boston. Admission free; sponsored by Mobiliza- CHAMBER MUSIC EAST performs works by , 
| NEW ENGLAND FAIR. See listing for Sat. the p.m. at Pine Manor College, 400 Heath St., 4 
; = 4 3rd. Chestnut Hill. Tickets $10, $6 students and the P 


peed Lenox. Tickets $14 and $11; lawn 
available two hours before concert) 
Call (413) 637-1940. 
ORGANIST 


conducting, performs works by 
Kirchner, Del Tredici, and Sessions at 8:30 p.m. 
in the Theater-Concert Hall, Tanglewood, Rte. 
183, Lenox. Tickets $6; call (413) 637-1940. 
BROWN-BAG ORGAN RECITALS begin at noon 
at Mechanics Hall, 321 Main St., Worcester. Vol- 
untary contributions; bring tunch; call 
752-5608. 
LIFSON, HERMAN, TATIAN PIANO TRIO plays 


works by Handel, Foster, Ives, and Elgar on the 
last Concert Cruise, leaving Long Whart, Boston, 
at 6:30 and 8 p.m. Tickets $5.50 and $7.50; call 
876-7777. 


by Bach and Handel at 7:30 p.m at St. James's 
’ Episcopal Church, 1991 Mass. Ave., Porter Sq., 
Cambridge. Free; call 547-4070. 

CANTABILE TRIO performs works by 
Beethoven, Turina, and Mendelssohn at 8:30 
p.m. at Universalist Meeting House, 
Provincetown. Tickets $7.50; call 487-0955. 
CELLIST YO-YO M4 and pianist Emanuel Ax 
perform works by Beethoven, Brahms, and 
Franck at 8:30 p.m. in the Theater-Concert Hall, 
Tanglewood, Rte. 183, Lenox. Tickets $11 and 
$14; lawn seats (available two hours before 
concert) $5; call (413) 637-1940. 

PIANIST NAVAH PERLMAN performs at 7:30 
p.m. at Wellfleet First 


Church, 
Wellfleet. Tickets $7.50; call 362-3935. 
DIE FLEDERMAUS. See listing for Sat. the 3rd. 


FRIDAY/9 
BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting ‘and with cellist Yo-Yo Ma, 
perform works by Schubert, Schuman, and 
Shostakovich at 9 p.m., preceded by members of 
the BSO playing works by Shostakovich at 7 p.m. 
in the Shed, Tanglewood, Rte. 183, Lenox. 
Tickets $10-$50; lawn seats (available two hours 
before concert) $7.50; call (413) 637-1940. 
MOSTLY MADRIGALS performs at noon at First 
Parish Church, Lexington Green, Lexington. 
Free; call 862-6365. 
HARVARD SUMMER CHORUS performs 
Poutenc’s Gloria at 8 p.m. at Sanders Theatre, 
Quincy and Kirkland Sts., Cambridge. Free; call 
495-2921. 
DIE FLEDERMAUS. See lting for Sat. the 3rd. 


SATURDAY/10 

BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting and with pianist Emanuel Ax, 
performs works by Prokofiev, Beethoven, and 
Kodédy at 8:30 p.m. in the Shed, Tanglewood, 
Rte. 183, Lenox. Tickets $9-$40; lawn seats 
(available two hours before concert) $6.50; call 
(413) 637-1940. 


Esplanade, Boston. Free; call 727-5215. 
NEWTON OPERA WORKSHOP performs scenes 
from The Magic Flute, Marriage of Figaro, -— 
of Lucretia and La Cenerentola tonight and 
tomorrow at 8 p.m. at All Newton Music School, 
321 Chestnut St., West Newton. Donation $3: call 
527-4553. 

DIE FLEDERMAUS. See listing for Sat. the 3rd. 


SUNDAY/11 

BOSTON SYMPHONY ORCHESTRA, Kurt 
Masur conducting and with violinist Yuzuko 
Horigome, play works by Mozart at 2:30 p.m in 
the Shed, Tanglewood, Rte. 183, Lenox. Tickets 
$9-$40; lawn tickets (avaitable two hours before 
concert) $6.50; call (413) 637-1940. 

CAPE COD CHAMBER ENSEMBLE plays works 
by Haydn, Beethoven, and Mozart at 4 p.m. at Art 
Complex Museum, 189 Aiden St., Duxbury. Free; 
call 934-6634. 


CLUBS 


___McKEON'S 


Aug. 4 
ROOMFUL OF BLUES 
On as scheduled 
Tix $7.00 advance/$9.00 at the door 


12 School St. Marblehead, 
639-0100 


RENDEZVOUS 
WITH THE BLUES 


ug. 3 
GEORGE LEH & 
THE ROCKIN’ SHOES 


Wed. & Thur., Aug. 7&8 
BEGGAR’S DAY 


Fri., Aug. 9 
GEORGE LEH & 
THE ROCKIN’ SHOES 


Sat., Aug. 10 
NO EXIT 


RENDEZVOUS 
596 Moody St. Waltham 
893 7171 


formerly BEACHCOMBER 
797 Beach Bivd. 


T-THE BETTER CLUBS BAND IN 


A * 
IN TOWN. * 
SOUND SYSTEMS BOSTON? 
DESIGNED, INSTALLED your 
AND MAINTAINED BY * ~ ape 


Boston Phoenix 


262-2470 


Sat., Aug. 3 
CHRISTINE LAVIN 
plus DON LANGE 


‘THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Fri. & Sat., Aug. 9 & 10 
KIM WALLACH and 
SCOTT ALARIK 


Thurs., Agu. 8 
PRISCILLA HEARDMAN 


Fri. & Sat., Aug. 16 &17 
CHRIS SMITHER pilus 
RICHARD JOHNSON 


Sun., 
CL 


. 18 thru Weds., Sept. 4 
D FOR VACATION 


Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 


145 Ipswich Sereet, Boston, MA * 

* PRO AUDIO SALES, 
RENTAL, SERVICE 

uGHT) = BESTCRUISE = 

SUMMER ENTERTAINMENT CRUISES 
Thursday, Aug. 8 
Saturday, . 10 
Only Boston Appearance 
For More information Contact: 


BOSTON ‘AINMENT & SEASONAL TOURS 
W . Room 610, Boston, Ma. 02108 (617) 742-4265 


Live No cover 


Rock'n Roll 


Thurs., 


Sat.. / 


Aug. 8, 


AR 


Friday & Sat. 


TOMEI 
A BAND 


50's & 60's ; 
BOSTON HARBOR CRUISE, 


Aboard the M. Vv. Nantascott 


Wednes ay ni 


throughout the 
50's & 60's DANCE MUSIC 


with Disc =" Jack McCoy 


or more info call 2 88. 


603-926-4300 


hampton beach, new hampshire 


- FOR TICKETS & INFORMATION CALL 


Wednesday, August 28 
DAVID RUFFIN 


and 


EDDIE 
KENDRICKS 


of the 


August 29, 30, 31 


THE RIGHTEOUS 


BROTHERS 
with very special guest 
JOHNNY RIVERS 


8/29 - 30 
$1350 


BUD LIGHT 


= BESTCRUISE = 


‘New England s BEST 
Entertainment is on 
Boston Harbor’ 


SUMMER ENTERT. AINMENT CRUISES 


Saturday, August 3 "Thursday, August 15 


POUSETTE 
DART 


Friday, August 16 


ROCKY 
ROAD 


Saturday, August 17 


SEBASTIAN 


Formerly of Loving Spoonful 


Friday, August 9 


JIM 
PLUNKETT 


Saturday, August 10 


BONOVAN 


Coming August 24 James Cotton & James Montgomery 


Tickets can be purchased at BOSTIX, all outlets and TELETRON’ 


TICKETS tocstons 


All Strawberries Locations 720-3434 
$96,". 


¢ Group Rates Available 
ALL CRUISES SAIL RAIN OR SHINE 
_CA: SH BAR * peg charge on some select cruises. 
No one under 21 years of age allowed, positive iD required. —— 
For More Ir information Contact: 


= BESTCRUISE= 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 742-4285 


S861 ‘9 LSNONV NOILO3S NOLSO@ SHL 


FELLOWS OF THE TANGLEWOOD MUSIC 4 a 
Kurtg, and Adams at 8:30 p.m. in the Theater- Gene 
Concert Hall, Tanglewood, Rie. 183, Lenox. 
Tickets $6; call (413) 637-1940... — 
Leon Kirchner conducting and with mezzo Jan De ey | a eon! 
Gaetani and pianist Giibert Kalish, perform 
p.m. in the Theater-Concert Hall, T * | 
Open 7 days 11 am to 12 om 384-7312 ; re 
at Old West Church, 131 Cambridge St., Boston. ‘ 
Free; call 523-2709. 
MASTERWORKS CHORALE hosts an open sing | “OUND LABS. INC 
Isaiah, 55 Lincoln St., Lexington. Admission $3; ont 
TANGLEWOOD MUSIC CENTER ORCHESTRA, 
4i— #§$TOMKEEGAN& 4 | 
Aug. 6,9 & 10 Thurs., Fri. & Sat. | 
Rachmaninoff's Trio in D minor (Elégique) at NEIGHBORHOODS 
noon at Pickman Concert Hall, 27 Garden St., a 
Cambridge. Free; call 876-0956. 
THE BAY CHAMBER ORCHESTRA performs 7 
THURSDAY/8 
ORGANIST JUDITH CHADWICK performs works 
s to Harbor 
Sey 8:30 p.m. 
group rates available 
; 
| Newbury Street at the corner of \ 
works by Handel, Holst, Williams, and others at 8 ENG 
CAMBRIDGE CHAMBER PLAYERS perform ‘ 
works by Haydn and Beethoven in the z= 
amphitheater at DeCordova Museum, Sandy — = 
Pond Rd., Lincoln. Tickets $6, children and the 
elderly $3; call 259-8355. 
FRIENDS DUET performs at 3 p.m at on the east 
lawn, Longfellow House, 105 Brattle St., Cam- 
bridge. Free; call 876-4491. 
NEWTON OPERA WORKSHOP. See listing for 
Sat. the 10th. | 
POPULAR, ETC. 
SATURDAY/3 
SLEEPY LaBEEF plays rockabilly outside Pem- 
broke Community Center, Rte. 14, Pembroke " 
Center. Free; call 826-2132. 5 f 
formed by Stephen Scott! and members of the 
First Stage Company at 8 p.m. at Cape Ann 
Historical Assn., 27 Pleasant St., Gloucester. 3 . 
Tickets $7; call 283-0455. 
THE EVERLY BROTHERS perform at 5 and 9 > 
‘Tickets $16.50; call 383-1400. 8/31 
1917. 4AZZ BAND performs at 7 p.m. in the... $14.50 
Garden Court of the Worcester Ari Museum, 55, 
Salisbury St, Worcester. Tickets $12.50, which 


vr 
For the Best, in jazz 
CHARLIESTAP 
z Cabaret Jazzboat 
uj SAILING FROM LONG WHARF WITH GREAT JAZZ & GREAT FOOD 
THIS FRIDAY! 
ra Pri Aug 9/7:30 & 9:30/$12.50 & $10.50 
a THE NEW BLACK EAGLE 
re) KATY ROBERTS QUARTET JAZZ BAND 
rom oc WATER MUSIC/BOSTDUSTRAWBERRIES — PHONE CHARGES AT 
KORDALEWSK CONCERTIX 876-7777 
MARK 
2s 
z 
wi 
a 
212 HAMPSHIRE ST. 
CAMBRIDGE. MA. 02139 
Ww 
Sat., & Sum., Aug. NATIVE . may 
RACHEL ‘ 
Coming Aug. 16 & 17 Sumn., Aug. 4..........04 BLUES JAM SE: 
PUTTIN ON THE RITZ 
—DOWNSTAIRS—— wih 
Fridays & HERMAN Men. Aug. 6. 
JOHNSON QUARTET Tu@s., TIDBALL TRIO 
Sundays... T TRI with GROVER MOONEY 
TIM ARCHIBALD, JEAN DO SILAS JR. AND 
Tuesdays... JOHN RAMSAY TRIO THE HOT Ries 
Wednesday BILLY Fri. & Aug. 9 & AMANDA 
THOMPSON QUARTET Fri., 
Thursday.. SMASH THE WINDOWS CELESTE and FRAN SOLAMITA 
featuring MATT DARRIAU ee 1369 Cambadye St.. Inman Sq = 
and JOE FITZGERALD Cambridge 354-8030 


Willow Jazz Club 


699 Broadway. Ball Sq. Som. 623 9874 
Near Porter Sq. via Willow Ave 


Aug. 3 ; 
arceTnorve “The Old Days” 
MANER, SEXTET all summer long 
Hollyday present 
Cot 
W/TECHARD HOLLYOAY, HOLLYDAY, WED.-SAT. BLUES 
MEDEONE 7 Piece Blues Band 
VANESSA EVON QUINTET featuring male 
Every Wednesday & female vocalists 
FULL MENU SERVED 
GIRLS JUST WANT TO PLAY JAZZ TIL MIDNITE 
BAUM and 
JACOB WIRTH CO. 
Restaurant 
=r Established 1868 
7) 33-37 Stuart Street Boston 


Duke Ellington is just one of the. 
swingin’ cats you Il hear wailin’ on The 
Jazz Brunch Sunday mornings from 8 
‘til 1 p.m. Host Jeff Turton lets all 
your favorite be-bop, big band, | 
fusion cats out of the bag, too. 


ROCK THE BOAT RADIO” 
FM WENX 


Boston Phoenix Radio 


LOOSE CABOOSE plays reggae at 7:30 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Tickets $4.50, to benefit the Cam- 
bridge Peace Commission; call 498-9000, ext. 
9535. 


LEE GREENWOOD AND THE JUDDS piay at 6 
and 9:30 p.m. at Cape Cod. Melody Tent, 
Hyannis. Tickets $16 and $22; call 775-9100. 
ORANGE THEN BLUE play jazz at 8:30 p.m at 
Universalist Meeting House, 236 Commercial St., 
Provincetown. Tickets $8, $7 for the elderly; call 
487-3637. 

PIANIST HARVEY JACOBSON plays rags by Zez 
Confrey at 8:30 p.m. at Hammond Castle 
Museum, 80 Hesperus Ave., Gloucester. Tickets 
$6; call 283-2080. 

DIONNE WARWICK sings tonight at 5 and 8:30 
p.m. and tomorrow at 8 p.m. at North Shore 
Music Theatre, Dunham Rd., Beverly. Tickets 
$18.50 today, $16.50 tomorrow; call 922-8500. 


SUNDAY/4 
STAN STRICKLAND GROUP plays jazz at 2 p.m. 
Franklin Park Zoo, Roxbury. Free; call 442-2002. 
RAY CHARLES hits the road, Jack, at 8 p.m. at 
South Shore Music Circus, Cohasset. Tickets 
$17.50; call 383-1400. 
TIGER’S BAKU plays be-bop and jazz at 3:30 
p.m. in the amphitheater, DeCordova 
Sandy Pond Rd., Lincoln. Tickets $6, children 
and the elderly $3; call 259-8355. 
THE TEMPTATIONS sing at 6 and 9:30 p.m. at 
Cape Cod Melody Tent, Hyannis. Tickets $16 and 
$22; call 775-9100. / 
SEMENYA McCORD sings jazz at noon at Hatch 
Memorial Shell, Charles River Esplanade, Bos- 
ton. Free; call 727-5215. 
IAN KENNEDY plays Highiand fiddle music at 8 
p.m. at the Blacksmith House, 56 Brattle St., 
Cambridge. Admission $6; call 965-7869. 
THE NEW BLACK EAGLE JAZZ BAND with 
Odetta performs at 2 p.m. at Ted Shawn Theater, 
Jacob's Pillow, Rite. 20, Becket. Tickets $11.50 
and $12.50; call 876-7777. 
LATINO JUBILEE, with El Tapatito and Grupo 
Coque, begins at 3 p.m. at Marcella Park, 
Roxbury. Admission free; call 427-0613. 
DIONNE WARWICK. See listing for Sat. the 3rd. 


MONDAY/5 
JERRY VALE AND KEELEY SMITH sing at 8 p.m. 
tonight and at 3 p.m. tomorrow at South Shore 
Music Circus, Cohasset. Tickets $15; call 
383-9850. 
di NABORS AND LILIANE MONTEVECCHI 
perform at 8 p.m. today through Sat. and at 2 
p.m. Wed. and Sat. at North Shore Music Circus, 
Dunham Rd., Beverly. Tickets $15 today through 
Thurs., $16.50 Fri. and Sat., $11 for the matinees; 
call 922-8500. 
BONNIE RAITT sings folk music at 8:30 p.m. at 
Cape Cod Melody Tent, Hyannis. Tickets $16 and 
$22; call 775-9100. 


TUESDAY/6 
PEGGY MORGAN AND BETTE PHELAN sing 
original and traditional songs at 7:15 p.m. on the 
lawn of Jackson Homestead, 527 Washington 
St., Newton Corner. Tickets $2, students and the 
elderly $1; call 552-7 120. 
GLOUCESTER HORNPIPE AND CLOG SOCIE- 
TY performs traditional irish music at 8 p.m. at 
Hatch Meorial Shell, Charles River Esplanade, 
Boston. Free; call 727-5215. 
MIDDLESEX CONCERT BAND piays band music 
at 7:30 p.m. on Waltham Common, 610 Main St., 
Waltham. Free; call 891-3740. 
FOREIGNER and Joe Waish play rock and roll at 
7:30.p.m. at the Worcester Centrum. Tickets $15 
and $12.50; call 798-8688. 
JERRY VALE AND KEELEY SMITH. See listing 
for Mon. the 5th. 
JIM NABORS AND LILIANE MONTEVECCHI. 
See listing for-Mon. the 5th. 


WEDNESDAY/7 
CAPE AND ISLANDS CHAMBER FESTIVAL 


host a program of Irish ballads and songs tonight - 


at 8 p.m. at Cape Cod Synagogue, Hyannis, 
tomorrow at 8 p.m. at Wellfleet First Congrega- 
tional Church, Wellfleet, and Sun. the 11th at 8:30 


p.m. at Old Whaling Church, Martha’s Vineyard.” 


¢ BlandTickets $7.50; call 362-3935. 
JOHN PENNY BAND and Durango play country 
music at Hatch Memorial Shell, Charles River 
Esplanade, Boston. Free; call 727-5215. 

BOBBY VINTON sings at 8 p.m. at South Shore 


GORDON LIGHTFOOT sings at 8:30 p.m. tonight 
at Cape Cod Melody Tent, Hyannis, and at 8 p.m. 
Fri. at South Shore Music Circus, Cohasset. 
Tickets $16 and $22 today (call 775-9100) and 
$16.50 Fri. (call 383-1400). 

LESTER SMITH AND HIS ORCHESTRA and 
Mike Martin and the Memories play big-band 
music at 7:30 p.m. at Boston City Hall Plaza. 
Free; call 725-4006. 

ONE O'CLOCK JUMP plays jazz at 6:30 p.m. in 
the courtyard of Charles Square, Bennett and 
Eliot Sts., Harvard Sq., Cambridge. Free; call 
876-8742. 

SOUTHERN ROOTS piay rural Southern music at 
7:30 p.m. in the courtyard of the Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $8, 
students and the elderly $6.50, children under 12 
$2; call 267-9300, ext. 289. 

CHARLES GREENLEE AND FRIENDS pertorm 
at 7 p.m. at Brookings School, Lower Hancock 
St., Springfield. Free; call (413) 737-6097. 

THE COMMODORES keep on singing at 7:30 
p.m. at Sullivan Stadium, Rite. 1, Foxboro. 
Tickets $15 and $13; call 262-1776. 

THE ARMY BAND plays jazz and pop at 7 p.m. at 


Worcester. Free; call 756-1921. 


THURSDAY/8 
DON WILLIAM6 AND THE JUDDS perform at 8 
-p.m. at South Shore Music Circus, Cohasset. 
“Tickets $18.50; call 383-1400. 
_ PHIL WILSON QUARTET pieys mainstream jazz 


BEST COPY AVAILABLE 


£8 


ik 


the Opera House, 439 Tremont St., Boston. 
Tickets $13.75 and $14.75; call 426-2786. 


Feitigo, and food, runs from 8 p.m. to 1 a.m. at 
Cambridge Multicultural Arts Center, 41 Second 
St., East Cambridge. Admission $6; call 
577-1400. 

KENNY LOGGINS plays rock and roll at 6 p.m. at 
Boston Common. Tickets $14.50 and $12.50; call 


426-6666. 

JOHNNY CASH performs at 8:30 p.m. tonight at 
Cape Cod Melody Tent, Hyannis, and at 5 and 9 
p.m. tomorrow at South Shore Music Circus, 
Cohasset. Tickets $18 and $15 tonight (call 
775-9 100), $17.50 tomorrow (call 383-1400). 
FRED SMALL piays folk music at noon at 
Worcester Common. Free; call 756-1921. 
PRISCILLA HERDMAN plays folk msuic at 8 p.m. 
at the Orchard House, Rte. 2A, Concord. 
Donation $6.50 in advance, $7.50 at the door; call 
369-4118. 

JAH SPIRIT plays reggae at 8:30 p.m. at 
Hammond Castle Museum, 80 Hesperus Ave., 


Church, 41 Quint Ave., 


and atonal music at 8:30 p.m. at Studio 203, 295 
Huntington Ave., Boston. Tickets $3; call 
277-3379. 

TONY TRISCHKA AND SKYLINE play bluegrass 
and folk music at 8:30 p.m. at Universalist 
Meeting House, 236 Commercial St., 
Provincetown. Tickets $8, $7 for the elderly; call 
487-3637. 

MEDICINAL STRING BAND plays biuegrass 
from 1 to 5 p.m. in the orchard of Nashoba Valley 


SUNDAY/11 
JOHN HARRIS AND SHINE play jazz and R&B at 
2 p.m. at Franklin Park Zoo, Roxbury. Free; call 
442-2002. 
SARAH VAUGHAN sings jazz at 8 p.m. at North 
Shore Music Theatre, Dunham Ad., Beverly. 
Tickets $16.50; call 922-8500. 
ANANDA plays jazz at noon at Hatch Memorial 
Shell, Charles River Esplanade, Boston. Free; call 
727-5215. 
SAXOPHONIST JOEL PRESS AND PIANIST. 
MIKE KANAN perform at a jazz brunch at noon 
at Peasant Stock Restaurant, 415 Washington 
St., Somerville. Tickets $6.95; reservations re- 
quired; call 354-9528. 


MARCIA TAYLOR, Kenje Ogata, Bob Blue, and . 


Kim Wallach play folk music from 1 to 4 p.m. at 
Leventhal-Sidman Jewish Community Center, 
333 Nahanton St.,. Newton. Tickets $8 at the 
door, $2 children under 12 and the elderly, with 


“> $1 off if purchased in advanced; call 965-7410. 


SUSANNAH McCORKLE performs jazz at 3 p.m. 
at Ted Shawn Theater, Jacob's \ 


20, Becket. Tickets $11.50 and°$12:60% call 


876-7777. 


JOE GLYNN IRISH MIST, Trinity, and Rainbow's 


End play aboard the “Leprechaun Cruise,” 
deaving at 7:30 p.m. from Commonwealth Pier, 
‘Boston. Tickets $12; call 268-2244. 

CAPE AND ISLANDS CHAMBER FESTIVAL. 
See listing for Wed. the 7th. 


OTICES 


RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites al! 
interested women, no experience necessary, Cail 
623-6406, 726-0732, or 731-8358. 

BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Cail 
729-0570. 


BOSTON BEANSTALK TALL CLUB, for women 

5-10 and men 6-2 and taller, has social hours in 

various locations throughout the month; call 

236-2147. 

BOSTON BY FOOT (367-2345), 77 N. Washing- 

ton St., Boston, offers walking tours Tuesdays 
Sundays. 


round-robin mixed doubles; call 264-4159. 


O{2K SYATT’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
call 233-7400 for more information. For single or 
married adults of all ages. 

DREAM FRIDAY (661-6615), open dream-shar- 
ing group every Fri., 7:30-9:30 p.m. at the Center 


Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
call 389-8950, 387-5723, or 389-9575. 


it and play it at the Mass. Go Assn., 
Central Sq:, Cambridge, 


228A, Burlington 01803. 

KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewall St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 

LOVELL’S AND PEDDOCKS ISLANDS are open 
from June 15 to Sept. 2 for camping with a 
permit, guided tours, picnicking, and swimming 
at Lovell’s. Call 727-5250 for Lovell's, 523-1184 
for Peddocks. 

MASS. MARTIAL ARTS STUDENTS ASSOC. 
publishes a newletter; call 933-5238. 
METROFIT aerobic classes are offered Mon. and 


«: Wed. at 7:30 p.m. and Tues., Thurs., and Fri. at 6 


p.m. at: Hatch Memorial Shell, Charies River 
Esplanade, and Mon. ahd Wed. at 5:30 p.m. at 
Lee’Pool, Charies River Esplanade, Boston. Call 


Mazda RX-7s; call 787-1578. 
RUNNERS TRAINING FOR MARATHONS are 
invited to meet Sundays at 9 a.m..at the MDC 
Running Center at the Lee Pool, along the 
Charles. River, for @ group run of 1$ to 22 miles. 
Call 523-9746 for details. 

SALEM MARITIME NATIONAL HISTORIC SITE 
open daily, weather permitting; tours available on 
weekends. 


SCRABBLE CLUB meets each Mon. at 6:30 p.m. 


CAREERS holds parties 6-8 p.m. every Fri. at the 
6-Love Restaurant Lounge, Charles River Park 
Tennis Club, 35 Lomasney Way, 
mission $6; call 367-0610 or 742-8922. 
SKATING CLUB OF BOSTON offers speed 
skating, Sundays, 8:15-9:15 p.m. at 1240 Sol- 
diers Field Rd., Brighton. Admission $3.50; call 
961-1092. 
SOCIETY FOR THE PRESERVATION AND EN- 
COURAGEMENT OF BARBER SHOP QUARTET 
SINGING IN AMERICA INC. invites all men who 
like to sing and can carry @ tune to its singing 
meetings, Wed. at 8 p.m. at Middlesex County 
Hospital, Recreation Hall, 775 Trapelo Ad., 
Waltham. Call 861-8 106 or 926-3849. 
SWIMMING PROGRAM for families at the 
Central Branch YMCA, 316 Huntington Ave., 
Boston (536-7800, ext. 147), Tues. and Fri., 6:30 
p.m. Members and non-members invited. 
SWIMMING PROGRAM for the disabled 
Saturdays, 11:30 a.m.-1 p.m. at the Northeastern 
University Cabot Center pool, 360 Huntington 
Continued on page 28 


| 
| 


; at 8:30 p.m. at First Church Congregational, 11 289. 
q : 4 Garden St., Cambridge. Tickets $5.50 in ad- the Waves play ' 
2 = vance, $6.50 at the door; call 641-4519. jon Common. 
“ SOH DAIKO plays Japanese drum music at 8 
re p.m. outdoors at Copley Sq., Boston. Free; call STAN 
426-5313. BAND plays at 
727-5215. 
ane JAZZ AGE QUARTET piays at 8 p.m. at 
sa Cambridge Multicultural Arts Center, 41 Second 
ens St., East Cambridge. Tickets $5; call 577-1400. 
te NINA HAGEN sings rock and roll at 7:30 p.m. at 
JIM NABORS AND LILIANE MONTEVECCHI 
: See listing for Mon. the 5th. 
BROOKLINE MUSIC SCHOOL’S COMMUNITY 
= FRIDAY/9 CHORUS (277-4593) rehearses Wednesdays at 
oe BRAZILIAN FESTIVAL, with music and dance by _—7:45 p.m. at United Parish Church, 210 Harvard 
‘ ce St. No auditions; eight rehearsals, $25; call 
277-4593. 
ie CAMBRIDGE FAMILY Y (876-3860), 820 Mass. : 
ee Ave., Cambridge, offers swimming instruction 
and a fencing club. Call for details. 
CAMELOT SINGLE PROFESSIONALS hosts 
es CANOEING with the Charles River Canoe Serv- 
: ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentals, and trips. Call 965-5110 for 
information and fees. 
CHESS CLUB for boys and girls 6-16 meets at 
the Malden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Malden Sq. Cost $15; call 964-1428. 
a » COMMUNITY BOATING INC. (523-1038), 21 
: Embankment Rd. (on the Esplanade between the 
Hatch Shell and Longfellow Bridge), Boston, 
offers sailing Mon.-Fri. 1 p.m.-sunset, Sat. and 
Sun. 9 a.m.-sunset, and various membership 
rates, 
Gloucester. Picnic grounds open at 7 p.m. CREATIVE MIDDLERS NETWORK for business 
! Tickets $7.50; call 283-2080. and professional men and women 45-62; call 
2 CAPE AND ISLANDS CHAMBER FESTIVAL. 492-1459 or 924-2109. 
i See listing for Wed. the 7th. 
LIGHTFOOT. See listing for Wed. the 
NABORS AND LILIANE MONTEVECCHI. 
See listing for Mon. the 5th. . 
SATURDAY/10 
J ‘ SERGIO FRANCHI performs at 8:30 p.m. tonight - for Creative Dream Exploration, 18 Amory St., 
and at 8 p.m. tomorrow at Cape Cod Melody § Cambridge. Donation $2. 
: Tent, Hyannis. Tickets $16 and $22; call DUPLICATE BRIDGE at the Cavendish Club, 
775-9100. 
aes - Allston. Tickets $5 in advance, $6 at the door, to 
benefit Centro Presente and New Ei Salvador 
Today; call 783-4244, 
PIANIST HAROLD BARREIRO plays minimalistic FALCON FIELD ARCHERY CLUB meets month- 
ty. Equipment supplied where needed. Call 
FENCING at the Academy of Fencing, 125 
: Wainut St., Watertown (926-3450), every Tues. 
4 and Thurs., 7-10 p.m: 
“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 
p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $3; call 491-6050. 
GAME WIGHT at Blacksmith House; 56 Brattle ; 
Winery, 100 Wattaquadoc Bolton.  St., Cambridge, every Wed., Scrab- 
a Admission $2; picnic facilities; call 779-5521. ble, chess, 
: 4a JOHNNY CASH. See listing for Fri. the 9th. — =| 
JIM NABORS AND LILIANE MONTEVECCHI. 94 School 
See listing for Mon, the 5th. 547-9453. 
HEBREW CONVERSATION GROUP (Chug Ivri) 
ea — at Zionist House, 17 Comm. Ave., Boston. 
> Biweekly lunch-hour conversations being sched- 
uled; call 267-3600. 
JEWISH YOUNG PROFESSIONAL SKI & . 
ajay: | SPORTS CLUB is for ages 22-35. Write PO Box 
| 
comes new Wiinibers, be biel at tor 
field trips. Call 552-7 1 
‘Music Circus, Cohasset. Tickets $16.50; call RX-7 CLUB OF NEW E D is fr owners of 
- at the Jackson-Mann Community School, 500 
Cambridge St. Allston. Prizes, refreshments. 
Ms Admission $1.50. 
SINGLES WITH ADVANCED DEGREES IN 
= Norwood Town Common, Washington St., Nor- 
wood. Free; call 762-0466. 
EL ECO plays salsa at 7 p.m. at institute Park, 
| JM NABORS AND LILIANE MONTEVECCHL 
See listing for Mon. the Sth. BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
: Harvard St., Brookline. Free; call 731-1963. 
BOSTON HARBOR SAILING CLUB (523-2619), 
ee 72 East india Row, Boston, offers memberships, : 
= boat rentals, and lessons. j 
i BOSTON PARK RANGERS conduct free tours of 
‘ 


The 
Judds 


with special guest 
Paul Wayne 


$12.50 


with special guest 
_ Steve Sweeney Roomful Blues 


Brent Mydiand 
David Margen 
Kevin Russell 
Bill Kreutzman 


with special guest 
Max Creek $11.50 


$12.50 


Lonely 
Hearts 
Club Band 


with 
Sticky Fingers 


$10.50 


Golden Boys 


of 
Rock and Roll, 


Bobby Rydell, Frankie 
Avalon and Fabian $15.50 


with very special guest 


Cari Perkins 


8/21-23: 8/24: 
$13.50 $14.50 


with very special guest 
Johnny Rivers 


8/29-30: 8/31: 
$13.50 $14.50 


Tickets also sold at: 

Freedom Drug Stores, Out of Town, 
Musicsmith-Newington, Record Exchange, 
Daddy's Junky Music Stores, Garnicks, 
Rockbottom Records, Bradford Video 
No refunds * No exchanges « Photo ID 
required * Doors open at 7 p.m. « Shows 
start at 9 p.m. 


926-4300 
For tickets and 
information call 


603-926-4300 


aD) ~ 
| 

3 

August 8 August 10 
August 14 AOKOMO Eimer 
August LS ro S ues. 
Gyra | | 3 
yne e in special guests 
with Hooters and 5o.n.: 9p.m:: 
FatCityBand ¢1950 $13.50 The Truth $15.50 8.50 $10.50 
oy Day fid Rt iffin & August. 
ky Eddie Kendricks 
| 4 _ 
ad 
3 


THE BOSTON PHOENIX, SECTION THREE, AUGUST 6,1985 ~~ 


“Continued from page 26 
comer of Forsyth St., Boston. Free; call 


“ 
CLUBS 


CROVERKS 


(BUD LIGHT) = BESTCRUISE = 


SUMMER ENTERTAINMENT CRUISES 


_In Beverly 


«392 Cabot St., Rte. 1A 
15 min. on 128N. Exit 20S 922- 9695 


Thursday, Aug. 8 
Saturday, Aug. 10 
Special Cruise 
Only Boston Appearance 


DONOVAN 


Sat., Aug. 3 


O'Briens Pub 


Contact: 


AL TOURS 
POSTON ENTER 02108 017) 742-4268 


Aug. 3-6 
MOVIES 


Wed., Aug. 7 
CHUCK & HELEN 


TRUE BLUE 


., Aug. 7 Thurs., Aug. 8 
T.B.A. 


OBSESSION 


Fri., Aug. 9 


Thurs., Aug. 8 FALCONS 


3 Harvard Ave. 
Allston 782-6245 


DOGMATICS 


Fri., Aug. 9 


CRUISE 
with SALLY AND THE 


8. 


DICK CURLESS w/TINA WELCH Tix $10 


MarketSt Portsmouth NewHompshire 


“Oozes 
ON GLOBE 


‘Newer than New Wave hotspot” 


STON HERALD 
“A touch of New York Tribeca” 
BOSTON MAGAZINE 
At Campus, 21 Brookline St. . Cambridge, MA 864-0400 


Sat., Aug. 10 
CATALINAS 
Our Sundance Cr 
tHour Tix only $5—9:30PM- 12:30AM 
NO COVER BEFORE 9PM from Boston different band each week 
EXCEPT SPECIAL EVENTS VIKING CRUISES (603) 431-5500 


BAND IN BOSTON? 


_ ADVERTISE YOUR‘CLUB OR BAND IN THE BOSTON PHOENIX 


CALL 536-5390 


FREE BAND LISTINGS 


To have your band listed in the Fall 1985 Guide to Boston Bands (to be 
published in the October 15 Phoenix ), fill out the coupon below and mail 
it to Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. 
Deadline is September 6. You must return this coupon to be listed. No 
phone calls, please. 


Please submit only one coupon per band. Coupon must be completed 
‘by band member or manager. 


Name of band: 
If your band was listed in the Summer 1985 Guide to Boston Bands, 
please check here O 

if you were listed under another name, check here © 

What other name? 

Type of music (check no more than four): 


rock, D blues/R&B D jazz oldies 

0 country/C&W/country rock/Southern rock 0 folk, 

O funk/soul O fusion O reggae D Latin OGB 

O Dixieland O classical O Top 40 D experimental = 
Oa capella 0 bluegrass 0 comedy 0 ethnic 

D Irish D swing O tribute O solo Orockabilly 

D other (specify) : 


More detailed description music (@.g. techno pop, a St. 
Peters covers, heavy metal, risloor tome gris-gris, JuJu, cha-cha, etc.) : 


What percentage of your material is original? 
Who handles your bookings? 


NEWBURYPORT'S 


GROG 


BAND IN 
BOSTON? 


Sat., Aug. 3 
‘ JULIE DOUGHERTY 
Advertise your BA 
club or band Sun., _ 4 
in the SEARCH PARTY 
Boston Phoenix Wed., Aug. 7 


IVINGSTON’ TAYLOR 
wit 
GEOFF BARTLEY 


2 Shows — 8 & 11 p.m. 
Thurs., Aug. 8 
TJ WHEELER 
AND THE SMOKERS 


482-3380. > 
TAl Cit — the Gin Soon Tai Chi Chib. 
(542-4442), 324 Tremont Ave., Boston. oe 
T’Al CHi instruction available at the Moving 
Together Center, 33 Richdale Ave., room 200, 
Cambridge; call 547-8284. : 

T’Al CHi at the Center for Fitness/East & West, 
11 Garden St., Cambridge; call 698- 7695. 

T’Al CHI CHUAN at 550 Mass. Ave., Central Sq., 
Cambridge; call 864-4224 or 646-4012. 
THOMPSON ISLAND EDUCATION CENTER 
offers rides to the island throughout the summer 
Thurs. at 4 p.m. at Kelley's Landing, South 
Boston, and Fri. at 5:30 p.m. at Long Wharf, 
Boston. Tickets $6, children $4; bring a picnic; 
call 328-3900. 

“THOREAU RAMBLES” are held Sun. at 1:30 
p.m. at Walden Pond State Reservation, Rte. 
126, Concord. Free; $3 parking Charge; call 
369-3254. 

TUFTS UNIV. SYMPHONIC BAND invites 
trumpets, trombones, and percussionists, with or 
without Tufts affiliation, to rehearse 4-6 p.m. 
Tues. and Thurs. Call 628-5000, ext. 3564 for 
information. 

ly by master whittler Joe Goldman Saturdays, 9 
a.m.-4 p.m. at Cambridge Lumber & Supply, 135 
Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 
WORKMEN’S CIRCLE, 1762 Beacon St., Brook- 
line, offers social activities for young Jewish 
adults 25-40; call 566-6281. 


OETRY 
& PROSE 


SUNDAY/4 
TINA WERNIMONT tells Tales of Wizardly 
Women after noon brunch at Peasant Stock, 415 
Washington St., Somerville. Brunch and per- 
formance $6.95; reservations required; call 
354-9528. 


TUESDAY/6 

WITH THE POWER OF EACH BREATH: A 
DISABLED WOMEN’S ANTHOLOGY is read 
from at 8 p.m. at the Cambridge YWCA, 7 Temple 
St., Cambridge. Donation $2; no perfumes 
allowed; call 354-8807. 

CHARLES ROBERT reads at 8 p.m. in the 
Community Church, 565 Boylston St., third fir., 
Boston, followed by an open reading. Free; call 
742-1538. 


WEDNESDAY/7 
ALCOTT THEATRICALS, plays performed by 
the Alcotts and scenes from Little Women, are 
presented Wed. in Aug. at 1:30 and 2:30 p.m. at 
Concord School of Philosophy, 399 Lexington 
St., Concord. Admission $1; call 369-4118. 


SATURDAY/10 
NATURALIST ROBERT FINCH reads from un- 
published works on natural history at 2 p.m. at 
New Alchemy Institute, 237 Hatchville Rd., East 
Falmouth. Admission $3, which includes 1 p.m. 
tour; call 563-2655. 


ALKS 


Fri., Aug. 9 
EYE, EYE, EYE 


Serving Mexican & 
American Foods 
13 Middle Street 

(465-8008 


Name: 


Address: 


Phone: 
is this person in the band? OC yes Ono 
Your name and phone (if different from above) : 


When can you be reached to verify this information? 


free. For advertising 
end cal at 000-6000. 


SATURDAY/3 


._ “PLANNING ISSUES ON CAPE COD,” talk by 


Falmouth town planner Jon Witten at 2 p.m. at 


, New Alchemy Institute, 237 Hatchville Rd., East 


Falmouth. Admission $3, which includes 1 p.m. 
tour; call 563-2655. 


MONDAY/5 


Jack Gifford begins at 7:30 p.m. in the Marshall 


SERPENT, 1639-1914,” talk by Ralph Dexter of 
, 27 Pleasant St. Gloucester. 
283-0455. 


about her work at 4 p.m. at Agassiz Theatre, 
Radcliffe Yard, Garden and Mason Sts., Cam- 


“TEACHERS, 

FROM AROUND THE WORLD,” slide lecture by 
holistic-health practioner Jim Martin at 8 p.m. at 
Taha Natural Foods, 162 Prospect St., Cam- 
bridge. Free; call 864-9368. 
“REINCARNATION,” talk sponsored by Emin 
America at 7:30 p.m. at First Parish Church, 3 
Church St., Harvard Sq., Cambridge. Free; call 
354-7069. 


WEDNESDAY/7 
“PARENTING THROUGH THE DIVORCE TRAN- 
SITION,” talk by two therapists at 7 p.m. at St. 


States at 8 p.m. at Truro Center for the Arts, 
Castle Ad., Truro. Admision $3; call 349-7511. 


THURSDAY/8 
“HAWKS, DOVES, AND OWLS: A NEW 
STRATEGY FOR AVOIDING NUCLEAR WAR,” 
Panel discussion at 8 p.m. at the John F. Kennedy 
School of Government, 79 JFK St., Cambridge. 
Free; call 495-1360. 


GREGG ALLMAN 
o= SATURDAY AUGUST 3 
~~ 
Wa 
S NEW MAN 
3 iW 
* 
a BEN BALDWIN AND THE BIG NOTE ‘ 
| 
A 4 -| ACTRESS PAMELA PAYTON-WRIGHT talks 
||| 
- 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. till 7 p.m. 
Through Aug. 17: “A Day at the Nouvelle Deco 
Zoo — Ceramics by Riki Moss.” 

ARNOLD ARBORETUM (524-1718), Hunnewell 


BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri..9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 31: serigraphs by 
Corita, watercolors by Cari Nelson, silkscreens 
by Carlos Merida. 

CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Main 
Gallery, Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. 
Aug. 9-Sept. 13: aerosol paint on paper by Joe 


Newbury St., Boston. Tues.-Fri. 10:30 a.m.-5:30 
p.m. Through July 22: members’ exhibition. 

CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 a.m., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 


bury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 17: mixed-media members’ show. 
EAST END GALLERY (487-2913), 424 Com- 
mercial St., Provincetown. Daily 11 a.m.-11 p.m. 
Through Aug. 8: paintings and counterproofs by 
Aaron Fink. Aug. 9-22: paintings and construc- 
tions by James Hansen; reception Aug. 9, 8 p.m. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Aug. 
FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 
Through Aug. 31: recent glass works from Mass. 
College of Art. 

FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through Aug. 17: “Five 
Boston Painters: New Talent, Urban and Rural 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Sept. 5: new paintings by Deborah Johnson. 
GALLERY AT THE PIANO FACTOR 
(437-9365), 791 Tremont St., Boston. Call for 
hours. Through Aug. 19: paintings, drawings, and 
prints by Alan Lamont, Richard Cummings, and 
Holly Sievers. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Aug. 17: 
“Summer Series |.” 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Aug. 30: group show. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Aug. 31: installations and wall decorations 
Edina Ritter Thern. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Sept. 4: “Four from Rugg Road.” 

J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs. and Fri. tilt 8 p.m. Aug. 6-Sept. 6: poster 
extravaganza. 

MASS. GENERAL HOSPITAL (726-2206), Irene 
G. and Phillip F. Faneuil Gallery, Wang Am- 
bulatory Gare Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 am.-6 p.m., Sat. 9 a.m.-noon. 
Through Oct. 5: “Games Pepole Play,” paintings 
and works on paper by nine artists. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Wed.-Sun. noon-8 p.m. 
Through Aug. 4: smail works on paper and in clay 
by five artists. Aug. 7-Sept. 12: oils and pastels 
by John Hopkins, Bob Rutman, and Wade 
Zahares. 

PAPRIELLE (876-2105), 143 Main St. Cam- 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Sept. 
30: landscapes by Michael Biales. 

PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Mon.-Sat. 9 a.m.-5:30 
p.m. Through Aug. 30: “Summertime |i,” mixed- 
media group show. 

PROVINCETOWN GROUP GALLERY 
(487-0275), 286 Bradford St., Provincetown. 
Daily 11 am.-4 p.m., Sat. and Sun. 6-8 p.m. 
Through Aug. 10: works by Vico Fabbris, Michael 
Rogovsky, Leslie Wilcox, and others. 
PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 31: fiber sculpture by Gross, new 
works by Sharir, new circus images by Alli, 


graphics by Chagall. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs, 10 a.m.-9 p.m., Fri-Sat. 10 
am.-10 p.m., Sun. noon-6 p.m. Through Aug. 30: 
mixed-media scent botties. 


SOCIETY OF ARTG AND CRAFTS (266-1810), 


Art listings 


175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Aug. 31: works from the Program in 


Artistry. 
STAVARIDIS GALLERY (353-1681), 73 Newbury 


ART COMPLEX MUSEUM (934-6634), 189 Aiden 


ages five to 14 $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 
board 


BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship mod- 
els, paintings, and prints in Boston's oldest 


public building. 
BROCKTON ART MUSEUM (588-6000), Oak St., 


CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 

THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues., Wed., Sat., and Sun. 11 
a.m.-6 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. Free Fri. 
6-9 p.m. interactive exhibits and re-creations of 
vintage installations. Permanent: “The inte- 
grated Circuit.” Through Dec. 31: the Honeywell 


animais. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Freé. Through Aug. 30: 
Hopi Kachina dolls. Through Sept. 8: abstract 
paintings by 21 artists. 

ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays. 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 31: “Small 
E ! Two Centuries of Little Furniture.” 
FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St., 
Brookline. Fri-Sun. noon-4:30 p.m. Guided tours 


landscape architectect Oimsted. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 


Admission $3 adults, $1.50 children. Marine, 


i 


if; 


pre 


New England Aug. 
female charitable society fair and picnic. Aug. 11: 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 

PEABODY MUSEUM OF SALEM (745-1876), 
East india Square, Salem. Mon.-Sat. 10 a.m.-5 


Through 

Through Sept. 15: “Directly from China: Export 
Goods for the American Market 1784-1930." 
Through Dec., 1986: “Yankee Traders and indian 


SEUM (487-1750), 460 Commercial St., 
Provincetown. Dally noon-4 p.m., 7-10 p.m. 
Voluntary contributions. Through Aug. 18: 
sculpture and drawings by Paul Bowen. Through 
Aug. 22: members’ open exhibition, manuscripts 
by Stanley Kunitz. 


SOMERVILLE HISTORICAL MUSEUM 


Salisbury St., Worcester. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Free. Through Aug. 18: 


PHOTOGRAPHY 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Aug. 
31: photographs by Helmmo Kindermann. 
KEPPERS li RESTAURANT, Rte. 85, Maribor- 
ough. Mon.-Sat. noon- 10 p.m. Through Sept. 22: 
photographs by Jay Bail. 

McCUSKER CENTER (498-9033), 51 Inman St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through 
Aug. 16: photographs by Tony Rinaldo and Andy 
Cohen. 


OASIS GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
am.-3 p.m. Through Aug.: photography by 
Robert P. Clarke. 


OFF THE WALL (547-5255), 15 Pearl St., 


. Mon.-Fri. 11 a.m.-5 p.m. Through 
Sept. 10: photographs by Charles M. Carter. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 

Gallery East, 700 Beacon St., Boston. Mon.- 

Thurs. 9 a.m.-4:30 p.m., Fri. 9 am.-3 p.m. 

Through Aug. 23: paintings by Betsy Morris. 
COLLEGE 


BOSTON 
BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 


George Sherman Union, 775 Comm. Ave. Mon.- 
Thurs. 11 a@m.-7 Fri. 11 am.-5 p.m. 
Through Aug. 23: selected works from Boston 
Printmakers. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues., 
Thurs., Sat., Sun. 1-5 p.m. Through Aug. 25: 
selected works from the permanent collection. 
HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St., Cambridge. Tues.-Fri. noon-5 p.m., Sat. 
10 a.m.-5 p.m., Sun. 1-5 p.m. Admission free. 
Through Aug. 25: “Masterpieces of European 
Art.” 


Fogg Art Museum (495-2387), 32 Quincy St. 


Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: “Mysteries, 
Ancient Curses, and Curiosities from the 
Curator's Cabinet,” and 19th-century flora and 


Oxford St., Cambridge. Mon.-Sat. 9 a.m.-4:15 
p.m., Sun. 1-4:15 p.m. Admission $2, student 
seniors $1.50, children 50¢. Through Nov.: “The 


North Hell Gallery, 621 Huntington Ave. (enter by 
Tetiow St.), Boston. Mon.-Fri. 10 a.m.-7 p.m., 
Sat. 11 a.m.-6 p.m. Aug. 6-Sept. 21: “Unforget- 

; Reception 


VISUAL ARTS 


BOSTON 
NOW: 
PHOTOGRAPHY 


wea ROMANCE (ROMANTIC LOVE) 
Lad x 


led 
16 %" x 63 %” 


Linda White 
from the series FACES 
18 4" x 24” 


NYMPH-O-MANIAC 
Mark Morrisroe color print 


THROUGH SEPTEMBER 1, 1985 


gallery hours 
wednesday * sunday 
11 pm 


friday free to public 5°8 pm 


S861 ‘9 LSNONV NOILO3S "XINSOHd NOLSOG 


| 955 BOYLSTON BOSTON 266-5152 


St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through MUSEUM Ses 
Aup. 21: "New Tale,” works by Ove (861-8550, 
STUX GALLERY (267-7300), 36 Newbury St, 10a.m.-5p.m ae 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through ae 
- Visitor Center, off the Arborway, Jamaica Plain. Aug. 3: paintings by gallery artists. oe 
Mon.-Fri. 9 a.m.-4 p.m., Sat., Sun. by appt. THOMAS SEGAL GALLERY (266-3500), 73 pices 
, Through Aug. 30: watercolors by Tamara Eliza- © Newbury St., Boston. Tues.-Fri. 10 a.m.-5:30 satis 
beth Krendel. p.m. Through Aug. 16: still lifes by 24 artists. 
ARTCONSULT INTERNATIONAL (536-5978), TRIDENT BOOKSELLERS & CAFE (267-8688), aya 
451 Beacon St., Boston, Tues.-Sat., 10 a.m.-5:30 338 Newbury St., Boston. Mon.-Sat. 8 am.-10 pat 
p.m. Through Aug. 15: “Pan-American images: p.m., Sun. 10 a.m.-6 p.m. Through Aug. 15: 
Group Show.” paintings by Charles Fleming. AFRO-AMERICAN ARTISTS (442-8614), 300 
BARBARA KRAKOW GALLERY (262-4490), 10 WASHINGTON SQUARE GALLERY (232-7527), 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30  1382b Beacon St., Brookline. Tues., Wed., Fri., 2 
* p.m. Through Sept. 4: summer group show. 10 a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 ee neg 
BOSTON CENTER FOR THE ARTS (426-7700), am.-5 p.m. Through Aug. 15: summer show. 
539 Tremont St., Boston. Mille Gallery, Tues.- GRAPHICS (536-4688), 174 New- 
Sat. noon-4 p.m. Through Aug. 17: “The bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Sensuous Line: intimacy.” Wed. til 7 p.m., Sun., 1-5 p.m. Through Aug. 31: students, children, and the elderly $2. Through 
BRAVOS ARTS GALLERY (283-9010), 19 Pleas- “Porches and Windows,” works by nine artists. early Oct: “Fast and Flashy: a Sports Car 
ant St. Gloucester. Wed.-Sun. 2-5 p.m. Through WESTMINSTER GALLERY (266-6704), 132A Celebration.” Py ‘ 
Aug. 18: paintings and wood sculpture by faculty Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
members ofthe Museum School. Through Aug. 2: fith-anniversary show. 
MUSEUMS 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
Santali , color photography by Jane Dennison BOSTON TEA PARTY SHIP AND MUSEUM wg 
Myers. pas (338-1773), Congress Street Bridge, Boston. p.m., Sun. and holidays 1-5 p.m. Adults $3; P “wy “ay 
CHINESE CULTURE INSTITUTE (548.4509), Daily 9 a.m.-8 p.m. Admission $2.75, children students and seniors $2, under 16 $1.50. ( o% 3 © 
272 Tremont St., Boston. Mon.-Fri. 10 a.m.-4 
by Kwang Chung-yin. wy 
CLARK GALLERY (259-8303), Lincoin Station, & 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through Aug. Merchants.” Through Feb., 1986: selected works 
10: “Local Color.” by Richard Yee. 
CONCORD ART ASSN. (369-2578), 37 Lexington PLIMOTH PLANTATION (746-1622), Plymouth. John Stuart Waish 7 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 Daily 9 a.m.-5 p.m. Admission $6, $3.50 children aes 
p.m., Sun. 2-4:30 p.m. Admission $1. Through five- 13; admission to Mayflower 1! $3, $2 children; PS poe 
Aug. 24: by Holly Larner. combination ticket $8, $5 children. Recreation of 
COPLEY SOCIETY OF BOSTON (536-5049), 158 17th-century village. Through Dec. 1: Victorian | | ae a 
Brockton. Tues.-Sun. noon-5 p.m. Donations —_ images of Pilgrims, “A Hostile New World.” 
requested. Through Aug. 25: Marion Huse PROVINCETOWN ART ASSOCIATION & MU- 
retrospective. Through 1987: artifacts from 4th- 
century Athens. Through Aug. 25: Robert St. 
6-11 p.m. Through Sept. 2: paper collages by aa 
(666-9810), Central St. and Westwood Ad., 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
WORCESTER ART MUSEUM (799-4406), 55 
baseball panoramas by Jim Dow. Through Sept. f 
1: “America in Prints." Through Sept. 1: “The 2 
art collected by Isabella Stewart Gardner. 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. ww 
GORE PLACE (894-2798), 52 Gore St., Waltham. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. until : Sant 
Nov. 15. Admission $3, youth and the elderty $2. Po y Rayan 
Through Nov. 15: “Books from the Gore Li- ek ate 
HAMMOND CASTLE (283-2080), 80 Hesperus Through Sept. 15: “Selections from Fs 498.” 
p.m. Admission $3.50, seniors and students $3, SG 
children six to 12, $1.50. A re-creation of a sath erie 
medieval castle housing a collection of Roman, 
Medieval, and Renaissance art. Wed. through pepe 
Aug., 7, 8:15, and 8:45 p.m.: candlelight tours. 
Admission $4.50, children $2. 
Photography,” works by 37 artists 
rabilia, including his rocking chair. Hervard Semitic Museum (495-5656), 6 Divinity Gee a = ae 
JOHN HANCOCK OBSERVATORY, Copley Sq., A 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
(459-1000). Free. Mack Bidg., 24 Shattuck St. fauna from the Holy Land 
Lowell. Daily 9-a.m.-4 p.m. Exhibits of canal Harvard University Museums (495-9392), 24 
246 Matkat St Daly 630 pm. On the 
history of the mills. 
MUSEUM OF AMERICAN TEXTILE HISTORY Ant — Her World and Ways.” Through Dec.: - ae se 2a. ee 
(686-0191), 800 Mass, Ave., North Andover. “Soft Gold: Captain Cook ‘Discovers’ the North- gees: ; 
Admission $2 adults, $1 children and the elderly; © MASS. COLLEGE OF ART (232-1855) 
Saturday free. Through Sept. 1: “Negro Cloth: 
Northern industry and Southern Slavery.” 
MUSEUM OF FINE ARTS (267-9300), 465 _ a 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
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THE BOSTON PHOENIX 


Boston Lego! Theatre 


at the 


Wed., Thurs., Fri. — 8 p.m. 
Sat. — 5:00, 8:30 p.m., Sun. 8:00 


Box Office 742-8703 or 
Concert Charge 497- 


Lyric Stage 


THE PLAY’S THE 


Bruce Dale’s 


“Better than most American Comedies . . Boston Globe 


NA 
482-6316 For Info & Tix Charae 


1118 
PUBLICK 


CELEBRATIONS ’85 


A DAY IN HOLLYWOOD 
A NIGHT IN THE UKRAINE 
~~~ A Musical D 


eature 
A Toe-Tapping Tribute to 1930's Hollywood 
and The Hilarious Marx Brothers 


Route 128, Exit 19 
Beverly, MA 01915 


MasterCard/VISA 
1-800-442-1854 


Thurs., Fri., Sat. 8 pm 
Through Aug. 31 


tre Ens. 
Sun., Aug. 48 pm 
The Publick Theatre 
1175 Soldiers Field Rd. 
Boston (across from WBZ-TV) 
1 OFF WITH THIS A 


An American Premier 


Weininger’s Night 
by Joshua Sobel 
Directed by Angel Berenguer 
July 31-Aug. 3, Aug. 6-10 
Tix 8 p.m. 


Talbot Ave. off College Ave. 
Medford, Mass. 


381-3493 


[he Metropolitan District Commission and ‘wrk present 


i HATCH 


SUNDAY 


JAZZ 


BRUNCH 


Sundays from 12-2 p.m. 
at the Hatch Shell on 
the Esplanade 


Play play 


ALLIANCES. A new, autobiographical mu- 
sical by guitarist Edward Flower about an 
English musician who marries a Cuban- 
American woman. Presented by the Music 
Theatre Group/Lenox Arts Center, Lenox 
(413-298-9463), August 7 through 18. 
Curtain is at 9 p.m. Wednesday through 
Sunday. Tix $10 to $12. 
THE ALL NIGHT STRUT! The revue of '30s 
and ‘40s hits — ‘Minnie the Moocher,” 
“Fascinatin’ Rhythm,” “‘As Time Goes By,” 
and so on — returns. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , August 6 through 25. Curtain 
is at 8 p.m. Tuesday through Thursday, at 
8:30 p.m. on Friday, at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m: on Sunday. 
Tix $13 to $16. 
AMERICAN BUFFALO. The classic drama 
of junk-shop capitalism from David Mamet 
sets an obscenity-sputtering petty thief 
(most recently embodied by a spittle- 
spraying Al Pacino, here impersonated by 
Tom Bloom) on the trail of some rare coins. 
Presented by the Gloucester Stage Com- 
pany at the Blackburn Tavern, 2 Main 
Street, Gloucester (281-4099), through 
August 4. Curtain is at 7 p.m. on Saturday 
and Sunday. Tix $8 to $10. (See review in 
this issue.) 
ANDROCLES AND THE LION. Shaw's 
comedy about the Christian martyr who lies 
down with the lions features the playwright's 
usual thorny wit. Presented by the Rhode 
Island Shakespeare Festival at the 
Swanhurst Theatre, Bellevue Avenue, New- 
port (401-849-7892) , through September 
1. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $6 to $8. 
ARMS AND THE MAN. This meringue of a 
comedy by Shaw pits a dashing Swiss 
blowhard against a practical-minded guy in 
romantic combat for the heart of a damsel. 
Presented by the Peterborough Players, 
Peterborough, New Hampshire 
(603-924-7585), August 7 through 28. 
Curtain is at 8:30 p.m. Wednesday through 
Saturday and at 7 p.m. on Sunday. Tix $11. 
BABY. Three couples anxiously await — or 
try to get the attention of — the stork in this 
musical with book by Sybille Pearson, lyrics 
by Richard Maltby Jr., and music by David 
Shire. Conventional and sweet, it was a 


‘sleeper hit on Broadway, despite its un- 


orthodox tootling about such stuff as sperm 
counts, At the Trinity Square Repertory 
Company, 201 Washington Street, Provi- 
dence (401-351-4242) , through August 3. 
Curtain is at 5 and 9 p.m. on Saturday. Tix 
$9 to $21. 
THE BALLAD OF THE SAD CAFE. In her 
1943 novella, Carson McCullers broods on 
the brief coming-to-life of a Deep Southern 
town too insignificant to be named, where 
Miss Amelia, an awkward, hard-as-nails 
Amazon, falls unexpectedly in love with her. 
dwarfish, hunchbacked cousin Lymon, who 
in turn conceives a slavish devotion to 
Amelia's spurned husband. McCullers’s 
self-conscious narration strives for the 
detached analysis of a Greek chorus; 
Edward Albee's 1963 stage adaptation 
transiates this by putting large chunks of 
McCullers’s prose into the mouth of, who 
else, the Narrator, who delivers history and 
homily as though auditioning for Our Town. 
The Open Door’s al fresco revival recites its 
sad ballad with occasional eloquence, but it 
doesn't sing. Presented by the Open Door 
Theatre at the Kettlebowl, Pinebank Park, 
Jamaicaway, Boston (522-4292) , through 
August 3. Curtain is at 8 p.m. on Saturday. 
Tix $7, $6 for students and seniors. 
BEYOND THERAPY. Julie Hagerty stars in « 
Christopher Durang’s comedy of psy- 
choanalysis. At the Berkshire Theatre Festi- 
val, Stockbridge (413-298-5576) , through 
August 3. Curtain is at 5 and 9 p.m. on 
Saturday. Tix $10 to $19. 
CAUGHT! A new biack comedy about 
infidelity by TV and screenwriter Bernard 
Kahn. At the Berkshire Theatre Festival, 
Stockbridge (413-298-5576) , through Au- 
gust 11. Curtain is at 8:30 p.m. Tuesday 
through Friday and at 9 p.m. on Saturday, 
with matinees at 2 p.m. on Thursday, at 5 
p.m. on Saturday, and at 5:30 p.m. on, 
Sunday. Tix $10 to $19. 
A CHORUS LINE. Hoofers are doomed to 
audition for a Broadway show over and over 
again in this all-time-longest-running musi- 
cal. At the Falmouth Playhouse, Falmouth 
(563-5922) , August 6 through 11. Curtain 
is at 8:30 p.m. Tuesday through Friday, at 5 
and 9 p.m. on Saturday, and at 6 p.m. on 
Sunday, with 2 p.m. matinees on Wednes- 
day and Thursday. Tix.$10 to $14. 
CITY OF TIME/SCENES OF CAPTIVITY 
WITH WALTZES AND MIRRORS. Staged 
readings of new works: City of Time 
(August 3) is a dramatic rendering of 
Michael Stephens's narrative poem; Scenes 
(August 4) is a play by Margaret Gilbert. 
Presented by the Harvard Summer School 
Drama Program at the Agassiz Theatre, 
Radcliffe Yard, Cambridge (495-2921), 
August 3 and 4. Curtain is at 8 p.m. on 
Saturday and Sunday. Free. 
THE COMEDY OF ERRORS. A revival of 
knockabout 1983 production that's 
directed by Boston Shakespeare honcho- 
to-be Tina Packer. Presented by 
Shakespeare & Company at the Mount, 
Lenox (413-637-1197), in repertory 
through August 31. Curtain is at 8 p.m. on 
Tuesday, Thursday, Saturday, and Sunday 
(August 4 only) . Tix $7.50 to $13.50. 
ADAY IN HOLLYWOOD/A NIGHT IN THE 
UKRAINE. The Broadway musical tribute to 
"30s musical films and the Marx Brothers, 
directed by Spiro Veloudos. At the Publick 
Theatre, Herter Park, 1175 Soldiers Field 
Road, Boston (720-1007), through August 
31. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $9, $7 for seniors and juniors. 
THE DAY THEY SHOT JOHN LENNON. 
... and the music died. Playwright James 
{Laundry and Bourbon) McClure imagines 


a group of “lovers, junatics, and Vietnam 
vets” spending some time in New York City 
outside the Dakota to mourn, play mind 
games, and come together. Presented by 
the Unicorn Company at the Berkshire 
Theatre Festival, Stockbridge 
(413-298-5576), through August 3. Cur- 
tain is at 7 and 10 p.m. on Saturday. Tix 
$7.50. 
THE DRAGON. Boston premiére of Russian 
playwright. Yevgeny Schwartz's fable of 
tyranny, in which the denizens of a fairy-tale 
village delude themselves that their fire- 
breathing ruler is on their side — until a hero 
tries to wake them up. Presented by the 
Open Door Theatre at the Kettlebowl, 
Pinebank Park, the Jamaicaway, Boston 
(522-4292) , August 9 through September 
7.. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $6 to $7. 
FACTWINO VS. ARMAGEDDONMAN. 
Based on a San Francisco Mime Troupe 
piece, this is a ‘‘comic-book thriller’ with 
music that urges ‘‘personal responsibility in 
a nuclear age."’ Presented by Stage Left at 
the Cambridge Peace Festival, Cambridge 
Rindge & Latin School, Cambridge, August 
3. Curtain is at 12:30 p.m. on Saturday. 
Free. 
FAMILY AFFAIRS. A Brahmin wedding is 
the occasion for Lynne Kadish’s new 
comedy, which though set in Boston bills 
itself as “a Philadelphia Story for the '80s."’ 
Presented by the Dorset Theatre Festival, 
Dorset, Vermont (802-867-5777), August 
8 through 17. Curtain is at 8:30 p.m. on 
Thursday and Friday, at 5 and 9 p.m. on 
Saturday, and at 8:30 p.m. on Sunday. Tix 
$10 to $16. 
THE FANTASTICKS. The trouble with the 
Tom Jones/Harvey Schmidt lark, the Me- 
thuselah of musicals, is that it’s structured 
as a study in contrasts — a Broadway 
Songs of Innocence and Experience — but 
never travels very far from the picturesque 
park bench on which it begins. And at the 
Charles, its intimacies are engulfed. Director 
Neil Donohoe treats it as a sacred-hit text; 
his production is as straight as a dull arrow, 
and the cast radiates mindless, gee-whiz 
enthusiasm. Moreover, the piece’s relatively 
harmless run-of-the-mill sexism unex- 
pectediy mutates into macabre cruelty 
during a merry dance number that prattles 
on about rape, shattering the elegiac mood 
like a car bomb. At the Charles Playhouse, 
76 Warrenton Street, Boston (426-6912) , 
through September 1. Curtain is at 8 p.m. 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $14 to $17. 
FIFTH OF JULY. Children of the '60s try to 
pick up the pieces of their lives and save the 
Talley family mansion in Lanford Wilson's 
Cherry Orchard-like Presented by 
the- Unicorn Company at the Berkshire 
Theatre Festival, Stockbridge 
(413-298-5576), August 7 through 24. 
Curtain is at 8 p.m. Wednesday through 
Friday, and at 7 and 10 p.m. on Saturday. 
Tix $7.50. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini's sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director’s concepts are 
so freewheeling and witty that his formula 
Staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $15 
to $18. 
GETTING OUT. Marsha (‘night, Mother) 
Norman's early drama about a woman 
who's. just been released from prison. 
Presented by the Harvard-Radcliffe Sum- 
mer Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (864-2630), 
August 8 through 24. Curtain is at 8 p.m. 
Thursday through Sunday, with a 2 p.m. 
matinee on Sunday. Tix $5.50; $3.50 for 
students. 
THE GONDOLIERS. A production of the 
G& S hit featuring a live pony, an ascending 
hot-air balloon, and Spanish dances. 
Presented by the Festival Theater Company 
at the Boston College Theater Arts Center, 
Boston College, Newton (552-3350). 
through August 10. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $8, $6 for seniors. 
GUILTY CHILDREN. Improv comedy. At 
Cantares, 13 Springfield Street, Cambridge 
(576-1917), indefinitely. Curtain is at 9 
p.m. on Saturday. Tix $5, $3 for students. 
HANDY DANDY. The recent drama from 
William (The Miracle Worker) Gibson 
concerns the confrontation between a feisty 
anti-nuke nun and a crusty judge before 
whose bench she keeps landing as a result 
of her protests. At the Cape Playhouse, 
Dennis (385-3911), August 5 through 10. 
Curtain is at 8:30 p.m. Monday through 
Saturday, with 2:30 p.m. matinees on 
Wednesday and Thursday. Tix $10 to $15. 
THE IDIOTS KARAMAZOV. A takeoff on 
Dostoyevsky's saints, sinners, and criminals 
written by Christopher Durang and Albert 
Innaurato. At the Provincetown Summer 
Theatre, 127 Bradford Street, Provincetown 
(487-0487) , through August 17. Curtain is 
at 8 p.m. Monday through Saturday. Tix 
$10, $8 for students and seniors. 
IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, 
(876-9330) , indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. Also at Nick's 
Stop, Warrenton Street, Boston 
(576-2306) , August 6. Curtain is at 9 p.m. 
on Tuesday. Tix $5, to benefit the Hunger 
Project. 
iN ONE DOOR/SONGS FROM THE 


HEART. Two one-act plays about Edith 
Wharton in repertory at the Mount, the 
writer's Lenox home: in in One Door she 
coaxes her architects into building her the 
mansion she wants, and in Songs from the 
Heart she enacts scenes from her fiction 
and shows how she discovered and 
nurtured her talent. Tea with the cast 
afterward. Presented by the Edith Wharton 
Restoration at the Mount, Lenox, in reper- 
tory through October 14. Curtain is at 4 
p.m. Tuesday through Thursday, at 1 and 4 
p.m. on Friday and Saturday, and at 10:30 
a.m. on Sunday. Tix $12.50. 

JUNGLE OF CITIES. This early Brecht 
drama views Chicago as a Darwinian 
underworld teeming with immigrants, where 


play 

Radcliffe Summer Theatre at the Loeb 
Drama Center, 64 Brattle Street, Cam- 
bridge (864-2630), through August 3. 
Curtain is at 8 p.m. on Saturday. Tix $5.50, 
$3.50 for students. 

LOVING HEARTS. Two widows meet at a 
graveyard and go on to fill the holes in each 
other's lives in this new comedy by Sarah 
Clark. At the Screening Room, 82 State 
Street, Newburyport (462-3456), threugh 
August 11. Curtain is at 8 p.m. on Friday, at 
7 p.m. on Saturday (August 10 only), and 
at 3 p.m. on Sunday (August 11 only). Tix 
$6, $1 for matinee. 

LULLABY OF SWING. Dick Feeney's 
musical revue of-'40s hits, with an inter- 
missién'break for audience dancing, prom- 
ises (or threatens) to knock your bobby 
sox off. At the Bradford Theatre Center, 275 
Tremont Street, Boston (236-4040), in- 
definitely. Curtain is at 8 p.m. on Thursday 
and Friday, at 8 and 10:15 p.m. on 
Saturday, and at 5 p.m. on Sunday. Tix $14 
to $16. 

MIRROR IMAGES: Stories of Mosiem 
Women. Premiére of Eliza Wyatt's new play 
about life behind the veil, a work “inspired 
by the author's 20-year friendship with 
Moslem women."’ Presented by Page 
Productions at the Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166) , 
August 9 through September 14. Curtain is 
at 8 p.m. Friday through Sunday. Tix $10. 

MOVEMENT THEATER SERIES I. Show- 
case for various movement theater, mime, 
and performance groups. First program, 
August 4: Celebration Theater Ensemble of 
Portland and Boston's Mirage troupe. 
Second program, August 11: Portsmouth’s 
Pontine Movement Theatre and Boston's 
Studebaker Movement Theater Company. 
At the Publick Theatre, Herter Park, 1175 
Soldiers Field Road, Boston (720-1007), 
August 4 and 11. Curtain is at 8 p.m. on 
Sunday. Tix $5 to $7. 

MUCH ADO ABOUT NOTHING. Derek 
Goldby's new production sets the quar- 
reling Beatrice and Benedick in a Mediter- 
ranean Neverland and surrounds them with 
Latin crooners and Mafiosi on bicycles. 
Presented by Shakespeare & Company at 
the Mount, Lenox (413-637-1197), in 
repertory through August 31. Curtain is at 8 
p.m. on Wednesday, Friday, and Sunday 
(August 11 only). Tix $7.50 to $13.50. 
(See review in this issue.) 

MURDER ... WITH A TWIST. in this 
“improvisational entertainment,”” the au- 
dience gets sozzied at a cocktail party and 
then has to try to solve a ‘‘murder"’ staged 
in the tippling crowd. Presented by High 
Moon Productions at, and as a benefit for, 
the _Hammond Castle Museum, 80 
Hesperus Avenue, Gloucester (283-2080) , 
August 10. Curtain is at 8 p.m. on Saturday. 
Tix $30. 

NAM STORIES: The Defoliated Heart. 
Storyteller Elisa Pearmain’s show follows 
the trials of a Vietnam vet. At 186 
Hampshire Street, Cambridge (492-1160) , 
August 8. Curtain is at 8 p.m. on Thursday. 
Tix $3. 

NEW JERSEY, NEW JERSEY. Mark Lew- 
is's new musical is about a youth from 
across the river who seeks fame and fortune 
on the isle of the Manhattoes. At ‘the 
Theatre of Newburyport, Newburyport 
(462-3332) , through August 10. Curtain is 
at 8 p.m. Wednesday through Friday and at 
7 and 10 p.m. on Saturday. Tix $7 to $8, 
discounts for students and seniors. 

THE 1840s RADIO HOUR. The musical by 
Walton Jones is about a small-town radio 
Station and the crazy people who work there 
— while war rages across the sea, they tap 
their feet to big-band hits. At the Dorset 
Theatre Festival, Dorset (802-867-5777) , 
through August 3. Curtain is at 5 and 9 p.m. 
on Saturday. Tix $10 to $16. 

NOT BY ALONE. Feydeau sets the 
doors swinging and the bedsheets flying in 
this farce about a nightclub singer and her 
reluctant lover, directed by David Wheeler. 
At the Trinity Square Repertory Company, 
201 Washington Street, Providence 
(401-351-4242), August 9 through Sep- 
tember 8. Curtain is at 8 p.m. Friday through 
Sunday, with 2 p.m. matinees on Saturday 
and Sunday. Tix $9 to $21. 

OPERA BUFFA. Ken (Sullivan & Gilbert) 

Ludwig's new farce is set in a Cleveland 
Opera house where a famous tenor is set to 
sing Otello. At the American Stage Festival, 
Milford (603-673-7515), through August 
17. Curtain is at 8 p.m. Tuesday through 
Saturday and at 7 p.m. on Sunday, with a 2 
p.m. matinee on Sunday (August 11 only) . 
Tix $12.50 to $16. 

THE PLAY’S THE THING. In this comedy 
by P.G. Wodehouse (of Jeeves fame), an 
improvising playwright patches up his 
friend's faltering romance. Presented by 
Boston Legal Theatre at the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through August 4. Curtain is at 5 and 8:30 
p.m. on Saturday and at 8 p.m. on Sunday. 
Tix $7 to $10. 

PLAZA SUITE. Neil Simon's comic exercise 
in. timetapse photography, . the. subject 
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being a hotel room. Presented by Boston 
Legal Theatre at the Lyric Stage, 54 Charlies 
Street, Boston (742-8703), August 7 
through September 1. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 8 p.m. on Sunday. 
Tix $7 to $10. 
PLAZA SUITE. Different theater, same 
hotel — or maybe it's a chain. At Theatre 
East Playhouse, 8 Barton Square, Salem 
(744-1400) , through August 3. Curtain is at 
8 p.m. on Saturday. Tix $6 to $8.50. 

LA RONDE. Life is a rounde-lay, old chum, 
in Arthur Schnitzier’s turn-of-the-century 
drama of musical beds. With Richard 
Thomas, Maria Tucci, Teri Garr, James 
Naughton, and Edward Herrmann. At the 
Williamstown Theatre Festival, 
Williamstown (413-597-3400), through 
August 3. Curtain is at 5 and 9 p.m. on 
Saturday. Tix $6 to $17. 

ROOM SERVICE. The Marx Brothers had a 
ball with this farce by John Murray and Allen 
Boretz, a kind of ‘30s version of The 
Producers. Presented by the Peterborough 
Players, Peterborough, New Hampshire 
(603-924-7585) , through August 4. Cur- 
tain is at 8:30 p.m. on Saturday and at 7 
p.m. on Sunday. Tix $11. 

THE SEA HORSE. Edward Moore's Off 
Broadway drama about the overweight 
proprietress of a decrepit sailors’ bar and 
the seaman who woos her. Presented by 
BW Productions at the Charlestown Work- 
ing Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), August 8 
through 24. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $8, $7 for seniors, 
students, and Charlestowners. 

SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ill, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
SHE LOVES ME. The Jerry Bock/Sheldon 
Harnick musical about two clerks in a 
Budapest music-box shop who've been 
exchanging anonymous love letters without 
knowing it. Presented by the Gateway 
Players, off Marion Road, Wareham 
(295-6768) , through August 10. Curtain is 
at 8 p.m. on Friday and Saturday. Tix $5 to 
$10 


SWEENEY TODD. The Demon Barber of 
Fleet Street stalks again in the near-operatic 
Stephen Sondheim musical, which studies 
the economic relationship between barber- 
ing and the meat-pie industry. At the 
Falmouth Playhouse, Falmouth 
(563-5922) , through August 4. Curtain is at 
5 and 9 p.m. on Saturday and at 6 p.m. on 
Sunday. Tix $10 to $14. 

THREE. ‘An evening of dance, pantomime, 
and music,"’ featuring Martha Clarke's 
Crowsnest Company in Fromage Danger- 
eux, mime/ performance artist Lotte Gosiar, 
and a piece by composer Richard Peasiee 
entitled Music for a Summer Evening in 
Charlemont. Presented by the Music 
Theatre Group/Lenox. Arts Center, Lenox 
(413-298-9463) , through August 3. Cur- 
tain is at 9 p.m. on Saturday. Tix $10 to $12. 
TONIGHT AT 8:30. Ellis Rabb directs this 
collage of Noel Coward bits and skits. At the 
Williamstown Theatre’ Festival, 
Williamstown (413-597-3400), August 6 
through 17. Curtain is at 8:30 p.m. Tuesday 
through Thursday and at 9 p.m. on 
Saturday, with matinees at 2:30 p.m. on 
Thursday and at 5 p.m. on Saturday. Tix $6 
to $17. 

TOP GIALS. Cary! Churchill's drama tallies 
the price of success for an ambitious 
woman executive, beginning with an imagi- 
nary dinner party for various historical 
wonder women and ending with disturbing 
revelations about the protagonist's hard- 
heartedness. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , through August 31. Cur- 
tain is at 8 p.m. on Friday and Saturday. Tix 
$7 to $12. 

TWO GENTLEMEN OF VERONA. The 
John Guare/Mel Shapiro/Galt MacDermot 
adaptation: Bardic rock and roll. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4634), through Sep- 
tember 1. Curtain is at 8 p.m. on Sunday 
and Monday. Tix $7 to $12.- 

UP ON THE ROOF. Bruce Dale's ‘‘soap- 
opera parody of the Boston Massacre”’ is in 
trouble from the start, since a parody of a 
story with which we're only vaguely familiar 
isn’t likely to hit home. In any case, Dale 
seems less interested in the historical event 
than in the perverse psychology of his 
improbable characters — a Jewish Beacon 
Hill matron, her Indian slave (wife of the 
massacre victim Crispus Attucks), and a 
chameleonic soldier/spy. There are so 
many unanchored concepts bobbing 
around in the play's waters that you can get 
queasy watching them bump into one 
another. The New Ehrlich production, a 
premiére and the culmination of its 
NEWorks program, mixes “‘playfuiness and 
desperation” as the author has demanded 
but still comes off as a test of the audience's 
patience. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (482-6316), 
through August 3. Curtain is at 8 p.m. on 
Saturday. Tix $6 to $11. 

WEININGER’S WIGHT. The American 
premiére of Joshua Sobol’s drama about a 
fin de siécie Viennese philosopher whose 
anti-Semitic and antifeminist writings ap- 
pealed to the Nazis. At the Tufts Arena 
Theatre, Tufts University, Medford 
(381-3493) , through August 10. Curtain is 
at 8 p.m. Tuesday through Saturday. Tix $6, 
$5 for students and seniors. 

WHO'S AFRAID OF VIRGINIA WOOLF? 
Edward Albee’s classic study of primal 
combat inside an American marriage. 
Presented by the Gloucester Stage Com- 
pany at the Blackburn Tavern, 2 Main 
Street, Gloucester (281-4099), August 6 
through 18. Curtain is at 7 p.m. Tuesday 
through Sunday. Tix $4 to $10. 
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Aug. 1 through Sept. 1 


Cabaret at the Bradford Hotel 
2/5 Tremont St. (Theatre District) 


A Musical Celebration 


of the 40's 


FEATURES A UNIQUE AUDIENCE DANCE BREAK 


THURS. & FRI. 8 PM; SAT. 8 PM& 10:15 PM; SUN. 5 PM. 
THURS. & SUN. 314.— FRI. & SAT. $16. 


Tickets on sale now. Box Office at Bradford: Ticketron: Concourse Ticket. Park Plaza: Hub Ticket; Out of Town Ticket. 
Harvard Sqa.: all Strawberries stores, Bostix, Faneuil Hall; and most major agencies. Group Sales (617}426-6444 


| t Jape @) t i in t 
’ ; An elegant Japanese banquet, entertainment, 
Opening ceremony an the 
Yaternational A i Pp ier showing of ‘‘Mishima."’ 
American Premier wing isnima. 
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Off the record 


THIS WEEK 


kkk Steve Arrington, DANCING IN 
THE KEY OF LIF = (Atlantic). Without his 
Hall of Fame bs .i1d, ex-Slave vocalist and 
bassist Steve /.rington assembles a small 
mob of sessior eers into a family and lets his 
rekindled relig’ sity illuminate a sturdy set of 


' songs on what is his finest solo album. 


Taking Stzvi Wonder as his muse, Ar- 
ringto:: is abl to make the shuffling single 
“Feel So Real ' address the Creator as aptly 
as it does his wife, and he excels at 
fashioning grooves that abandon Siave’s 
bad-boy chill for a still-sexy warmth and 
openheartedness. Two songs about chil- 
dren center the album: the celebration of 
race and youth in “Brown Baby Boy” and 
the confrontation with death in “Willie 


Mae. 
*kk%xkDanny and Dusty, THE LOST 
WEEKEND (A&M). Green on Red’s Dan 
Stuart and Dream Syndicate’s Steve Wynn 
corral some pals into a celebration of boozy, 
lowlife romance, conjuring up a subculture 
populated by transvestites and barflies that 
lapses into dire predictability only during the 
sour-mash stupor of side two. The crackling 
first side is full of well-juiced bonhomie that 
spurs the compadres to peak performances 
like the Tex-Mex stomping litany of “The 
Word Is Out’’ and the skillful wordplay of 
“Song for the Dreamers.”’ The DH is Green 
on Red's Chris Cavacas, for his ace honky- 
tonk piano fills. 
& The Knitters, POOR LITTLE CRIT- 
TER ON THE ROAD (Siash/Warner 
Bros.). As might be expected, this X 
offshoot cottons to twanging tales of 
alcoholic excess and cheating hearts, but 
too often these songs can't decide whether 
to be heartfelt homages, parodies, or 
honest attempts to stretch the 
range. At their worst, they dabble in a camp 
condescension that makes you suspect 
smartass bohos like John Doe and Exene 
are none too fond of country folk. But Doe’s 
unfettered singing on Merle Haggard's 
“Silver Wings”’ has a stark precision missing 
from his group work, and the plaintive two- 
step of ‘Someone like You” might even be 
covered by a straight country performer. 
**kkKronos Quartet, MONK SUITE 
(Landmark). The potential for gimmickry in 
this string-quartet performance of 
Monk pieces was vast, but the 
Quartet handles transcribed solos with 
aplomb (despite some minor stiffness on 
the knotty ‘Brilliant Corners’’), and their 
inspections of such ballads as “‘Crepuscule 
with Nellie’ are deep and luminous. Ron 
Carter’s bass fits right in with the Kronos 
sound, delivering feature statements of 
proper thematic weight, as on his soliloquy 
on “Off Minor.” But the hero here is the 
composer, whose merging of line, harmony, 


and space is .as thickly textured and- 


resonant as any contemporary “serious” 
chamber music you can think of. 

* & KNils Lofgren, FLIP (Columbia). Nils 
Lofgren has been a teenage adult mixing 
past innocence and present skepticism for 
an adolescent's lifetime, but it’s only 
recently that his career has begun to get 
back on track. This new album furthers the 
small advances of 1983's Wonderland, with 
a freshness and wunderkind ease Lofgren 
hasn't had since Grin. His insights are as 
spotty as ever, but his willingness to be 
carried away by generous wishes saves the 
day. A pair of songs about lovers’ candor 
(“From the Heart’’ and ‘Delivery Night’’) 

are as roughhewn and acute as a pair about 
idealism (‘New Holes in Old Shoes’’- and 
“Dreams Die Hard’’) . And the most cleans- 
ing and uplifting number is the out-and-out 
rocker “Flip Ya Flip,”” which exorcises the 
demons that have plagued Lofgren and 
every other underdog. / 

*k*Max Roach, SURVIVORS (Soul 


Note). 

**kkkMax Roach, EASY WINNERS 
(Soul Note). Two new examples of Max 
Roach’s work with string quartets are as 
varied in quality as their premises. The side- 
long Peter Phillips title composition on 
Survivors, intended as a concert setting for 
Roach, is overinflated and far too static, 
with the string parts failing to acquire any 
character beyond incessant fantares for the 
soloist; Roach responds by trying to shout 
down the strings with an incessant barrage 
of effects. Although the drummer may have 
sought a challenge here, the contro! and 
shading displayed on side two's six solo 
drum pieces demonstrate that newness per 
se is not necessarily a virtue. Easy Winners, 
in contrast, manages both to refresh the 
standard Roach quartet format and to 
secure a notable victory for strings in a pure 
jazz context. The members of the Uptown 
Quartet add stark orchestrations to the 
Odean Pope ballad “Sis,” and they sound 
convincing on their own playing Maxine 
Roach’s transcription of Scott Joplin’s title 
tag. And on the two remaining uptempo 
pieces (“Bird Says” and “A Little Book- 


any string quartet heard in similar contexts. 
®Sting, DREAM OF THE BLUE TURTLES 
(A&M). In the King of Pain's latest shell 
game, he appropriates jazzy sidemen to 
give this solo opus the aura of risk-taking, 
eyen though ail they produce is soundcheck 
hackwork. As ever, his peroxide sensitivity 
is as cynical as his taste for the melodic 
hook — this music isn’t about the varied 
travails of heroin or possession or isolation, 
it’s about the production of status, the 


PREVIOUS 


kkk Black, RACER-X 


(Home- 
_stead, EP). Although Chicago's Big Black 


drink deep from the wellsprings of '70s 
punk, Big chief Steve Albini’s songs are 
acute, modern rock and roll, not half-baked 
displays of hip anguish. So blast-rock 
devotees obsessed with hot bile sprayed 
through a high-speed fan shouldn't miss this 
latest EP. Two peaks: “Deep Six,” one of 
the band’s finest gnarled celebrations of a 
know-nothing lunk, in this case a truck 
driver who's pissed that certain discriminat- 
inc “.:ales might be less than eager to 
stroke his mighty sword, and “‘Sleep!"’, 
certainly among the year’s finest punkoid- 
philosophy statements, a_ lightly 
sadomasochistic rant that praises the blunt 
release of death. 

**China Crisis; FLAUNT THE IM- 
PERFECTION Bros.). On 
the most accurate Steely Dan parody since 
Gaucho (just kidding), once-and-future 
hermit Walter Becker layers enough synthe- 
sizer swing and knotted-up guitar passages 
to make you expect the lyrica! acuity that 
always followed such tasty instrumentation 
in primo Dan work. But all these erstwhile 
electrojazzers can muster is secondhand 
anomie and wan protest: they don’t un jer- 
stand that, for Fagen and Becker, the jarring 
lyrical themes (and jarring chord changes) 
were meant to disrupt the suspiciously 
languid flow of the arrangements. And the 
strategy here grows derivative when the 
melodies start to thin out. Recommended 
tracks (though they mean much less than 
they might) : “Black Man Ray’’ and the last- 
chance cha-cha “You Did Cut Me.” 
INTERNATIONAL JAZZ 
GROUP (Swing). ev 
JOHNSON AND THE 
FOUR BRASS GIANTS (Riverside-OJC). 
***kBudd Johnson and Phil Woods, 
THE OLD DUDE AND THE FUNDANCE 
KID (Uptown). The nominal 'eader of the 
septet date on 1956’s The International 
Jazz Group (previously issued only in 
France) is bassist Arvell Shaw, but it's 
Texas tenor saxophonist Budd Johnson 
who dominates with vibrant solos and five of 
the set's dozen compositions. His playing 
on “Moten’s Swing” and “Blue Lou” 


Johnson. The octet date on the recently 
reissued Four Brass Giants adopted a 
favorite Riverside ploy of the time (1960) 
by placing the featured soloist against a 
section of contrasting instruments. But the 
results here far exceed the norm of such 
sessions, thanks to the unity Johnson 
imposes on the date as writer and player 
and to the span of the brass quartet (Ray 
Nance, Harry Edison, Clark Terry, Nat 
Adderley). On what stands as Johnson's 
premier showcase, you can gauge his 
complete musicianship from four originals: 
the medium bives, ‘Trinity River Bottom’’; 
“Driftwood,” with its delicacy and outburst; 
and the two-part “Memories of Lester 
Young."’ Possibly his last recording, 1984's 
The Old Dude and the Fundance Kid teams 
Johnson up with Phil Woods, and it testifies 
to his unstemmed urgency on the tenor. He 
engages Woods in feisty duets and con- 
tributes a thorny blues in jigsaw parts called 
“Contusion."’ An admirable conclusion to a 
valuable career. 

kk kScritti Politti, CUPID AND PSY- 
CHE 85 (Warner Bros.). Welsh 
singer/songwriter Green Gartside, the un- 
challenged focus of Scritti Politti, loves love 
as much as he loves his lovers, but rather 
than wallow in aloofness or glib cheer, he 
fortifies his speculations on romanticism 
with hooks galore springing from. beat 
boxes, vocal choruses, tensile arrange- 
ments. With supporting voices spurring him 
on, Green prays for love “‘like Aretha 
Franklin’ in “Wood Beez’’ and raises loved 
ones to holy beings in “‘Absolute’’ and “The 
Word Girl (Flesh and Blood) ,”’ all to the airy 
rhythms of Fred Maher and David Gamson. 
Granted, these wispy songs are so depen- 
dent on texture that when it fails, they 
descend into droopy electropop (‘’Small 
Talk,” “Don't Work That Hard,” “Lover To 
Fall’). And even Green's wariness about 
sex (“A Little Knowledge,” ‘‘Perfect 
Way”) doesn't insist that the best lovers 
are invisible ones, just that modern romance 


shards of funk on “The Lady Don’t Mind” 
and ‘Walk It Down." 

KLUCKY THOMPSON (Swing). 
‘Lucky Thompson, BROWN ROSE 


(Xanadu). 

kkk<kLucky Thompson, LUCKY 
STRIKES (Prestige-OJC). The simultane- 
ous appearance of three titles by sax- 
ophonist Lucky Thompson reminds us how 
durable his brand of transitional tenor is. 
Both recorded during a 1956 trip to Paris, 
the Swing and Xanadu albums epitomize 
Thompson's iucid style, with the Swing 
volume preferable for its greater blowing 
room and the participation of trumpeter 
Emmett Berry and French saxophonist Guy 
Lafitte. The same balance of skill, invention, 
and feeling permeates Brown Rose, where 


the tracks are brief and the uncredited 
charts a bit too cool for Thompson's music. 
Time has not lowered the status of the 
recently reissued 1964 session Lucky 
Strikes as the definitive Thompson recital. 
The reckless tumble of ideas remains, as 
well as his ability to articulate ‘‘straight”’ 
melody with jazz feeling. As on most of his 
later recordings, the majority of titles are 
originals, a mix of substantial ballad lines 
(lt Forgot To Remember’’), boppish 
sprints (‘Fly with the Wind’’), and cleverly 
altered blues (‘‘Mid-nite Oil,” “Prey 
Loot’). Two aspects of the album set it 
apart from the earlier French recordings: 
Thompson's tight use of the soprano sax, 
ane~ rhythm section of 
pianist Hank Jones, bassist Richard Davis, 
and drummer Connie Kay. 

&t,Various Performers, 

TOR’S EDITION (Pigeon Roost). The 
promoters of the Berkshire Mountains 
Bivegrass Festival have sifted through five 
yea’s of jamboree tapes and assembied this 
double-set anthology that’s crowded with 
bluegrass greats. On 28 cuts, founding 
fathers (Ralph Stanley, Don Reno, Jimmy 
Martin) alternate with inveterate disciples 
(Don Stover, Red Allen, Osborne 
Brothers,, prodigal sons (Peter Rowan, 
Ricky Skaggs, Spectrum), and even a 
remote cousin (Jonathan Edwards). From 
Mike Lilly's seething banjo rolls and vocal 
duet with tenor Harley Allen on “Sitting on 
Top of the World’’ to Stover’s affable finale, 
“Someday We'll Meet Again Sweetheart,” 
Collector's Edition is a burgeoning archive 
of straightarm breakdowns, unwearying 
fiddle tunes, high lonesome ballads, and 


(MCA). This daughters-and-father team 
may be classic in intention, but their records 
fall somewhat short of the uncompromising 
spareness and reckless tumult of classic 
C&W. As with so many nouveau-country 
retrenchers, the Whites are motivated by 
folkié archivism; note the decorous, biue- 
grass-inflected arrangements (Ricky 
Skaggs, hubby of Sharon White, 
coproduced) and even the white-gospel 
benediction (‘Angel Band’). But the 
pleasant even keel and pervasive clean craft 
of Whole New World raise disquieting 
questions. Are they, along with the Judds 
(who capitalized more on their unique 
familial composition, the Whites’ ‘‘Daddy’s 
Hands"’ notwithstanding), trying to make 
parents cool again? Does the presence of 
daddy excuse removing all sensuality from 
the love songs? Or are they just trying to live 
up to the connotation of their family name? 


CLASSICS 


kkk kWreckiess Eric, THE WHOLE 
WIDE WORLD (Stiff/Epic, 1979). This 
vulgar, shrimpy maniac has been all but 
forgotten — and barely lamented too, even 
though no one since 1980 has matched his 
combination of jukebox-from-hell melodies 
and psychotic-little-boy verve. Opening up 


(‘There's only one girl in the world for 
you/And she probably lives in Tahiti), Eric 


DANCE | 
j 
is 
his playing and tunes are heard amid 
“4 i drummer Dave Pochonet’s nine-piece 
je we ae i band. Much of the soloing is exemplary, but 
JAZZ 
conveys his personal amaigam of superb 
=) prebop tenor sources — Young shaped 
with Hawkins heft — as well as his 
appreciative responses to background riffs 
ae: . and the exemplary drumming of Gus 
chilling gospei harmonies. e 
k&The Whites, WHOLE NEW WORLD - 
4 
= 
¥ 
_ 
this compilation of singles and stray debris 
with a perverse prediction from his mom 
of adolescent longing as if it were a curse. 
Bers ete. Dreaming of a bohemian life only to revile it 
with mad screams (‘Reconnez Cherie’), 
OR - could use more faith and less carnality. or just dreaming of the sweet, vengeful 
W & kSkipworth and Turner, “THINK- purity of escape (‘Walking on the Surface 
4 ING ABOUT YOUR LOVE” (4th and of the Moon"), Goulden was an original 
| Broadway). Although this dance single who staked himself on one of rock’s most 
begins as a fantasy, with dreamland beats unoriginal premises: teendom is such an 
h me: and Rodney Skipworth’s foggy recitative, it | accurate microcosm of all travail that adults 
: ee turns from dreaming about the beloved to can't help but assume its vantage point. 
aoaaey conjuring her up before the listener, a rarity | Beneath the lunacy, he mulled over darker 
oe in a genre that now leans toward unseen — even subtler — details than his brethren 
Mee lovers. Gradually Phil Turner's band in- did, partially because he understood the 
a / troduces a guitar amid the developing inherent awkwardness of a grown man 
= ~ / / melodic | singing a ditty called “Let's Go to the 
and lead Pictures" and reveling in cinematic frenzy 
ae Yj comes to even more than in his date. Ever willing to 
ihe pends on play the fool, he sends “Semaphore Sig- 
/ shortcomi nats’’ to a girl on the next hill and thinks 
their phrasing and command of jazz __srate death's a big scary joke in Final Taxi" 
: 4 rhythm (Basie-like here) surpasses that of _ palette of — which can only be considered out-ot- 
4 and runs tune whistling in the dark. In the brashest 
tg Db across. move of all, to the accompaniment of 
thundering guitars, he remakes the elegant 
premise of the Temptations’ Wish It 
Would Rain” into an excuse for mindless 
modernist desire to return to the naive, and horniness. indeed, who needs dainty 
ee 4 his yen for liberating corn turns onlya shade metaphors when summoning Noah's 
annoying on the Heads’ trimmest record. animals coupling in the deluge will do just 
a “ The emphasis shifts from their previous fine? (Anyone who pays more than two 
Spy , white-rhythm convolutions toward idiosyn- dollars for The Whole Wide World is not the 
cratic but ever fluid pop-song simplicity: the sort of person who would understand it.) 
Po apparatus of legitimacy. in short, a countryish celebration of procreation on 
4, ag “groundbreaking statement" whose only “Creatures of Love,” the elegant march on 
concern is to announce itself as such. the gospelly ‘Road to Nowhere." Although 
_ '808 groovers the Heads find. coherent | Superb wk Good 
flow elusive, individual songs make their Middling  Bearable 
mark anyway: the sublimely inevitable © A turkey 
chord changes of “And She Was," the , 
romantic chorus of “Perfect World,” the ~ 


1: Emerald Forest: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

&: Fletch: through Thurs., 1:15, 3:15, 5:30, 7:45, 
9:50 

CHARLES I, ll & (227-1330) 

195 Street 


k Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 

i: ET: through Thurs., 1, 3:15, 5:25, 7:40, 10 
i: Cocoon: through Thurs., 1, 3:20, 5:40, 7:55, 


tk Black Cauldron: through Thurs., 1, 2:45, 4:30, 


Thurs., 1, 3:15, 5:30, 7:45, 10 
CINEMA 57 | & li (482-1222) 

200 Stuart Street 

k Weird Science: through Thurs., 1, 3:15, 5:25, 
7:30, 9:50 

& Fright Might: through Thurs., 12:45, 3, 5:15, 


Thurs., 10 a.m., 
11:50, 1:40, 3:30, 5:20, 7:30, 9:30; Sat., 11:30; 
Sun., no 10 a.m. show 

lt; Silverado: Thurs., 10 a.m., 12:20, 
2:45, 5:15, 7:45, 10:20; Sun., no 10 a.m. show 
lit: The Man with One Red Shoe: through Thurs., 
10:10 a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; 
Sat., 12:10 a.m.; Sun., no 10:10 a.m. show 


Iv: ET: Thurs., 10:15 a.m., 12:30, 2:45, 
5:10, 7:50, 10:15; Sat., 12:15 a.m.; Sun., no 10:15 
a.m. show 

Vv: The Thurs., 10:15 


through 
am., 12:30, 2:45, 5, 7:30, 10; Sat, midnight; 


Tues., no 10:15 a.m., 12:30, or 2:45 shows; Sun., 
no 10:15 a.m. show 

Vt Petit Con: through Thurs., 10 a.m., noon, 2, 4, 
6, 8, 10; Sat., midnight; Sun., no 10 a.m. show 
Thurs., 10:30 a.m., 12:45, 
3, 5:30, Sun., no 10:30 a.m. show 

Camila: through Thurs., 7:45, 10; Sat., midnight 
Vil: Prizzi’s Honor: through Thurs., 10 a.m., 


” 42:15, 2:30, 5, 7:30, 10; Sat., 12:15 a.m.; Sun., no 
. 10 a.m show; Wed., no 7:30 show 


{%: The Gods Must Be Crazy: through Thurs., 
7:45, 10 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 


12:50, 3:10, 5:30, 7:50, 10:15 

1k The Home and the World: through Thurs., 1, 4, 
7:30, 10:10 

tt; Desperately Seeking Susan: through Thurs., 
1:30, 3:30, 5:45, 8, 10:10 


St. Elmo’s Fire: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Sat. the 3rd, Wed., Thurs., no 7:45 show 
Real Genius: Sat. the 3rd, 8 


Washington Street 
t Rambo: through Thurs., 1, 3:15, 5:15, 7:30, 9:45 


VILLAGE (326-2000) 
Westbrook Shopping Center, Rte. 1, West 


Roxbury 
Fletch: through Thurs., 7:10, 9 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route $ at Hammond Street 
t National Lampoon's European Vacation: 
through Thurs., noon, 1:45, 3:45, 5:45, 7:45, 10 
1 Cocoon: through Thurs., noon, 2:25, 5, 7:30, 


10 
Wit: Weird Science: through Thurs., noon, 1:45, 
3:45, 5:45, 7:45, 10 


V: Silverado: through Thurs., noon, 2:30, 5, 7:30, 


10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 
Emerald Forest: through Thurs., 7:15, 9:30; Sat., 
Sun. mats., 2:30, 4:45 


t Fright Night: through Thurs. Cail for times. 


it: Emerald Forest: through Tues. Call for times. 


Real Genius: starts Wed. Cail for times. 

Wt Mad Max Beyond Thunderdome: through 
Thurs. Cail for times. 

Vt E.T.: through Thurs. Call for times. . 

V: Follow That Bird: through Thurs. Call for 


times. . 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

t The Man Who Knew Too Much: Sat. the 3rd, 
3:35, 8:15 

The Secret Agent: Sat. the 3rd, 1:50, 6:25 
Sabotage: Sat. the 3rd, 5, 9:35 


Murder: Wed., 7:30 

Young and innocent: Wed., 6, 9:30 

Blackmail: Thurs., 7:30 

Number Seventeen: Thurs, 6, 9:05 

Samurai Trilogy Part t: Fri., Sat., 4:45, 8:20; Sat. 
mat., 1:10 

Samurai Trilogy Part lt: Fri., Sat., 6:30, 10:05; 
Sat. mat., 2:55 

Yojimbo: starts Sun. the 11th, 3:15, 7:25 

Kit starts Sun. the 11th, 1:05, 5:15, 9:25 

tt Choose Me: Sat. the 3rd, 3:35, 7:30 

Body Heat: Sat. the 3rd, 1:35, 5:30, 9:25 

The Thin Man: Sun.-Tues., 10; Sun. mai., 4:35 

After the Thin Man: Sun.-Tues., 6:15; Sun. mat., 


1 

Murder, She Said: Sun.-Tues., 8:20; Sun. mat., 3 
The Philadelphia Story: Wed., Thurs., 5:15, 9:45 
The Women: Wed., Thurs., 7:20 

Comfort and Joy: Fri., Sgt., 8; Sat. mat, 4:15 
Local Here: Fri., Sat., 6, 9:45; Sat. mat., 2:15 
Never Cry Wolf: starts Sun. the 11th, 8; Sun. 
mat., 4:05 

Country: starts Sun. the 11th, 6, 9:55; Sun. mat., 
2:05 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

The White Sheik: Sat. the 3rd, 2:30, 6, 9:30 
La Strada: Sat. the 3rd, 4:10, 7:45 

The Avant Garde Underground: Sat. the 3rd, 


midnight 

Sundays and Cybele: Sun., Mon., 2, 6, 10 
Jules and Jim: Sun., Mon., 4, 8 

Les carabiniers: Tues., 4:30, 7:50 

Le petit soldat: Tues., 6, 9:30 
Testament of Orpheus: Wed., 4:20, 8:15 
Le joli mak Wed., 6, 9:55 

Les cousins: Thurs., 5:45, 10 

La notte: Thurs., 3:40, 7:50 

The Golden Coach: Fri., Sat., 3:30, 8 
8%: Fri., Sat,. 5:30, 10; Sat. mat., 1 
Head: Fri., Sat., midnight 


, Diabolique: Sun. the 11th, 4:10, 7 so 


Shoot the Piano Player: Sun. the 11th, 2:30, 
6:16, 9:55 


t Med Mex Beyond 


5:10, 7:30, 9:50 


New York Erotic Film Festival: Fri., Sat., 12:15 


am. 
{V: Kiss of the Spider Woman: through Thurs., 
1215, 2:35, 5, 7:35, 9:50 
Caligula: Fri., Sat., 11:45 

V: Annie Halk Sat. the 3rd, 1, 4:30, 8:20 
Manhattan: Sai. the 3rd, 2:45, 6:15, 10:20 

The Cotton Club: Sun. the 4th, 2, 7:35 

The Godfather: Sun. the 4th, 4:15, 9:55 

Le cage eux follies: Mon., noon, 3:55, 8:10 
Cabaret: 1:40, 5:40, 9:55 

The Brother from Another Planet: Tues., noon, 
3:55, 8:05 

Return of the Secaucus 7: Tues., 2, 5:55, 10:05 
A Soldier's Story: Wed., noon, 4:15, 8:30 

The Razor's Edge: Wed., 1:55, 6:05, 10:20 
American Greffith Thurs., noon, 3:45, 7:50 
Rock ‘n’ Roll High Schoek Thurs., 2:05, 5:50, 


9:55 

Beverly Hills Cop: Fri., noon, 3:40, 7:40 
48 WRG: Fri. 1:55, 5:40, 9:45 

Rocky Horror: Fri., Sat., midnight 

Monty Python and the Holy Grail: Sat. the 10th, 
1, 4:30, 8:20 

The Life of Brian: Sat. the 10th, 2:45, 6:15, 10:05 
Local Here: Sun. the 11th, noon, 3:50, 7:55 


Gregory's Girt: Sun. the 11th, 2:05, 5:55, 10:10 
JANUS CINEMA (061-3737) 
57 JFK St. 
vtean Streets: through Thurs., 6, 9:50 
Camila: starts Fri., 3:45, 5:45, 7:50, 9:55; Sat., 
Sun. mats., 1:45 
OFF THE WALL CINEMA (354-5678) 
15 Pearl Street 


The Magic Cloak of Oz: starts Fri., 8:20; Sat., 
Sun. mats., 3:50 

His Majesty, the Scarecrow of Oz: starts Fri., 7, 
9:30; Sat., sun. mats., 2:30 


ORSON WELLES |, li & i! (868-3800) 

1001 Mass. Ave. 

k How To Marry a Millionaire: Sat. the 3rd, 3:15, 

ca: Sat. the 3rd, 5, 9:30 

all Abor Sun. the 4th, 3, 7:30 

A atter ic » Wives: Sun. the 4th, 1, 5:30, 10 
My antine: Mon., 4:20, 8 

Drun:: Mohawk: Mon., 2:30, 6:10, 
9:45 

The Diary « rank: Tues., 1:45, 7 
Lacombe « J@8., 4:30, 9:40 

The King 1., 2:30, 7:15 

Carousel: \ 9:35 

The Seven Thurs., 4:15, 8 

Bus Stop: Thu: . 6:10, 10 

The Grateful D> *ri., Sat., midnight 
it The Gods Must ty: through Thurs., 


1:30, 3:30, 5:40, 8, 10:u_ 

Mad Max: Fri., Sat., midnig 

(i: What Have | Done To Deserve T +: through 
Thurs., 4,8 

"hurs., 2, 


Liquid Shy: Fr, Sat, mid night 


A Private Function: Sat. the 3rd, 1:15, 3:15, 5:15, 
7:15, 9:15; Sat. mat., 1:15 

A Sunday in the Country: Mon., 3, 5, 7,9 

La cage aux folles: Tues., 3, 5, 7,9 

The Purple Rese of Cairo: Wed., 3:45, 5:30, 7:15, 


9 

The Brother from Another Planet: Thurs., Fri, 5, 
7:10, 9:20 

The Med Adventures of “Rabbi” Jacob: Sat. the 
10th, 2, 5, 7,9 
BRAINTREE, General Cinema |-iV (848-1070 
South Shore Piaza 

& St. Elmo's Fire: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

it Cocoon: through Thurs., 12:15, 2:40 5, 7:30, 


9:55 

it The Man with One Red Shoe: through Thurs., 
1:15, 3:15, 5:20, 7:30, 9:30 

Desperately Seeking Susan: through Tues., 
1:30, 3:30, 5:20, 7:30, 9:30 

Med Max Beyond Thunderdome: starts Wed., 
1:15, 3:30, 5:30, 7:30, 9:35 

GRAIITREE, Plaza Twin Drive-in (843-9600) 
Ries. 128 and 37 

& All of Me and Fletch: through Thurs., dusk. 
Supergirl and Lifeterce: through dusk. 


BROCKTON, Westgate Mal! 
t Fright Might: through Thurs., 1, 3:10, 5:10, 
7:30, 9:45 

it Bleck Cauldron: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

§@® Cocoon: through Thurs., 1, 3:15, 5:30, 7:45, 10 
1: Beck te the Future: through Thurs., 12:30, 
2:45, 5, 7:20, 9:40 

V: National Lampoon's Europeen 

through Thurs., 12:45, 2:45, 5, 7:15, 9:30 

Vt E.T.: through Thurs., noon, 2:20, 4:45, 7:10, 
9:20 


Vit: Siiverade: through Thurs., 1:30, 4, 7:15, 9:40 
BROCKTON, Sack I-IV (963-10 10) 

Route 57 

Felow Thet rough Thur, 1, 3, §, 7, 


it Weird Science: thrdugh Thurs., 110, 3:10, 
5:10, 7:15, 9:15 

Wt: Max Max Beyond Thunderdome: through 
Thurs., 1:05, 3:10, 5:15, 7:20, 9:30 
a 1:10, 3:20, 5:30, 7:30, 


t Black Cauldron: through Thurs., 1, 3:05, 5:05, 
7:05, 9:05 


(& Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 


Continued on page 34 
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N E M A 


1001 MASS. AVE., CAMBRIDGE , 868-3600 


Fox 


“A MAJOR, 


20th Century 


1935-1985 
Final Week! 


Anniversary 


. To Marry A Millionaire (1953) 3:15, 7:30 
3 San Place (1957) 5:00, 9:30 


Sat 

Aug. 

Sun. All About Eve (1950) 3:00, 7:30 
Aug.4 Letter Three Wives (1948) 


1:00, 5:30, 10:00 


Mon. My Darling Clementine (1946) 4:20, 8:00 
5 Drums Along The Mohawk (1939) 


2:30, 6:10, 9:45 


Aug. 
tue. The Diary of Anne Frank (1959) 
Aug. 


1:30, 3:30, 5:40, 8:00, 10:05 E 


1:45, 7:00 

6 Lacombe Lucien (1974) 4:30, 9:40 

Wed. The and 1 (1956) 2:30, 7:15 

Aug. 7 (1956) 4:55, 9:35 

Thu. The Seven Year Itch (1955) 4:15, 8:00 
Aug. 8 Bus Stop (1956) 2:30, 6:10, 10:00 


SWELLING ACHIEVEMENT 
THAT MUST BE SEEN.” 


—Molly Haskell, VOGUE 
“Excellent acting, powerful scenes... 
One's feelings are irrevocably touched.” 
—William Wolf. GANNETT NEWS SERVICES 


“Unexpectedly touching...Utterly convincing” 


—Janet Maslin, NEW YORK TIMES 


WINNER BEST ACTOR 
1984 CANNES FILM FESTIVAL 


SHARED BY FRANCISCO RABAL 
AND ALFREDO LANDA 


Che Holy 


Starring Alfredo Landa and Francisco Rabal 
Directed by Mario Camus Produced by Julian Mateos 


Exclusive Engagem ent 
Starts Friday, Aug. 9th 


MOTEL, 
NEW YORK 


A zany surreal comedy of a French 
fit ker and her misadventures 


Hotel—2:00, 5:10, 8:15 
Trash—3:15, 6:20, 9:30 


WALT DISNEY'S 


Pinocchio 


It's Disney's all-time 
as 8 classic — 


tarts Friday, Aug. 9th 
One Week Only! 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who correctly answer the 
following question 


Name the 1960's Warhol film he made in which the 
polyvision or multi-screen process was used. 


Last Week's Answer: DANIEL L. HAYNES 
(868-3603 on Monday between 5:00 and 5:30 please) 


THE LATE SHOWS 


Midnight Shows Fri & Sat, Aug. 2&3 
RePo 
MAN) 


SNEAK PREVIEW 
Thursday, Aug. 8th, 8:00 PM 


Starring EVA MATTES as FASSBINDER 


BEST COPY AVAILABLE 
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Film listings SUBURBS 
204 Mass. Ave. 
These listings are compiled almost a week Fletch: through Thurs., 7, 9 hee 
before theater bookings are final. New shows ARLINGTON, Regent (643-1197) ast 
are often scheduled with little advance Medford St. ee 
notification, and films may run longer than Desperately Seeking Susan: through Thurs., 7, 
and be advised that sneak previews are BELMONT, Studio Cinema (484-1708) Mees 
common Friday and Saturday nights. * 376 Trapelo Rd. — 
Fletch: through Thurs. Call for times. “ eee 
These listings rua from Saturday, Aug. 3, to BEVERLY, Cabot St. Cinema (927-3677) eee, 
_ Sunday, Aug. 11. 286 Cabot St. i Li 
NICKELODEON CINEMA (424-1500) 
ALLSTON CINEMA (277-2140) 34 Cummington Street 
214 Harvard Ave. t Kiss of the Spider Woman: through Thurs., 
k Prizzi’s Honor: through Thurs., 1, 3:15, 5:30, 
7:45, 10 
it: Fletch: through Thurs., 1, 2:45, 4:30, 6:15, 8, ane 
9:45 
BEACON HILL |, & (723-8110) 
1 Beacon St. IV: Emerald Forest: through Thurs., 1:15, 3:25, Roe 
t Follow That Bird: through Thurs., 1:30, 3:30, 5:35, 7:50, 10:05 os 
5:30, 7:30, 9:30 V: MacArthur's Children: through Thurs.. 1:10, a 
3:25, 5;40, 8, 10:20 
PARIS (267-8181) 
841 Boylston Street 
Pee Wee's Big Adventure: Wed., 8 
Pi ALLEY | & i (227-6876) 
The Patchwork Girl of Oz and Wizard of Oz 4 
(1933): through Thurs., 7:30, 9:30; Sat., Sun. 
CHERI |, & (598-2870) 
Dalton Street near the Prudential Center Py 
t National Lampoon’s Eurepeen Vacation: 
COPLEY PLACE (286-1300) 
IV: Back to the Future: through Thurs., noon, 
2:30, 5, 7:30, 10 
10 Church Street BURLINGTON, General Cinema (272-4410) 
Thunderdome: through Route 128, exit 42 
CIRCLE CINEMA (566-4040) Thurs., 12:45, 2:55, 5;10, 7:40 Po eee 
Cleveland Circle Stop Making Sense: Fri., Sat., midnight Eee 
it: Emerald Forest: through Thurs., 12:30, 2:45, 
| 
\ 
ONTH 
MUST BE Ay 
Screenplay by Antonio Larreta, Manuel Matyi and Mario Camus 
Based on the novel by Miguel Delibes 


y 
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“The mark of greatness non beginning 
to end, a brilliant achievement staged 
_ with the perfect control and fierce 


Salem Witch Museum. 


The Salem Witch Trials 
moult 


displays. 82 authenti- 
cally costumed figures. 
Open 7 days 10 - 6:30. 
Washi North 
Salem, MA 744-1692 


originality that make it one of the 


best films in a long while.’ 
Janet Maslin, NEW YORK TIM 


WILLIAM RAUL SONIA 


BRAGA 


SECTION THREE, AUGUST 6, 1985 


Ends Thurs. 


STREETWISE 


4:15, 8:05 


and 
- MEAN STREETS 
6:00, 9:50 
Sat., Sun. Mats. 2:15 


THE BOSTON PHOENIX 


3:45, 5:50, 7:55 , 10:00 


Fri. Aug. 9=- 
thru Aug.15 


(amila 


Sat., Sun. Mats. 1:45 


WILLIAM HURT BEST ACTOR CANNES FESTIVALS 


rome 


HARVARD $Q. 


CAMBRIDGE 864-4580 


12:15, 2:35, 5:00, 7:35, 9:50 


424-1500 
12:50, 3:10, 5:30, 7:50, 10:15 


DaneeWith A Stranger 


@eBRATTLE THEATRE 


Great 
Movies 
of the Era 


Starts Aug.16 


40 Brattle Street. Cambridge 876-4226 


July 12 through September 3 


BIGGER THAN LIFE: 


Check listings for this 
week's titles and times. 


‘ 


MOSTLY. 
SAMURAI 


at the Coolidge 
Corner Moviehouse 
Friday, August 9 
through Saturday, 
September 7 


Fri-Sat 8/9-8/10 
URAI Pt.1 
4:45, 8:20, Sat. Mat. 1:10 


SAMURAI TRILOGY Pt. 
6:30, 10:05, Sat. Mat 2:55 


Sun-Tue 8/11-8/13 
YOJIMBO 
7:25, Sun. Mat. 3:15 
5:15, 9:25, Sun. Mat. 1:05 


Wed-Thur 8/14-8/15 
ENTER THE DRAGON 


7:45 
INFRA-MAN 
6:00, 9:30 


‘Fri-Sat 8/16-8/17 
TRILOGY 
7:30, Sat. Mat. 3:55 


Sun-Tue 8 / 18-8 /20 
7:15, Sun. Mat. 2:30 
5:00, 9:45 


Sun-Thur 8/25-8/29 
SEVEN SAMURAI 
8:00, Sun. Mat. 12:00, 4:00 


Fri-Sat 8/30-8/31 
THE HIDDEN FORTRESS 
7:10, Sat. Mat. 2:20 
ZATOICHI YOJIMBO 


Now Playing 


Sun-Tue 9/1-9/3 
SAMURAI TRILOGY Pt. 
6:15, Sun. Mon. Mat. 12:50 
SAMURAI TRILOGY Pt. 2 
8:00, Sun. Mon. Mat. 2:30 
SAMURAI TRILOGY Pt. 3 


I 
i 
SANJURO 
5:45, 9:25, Sat. Mat. 2:00 | 
i 
| 


Lampoon's 
_ through Thurs., 1, 3, 5, 7:20, 9:20 


Continued_from page 33 


9:55 

Wi: E.T.z through Thurs., noon, 2:30, 4:45, 7:20, 
9:30 

The Man with One Red Ghee: 
1:15, 3:15, 5:20, 7:30, 9:30 

DANVERS, Sack I-VI (593-2100) 

Route 128, exit 24 

kt Weird Science: through Thurs., 1:40, 3:40, 
5:40, 7:45, 9:45; Sat., 11:45 


through Thurs., 1:20, 3:20, 5:20, 7:20, 9:20; Sat., 
11:30 

IV: Black Cauldron: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15; Sat., 11:30 

V: Silverado: through Thurs., 1:30, 4:15, 7:20, 
9:50; Sat., 12:05 a.m. 

Vi: Cocoon: through Thurs., 1, 3:10, 5:20, 7:35, 
9:50; Sat., midnight 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

t Back to the Future: through Thurs., 12:50, 
3:10, 5:20, 7:40, 10 

lt: Rambo: Thurs., 1, 3:15, 5:30, 7:50, 
10:10; Sat. 


times. 

E.T.: through Thurs.-Call for times. 

lt: Pale Rider: through Tues. Call for times. 
Real Genius: starts Wed. Call for times. 

IV: Back to the Future: through Thurs. Call for 
times. : 

V: Emerald Forest: through Thurs. Call for times. 
Vi: Rambo: through Thurs. Call for times. 

Vil: Weird Science: through Thurs. Call for times. 
Vili: Follow That Bird: through Thurs. Call for 
times. 

1X: National Lampoon’s European Vacation: 
through Thurs. Cail for times. 

X: Fright Night: through Thurs. Call for times. 
FRAMINGHAM, 


General Cinema I-VI (235-8020) - WOBURN, SI 


Route 9, Shopper's Worid 


t: Black Cauldron: through Thurs., 1, 3:05, 5:05, 


7:05, 9:05 
ae 12:15, 2:40, 5, 7:30, 


9:55 
Te 1, 3, 5, 7:30, 


Vacation: 


k Fletch: through Thurs., 1:10, 3:10, 5:10, 7:10, 
9:10 

tt Prizzi’s Honor: through Thurs., 1:20, 4, 7, 9:20 
Uk: Pale Rider: through Thurs., 1, 3:10, 5:15, 7:20, 


9:30 

NATICK, Sack (237-5840) 

Route 9, opposite Shopper's World - } 

t Follow That Bird: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Sat., 11:20 

It Fright Night: through Thurs., 1, 3:15, 5:30, 
7:35, 9:45; Sat., 11:40 

Wt: ET: through Thurs., 12:55, 3:15, 5:30, owes 
Sat., 12:05 a.m. 
Mad Beyond Thunderdome: 
Thurs., 1:15, 3:30, 5:40, 7:5040; Sat., midnight’ 
Pre: ough Thr, 1:10, 3:20, 
5:30, 7:40, 9:50; Sat., 11:50 

Vk: Prizzi’s Honor: through Thurs., 1:30, 4, 7:20, 
9:50; Sat., 12:05 a.m. 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

Once Upon a Time in America: Mon.-Thurs., 8 
Eraserhead: Wed.-Sat., 11 

NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

t Black Cauldron: through Thurs., 12:30, 2, 3:50, 
5:30, 7:15, 9 : 

it: Desperately Seeking Susan: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

i The Purple Rose of Cairo: through Thurs., 
6:45, 10; Sat., Sun. mats., 2:50 

A Private Function (separate admission): 
through Thurs., 8:15; Sat., Sun. mats., 5 
lt; Allonsantan: through Thurs., 7:15, 9:40; Sat., 
Sun. mats., 2:30, 4:35 

lit: My New Partner: through Thurs., 7:30, 9:45; 
Sat., Sun. mats., 2:35, 4:40 

IV: The Gods Must Be Crazy: through Thurs., 
7:15, 9:30; Sat., Sun. mats., 3, 5:05 


PEABODY CINEMA (599-1310) 


North Shore Center 
k& Follow That Bird: through Thurs., 1, 3, 5, 7, 9 
i E.T.: through Thurs., noon, 2:30, 4:45, 7:20, 


Thunderdome: through 


Route 1 and Squire Road 


through 
Vi: St. Elmo’s Fire: through Thurs. Cail for times. 
Vi: Cocoon: through Thurs. Cail for times. 
Vil: Follow Thet Bird: through Thurs. Cail for 
times. 

0G Bleck Cauldron: starts Wed. Cail for times. 
X: Fright Night: through Thurs. Call for times. 
Xt Back to the Future: through Thurs. Cail for 
times. 


Vil: Back to the Future:-through Thurs., 12:30, 3, 


7:50, 10:10; a.m. 


Vuk: Silverado: through Thurs., 12:30, 3, 5:25, 
7:55, 10:20; Sat., 12:30 a.m. 


‘D& St. Elmo’s Fire: through Thurs., 1, 3:20 5:35, 


7:50, 10:10; Sat, 12:20am. 

X: Rambo: through Thurs., 12:40, 2;40, 4:35, 
6:25, 8:15, 10:10; Sat., midnight 

Xk Cocoon: Thurs., 12:30, 305, 5:25, 
7:45, 10:10; Sat., 12:20 a.m. 

Xi: Pale Rider: through Thurs., 1:15, 3:30, 5:45, 
8, 10:15; Sat., 12:30 a.m.; Sat. the 3, Mon., no 8 
o'clock show 

Real Genius: Sat. the 3rd, 8 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq. 

A Thousand Clowns: Sat. the 3rd, 3:45; sun. the 
4th, 3:30;Mon., 530; Tues., 3:15 

Repo Man: St. the 3rd, 6; Sun. the 4th, 8; Mon., 
10 


Stranger than Paradise: Sat. the 3rd, 7:45; Sun. 
the 4th, 9:45; Mon., 3:45; Tues., 8; Wed., 7:45; 
Thurs., 6 

Eureka: Sat. the 3rd, 9:30; Sun., 5:45; Mon., 7:45; 
Tues., 9:45; Wed., 5:30; Thurs., 6 

The Texas_Chainsaw Massacre: Sat. the 3rd, 


midnight 

The Man Who Fell to Earth: Tues., 5:30; Wed., 
9:30; Thurs., 3:30; Fri., 7:30; Sat. the 10th, 
midnight 

Bakshi’s Wizards: Wed., 4; Thurs., 7:45; Fri., 
midnight; Sat. the 10th, 4:15 

Atomic Café: Fri., 3:30; Sat. the 10th, 6; Sun. the 
11th, 8 

Return of the Secaucus 7: Fri., 10; Sat. the 10th, 
7:45; Sun. the 11th, 3:45 

Pick of the Week: Fri., 5:15; Sat. the 10th, 9:45; 
Sun. the 11th, 5:45. Call for feature. 
Smithereens: Sun. the 11th, 9:45 
WALTHAM, General Cinema | & Ii (890-1064) 
477 Winter St. ~ 

k Fletch: through Thurs:, 7:20, 9:20; Sat. mat., 2; 
mats., 2, 4:15 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 


and the-elderly $3. Fri. through Aug. 16, 7:30 
silent movies with musical accompaniment. 
Aug. 9: College. 

‘MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marrett Rd., Lexington, presents 
auté-rating movies Sun. at 2 p.m. Admission $1, 
Children 50¢. Aug. 4: Genevieve and To Please a 
Lady. Aug. 11: The Great Race. 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7:15 p.m.; 
free. Aug. 7: Father's Little Dividend. 
OPENAIR THEATER (625-1451), 25 Village St., 
Somerville, presents Hearts and Minds Aug. 10 
at 8 p.m. Free. 

THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arte Center, 86 Monmouth St., 


82 State St., Newburyport. Admission $3. Aug. 3, 
7 and 9 p.m., and Aug. 4, 8 p.m., Newburyport, 
Aug. 9 at Brookline Arts Center, and Aug. 10 at 
Modern Times: “Sensual Sinema.” Aug. 4, 
Brookline Arts Center: Boxcar Bertha and 


CIRCLE CINEMA 9:50, Sun. Mon. Mat. 4:20 Xi: Weird Science: through Thurs. Cail for times. 
NEMA 57 12 299 CHESTNUT A. Wed-Thur 9/4.9/5 SOMERVILLE, Sack Assembly Sq. (628-7000) Document of the Dead. Aug. 11, Brookline Arts 
*ROSTON, “302-1222. - 35 Middlesex Ave. Center: The Connection. Aug. 11, 3 p.m. ($2) and 
566-4040 THRONE OF BLOOD 
5:00, 9:25 t Weird Science: through Thurs., 1, 3:10, 5:20, 7:30 p.m. ($3): “Classic Jazz Clips.” 
7:30, 9:40; Sat., 11:50 - SOUTH END BRANCH LIBRARY (536-824 1), 685 
, SHOWCASE | SHOWCASE ) 7:10 it: Follow That Bird: through Thurs., 1,3:15,5:20, Tremont St., Boston presents family films at 4 
REVERE WOBURN ha -bens/ebr 7:25, 9:30; Sat., 11:30 p.m. Free. Aug. 7: The Olden Coat. 
326-4955 286-1660 933-5330 IN THE REALM OF THE Ut: Fright Night: through Thurs., 1:30, 3:40, 5:40, WATERTOWN FREE PUBLIC. LIBRARY 
ROUTE 1 at 128 ROUTE C1 &60 RT. 128 NEAR 93 SENSES 7:50, 10; Sat., 12:05 a.m. (924-5390), 123 Main St., Watertown, presents 
7:35.5 WV: National Lampoon's European Vacation: Hitchcock films Wed. at 9 p.m. Free. Aug. 7: The 
:35, Sat. Mat. 3:20 
SACK CINEMA SACK WOMAN IN THE DUNES through Thurs., 12:45, 3, 5:15, 7:30, 9:45; Sat.. Asan Who Knew Too Much: 
SOMERVILLE NATICK DANVERS 215, 9:2 emidnight WELLESLEY FREE LIBRARY (235-16 10), 
AT ASSEMBLY SQUARE} | 237-5840 ROUTE 593-2100 V: ET: through Thurs., 12:45, 3:15, 5:35, 7:50, Washington St, Wellesley, presents “Great 
628-7000 opp. sHOppERS’ wuD. EXIT 24 OFF RT. 128 -——Coolidge Sat., 12:30 a.m. Stars in Great Films (and Near Great,” Thurs. at 
Black Cauldron: through Thurs., 2 and 7:30 p.m. Free. August is Jimmy Cagney 
FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 6 month. Aug. 8: Footlight Parade. 


4 Ar 


i: Fright Night: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; ‘Sat., 11:55 
| 1 KISS OF THE SPIDER WOMAN WT 
(933-5138) 
Main Street, Middlesex Canal Park 
|: Emerald Forest: through Tues, Call for times. 
Real Genius: starts Wed. Call for times. 
i: Back to the Future: through Thurs. Call for 
x V: National Lampoon's European Vacation: ; 
to Thurs., noon, Vk Mad Max Beyond Thunderdome: through 
2:30, 4:45, 7:20, 9:40 Thurs. Call for times. 
8 NICKELODEON Vi: Silverado: through Thurs., noon, 2:35, 5:05, Vil: St. Elmo’s Fire: through Thurs. Call for times. 
7:35, 10 Vil: Follow That Bird: through Thurs. Call for 
“ 1794 Mass. Ave. 
Be q ' at 4 and 7 p.m. Free. Aug. 5: An American in. 
3 Paris. Also, foreign films Thurs. at 6:30 p.m. 
Aug. 8: The Magician. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton, presents free films 
‘There are some very goodreasons 
‘ St., Cambridge, presents thrillers Tues. at 7 p.m. 
films Thurs. at 6 p.m. Aug. 8: it's Always Fair 
~ (424-1699) presents the silentfilm The General, 
Be te nen. Sean I with music by Ribs, Aug. 8 at 8 p.m. at the Strand 
$2.50. 
(232-1555, ext. 214) presents films at 8 p.m. in 
| FRIGHT NIGHT 
Thurs., 1, 3:15, 5:20, 7:30, 9:35 
the night your life. j REVERE, Showcase Cinema (286-1660) 
“FRIGHT NIGHT” Real Genius: starts Wed. Call for times. 
HERB JAFFE TOM HOLLAND: i Thurs. Cal for times. 
! Brookline; Saturdays at 9 p.m. at Medern Times 
Caté, 134 Hampshire St., Cambridge; and 
| occasionally at Newburyport Screening Room, 


*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 

* EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 
+ NO MORNING SHOWS ON SUNDAY 


2661300 


Bee THE MAN WITH “DON'T MISS "PETIT CON.” Sonseter 
RC ED SHOE | 
ane 


10:10-12:10-2:10-4:10-6710-8:10- 10:10 


COLLIERS “GOONIES 


FRI. AUG. 9 10:00-12:00-2:00-4:00 
WED. AUG. 14 6:00-8:00-11:00 (PG), 
REVANCHE 10:30-12:45-3:00-5:30 
TUES. AUG. 13 :00-12:00-2:00-4: 
SUDDEN LOVE 
SAT. AUG. 10 10:00-1 2:00-2:00-4:00 10:00-11:50-1:40-3:30- 
TUES. AUG. 13 6:00-8:00-10:00 :20- 7:30-9:30 
EXCLUSIVE ENGAGEMENT 
THE PRICE OF LOVE 10:00-12-2-4-6-8-10:00 p.m. 
SAT. AUG. 10 7:30-10:00 
SUN. AUG. 11 1:00-3:00-5:00 | | 
SUN. AUG. 11 7:30-9:30 demented comedy. 
WED. AUG. 14 10:00-2:00-4:00 on a —Peter Travers, PEOPLE 
10:00-12:20-2:45-6:15-7:45-10:20 true 
MON. AUG. 12 7:15-9:45 . story. 
THUR. AUG. 15 10:00-12:30-3:00-6:15 THE STORY THAT 
TOUCHED THE WORLD. 
MON. AUG 12 12:18-2:30-4:45 
THUR. AUG. 15 -7:48-10:10 “ar alle 7: 7:40-10: 00 


ALL FILMS WITH ENGLISH SUBTITLES TERRESTRIAL THE copr 
MUST BE 


7:45-10:00 §:00-7:30-10:00 


WEIRD 
Science 


‘ 


A STEVEN SPIELBERG FILM RIGHT NIGH 
a E. THE EXTRA- night of your 


|. 
482-1922 or LIBERTY TREE MALL 


is back as... 


FIRST BLOOD PART II 


7 


> 
2 
je 
Be 
= 
SACK 
SACK 
BIRD SOMERVILLE SOMERVILLE 
SACK CINEMA SACK SACK 
SACK SACK CINEMA 
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SECTION THREE, AUGUST 6, 1985 


THE BOSTON PHOENIX 


MOVIE OF THE WEEK: Peo-wes’s Big (1985). Herman — he of 


the red bow tie, '50s-butch hairdo, and pipsqueak voice — makes his screen début in this 

new feature, and just where he can go from there is anybody’s guess. The plot's got 

something to do with Pee-wee'’s search for <~ bicycle. As the press material puts it, 


“Nothing, but nothing, will stand in his way.” 


ars include Elizabeth Daily and Mark 


Holton; the director is Tim Burton. Opens Friday, August 9, at the Paris and the Circle and 


in the suburbs. 


& 
*& & XK AFTER THE THIN MAN (1936). The 
first of five sequels to The Thin Man features 
a very young Jimmy Stewart (in an 
astonishingly intense performance) as a 
key suspect. Once-again, William Powell 
and Myrna Loy team up as Nick and Nora 
Charles; sharing wisecracks, whiskey, and 
crime detection, they're one Of the screen's 
most believably happy married couples. 
cuoeint by W.S. Van Dyke. Coolidge 


ALL ABOUT EVE (1950). This 


chronicle of the rise to fame of a perfidious 
actress won Joseph Mankiewicz Oscars for 
direction and screenplay. The dialogue is 
smart and stylish, all right, but it’s the acting 
that takes the cake. The competition 
between Bette Davis (as the displaced 
prima donna) and Anne Baxter (as the 
young upstart) is riveting, and the pair are 
ably supported by George Sanders, Celeste 
Holm, Gary Merrill, and — for one blissful 
scene — the young Marilyn Monroe. 2 
Orson Welles. 

& & ALLONSANFAN (1974). The Ta- 
viani brothers’ mordantly intelligent and 
funny saga of idealism run aground. Set in 


ways: the directors may share their —< 


disillusionment with radical posturing, but 
they remain as enamored as he poh gad 
Newton. 


*k*AN AMERICAN IN PARIS (1951). 
Vincente Minnelli’s Oscar-winning musical 
represents the apotheosis of the director's 
ingenuity, if not of his good taste: camera 
tricks, larger-than-life characters, and flam- 
boyant stylizations beef up a thin plot in 
which Gene Kelly, as an ex-Gl artiste, has to 
choose between millionairess Nina Foch 
and the girl he really loves — Leslie Caron, 
in her beguiling début. % Boston Public 
Library. 

kkKKTHE ATOMIC CAFE (1982). A 
terrific documentary and one of the most 
devastating indictments of Cold War con- 
sciousness ever made. Filmmakers Kevin 
Rafferty, Jayne Loader, and Pierce Rafferty 
spent five years combing the country for US 
bomb propaganda from the mid-'40s to the 
late '50s. The masterfully edited result isn't 
just a grab bag of old newsreels but a funny, 
sometimes frightening narrative — the story 
of how the government perpetuated Ameri- 
ca’s ignorance about the nuclear age. 
Somerville Theatre. 

AU HASARD, BALTHAZAR (1966). Con- 
sidered one of Robert Bresson’s finest films, 
this is the tale of a donkey (the Balthazar of 
the title) who becomes one of Bresson's 
symbols of doomed innocence. Harvard 
Film Archive. 


TO THE FUTURE (1985). 
A startlingly funny and intricate slapstick 
satire about a suburban California teenager, 
Marty McFly (Michael J. Fox, of TV's Family 


Ties) , who gets flung back three decades in 
a time machine, only to meet his parents as 
they were at his age. Having unwittingly 
aborted the pair's first meeting, Marty must 
set history straight again — and ensure his 
own birth — by arranging for these two to 
have their first kiss at the big school dance. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) set up the pop culture of two 
generations like dueling pinwheels; they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that link the '80s and the '50s in ways which 
seem unexpected at first and inevitable 
afterward. With Lea Thompson and Crispin 
Glover. Charles, Chestnut Hill; suburbs. 

*& & 2 THE BLACK CAULDRON (1985). A 
worthy animated version of Lloyd Alex- 


ander’s children’s classic. It’s a sword-and- ~ 


sorcery stew about a young boy, Taran, 
entrusted with the protection.of an oracular 
pig that’s able to look deeply into a tub of 
water and see “knowledge beyond our 
reach."’ But as Taran learns, the evil Horned 
King also covets this porcine power. The 


' new Walt Disney animators create a lovely 


mixture of loamy earth tones and effuigent 
pastels and thoughtfully chosen. camera 
angles; their visual creativity helps com- 
pensate for the more treacly elements in the 
story. Directed by Ted Berman and Richard 
Rich. Cheri, Academy, suburbs. 
BLACKMAIL (1929). Alfred Hitchcock’s 
first talking picture is the story of a woman 
who is blackmailed after killing a would-be 
rapist. Coolidge Corner. 

*& & 2 BODY HEAT (1981). There’s a lot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan’s 
directorial début, a shrewd and seductive (if 
rather derivative) update of the classic film 
noirs of the '40s, William Hurt is tense and 
fascinating as Ned Racine; a feckless 
Florida lawyer who falls for a femme fatale 
(Kathleen Turner) and agrees to kill her 
rich, weasly husband (Richard Crenna). 2 
Coolidge Corner. 

**THE BROTHER FROM ANOTHER 
PLANET (1984). John Sayles’s thin, well- 
intentioned feature about a black extrater- 
restrial who splashes down in New York 


Harbor and takes up a shaky residence in 
Harlem. Tall, mute, and peaceful, the 
Brother (played by Joe Morton) fits into the 


a world of outcasts. Sayles creates a few 
intimate moments of the sort you rarely see 
in mainstream movies, but for too much of 
The Brother his characters speak with the 
sort of jazzy glibness that’s become this 
writer/director’s greatest limitation. @ 


Harvard Square. 

*&XXBUS STOP (1956). As Cherie, a 
rodeo girl wooed by cowboy Don Murray, 
Marilyn Monroe does a great torch number 
atop a. table, and much else: George 
Axelrod's script took some of the lead out of 
William. tnge’s' stage play in this 
Cinemascope production. Joshua Logan 
directed. Y Orson Welles. 


*&**LA CAGE AUX FOLLES (1978). 
Edouard Molinaro's popular comedy is 
essentially a conventional drawing-room 
farce performed in ‘‘gay face.’ What makes 
the movie a treat is the brilliant interplay of 
its stars. Ugo Tognazzi is charming as the 
proprietor of a Saint-Tropez nightclub 
specializing in temale impersonation. And 
as Albin, the club’s irrepressible drag-queen 
headliner (who is also Tognazzi's longtime 
lover), Miche! Serrault instills his role with 
such empathy and exuberance that he’s 
irresistible. & Harvard Square. 

*&*ALES CARABINIERS (1963). Jean- 
Luc Godard’s austere fable of two soldiers 


Super 

A turkey 


The absence ‘of a rating means 
the film has not been viewed as we 
go to press. in such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 


606 Comm. Ave., Boston 424-4500 
For Group Sales Information Call 424-1824 after 1:00PM 


THEY'RE BACK! 


The comedy team beyond 
PIERRE GE 


RARD 
RICHARD DEPARDIEU 


AJEWEL OF A FILM” 


—Jay Carr, BOSTON GLOBE 


& te PASSIONATE:”’ 


—Carrie —_ BOSTON HERALD 


1:00, 4:00, 7:30, 10:10 


WILLIAM! | SONIA 


HURT! JULIA! BRAGA 


SATYAJIT RAY’S 
THE HOME 
THEWORLD 


©1985 4 Eorear asses 


“The mark of greatness ; 
from beginning to end, | 
a brilliant achievement: 


“A TERRIFIC FILM . .. BEAUTIFUL 
AND SEXY. So far above most of the summer 
junk we're getting it’s in another c 


—Gene Siskel, AT THE MOVIES 


“REFRESHINGLY WACKY ... a flaky f: 


—Kathleen Carroll, NEW YORK DAILY NEWS 


The 


ERIC ROBERTS GRETA SCACCHI 


in a film by 
DUSAN MAKAVEJEV 


"ei Cinecom 


Starts Friday, August 9th 


JOHN 


Re 


Based On a true story. 


enormously winning” 
—Jay Carr, BOSTON GLOBE 


MacARTHUR’S 
CHILDREN ec: 


1:15, 3:25, 5:35, 7:50, 10:05 


> 1:10, 3:25, 5:40, 8:00, 10:20 


ROSANNA 
ARQUETTE 
MADONNA 


cae CSPERATELY 
SEEKING SUSAN 


1:30 3:30, 5:45, 8:00, 10:10 


the years following the Napoleonic wars, it 
eg focuses on Fulvio (Marcello Mastroianni) , 
aes an Italian aristocrat whose revolutionary 
oe . fervor blows hot and cold. The Tavianis use crumbling ghetto community about as 
a - their trademarks — waking dreams, a easily as.a stray puppy — he's an outcast in 
Ee compiled by Owen Gleiberman bracing alternation between objective dis- 
‘ tance and subjective absorption — to 
shape the story as part tragedy, part farce. 
And the film has an edge that cuts both 
S a 
8 
Starts Friday, Au t Sth 
a ay us 
OF THE YEAR” 
12:50, 3:10, 5:30, 7:50, 10:15 


S529 


(Gérard Poirot and Jean Brassat) who are 
drafted and sent to fight for their king 


CAROUSEL (1958). Silent-film veteran 
Henry King directed this rather slow 


blares his way through the lead, playing a 
carnival barker who falls for goody-two- 
shoes Shirley Jones. With Cameron Mitchell 
and Gene Lockhart. Orson Welles. 

LA CHIEVE (1979). An early comedy from 
the director of Les compéres, Francis 
Veber. It also features Gérard Depardieu 
and Pierre Richard. Nickelodeon. 

CHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph's romantic psychodrama is like a 
long, sultry jazz riff that's at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesley Ann 
Warren) and her new psychologist house- 
mate (Geneviéve Bujold), a prim, virginal 
type who gives advice to the sexiorn on a 
hot radio talk show. Rudoiph’s desperate 
characters seem to have walked in from the 
soaps, but his actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. % Coolidge Corner. 

THE COCA-COLA KID (1985). The new 
film by DuSan Makavejev (Montenegro) is 
about a Coca-Cola marketing executive 
who's sent on a mysterious mission to 
Australia. With Eric Roberts and Bill Kerr. 


Nickelodeon. 

(1985). Ron Howard's 
new sci-fi daydream is about a chummy 
bunch of extraterrestrials Who splash down 
in the Gulf of Mexico and end up giving new 
life to the senior citizens at the Sunny 
Shores retirement home. Hume Cronyn, 
Don Ameche, and Wilford Brimley have a 
field day as the whining oldsters who 
stumble onto a swimming pool full of alien 
cocoons and turn into horny, roughhousing 
versions of their former selves. Then, just as 
you're getting warmed up, this pleasantly 
understated character comedy turns into a 
golden-years version of E.T., complete with 
light shows, symbolic dolphins, a 
Suspenseful Helicopter Chase, and enough 
soaring, yearning background music to 
make John Williams clap his hands over his 
ears in dismay. Trying to out-Spielberg 
Spielberg, Howard ends up compromising 
his own, more earthbound gifts. With Steve 
Guttenberg, Jessica Tandy, and Tahnee 
Welch. Charles, Chestnut Hill, suburbs. 
COMFORT AND JOY (1964). Bill 
Forsyth anchors his offbeat Scottish humor 
to a mock-thriller plot — and suddenly his 
askew way of looking at the world seems to 
take more of the world in. The hero, Alan 
“Dickey” Bird (Bill Paterson), is a genial 
Glasgow DJ who loses his effervescent 
girlfriend (Eleanor David) , falls into a funk, 
and becomes the mediator in a gang war 
between rival Italian ice cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he fearns of the 
ameliorative effects something as lowly as 
his radio show can have and experiences an _ 
almost Dickensian change of heart. 


Coolidge Corner. 

THE COTTON CLUB (1964). With a 
succession of scenes lasting no longer than 
a minute and a half, Francis Coppola's $50 
million epic about the legendary Harlem 
nightspot has a lot of impure adulterated 
zap — it's the-first video for ‘30s jazz. 
Richard Gere is Dixie Dwyer, an up-and- 
coming musician who gets, hired by the king 
hood, Dutch Schultz (James Remar), to 
serve as a paid escort for Schultz's mistress 
(Diane Lane). Every once in a while you 
catch inklings of the sociohistorical drama 
— the Jazz Age Roots — the film started 
out to be. But Coppola just adds one stock 
situation after another and then compresses 
everything ruthlessly; it's as though he 
thought you could get a diamond by 
squeezing enough charcoal together. With 
Gregory Hines, Bob Hoskins, Lonette 


McKee, and Nicolas ; screenplay by 

Coppola and William Kennedy. 2 

Square. 
D 


Starts to hang out in the East Village — and 
everyone gets the idea she’s Susan herself. 
As she escapes from suburbia into a darkly 
colorful underworld, she learns to break 
away from the male projections that have 
been foisted upon her and enjoy the fun of 
reinventing herself. Madonna doesn't get far 
beneath her plethora of jewelry and cos- 
tumes, but Arquette is very endearing. 


Nickelodeon, Academy. 

DOCUMENT OF THE DEAD (1985). A 
behind-the-scenes look at the making of 
George Romero's 1979 zombie epic, Dawn 
of the Dead. Directed by Roy Frumkes. Rear 
Window at the Brookline Arts Center. 


*L’ECLISSE (1962). in Antonioni's 
piercing study of solitude, Monica Vitti plays 
a haunted woman who leaves her lover and 
drifts into an affair with her mother's driven 
young stockbroker (Alain Delon), whose 
lust for wealth and power (exposed in the 
hectic stock-market sequences) becomes 
@ metaphor for his sexual desire. Harvard 
Film Archive. 

(1963). Federico Fellini's hyp- 

fantasy 


explores 


WE.T. THE EXTRA-TERRESTRIAL 


child from the inside out. The extrater- 
restrial, with his elongated neck and wide, 


textures of Spielberg's suburbia, the film 
answers the old question of how we might 
look to a man from Mars by showing us how 
we look at ourselves. Charles, Copley Place, 
Circle, suburbs, ex 


& AFLETCH (1985). This amiable com- 
edy thriller proves a sound vehicle for Chevy 
Chase, who manages to create a character 
in addition to tossing off one-liners with his 
usual Zen detachment. The character is |.M. 
Fletcher, the nosy, wisecracking reportorial 
hero of Gregory Mcdonaid’s bestselling 
novels. When an aviation tycoon (Tim 
Matheson) offers to pay Fletch to murder 
him, Fletch smelis a rat and tries to unravel 
= truth. The talented — though underused 
supporting cast includes Richard 
Libertini as Fletch’s editor, M. Emmet Walsh 
as a society doctor, and Joe Don Baker as a 
corrupt police chief. Directed by Michael 
Ritchie. Beacon Hill, Aliston, suburbs. 
**KFOREIGN CORRESPONDENT 
(1940). Hitchcock at his zippiest. This one 
features Joel McCrea as a reporter caught 


in a web of intrigue when he tries to track 


down a diplomat kidnapped by the Nazis. 
There are marvelous in a Dutch 
windmill and Westminster Cathedral as well 
as a finale so nakedly propaga. it's 
practically camp. Coolidge Corner. 


kk KTHE GODFATHER (1972). Fran- 
cis Coppola's sumptuous feast of a film is at 
once an intricate study of the workings of 
the Mafia, a passionate tale of family life, 
and a vast epic about the rituals of Italian- 
American culture. The Sicilian cult of 
violence has rarely been so thoroughly 
explored, and Marlon Brando's portrait of 
Don Corleone is an indelible image of 
courtly, venomous power. With splendid 
performances by Ai Pacino, James Caan, 
Richard Castellano, John Cazale, Diane 
Keaton, and Robert Duvall. @ Harvard 


Square. 

*& K THE GODS MUST BE CRAZY (1984). 
in this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them ail into noble 


GOD TOLD ME TO (1976). ‘Alk/a/ 
Demon. A low-budget horror film, highly 
acclaimed in some circles, about a serial 
killer in New-York City who turns out to be 
God..With Sandy Dennis; directed by Larry 
Cohen. Harvard Film Archive. 

GOLDEN COACH (19653). 
Jean Renoir's tush spectacie about the life 
and loves of a beautiful actress in 18th- 
century Peru. Anna Magnani (in a legenda- 
ty performance) plays La Pericole, the star 
of a troupe of commedia dell'arte players; 
she is coveted by the group's manager, by a 
local <a and by the colony's 


viceroy. Brai 
HATE GOONIES (1005). The is 


fantasy is Spielberg's Whopper Junior, a 
pint-sized Raiders of the Lost Ark in which 
half a dozen wholesome young teenagers 
— refugees from Disneyana — chase down 
some pirate treasure in a maze of spooky 
catacombs. Breathiessly paced, the movie 
features the sort of hair-raising escapes and 


What's missing is a trace of the storytelling 
magic that carried his previous projects 
aloft. With Sean Astin, Jeff B. Cohen, and 
Ke Huy-Quan. Copley Place, suburbs. 


kk HOME AND THE WORLD 
(1985). Satyajit Ray's splendid period 
tragedy intertwines a calamitous romantic 


triangle with violent political turmoil. The 
hero, an enlightened maharajah named 
Nikhil (Victor Banerjee), encourages his 
wife, Bimila (Swatilekha Chatterjee), to 
reject the restrictions of purdah and open 
herself up to Western culture. The first man 
he introduces her to is his old friend Sandip 
(Soumitra Chatterjee), a charismatic radi- 
cal who makes Nikhil seem fussy and inert. 
And Bimila lacks the experience to know 
that this renegade intellectual is an egotist 
and a flatterer, and that he's using her — as 
an ideological and sexual conquest. Filmed 
mostly in lush interiors, the movie is full of 


’ loving portraiture and lingering images; Ray 


has a genius for storytelling that engages us 
not just in his characters’ isolated dramas 
but in their ongoing existence. Nickelodeon. 
HOTEL NEW YORK (1985). Low-budget 
feature about an aspiring filmmaker who 
goes to New York and ends up working on a 
gay porno film. Directed by and starring 
Jackie Raynal. Orson Welles. 

kKHOW TO MARRY A MILLIONAIRE 
(1953). A slick farce that offers what is 
arguably Marilyn Monroe's funniest comic 
performance — as the bespectacied man- 
hunter who ends up with love and money. 
Lauren Bacall and Betty Grable are MM's 
gold-digging roommates. With William Pow- 
ell, David Wayne, and Rory Calhoun; 
directed by Jean Negulesco. @ Orson 
Welles. 


AND JIM (1961). In 
Frangois Truffaut's hands, Henri-Pierre 
Roché's novel of an impossible love triangle 
set against the backdrop of World War | 
becomes at once a paean to love and a 
bittersweet testament to its futility. One of 


New Wave, it is the most successful 
embodiment of Truffaut's idiosyncratic 
Style: impassioned yet detached, hurried yet 
lingering. Exquisite performances by Oskar 
Werner and Jeanne Moreau. % Brattle. 


a 


“THUMBS UP FROM BOTH OF US. 
LAUGHED OUT LOUD: 


Siskel and Roger Ebert, AT THE MOVIES 


THE 80's. 
He can turn 
the simple into 
the simply amazing, 
and now he turns 
revenge into 
high comedy. 
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kkkXKLACOMBE, LUCIEN (1974). 
Louis Malle’s terse, claustrophobic account 
of a French peasant boy's drift into 
amorality under the wing of the Nazis 
toward the end of Worid War li, and his 
brutal/tender relationship with the daughter 
of a Jewish tailor. Laconic yet moving, the 
film retuses to comment on its protagonist's 
capricious cruelty or his groping toward 
warmth. It will disturb viewers seeking a 
surer footing, but its unrelenting honesty 
makes it an uncommonly searching study of 
the roots of evil. Starring Pierre Blaise and 
Aurore Clément. Orson Welles. 

*kk*A LETTER TO THREE WIVES 
(1948). Part high-toned soap opera, part 
wisecracking comedy of manners, Joseph 


and Ann Sothern) receive a letter from a 
fourth (Celeste Hoim) , who claims to have 
run off with one of their husbands. The time 
spent waiting for news is filled with 


who is about to be deserted. Good fun. With 
Kirk Douglas. Orson Welles. 

%& & KLIQUID SKY (1963). It takes off from 
a loony sci-fi premise (aliens have landed in 
Manhattan and are spying on an an- 
drogynous new-wave fashion model), but 
Slava Tsukerman's film isn't sci-fi as much 
as black social comedy — it's the most 
devastating vision of the American punk 
fringe ever put on film. Tsukerman conjures 
up a druggy. violent, Day-Gio world in which 
contempt and desire are one, and in which 


executive (Peter Riegert) who travels to the 
north of Scotland to buy up a village that's 
the proposed site of a massive new refinery. 


*kXMAD MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patroimen in George 
Miller's original sci-fi action opus. Mel 
Gibson, still sporting a bit of baby fat, is 
Max, a star cop and loving family man who 
goes up against a tribe of nomad bikers. His 
chiet nemesis is the Toecutter (Hugh 

@ Jeather-ciad leader 
Keays-Byrne 8 


HARVARD SQUARE THEATRE 
COMPLEX 
Kiss 
of the 

Spider Woman 
William Hurt: Best Actor, Cannes Film Festival 
12:15 2:35 5:00 7:35 9:50 


MAD 
MAX 


~ TINA TURNER 


“An incredible, exciting and original action epic 
. one of the best films of the year.” 
— Roger Ebert, “At the Movies” 


12:45 2:55 5:10 7:40 10:00 
(In Dolby Stereo) 


Directed by John Boormen 
“The Adventure Movie of the 
Boston Globe 


o* 10 


7:40 1:45 
(in Dolby Stereo) 


Browing Demy at 
5:30 9:35 


(in Dolby Stereo) 


Superfilm Celebration 


Saturday Woody Allen's 
Aug. 3 Annie Hail 1:00 - 4:30 - 8:20 
Manhattan 2:45 - 6:15 - 10:20 
Sunday The Cotton Club 2:00 - 7:35 
Aug. 4 The Godtather 4:15 - 9:55 
Monday La Cage Aux Folles 12:00 - 3:55 - 6:10 
Aug. 5 Cabaret 1:40 - 5:40 - 9:55 
Tuesday Brother From Another Planet 12:00 - 3:55 -8: 
Aug. 6 Return of the Seacaucus 7 2:00. 5:35. 1008 
Wednedsay A Soldier's 12:00 - 4:15 - 
Aug. 7 The Razor's Edge 188-605 1020 
Thursday A Graffiti 12:00 - 3:45 - 7:50 
Aug. 8 Rock ‘N’ Roll High School 2:05 - §:50 - 955 
Friday Beverty Hilts 12:00 - 340-7 
Aug. 9 48 Hours 840.048 
Saturday Python and the Graa 1:00 - 4:30 - & 
Aug. 10 The Life of Brian 248 -@ 18. 10.08 
Starts Friday, August 9 
PEE-WEE'S BIG ADVENTURE 


Sneak Preview 


On Wednesday, August 7 at 7:40 p.m 


Rocky Horror Picture Show 
Had Making” Sense(in Dolby 


N.Y. Erotic Film Festival 


Children’s Film Carnival Saturdeys at 11 A.M. 


Annie 
Race For Your Life Charlie Brown 
10 Church Street — Corner of Church & Mass. Ave. 
Cambridge, MA 02238 864-4580 


director who reaches the crisis of middie eet. 
age as he plans his next project. Marcello H 
much like Fellini, manages wit and a boyish a ve 

; the fighting stops. An infuriating, occasion- _jubilance, Anouk Aimée is stylish as his ABLE 
; long-suffering wife, and Claudia Cardinale is 
} a vision of loveliness as his dream girl. ASH" Hees 
| Brattle. OF “SPLAST: 
widescreen adaptation of the Rodgers a EMERALD FOREST (1985). MEET THE PRODUCER 
Hammerstein musical. Gordon MacRae From the fringes of the Amazon Basin, an CHRIS KNIGHT, 9 we sibs 
American engineer (Powers Boothe) 
Plunges into mysterious rain forests in a 10- 
year pursuit of his son, who was kidnapped te ae 
by primitive tribe — the Invisible People 
— when he was only six years old; he finds = > a 
the son, now a budding adolescent i 
(Charley Boorman) who's living happily 
with the tribe, and he’s transformed into one 
of civilization’s malcontents. Directed by the 

_ adventure is also a meditation on contern- [i fs 
porary man’s relationship to nature, 
always manage the shifts from melodrama 

to mysticism, but he serves up his enticing REAL iff 
themes in a dazzle of visual splendor. “¥ 
Nickelodeon, Beacon Hill, Harvard Square, ah 
(1982). in this story of an alien marooned on “¥ 
; Earth and the 10-year-old boy (Henry ye 
Thomas) who befriends him, Steven See 
; Spielberg fashioned a magical fable, a 
- movie that understands the sensibility of a 
| | profound movie creature ever built. And as 2 
he takes his place amid the deep-pile 
SACK SACK CINEMA 
SOMERVILLE NATICK 
| AT ASSEMBLY SQUARE 237-3840 ROUTE? 
628-7000 OPP SHOPPERS WLD 
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F ROUTE | ot 128 ond ROUTE 60 
the loveliest, most absorbing films of the oo 
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*kKXTHE KING AND | (1956). A 

schmaltzy, satisfying version of the Rodgers 

: and Hammerstein musical. Yul Brynner, as 

the stubborn King of Siam, does his hat 

numbers in a sort of pidgin-English re- a 

citative, but his performance is expansive ae 

> and enjoyable. The enchanting score in- ae 
cludes “Hello Young Lovers" and “Shall We 

L 

G Do & ) 
trae “Shrewd and Entertaining . . . 
one of Jack Nicholson's boidest 
performances. Director John 
Huston has never offered more ree 
Mankiewicz’s would-be-elegant entertain- slyness and Style. A very 
ment has a classic schlock premise: three pleasant 
young wives (Linda Darnell, Jeanne Crain, 
| 3 730 1000 
flashbacks to the three marriages, and each rea 
woman becomes convinced that it is she 
SUSAN (1985). Susan Seidelman's breezy, ule: 
feminist-hip film is a slickly packaged 
bundie of pleasant surprises, a comic savages or buffoonish bandits. Copley bas: 
romance that turns enough unexpected Wess Newton 
corners to keep your eyebrows raised. oS 
Roberta (Rosanna Arquette), a New Jer- Rigs 
sey housewife who follows the escapades of the profusion of music and imagery repre- ee 
Susan (Madonna) through the personals, sents not an extension of human sensuality. PT 
but an end to it. Real-life punkette Anne oe 
Carlisle gives a riveting performance. 
HERO (1963). On the 
But once he arrives, the Highlands start to 
work on him, and Bill Forsyth's offbeat 
comedy begins to seduce you with its <a 
helter-skelter rhythms, its throwaway sight a 
gags. its serenely tolerant view of the world. 
stuff. Directed by Superman's Richard Burt Lancaster is Riegert's millionaire ec- 
Donner (but conceived and overseen by Sir centric boss, and Denis Lawson steals the 
Steven) , this rock-'em, sock-'em adventure show as the town spokesman. Coolidge 
Corner. 
E The Late Shows” (Fridays & Saturdays) 
12:00 
12:00 
Rube Goldberg boobytraps (you know, 12:15 
door that lowers a ceiling ...) Spielberg 7/27 o 
immortalized in the indiana Jones films. 8/10 i 
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“If there is anything better than 
seeing ‘E.T.’ for the first time, it’s 
sharing it the second time around:’ 


—Roger Ebert, CHICAGO SUN-TIMES 
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TOP 25 ALBUMS: 
RANK ARTIST TITLE 
1) TALKING HEADS Little Creatures 
2) R.E.M. Fables of the Reconstruction 
3) NEW ORDER Low Life 
4) PROPAGANDA A Secret Wish 
5) DIRE STRAITS Brothers in Arms 
6) BRYAN FERRY Boys and Girls 
7) BOB DYLAN Empire Burlesque 
8) EURYTHMICS Be Yourself Tonight 
9) UB40 Little Baggariddim 
10) THE BLUE NILE A Walk Across the Rooftops 
11) ARETHA FRANKLIN Who's Zoomin’ Who? 
12) STING The Dream of the Blue Turtles 
13) KID CREOLE 
AND THE COCONUTS in Praise of Older Women 
14) O.M_D. Crush 
15) DEAD OR ALIVE Youthquake 
16) SHRIEKBACK Oil and Gold 
17) TEARS FOR FEARS Songsfrom the Big Chair 
18) PRINCE Around the World in a Day 
19) A-HA Hunting High and Low 
20) NINA HAGEN Nina Hagen in Ekstacy 
21) STYLE COUNCIL Internationalists 
22) GODLEY AND CREME‘ The History Mix Volume.! 
23) X Ain‘t Love Grand 
24) ‘TIL TUESDAY Voices Carry 
25) U2 Wide Awake in America 
TOP 10 SINGLES: 
1) SHARPE & NUMAN Change Your Mind 
2) SQUEEZE Vanity Kills/Be Near Me 
3) PAUL HARDCASTLE 19 
4) TINA TURNER We Don’t Need Another Hero 
5) FINE YOUNG 
CANNIBALS Johnny Come Home 
6) ADAM ANT Vive Le Rock 
7) RAMONES Bonzo Goes to Bitburg 
8) LOVE AND ROCKETS Ball of Confusion 
9) THE KANE GANG Gun Law 
10) THE CURE In Between Days 
TOP 5 LOCAL SONGS: 
1) THE OUTLETS If | Were the One 
2) PUSH COMES 
TO SHOVE Worst Mistake 
3) DOWN AVENUE These 4 Walls 
4) JUDY'S TINY HEAD My Car 
5) NEW MODELS What's Goin’ On? 
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he’s like a 
Shakespeare villain reborn as a homicidal 
Hell’s Angel. Although marred by an 
atrociously dubbed soundtrack, the movie 
is a dizzyingly kinetic spectacle rooted in the 
nihilistic tastes of punk. % Orson Welles. 
MAX BEYOND THUNDER- 
DOME (1985). There are a few riveting set 
pieces, but director George Miller has left 
catharsis behind him; he’s made the first 
“uplifting’’ Mad Max saga. Set 15 yéars 
after The Road Warrior, Beyond Thunder- 
dome is at once an action thriller, a black 
comedy about life in the medieval-industrial 
metropolis of Bartertown, and a lyrical anti- 
nuke parable, with Mel Gibson’s Max as a 
post-holocaust messiah who saves a mys- 
terious tribe of desert children. Some will 
doubtless be charmed and fascinated by 
these zombie babes (who speak in. their 
own brand of hipster-primitive English) , yet 
it’s hard to shake the feeling that something 
is missing: a taste of the nihilism — the 
searing blend of thrills and devastation, 
ecstasy and apocalypse — that gave the 
earlier movies their edge. For Mad Max 
cultists, it may seem that Miller hasn't 
wrapped up the series so much as he’s lost 
its pulse. With Tina Turner, who's wonderful 
but underused. Cheri, Harvard Square, 
Circle, suburbs. 
Bergman's brooding, funny, sometimes 
frightening drama about a 19th-century 
troupe of charlatans and mesmerists who, 
for all their posing, may indeed possess 
some sort of mysterious power. Their 
confrontation with the forces of rationality 
becomes an engrossing vehicle for Berg- 
man’s meditations on God, dreams, and the 
nature of love. Max von Sydow, wearing a 
fake beard, is the magician hero, Ingrid 
Thulin is his wife, and Gunnar Bjérnstrand is 
that figure of obdurate atheism, Dr. Ver- 
gérus. % Boston Public Library. 
MANHATTAN (1979). Woody Al- 
len’s comic wail, a harsh but hilarious 
meditation on what it means to be a moral 
man in an amoral age. Allen's Isaac Davis is 
a 42-year-old television comedy writer who 
suffers through a love affair with a trendy, 
high-strung literary critic (Diane Keaton) , 
and tries to ease himself out of a rela- 
tionship with 17-year-old Mariel Heming- 
way. Although not as exhilarating as Annie 
Hall and, finally, not as good, Manhattan is 
more probing, more controlled. % Harvard 
Square. 
THE MAN WHO FELL TO EARTH 
(1976). Nicolas Roeg’s hypnotically beau- 
tiful Christ-in-space story is marred by its 
opaque plotting (even in the uncut version 
shown here), but the film features a 
touching, ghostly performance by David 
Bowie as a visitor who floats from outer 
space into Middle America in search of 
water (perhaps) for his thirsty planet. 
Roeg's portrait of America as a giant, 
faceless corporation achieves a visionary 
grandeur. With Candy Clark, Buck Henry, 
and Rip Torn. Somerville Theatre. 
kkkKTHE MAN WHO KNEW TOO 
MUCH (1934). In this ace Hitchcock thriller, 
a vacationing couple are entrusted with an 
espionage secret that results in their 
daughter's kidnapping; there are creepy 
goings-on in a religious cult and a famous 
climax during a concert at the Albert Hall. 
Peter Lorre is, as always, a stunning villain, 
and the film is full of the silky verbal wit that 
characterizes the best films of Hitchcock's 
British period. % Coolidge Corner. 
®THE MAN WITH ONE SHOE 
(1985). A loud, overblown remake of the 
1973 French farce The Tail Blond Man with 
One Black Shoe. Tom Hanks, in the Pierre 
Richard role, plays an innocent violinist 
whose life is invaded by warring CIA 
factions. The original was a fizzy, small- 
scale affair that depended less on absurd 
situations than on the performers’ befud- 
died reactions to them. The remake has an 
acute case of elephantiasis — it buries the 
jokes under a layer of slow-motion stunts, 
music, and high-tech gadgetry. 


» pounding 
With Lori Singer and Dabney Coleman; 


directed by Stan Dragoti. Copley Place, 
suburbs. 

XMEAN STREETS (1973). Martin 
Scorsese's impassioned look at small-time 
New York mobsters is one of the rare 
convincing film portraits of street life, and a 
classic of the '70s. Harvey Keitel is Charlie, 
a sort of numbers-running Hamlet who 
doesn't quite have what it takes to climb the 
Mafia ladder; Robert De Niro (in a 
mesmerizing performance) is his crazed 


‘cousin, the free-spirited psychotic Johnny 


Boy. A superb collection of '60s juke-box 
hits heightens the live-wire atmosphere. Z 
Janus. 

& &*AMONTY PYTHON AND THE HO- 
LY GRAIL (1975). The Python troupe is in 
top form in its first stab at moviemaking. A 
demented send-up of the Age of Chivalry, 
the film features a limb-hacking joust, a 
chorus-line version of the Knights of the 
Round Table, and the funniest opening 
credits in the history of the movies. Terry 
Jones directed. 2 Harvard Square. 
*&*X%:MONTY PYTHON’S LIFE OF 
BRIAN (1979). Monty Python's gonzo 
gospel was condemned as ‘‘blasphemous,"’ 
even though its barbs are directed not at 
Jesus but at the mortals He walked among. 
Graham Chapman plays “Brian called 
Brian,"’ an ordinary schmo who spends 
most of his lite on the run, either from 
Roman centurions or from followers who are 
certain he’s the Messiah. The movie has too 
much plot for its own good, but it’s still an 
agreeably madcap satire. Harvard Square. 
& MURDER! (1930). An early, unusual- 
ly complex Hitchcock whodunit that was 
quite daring for its time both in its 
experiments with sound (the famous scene 
in which the hero carries on an interior 
monologue as he shaves) and its acknowl- 
edgment of homosexuality. A young actress 
is sentenced to death for a murder she 
didn't commit, and only juror Herbert 
Marshall is convinced of her innocence. 2 
Coolidge Corner. 


*&kXMURDER, SHE SAID (1962). The 
first and best of the Miss Marple mysteries, 
with Margaret Rutherford as Agatha 
Christie's old-maid detective, a fanatic 
reader of thrillers who witnesses a killing on 
the train while returning to her village home 
and sets off in hot pursuit of the murderer. 
With Arthur Kennedy; directed by George 
Pollock. Coolidge Corner. 

kkk DARLING CLEMENTINE 
(1946). John Ford’s beautifully mounted 
account of the war between the Earp 
brothers and the Clanton gang — you 
know, the one that culminated in the 
gunfight at the OK Corral. One of Ford's 
most satisfying Westerns, it features Henry 
Fonda as Wyatt Earp, Victor Mature as a 
remarkably credible Doc Holliday, and 
Walter Brennan as a terrific villain. Orson 


Welles. 

*&%:MY NEW PARTNER (1985). Philippe 
Noiret is a grizzled Paris police veteran and 
Thierry Lhermitte is the idealistic rookie he 
has to break in. The world-weary Noiret 
plays his cop-on-the-take with endearing 
high-handedness, but this slick French 
Satire. Directed by Claude Zidi. 


Disney 

senior and his strange scientific break- 
through. With John Stockwell, Danielle von 
Zerneck, and Dennis Hopper; directed by 
Jonathan Betuel. Pi Alley, suburbs. 


*&*KLA NOTTE (1961). Part two of the 
Antonioni trilogy that begins with 
L’awentura and ends with L’eclisse, and 
less potent than either. Marcello Mastroian- 
ni plays a blocked novelist and Jeanne 
Moreau is his wife. After a visit to a dying 
friend, the.two begin to question their 
relationship, and a wild all-night party only 
adds to the bewilderment. More overtly 
sexual than most Antonioni films, this study 
of marital disillusionment is also more coolly 
preconceived. Brattle. 


films, with a muddy plot about jewel thieves 
and vague characterizations. But this short, 
early feature is full of technical marvels: 
delicious gothic shots, a thrilling train chase, 
and a dizzying cinematic flirtation with an 
old staircase that ends in its collapse 
(leaving our heroes suspended in midair) . 
Coolidge Corner. 


OF COLONELS AND CAMOUFLAGE 
(1984). Greek political satire set in 1967- 
"68: a group of soldiers attempts to operate 
a television network after the military coup. 
Directed by Nikos Perakis. Copley Place. 


CON (1985). A. funny and 
perceptive French comedy about a Holden 
Caulfield type who spends his days ranting 
about what a crazy, wonderful genius he is, 
about how much he despises the 
“bourgeois ghetto” of his parents’ home, 
and about how he longs to solve ‘‘the 
problem" — i.e., losing his virginity. The 
title, roughly transiated, means  “‘lttle 
schmuck,” and if writer/director Gérard 
Lauzier stops short of portraying his 18- 
year-old hero as a total scoundrel, he's 
unexpectedly savvy about how adolescents 
deceive themselves, how they luxuriate in 
their own ‘“‘sensitivity’ and wrap their 
feelings in a cocoon of righteousness and 
self-pity. Bernard Brieux (who looks like a 
young Richard Benjamin) gives a thought- 
ful, cutting performance, and Guy 
Marchand is brilliant as the crude but 
sensitive father who tries — to no avail — to 
make amends to his combative son. Copley 


Place. 

PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get inta:his 
story over his head, and Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. J 
Coolidge Corner. 

THE PRICE OF LOVE (1984). A lower- 
class girl is deserted by her wealthy lover 
but manages to get a factory job and pull 
her life together. Tonia Marketaki directed 
this Greek period drama. Copley Place. 

*& KA PRIVATE FUNCTION (1985). it's 
1947, when postwar food rationing is at its 
fiercest, and three Yorkshire professionals, 
planning a royal wedding banquet, 


purchase an unlicensed pig and fatten her - 


up on the sly. What they don't count on is 
the intervention of the local chiropodist 
(Michael Palin), who kidnaps the pig and 
finds himself trying to keep its whereabouts 
unknown. Screenwriter Alan Bennett 
satirizes the residual class snobbery of the 
welfare state at the same time he salutes the 
great equalizers of sex and scatology. The 
direction, by Malcoim Mowbray, is often 
slack and unimaginative, but that doesn’t 
stop Bennett's kaleidoscopic vision of 
human imperfectibility from coming 
through. With grand performances by both 
Maggie and Liz (no relation) Smith, Bill 
Paterson, and Denholm Elliott. New- 


ton. 
&*& KPRIZZI'S HONOR (1985). Cail it the 
is the Prizzi family's enforcer, who has 


sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 


(and Charley’s ex-girlfriend), a kind of 
ltalian-American Princess who brought 
shame on Charley, herself, and the family 
years ago and now wants Charley — and 


performai 
that, like the movie itself, contains subtleties 
within its absurdities. And director John 
Huston drenches this leisurely paced black 


« comedy in irony — a luxurious, baroque 
distance 


irony that keeps us at a cleansing 

from the characters. Copley Place, Harvard 
Square, Aliston, suburbs. 

*&kKXTHE PURPLE ROSE OF CAIRO 


' (1985). Woody Allen telis the story of a 
Depression 


waitress (Mia Farrow) who 
forgets her drab marriage by gorging herself 
on escapist '30s films; one day, a matinee- 
idol character (Jeff Daniels) jumps off the 
screen and into her arms. Allen doesn’t pull 
off every one of his Pirandellian pirouettes, 
mostly because the ‘real here is as 
much a screen cliché as the celluloid 
wonderland. But Farrow and Daniels make 
an ingratiating couple. West Newton. 


@RAMBO: FIRST BLOOD PART Ii (1985). 
You'll either hate it or think it’s ‘wicked 
pisser” — that’s about the critical range left 
to this “Let's kick the Vietnamese's butts 
again’’ extravaganza. Sly Stalione’s reprise 
of his Viet vet rampage from First Blood — 
here he returns to Nam in search of the 
POWs we supposedly left behind — has 
less to do with Vietnam than with old WWII 
movies: Vietnamese equals Japanese and 
Russian equals Nazi. Pi Alley, suburbs. 
WXTHE. RAZOR'S EDGE (1984). An 
enjoyable trash folly. As a World War | 
survivor who seeks enlightenment on a 
Tibetan mountaintop, Bill Murray is impossi- 
ble to take seriously — but then, so is the 
entire movie; with an overly earnest per- 
former in the lead role, it might have 
drowned in its own sludgy sincerity. As it is, 
this adaptation of W. Somerset Maugham's 
high-minded soap opera achieves an 
agreeable tone of tragi-silliness. The story is 
like a period variation on one of those old 
‘60s love triangles, with Murray as the 
saintly hippie hero caught between his ball- 
busting, upper-class ex-fiancée (Catherine 
Hicks) and his bohemian lover — Theresa 
Russell as a boozing widow-turned-whore 
who doesn’t believe she deserves to be a 
happy person. John Byrum directed. J 
Harvard Square. 

REAL GENIUS (1985). A comedy about 
two roommates at an ultra-competitive 


‘technical institute who join forces to defeat 


a devious professor. With Val Kilmer and 
Gabe Jarret; directed by Martha Coolidge. 
Cheri, suburbs. 
MAN (1984). Mohawked 
punks who hold up liquor stores, flying- 
saucer cultists, a bespectacied scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk ~ satire crammed.--with metaphoric 
detail. The hero, Otto (Emilio Estevez) , is a 
crewcut punk who gets a job repossessing 
cars from people who have weished on their 
payments; scraggly Harry Dean Stanton is 
his repo mentor. The movie, a cheeky 
nightmare of "50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social iliness. Directed by Alex Cox. 
@ Somerville Theatre, Orson Welles. 
*&*XRETURN OF THE SECAUCUS 7 
(1980). The first feature written and directed 
by John Sayles is a comedy of modern 
manners that bristles with verbal and 
narrative invention. Sayles skillfully inter- 
weaves the stories of seven old friends — 
activists and semi-activists who have known 
each other since the '60s — who meet for a 
weekend reunion on a New Hampshire 
farm. The acting isn't always equal to the 
layered, ironic dialogue, but the movie deftly 
captures the tragicomedy and confusion of 
life in the post-'60s era. 2 Somerville 
Theatre, Harvrd Square. 

REVANCHE (1964). After surviving an 
earthquake, an Athens man decides to 
seize the:day and make.a play for his best 
friend’s lover. Directed by Nikos Vergitsis. 
Copley Place. 


& SABOTAGE (1936). An.undeserved- 
ly neglected film from Hitchcock's British 
period. Adapted from Joseph Conrad's The 
Secret Agent, it offers an unusually appeal- 
ing villain in Oscar Homolka, a rotund 
theater-owner whose extracurricular ac- 
tivities include sabotage. One unforgettable 


sequence: a youngster’s trek across Lon- 
don with a time bomb under his arm. Z 


Coolidge Corner. 

ELMO’S FIRE (1985). Despite 
some glaring flaws, this junior-league ver- 
sion of The Big Chill has something you 
rarely see in today’s youth movies: a 
heartfelt understanding of how life in the 
"80s, with ifs clash of hedonism and 
conformity, has become a pressure cooker 
for middie-class kids looking to make a 
place for themselves. The characters are 
seven recent graduates of Georgetown 
University, inseparable friends who are still 
hanging out together the way they did the 
year before at school — guzzling beer, 
chewing over their love lives, contemplating 
careers. The story often seems little more 


Demi Moore, Rob Lowe, Ally Sheedy, Judd 
Nelson, 


SAMURAI TRLOGY (166 
Hiroshi Inagaki's breathtaking, three- 
part entertainment has the feel for space 


Continued from page 37 
~ her honor — back. Playing one of his rare 
; dumb characters, Nicholson incorporates 
m his eyebrow-flexing mannerisms into a 
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than a bundle of soapy contrivances, but 
: director Joel Schumacher gives it a free- 
: : he gets charismatic performances from the 
junior-all-stars cast. With Emilio Estevez, 
freelance hitwoman (Kathleen Turner). 
: P| Anjelica Huston, in a high-style comic 
performance, is the don’s granddaughter 


and action of some of the best American 
color Westerns, end it applies this style to 
teeming material that recalls our own 
historical and Biblical epics. Toshiro Mifune 
stars as the real-life 16th-century 


THAT BIRD (1985). When Big Bird is sent 


*&KKKTHE SHOOTING PARTY (1985). 


gunplay, galloping horses, 


shooting outsiders (Kevin Kline, Scott 
Glenn, Danny Glover, and Kevin Cestner) 
who unite in a common cause; a romantic 
subplot about a farm girl and a drifter; and a 


suburbs. 

* & KA GOLDIER’S STORY (1984). As a 
whodunit, Charlies Fuller's play about the 
murder of a black sergeant on a Louisiana 
Army base in 1944 is hardly a model of 
suspense, but it succeeds as a sophisti- 
cated inquest into the nature of black self- 
loathing. Howard E. Rollins gives a sly, stoic 
performance as Captain Davenport, a kind 
of proto-yuppie black lawyer dispatched 
from Washington to investigate the murder 
of Sergeant Waters, an authoritarian go- 
getter whose gnaried psyche comes to 
eclipse the identity of his killer as a subject 
of interest. It's the contrast between 
Davenport and Waters — their different 
ways of coping with white condescension 
— that maintains the movie's excitement, 
even as its mystery dribbles away. Norman 
Jewison directed. @ Harvard Square. 
**k*XKLA STRADA (1954). Federico 


\ Fellini's allegorical fairy tale isn’t deep or 


complex, but it's a superb achievement in 
shading and mood, with three memorable 
Performances. Giulietta Masina is the inno- 


cent peasant woman Gelsomina, Anthony 
Quinn the brutish strongman who buys her 
for companionship, and Richard Basehart 
the ill-fated jester. Z Brattle. 
*&*XSTRANGER THAN PARADISE 
(1984). Independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don’t have 
much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Balint) , 
who's just getting acquainted with the US; 
and a goofy best friend (Richard Edson) . 
When the three actually bother to talk to 
one another, the film hits moments of 
observational-comedy heaven — it's like a 
My Dinner with Andre for the post-punk 
generation. But it would have been more 
Satisfying if Jarmusch had dipped beneath 
the banality he captures so perfectly and let 
us know what's going on inside the heads of 
his deadbeat heroes. Somerville Theatre. 
STREETWISE (1985). A flawed but 
powerful docu-melodrama about Seattle 
runaways who eat out of dumpsters, pimp, 
and turn tricks to survive. The movie is 
enthralling when it offers privileged glimpses 
of the nitty-gritty. We're led from dramatic 
high point to dramatic high point (including 
a suicide that occurred while the film was 
being made) , and the boredom and enerva- 
tion of runaway life is passed over for its 
terror, its anguish, its laughter-through- 
tears. Unfortunately, in trying to arrive at a 
truth that’s more dramatic than fiction, the 
filmmakers never satisfy our informational 
needs or our desire to see relationships 
develop over time; they @nd up mirroring the 
kids’ melodramatic fantasy of the streets as 


Charles, suburbs. 

SUNDAYS AND CYBELE (1962). This 
glossy pseudo-art film was released during 
a period of extraordinary ferment in Euro- 
pean cinema and was such a box-office 
success here that it won an Oscar for Best 
Foreign Film. The story of a shell-shocked 
deserter (Hardy Kruger) who rediscovers 
human contact through his platonic rela- 
tionship with a little girl (Patricia Gozzi), it’s 
full of pregnant pauses, dewy walks by the 
water, and so forth, but it doesn't end up 
doing much with its characters beyond 
screen. Directed by Serge Bourgignon. 2 
Brattle. 


T 


THE TESTAMENT OF ORPHEUS 
(1959). Jean Cocteau's final film is essential- 
ly an erudite and very entertaining mastur- 
bation session with the grand old poet, who 
takes us through his life, his films, and his 
images — introducing us, along the way, to 
such friends as Pablo Picasso, Yul Brynner, 
and Charles Aznavour. Brattle. 

TEXAS CHAINSAW 
MASSACRE (1974). The one entry in the 
splatter-film genre (indeed, one of the few 
horror movies ever made) that achieves the 
indelible aura of nightmare. its story of five 
travelers who meet up with a roadside family 
of cannibalistie hunters is scarcely in- 
novative, but in the hands of director Tobe 


Hooper, it becomes a Hitchcockian descent 
into the abyss. Less gory than Friday the 
13th, the movie, like Psycho, relies on the 
power of suggestion to create a mood of 
preternatural madness. @ Harvard Film 
*&kK*THE THIN MAN (1934). A 
marvelous cocktail-lounge detective movie 
— funny, suspenseful, and blessed with the 
Sparkling chemistry of William Powell and 
Myrna Loy as Nick and Nora Charlies. 
Directed by W.S. Van Dyke; from the novel 
by Dashiell Hammett. Coolidge Corner. 

*& *& % TRASH (1970). This funny, touch- 
ing feature is the one film to come out of the 
Andy Warhol Factory in which pain and 
compassion transcend camp. Joe Dallesan- 
dro is the monosyllabic junkie who can't get 


but it's Woodiawn's moving performance 
that finally pulls the film together, turning 
Morrissey’s deliberately tacky aesthetic into 
a form of deadpan tragedy. Orson Welles. 


PARKWAY 


ARK WAY PLAZA SHOPPING CENTER 
CHELSEA OFF Ri 884-0088 


‘BROOKE FIELDS @ DANIELLE 
“PUSSYCAT GALORE” 
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8 ‘Sun 


4:40, 7:30, 9: 
4:35, 7:1 


WEST NEWTON 


1296 Wash. 964-6060 


WEIRD SCIENCE (1985). John Hughes's 
latest teen comedy is about two junior 
science buffs who create, in the laboratory, 


fee Kelly Le Brock. Cinema 57, Chestnut 
suburbs. 
THE WHITE SHEIK (1952). The first 


ends up spending her time chasing after the 


White Sheik — the hero of a popular . 


photographed magazine strip. Although the 
picture has the look of the Neorealist era, 
Fellini's lyricism and surrealistic humor are 
much in evidence. With Albert Sordi (whose 
splendid portrayal of the Sheik made him an 
international star), Brunella Bovo, and 


WIZARDS (1977). Raiph Bakshi's for- 
ay into the sword-and-sorcery genre is so 

and treacly that you might 
take it to be a children’s fantasy. But then 
how do you explain the voluptuous heroine, 
her penis-shaped castle, and other sexy 
nonsense? And why has Bakshi festooned 
his film with so much violence? Even at their 


*& KTHE WOMEN (1940). For some rea- 
son, this George Cukor adaptation of Claire 
Booth Luce’s high-pitched, “venomous” 
play has gained a critical and popular 
following 


portrait of female camaraderie is absurdly 
retrograde (this was true in 1940, too). But 
the superb ensembie does include the great 
ladies of MGM: Rosalind Russell, Joan 
Crawtord, Joan Fontaine, Paulette God- 
dard, and Norma Shearer. Coolidge Corner. 


Y 


YOUNG AND INNOCENT (1837). in 
this excellent early Hitchcock thriller, 
sprightly Nova Pilbeam plays a young girl 
who helps a fugitive (Derrick de Marney) 
unjustly accused of murder track down the 
real culprit — a man with a twitching eye. 
Notable for a sweeping baliroom shot that 
presages (and outdoes) the famous one in 
Notorious. 2 Brattle. 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 4 2 


+ NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO ® CONTINUOUS FROM 10 A.M. + 


KISS TOUAY GOODBYE 


‘9 LSNONV NOILO3ZS ‘XINSOHd NOLSOS SHL 


plus 
BOYS OF VENICE 


GOLDEN BOY OF SS 
. plus, 
NAVY BLUE 


Now Playing at 
BACK BAY’S 
OLDEST 
RESTAURANT 
OOOCOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken - 
& ribs and limitiess salad bar é 
featuring imported beers & wines 
and starring modest prices— 
Luncheons from $3.50 & dinners 
from $6.50 
Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 
94 Massachusetts 


Ave., Boston 
(Corner of Newbury St.) 536-0184 


“WE CAN'T HAVE TOO MANY MOVIES 
AS FLAT OUT EXCITING AS “SILVERADO?” 


— Joel Siegel, ABC-TV, GOOD MORNING AMERICA 


“* ‘Silverado’ is a sweeping, glorious-looking Western... 
the work of master technicians.”’ 
_ —danet Maslin, NEW YORK TIMES 


sell instruments. 
for you. 


the Boston Phoenix. 


LOOKING FOR YOUR BIG BREAK? 


The Boston Phoenix now has a special classified 
section devoted exclusively to Music and the 
Arts. It’s the first place to look if you are looking 
(or booking) auditions, gigs, studio space, acting, 
dance and music instruction or want to buy or 


it’s all here, in one easy-to-find place, waiting 
Don’t miss Music and the Arts. Every week in 


To place your ad, call 267-1234. 


BOSION 


Phoenix 


AMERICAN EXPRESS, VISA, and MASTERCARD accepted. 


JOHN CANDY IS ABOUT TO FACE THE MOST DEVASTATING EXPERIENCE 
KNOWN TO MAN—THE FAMILY VACATION. 


LIFE IS A BEACH 
PARAMOUNT PICTURES PRESENTS 
A BERNIE BRILLSTEIN PRODUCTION * A CARL REINER FILM 
JOHN CANDY * SUMMER RENTAL * RICHARD CRENNA 
EXECUTIVE PRODUCER BERNIE BRILLSTEIN 
WRITTEN BY JEREMY STEVENS & MARK REISMAN 

PRODUCED BY GEORGE SHAPIRO * DIRECTED BY CARL REINER 


StartsFriday, 
August 9th 


AT THESE SELECTED THEATRES 


GENERAL CINEMA 


CHESTNUT HILL 


RTE. 9 at HAMMOND ST. 
277-2500 


SACK 
CHERI 1-2-3 
50 DALTON OPP. SHERATON 
BOSTON 536-2870 


GENERAL CINEMA SHOWCASE 


NO.SHORE SHOP. 286- 


1660 
ROUTE C1&60 


by 


ae 


CONTINUOUS DALY FROM 12 ¢ SUNDAY FROM | 2:50, 6:45 & 10:00 coe 
ACRES OF FREE UGHTED PARKING THE COUPLES CINEMA 
samurai/saint, a farm boy whose fierce Ray © Cone ‘THE GODS MUST BE Ae 
desire for conquest coincides with his ounds of Sex! » continuous 
} Buddhist yearning for ~ self-conquest. sila from 3:00 
SECRET AGENT (1998). Minor xx) PRIVATE FUNCTION 
Hitchcock about a British agent (John DESIREE LANE 
Gielgud) who tracks down a spy in the Karen summer 
mountains, villages, and chocolate factories CHINA LEE PARTNEE 
of Switzerland, only to end up shooting the 4 
wrong man. There are some arresting + LATE SEPARATE « ho 
moments, but the movie goes downhill after MARILYN CHAMBERS Lf ie 
Corner. 
SESAME STREET PRESENTS: FOLLOW it up, and Holly Woodlawn is his battered- ; 
but-true transvestite wife. Paul Morrissey’s 
to a birdhouse in suburbia, his Sesame unblinking camera records their low-income . a 
Street pals set out to find him. Featuring the 2 
Muppets and the Sesame Street cast, plus eS 
cameos by Paul Bartel, Sandra Bernhard, oe, 
John Candy, Chevy Chase, and Waylon ie 
Jennings; directed by Ken Kwapis. Copley pa 
SEVEN YEAR ITCH (1955). 
Billy Wilder indulged in the purest exploi- 
object and public joke, in this cloddish, 
effective farce about a middie-aged apart- ; 
ment dweller (Tom Ewell) whose wife goes Po eee : 
J on an extended vacation, leaving him to their ultimate fantasy: a sexy woman. With Se 
battle temptation when confronted with his Anthony Michael Hall, lian Mitchell-Smith, : : 
voluptuous new neighbor (Marilyn). @ 
Orson Welles. 
High entertainment in the best sense. At film written and directed entirely by ¢ = 
once elegiac and deftly satirical, this Federico Fellini is a delightfully mordant 
adaptation of Isabel CONM@dte’s 1980 novel a cheap, exciting cavaicade. Directed by comedy in which a young provincial woman t id ; 
depicts the last gasp of a grand aristocratic | Martin Bell, Chery! McCall, and Mary Ellen arrives in Rome for her honeymoon and ¥ 4 
culture — Britain's landed nobility, whichis Mark. Janus. 
enjoying its final respite before the ravages SUDDEN LOVE (1984). A contemporary  [iIIIIIEINN ay SNEAK PREVIEWS EVERY NIGHT oa 
of World War |. We're at the country estate © romance about a woman who flees the New T.V. Best in Gay Video Plus Special Sports oe 
of Sir Randoiph (James Mason), and asin boredom of her married life for an affair with ' haces 
Renoir's Rules of the Game we're treatedto a French economist. Directed by Yorgos ia 
flirtation and adultery, to the interplay of | Tseberopoulos. Copley Place. ae 
noblemen, servants, and gamekeepers, to SUMMER RENTAL (1985). John Candy : 
vigorous bouts of hunting. Here, though, the —_ plays an overworked family man who rents a 7 
tragedy of the characters lies not in the tumbledown shack for his vacation. With Giulietta Masina. Brattle ; oy 
heartlessness of their sport but in the Richard Crenna; directed by Cari Reiner. we 
perfection of an existence that has become ees 
irrelevant. With glorious performances by ae 
Dorothy Tutin, Judi Bowker, Rupert Frazer, < 
John Gielgud, and, in his final screen me 
appearance, James Mason, who envelops 
as gracefully or poignantly as he does here. worst, his “ghetto sorrows’’ cartoons were hd 
Directed by Alan Bridges. Copley Place. more likable than this. Somerville Theatre. 
Lawrence Kasdan has rooted through his 
and strung them together in a horsy daisy 
out: we get interpreted its exclusion of men as a 
trouble is, he scales everything to such epic 
Kasdan’s endless crane shots of “The 
Land."" With Rosanna Arquette and Brian 
Dennehy. Copley Place, Chestnut Hill, ae 7 4 
OSTON 266-1 277-2800 
| 
SHOWCASE SHOWCASE SACK CINEMA 
DEDHAM WOBURN NATICK | 
326-4955 933-5330 237-5840 ROUTE 9 
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SACK 
| 
| SOMERVILLE, |] PEABODY | 
| AT ASSEMBLY SQUARE 
- 628-7000 99-1310 


‘**WEIRD SCIENCE’ IS A FUNNY AND. : ; 
ENTERTAINING MOVIE. ’’—noger Ebert. “AT THE MOVIES” 
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CINEMA 5 57 12 CHESTNUT HILL} SOMERVILLE CINEMA 
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BOSTON 302-12 1222 277-2500 628-7000 235-8020 GENERAL CINEMA WOBURN SHOWCASE 
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THE STORY OF A REBEL AND HIS BIKE. 


“FORGET ABOUT FINDING A BABYSITTER. 
HERE’S A MOVIE THE WHOLE FAMILY CAN ENJOY.” 


—FAMILY CIRCLE 


“Children will love it. A movie. parents will want to take 
their kids to.”’ 


— WOMEN’S DAY 


“Pure pleasure! Follow that child right into the theater.” . 


ae Shalit, THE TODAY SHOW 
“The best family movie of the summer.” 


—Jeffrey Lyons, SNEAK PREVIEWS/INN 


“Hilarious, imaginative. A delight no child, or 
parent should miss." 
—WORKING PARENTS 


SESAME STREET 


PEE-WEE's BIG APVENTURe 


An ASPEN FILM SOCIETY / ROBERT SHAPIRO Production 
PEE-WEE HERMAN in PEE-WEE'S BIG ADVENTURE 
co-starring ELIZABETH DAILY » MARK HOLTON «DIANE SALINGER - }UDD OMEN 


music composed by DANNY ELFMAN! director of photography VICTOR KEMPER,A.SC. 
STREET FOLLOW TAT Starring SANDRA BERNHARD - JOHN CANDY - writien by PHIL HARTMAN & PAUL REUBENS & MICHAEL VARHOL 
WAYLON JENNINGS - DAVE THOMAS Music Score by VAN DYKE PARIS and LENNIE NIEHAUS Execute Producer JOAN GANZ COONEY produced by ROBERT SHAPIRO and RIGHARD GILBERT ABRAMSON  direcied by TIM BURTON ' 
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BOSTON 723-8110 566-4040 628-7000 84) BOYLSTON ST 10 CHURCH ST. CLEVELAND CIRCLE 
PRU. CTR. 267-8181) [CAMBRIDGE 864-4580 566-4040 
NATICK PEABODY REVERE WOBURN SHOWCASE GENERAL CINEMA GENERAL CINEMA SACK 
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